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g e TesmaTa

My TPAanCKNA neh3ax opua?
" nenacrpamor W Wnar
OCTaRN &
CHETO! P Ci e na Bbaewero?
npouT waroHe
Won CHai s
cenoctasag y , pasbupace, p
3 MIHANDTO. :
Ha ¥ aebatm, Mps pa P
P HANMUHIR "
Typhanma. B por
e Ci r or ue Codnn
yuacTHe B nesar” A BRI r TOBA. aoTapyra-
OGKPLMABAILATA HU PBANHOCT NPE3 , KOHLIB WA UBPKBMUT, .,
T P a8 HR T Wna e
OTTOBOPH HAHAKONKO BENPOCA, BARCYE-Codin, TYPHGT a
. HOWIHM
TEPMUH, KOATD yw, C
Ti=-apxue, HE | ‘BPOCHT CTABA OF THNA KOKOWIKATA Wi ARLETO: 38 KOrD CA G
DNWCATENHA NPaxTKa? M phTe
SANAHAN MAKLE N3 KATHHETA
LLion Cuanaep: W - KOHTO MOE,
npaKTIka K odune
cmMecar e
P wag yuan o i AMNcaKa
OTKBAE 3A104BA s Kot TBACKI YD
? Ha THOR NPOEKT 38 wauecTsa,
Busyannus cemuHap? OTBLATEINTE 33 NPBXOR HNK
Jnoot* et
LLioH CHaiaep: 34 MEH HAYANHATA TONKA, TEMATA KA NPOBKTA, ToukiaCodua?
8 i HEIo
P LWon CHaipep: MOXe 61 HE TOMHO PXITERTYPATA, & N0-CKOPD
Bemywanc N8B! E pasar BuayanHo
paBora supxy Codus, curypen, y " HO
¥ BEHILHITRT BONEKT X
b T wacTor NaHIA (38 PEYEM, Ha
P Ha ¥ APXATEK Hokua),
HanocT-counanncTHiacKa Codma. Binxmars PHMED, Hopwa. O ApyTa CTPENE, HAUHHET 11O KOATD
up C nsopeLHa ThproBcK
MOBMNHA TENGHONN KN BENBO, W HE HOBHAT KOMITENC HA HANoHKEW, IPUEMA e,
CIpaa, HO TOBACA HIBECTHA BIA HEWiA. B CHLOTO BpeNe, NoKaHaTa . Hotaan mnn.nﬁ‘a
Ha

SAMBPCARAHE HA [PANA HMA CMHCbI

Buayanew cemwnap: HacT o7 paboTara T 3a Busyaaus cemunap
Cous, katoce

1A 8 TONKOBA ACHA. AKO BISMEM 33 NDUMBED XOTENWTE OT CKBINTE
JANAAHN BEPHT, NOCTPOEHA NO BREMETO HE COUNATAIME, LS BRI
Beve
CA BHIMHHTOTPUREHI B MECTHHA N838D7 YBEAEH ChM, 48 ChLMTe

ay

Samen,

e, Tam, K: Ona
nnGe P bR MOAKE 1 /13 HE & TONKOBA MPHATEMH, HO 33

xopa? HA HeBoCTLr
npoexTa snanamBara’l 9y
I A
Bpeme, TaKuE, c& NAPANOKCANNITE ¥ HENPEACTABNTENHA HEwWa.
oTxpuaar H
NOTOUHN, CRHBIR;

wa Codun,
padi i
i ce
e e—

T yHRUMIA
pea apxnsor
OBPAIN H CHOBECHN OMCANKHA

OTMHOMECTROTO KIIOKH, CROMEHI I 8HEXAOTH, HE Chb Curypen,
3 , CKOATO BA C@

durypn. Cr T0Ba U Kol
owosa. O anva.

PeanHOCT, KOHCTRYMPAHA OT TOIW BUAL OBACHBHHA, KOATO NPUAABA

Apy
8npoexTa



ur i relation to time. sit

ndthe
schooling of sight approached as political and esthetical issuas —

E13 mﬂactlnglhaslnleulgomstyai this moment in time. We research
y 1 Saf 5

p out fosing
sight of the future?

relational aesthetics, bul waareawam of possible

ol i 1
histaricism, this is boring, but of course the various layers of history

liches as well
25the obsession with placing the presentin the context of the past
training the abllity to opanly
siscuss problems through series of public debates dedicated to
uifferent sides of the existing visual collage.

We invited the American bomn artist Sean Snyder to take part in this

sual *debate” and to enable us to see tha surrounding reality
wrough the “conceplual montage” of his artworks. We asksd himto
introductionto

answera

toretain a sense of urban identity. The freshly painted

buildings and

anr tourism. As a

visitar you that

announce on ane hand that Sofia has wha other cities have. and on

thenmarlhaupecshchislormal monuments, churches, etc., with
thrownin, Then thera's a sort

butare capital for

O?Eub sonaarfemd

nightclubs, and other
services. With the nouveaux riche mixedin t becomes a chicken or
eqg question;

igi
insidla the casinos

Visual Seminar. What would a
vourwork: anarchive, an inventary, unnfomnuwuescnpme
practice?

Visual Seminar: As a neo-capitalist city Sofia is a mixture of
dvi[srsnl stylls what 's the role of architecture in your view?

that would

practics,

Visual Seminar; When starting work on a new project how do you
2afine your “entry point’ concerning the end rasult you want to
archive? What was your starting point for the Visual Seminar project?

Sean Snyder: For me, the siarting point the subject matter for
2 projectis usually pr

sonof Hind ot \mamsl
n thi VisuatSm'nar\ ught | was ina
ense ific artwork about

whmh Imay or maynulhnah\amuo The premise of tha
¥ maore about inan ongoing
vscussuen abeul Ihe usevalue of anana\ys;scnhswsua\ and built
, Icould tell you
at Scusnas a mgn lmquancyulmhnls phone und undarwear

A

5

's own lack of self It
mu Eurcpsan urban :nndlllm hnmynumhsarvnmns does the city

'‘post” nations of
paricular intarast doyoufind in Sofia?

Sean Snyder: It's maybe not the architectura, but rather the
surfaces of the buildings that play a role. Visually, Sofiaisan
obviously Darwinian situation, but the representational aspects
canbe deceplive oo, What might seem [o be part of a corporate
marks (say like P
small business to project a global norm. On the other hand, the way
the of Cultureis

de
shows, shell of Iha
bullding into a sort of capitalist showroom that also has a civic
function. And this notion of “post” is not so clear, I you take for
example the expensive western chain hotels that were built under
socialism there was already adaptation l,ak\ng place. Which

ores, orthattha new US

market?
in

5hschaol but these are things that you ulraadykmw

mnm.nn thatara in th today.

+me | suppose there is potentially some validity io have
attempt ta make some sense of the visual pollution of Sofia,

My answer as towhat | find of interest with Sofia may not be
pleasant, butl like the stupid prefab skyscraper architecture, the

an aspects
Il hedges. For me it's also the paradoxical and

Visual Seminar: Part of your project for the Visual a.
<ontrasts various maps and images of Sofia
What was th
! this i
zomact? seeinthe i displ: h ject?

Sean Sayder: I you compare themaps from soc-al\sl times to
ome of the freely

3 pi . lcan’
sxcept mayba identify some new developmant. The idea with the
&ctis 10 establish an open-ended framewark based on the
staphic form of a tourist map where aspects of the Visual Seminar
{zoussions and analyses can fead inta the construction of as
rnative map of Sefia. This might include aspects of transition
cugh \dnurug\cni overlaps, namalives, vlsualandmenul

accurate

'“\BI:IEd archwe uf imagery nndtaxlualdasnnphuns that might
+.en have a practical tunction,

s avisitoryou of
*’cnﬂal\anandnne:da:e@ Onething, lmnol sure how apparent
~iswould be, butfor example that trequency of a cartain

28y gy and tcertain business figures
3/ys comes up. Tharaxa public kncwlsdgnwhc built this or who
wns that. Th that

rough these kinds. nfexpl:netluns nm give anmhmsensam the

ty proje

\ﬂ!ual Seminar: In relation to Sofia do you think that the notion of
] Orshould

unsightly things that define the character of acity
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