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Ckbna Apa,

HWe TU XXenaem
yecTuT obmnen!
Dear lara,

we wish you

a happy anniversary!

[aH n Jlua MNep>xoBCKKU
Dan and Lia Perjovschi

19.08.2011

NopTpeTeH BeCTHMK

fipa byonoBa
lara Bo gnova

o)’

To3u BECTHMK CbC 3BY4YHO 3arnaBue

6e 3amMuncneH KaTo tbuneeH nopTpeT-
nogapbk. B npoueca Ha cvbupaHeTo my
6bp30 cTaHa ACHO, Ye Ha BCEeKM OT MopT-
peTucTuTe MoAenbT NpenocTaea bu-
nen, npyMamMBaly cBeTnmHaTa no
pasnuyeH Ha4vH. NobArHaxme KbM 13-
TOYHMKA M — gerHocTTa Ha Apa, oTpa-
3una ce B MawabHoTO, YHUKANHO 3a
cTpaHaTta Hu CV. To, BCBLUHOCT, e ,pea-
NINCTUYEH" aBTOMOPTPET, MHOrOMUK U 13-
MbJIHEH C eHepruA, oboraTABaLy ce
6ykBanHo Bcekn geH. OT Hero ce nsnu-
BaT pafoCcTu U pa3ovapoBaHuA, yCnexu m
CMBHKM, 4acT OT KOUTO CME HUE — 3aMKUC-
NEHNAT 1 ocbLlecTBeH oT Apa bybHoBa
MHCTUTYT 3a CbBPEMEHHO N3KYCTBO —
Codma. Ho oule ce Buaa, ye 6e3 paswum-
pABaHe Ha Kpbra u ,4y>éuHaTa“, ¢ KoATo
Apa pabotn, HAMa ga mnHem. U noka-
HUXME NPUATENU, CbMULAEHULN OTTYK 1
oTTam Aa YyectuTaT robunea. Moxe aga ce
€ Cnyyuna pasHomnoCOYHOCT, KakTo C
MMeTO MO NIMKOBEeTE OT MoLleHcKaTa
KyTuA Ha Apa — Wpa, Jlapa, Kuapa, By6-
KoBa, bybaHosa... Ho, mbpBo — nucmarta
BMHaru cturaT 4o agpecaTta, v BTOPO —
YYUNK ca HU, Ye B OUH UCTUHCKMN
MopTpeT e Bb3MOXXHO Aa ce paskpuAaT
HenoAo3vpaHy YepTy Ha mogena.

Nomucnuxme owe 1 KONKo e rofiAaMa pas-
nukara, korato egHo CV ce 4yeTe B pen
no nocoka tobunesa. M cn kasaxwve, 4ye
BECTHMKBT He 6Ba Oa octaHe 6e3 TeKCT
Ha Apa — OT OHe3W, BaXkKHUTE, OOBENN
npes TonkoBa npenAaTcTeuAa 1 B bunra-
puAa ga Ma MexxayHapoaHu KypaTopuw.

A 3Haewm, 4e oT obunea HaTaTbk Ha Apa
M NpeacToAT MHOro, MHOMO Helua.

YectuTto, Apal
C 1eb cme!

UHcTuTyT
3a CbBpEMEHHO U3KycTBo — CodhuA

This newspaper with a resonant title was
conceived as an anniversary portrait-gift.
While compiling it we quickly realized that
the model offers an anniversary that at-
tracts light in a different way for each one
of the portrait makers. We rushed to its
source — lara’s work as reflected in her
grand and unique for our country CV. It is
actually a “realistic” self-portrait — multi-
faceted and full of energy, literally getting
richer by the day. It overflows with joys
and disappointments, success and stum-
ble, part of which we all are — the Institute
of Contemporary Art — Sofia that was con-
ceived and realized by lara Boubnova.
We also realized that we can’t do without
enlarging the circle as well as involving
those “foreign scenes” which lara is work-
ing with. So, we invited friends and peers
from here and there to celebrate the an-
niversary. There might be no consistency
just like with the names on those en-
velops dropped into lara’s mail box — Ira,
Lara, Kiara, Boubkova, Boubanova, etc.
However, first — the letters always reach
the addressee, and second — we were
taught that a true Portrait might reveal un-
expected features of the model.

We also thought that there is a big differ-
ence when a CV is read in reverse — lead-
ing up to rather than away from the
anniversary. So, we decided that this pub-
lication should not be left without a text by
lara — one of the important ones that have
contributed to the situation when in spite
of so many hurdles there are international
curators in Bulgaria. We also know that
after the anniversary lara is heading for
many, many more endeavors.

Congratulations lara!
We are with you!

Institute of Contemporary Art — Sofia
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HApa bybHoBa

B MecTHMA OUCKypC, Taka KakKTo
N B MeXOyHapoOoHUA KOHTEKCT™

Ja ce aHraxupatlu ¢ npobnemuTe Ha KynTypara, Aa nmall BU3us,
a npoAw/xKasall Hanpes, Aa nperosapsL, a CriopuLL,

Aa avckytupalu, ga gebatmpatl, na HactoAaBall, ga ynopcTeall, Aa
acuctupaly, KAKTO U ga nopvyBaLl, ga cbBeTBaLl, ga nogromaraL,
Aa pasBuBall, Aa KPUTUKYBaLL, fa Harnexgall, a crnassaLl
cpokose, KAKTO U ga obpasoBalu, ga nocpeaHnyuLL, aa rpaguil
mocToBe, fa obLyyBall, a cnyrysall, a npean3BuKBaLl, a MOJNLL
KAKTO U pa agmuHmcTpuypaly, Aa Yykall ro Kiasmartypara,

Aa Kcepokonupalw, fa BUCULL Ha TesleghoHa ro Lesm ceammum,

fAa npaiyal rno nowjata v gpakca, KAKTO U ga npaBuLl ansariHa, ga
MeHa)kunpall, fa opraHn3vpall, a KoopavHupaLl, ga npeonosidasall
TPYyAHOCTH, Aa NOAABbPIKALL CBETCKM KOHTaKTU, Aa rPpajuLLl MPexu,
aa npomoTupald, aa rosopui Bmecto apyru, KAKTO U na Hamupalu
peLueHns, Aa paMKupall, Aa oKka4yBall, Aa 3abuBall reo3gen

1o cTeHnTe, Aa 3a4ykBall, ga 6oaavceall, ga rpaguHapcTseall,

[a YncTuLL, fa MyeLl rnogose, Aa nogHacAL kagpe, aa AeXXypuLL,
KAKTO U pga ce npoBanAw, n ga ycnasaLu.”

(Marina Fokidis. Dispatch #1 in Creative Curating,

Visual Arts Department, Goldsmiths’ College, London)

KakTo v ga Hamupall KOMIpOMUCHU, KOMITPOMUCH, KoMpomucH... (A.B.)

Mucnnx ga 3anoyHa To3M TEKCT 3a NOHATUETO ,KypaTop® ¢ yA0O6HOTO NpOTMBONOCTa-
BAHE MexXAay AedhuHnumATa 3a npodecnaTa B HAKOA NPeCcTMXXHa ,3anagHa”“ eHUMKIo-
neauvd, OoT e4Ha CTpaHa, M OTCbCTBMETO Ha NoA06HA AePUHUUMA B HALUUA KOHTEKCT,
oT gpyra. 3anoyHax ga TupcA B Britanica, MuHax npe3 Academic American Encyclope-
dia n Collier's Encyclopedia', kakTo u n3 VlHTepHeT. Hamepux e AMHCTBEHO OnmncaHu
3a4b/DKEHNATA HA KypaTopa B paMKuTe Ha My3erHaTa MHCTUTyumA. KypaTopbT Tam
€ ,MCTOPUK Ha U3KYCTBOTO C LUMPOKM NO3HAHMA MO OTHOLLEHME Ha PU3NYECKUTE Ka-
YyecTBa Ha PbYHO NPON3BEAEHUTE 0OEKTU..., NOArOTBEH € B ob6nacTra Ha uctopuaTa
Ha U3KYCTBOTO..., HAA3MpaBa NaseHnTe B KONeKUMATa 0BEKTU...; eKCrNo3numATa... ce
nnaHvpa n pbKoBOAM OT KypaTop, KOWTO onpeaensa 6poA Ha N3noXeHuTe npeameTm
1 opraHmnaunpa nogpexaaHeTo v nocnegoBaTenHocTTa UM B NON3a Ha MakcumarsnHa
NCTopMYecka, KOHTEeKCTyanHa n ecteTuyecka cbrinacyBsaHocT“?. HUTo egHo oT usaa-
HMATa obaye He CMOMeHaBa KypaTopa Ha cBoboaHa npakTuka — T03u ,40BEeK-0p-
KecTbp“, YMATO NoNu-hyHKLUMOHANHa AEVHOCT N0 N3MUCIIAHETO, OPraHN3MpPaHeTo,
N3rpaxkfaHeTo M eKCNOoHMPaHETO, KaKTO M NOMynApU3npaHeTo Ha U3noXeémn Ha
CbBPEMEHHO U3KYCTBO Npean3BrkKa Heo6XoAMMOCTTa B e31Ka HI Aa ce BbBee HoBa
ayma. TykK nmame cobCTBEH TEPMUH 3a My3eeH paboTHUK, pa3bupa ce, HO Hann4yHaTa
Ayma He NoKpuBa cneunryHnAa KOMMIIEKC OT KypaTopCKM npasa n 3a4bimKeHUA, rno-
MeCcTeHn Mexay csobogaTta Ha 3amMucbia 1 3aBUCUMOCTTa Ha KypaTopa OT rpynaTa,
3ae[HO C BCUYKU APYrY BBHLUHU U BbTPELLHN eHeprunHu Bpb3ku. Okasa ce, e ,6a-
3MCHO onpeaenexHne Ha egHa OEWHOCT, NPakKTUKyBaHa OT CTOTULUM Xopa U3 LenuvA
CBAT — X0pa, NpexpaHBallu ce 1 noslydasalym Harpaaum, opmmpaluy efHa scenpu-
3HaTa MexxayHapoaHa hepapxus, HAKOW OT YJIEHOBETE Ha KOATO NO3HaBaM JINHHO —
OTCBHCTBA, 1 TO HE CaMO B HaWNA KOHTEKCT. Moxke ga ce npeanosnioXxu, Y€ B KOH-
TeKCTa Ha AbJro ChlyecTByBana v HenogHacALla U3HeHaan XyaoXKecTBeHa nHgpa-
CTPYKTYpa, LUennMTe Ha KypaTtopckaTa npakTnka narnexagar 4oCTaTbYyHO ACHU U JopU
o4eBMAHU. Tam cpepaTa 1 e AocTa WMPOKA, pasnosiodXeHa rno cpepara Mexay aka-
LEMUYHUTE UCTOPUA/TEOPUA HA U3KYCTBOTO U apT-MEHUOXMbBHTA, YECTO Npecnyankn
rpaHuuarta n ¢ asete obnactu. KypatopbT ce obpblia €HOBPEMEHHO U KbM Xy A0X-
HUUMTE, N KbM NybnvkaTa; BbBNEeYEH € B MPOCTPaHCTBOTO Ha MacMeamnATa; CbCTasA
1 onepupa B paMKuTe Ha onpegeneH 6104>KeT, U NPy BCUYKO TOBA MO Npe3ymnumA ce
o4akBa fa hopmupa ,eCTeTUHECKU N UHTENEKTyanHO Npeans3BuKaTenHn ekcnepu-
MEHTU B CbBPEMEHHOTO U3KYCTBO". KypaTopbT € MynTUYHKLMOHANEH NOCPeAHMK.
B HawuA e3nk gymaTa KypaTop ce NnofBu A0CTa KbCHO — eBa B HayanoTo Ha 1990-
Te. MiI3non3saHa 6e oduumanHo n nybnu4Ho 3a nbpeu NbT OT JIbvesap Boanxues
npu opraHn3npaHeTo Ha 6bNrapckoTo yyactTue B 3-To MexxayHapoaHo bueHane B Uc-
TaHbyn npes 1992 roguHa. HedopmanHaTa n ynotpeba gatmpa oT no-paHo — OKOJo
cpegata Ha 1980-Te, KoraTo OTHOBO BoAaXXnes A foHacA cren AbMrA C1 NPecTon B
Hio Nopk. TeEpMUHBT € 3aeT OT aHrMMNCKUA 1 3BOKOBA NPaBOTO CU HAa CblLLEeCTBYBaHe
cnepn MHoro Bpeme n ycunua*. Isanon3saHeTo Ha aymara ,KypaTtop“ 6enasa pewmTern-
HWA OTKa3 OT MONUTU3MPaHNA KOHTEKCT Ha TEPMMHA ,KOMUcap"“, yxaeLl, OCBEH
BCUYKO APYro, 1 Ha BOeHm3upaHa ngeonorua. [Jo To3nm MOMEHT ,komucap“ 6e geu-
cTBaWMAT B 61opokpaTuampaHna Cbio3 Ha 6bNrapckuTe Xy40oXKHULUM TEPMUH, C KOUTO
ce HazoBaBaxa ouumanHuTe OTrOBOPHULM, HATOBapeHu Aa peanusupart Tasv unm
oHasn nsnoxkba cnopep roauwHWA naH Ha cbro3a.

Ho Bce nak ,noao6HN Ha KypaTopckarta“ AenHOCTH ca ce Criy4Banv 1 npeam Toea.
MapagokcanHo e, Ho B BbnrapuA, CTPMKTHO cnaseasna counmanncTuyeckuAa moaen Ha
dyHKLUMOHUPaHe Ha KynTypaTa 4Yak Ao 1989 r., MHOXeCTBO Hellua OT KYNTypHUA
>XXMBOT 6AXa 3aBUCKMMM OT KOHKPETHU Nu4HoCcTK. KoraTo B cpenaTa Ha 1970-Te Jlioa-
mMuna >XnBkoBa — AbllUepA Ha ToraBallHUA NapTUeH Nuaep, B ponAaTa cu Ha Mu-
HUCTBP Ha KynTypaTta, pelwasa Aa ce Cb3faae My3emn Ha 4y>XAeCTPaHHOTO U3KYCTBO
B CothmA TA BCBHLIHOCT peanunanpa oOrpoMeH KypaTopcku NpoekT. Onupankm ce Ha
COBCTBEHMA CY BKYC U CbBETUTE Ha Pasnu4Hn NapTUMHU NpuATenu/ekcnepTn, T4 3a-
KynyBa C Obp>XXaBHO (PUHaHCMpaHe XyA0XXECTBEHM NPOU3BEAEHNA N3 LENWA CBAT, 3a
[a ce crnobu Konekumsa, noslyyuna ce ekneKTuyHa KakTo rno cbabpykaHue, Taka u no
KayecTBo. 1o BpeMe Ha CbCTaBAHETO M B LEHTbpa Ha cTonuuarta ce CTpou nom-
nosHa, NpuoTUnIa A BnocneacTeue crpaga. MNpes 1985 r., 4yeTnpu roguHn cnesg
cMbpTTa Ha JKNBKOBA, € OTKPUT OAbp>XKaBeH My3€el, Ha30BaH Ha HENHO Umes. Tasu
nHUumaTmnea 6e YacT OT NpaBuUTesNICTBEHATAa Nporpama cTpaHaTa ,4a ce OTBOpU® KbM
cBeTa. [poeKTbT € HaMCTNHA YHUKAlEH — B MPOABb/DKEHNE HA NOBEYe OT AeceTune-
TWe cropen Hero ca OpueHTUpaHn u onpeaenAHy npeactasuTe B bbarapma 3a nsky-
CTBOTO U3BBH rpaHuumuTe n. lNpeactasu, 6asnpaHy Han-Beye BbPXY NOCTMXKEHUATA
Ha cpurypaTuBHaTa >Xumsonuc npes 20 Bek.

KasnoHHMAT Cbio3 Ha 6bArapckuTe XyAOXKHMUM OChLUECTBABALLE NONUTUKUTE U OeR-

*MbpBa nybnukauma: “After the Wall: Art and Culture in Post-Communist Europe”,
Moderna Museet, Stockholm. KypaTtopu: bosHa MNeiy, Oensug EnvbT.
Katanor, 1. 1, cTp. 056-059. CTokxonm, 1999.

Moprperen BecTHMK/Portrait Papern

HocTuTe cu npes 1970-Te 1 NbpBaTa nonosuHa Ha 1980-Te BbB (popmaTa Ha He-
OCb3HAT KypaTOpPCKU MPOEKT Npu MHOrOBPOMHUTE CU XXypypaHu, TeMaTU4HN 06wy Xy-
OOXeCcTBeHU n3noxxéw/nperneamé. Te He camo KaTeropmanpaxa 6bnrapckoTo
N3KYCTBO MO MHTEPECK, HO OBELLECTBABAXa AbP>KaBHO CaHKLUMOHMPaHaTa, BbTPELLHO
cTabuvrnHa 1 opueHTMpaHa CnpAMO ,,CTOMHOCTHOTO® MepapxmA Ha y4acTHUUUTE Cu1, 3a-
OBIDKATENHO YNIeHOBE Ha cblo3a. Mimarikun npeaBua, 4e B CTpaHaTa He CbLUecTBY-
Balle HUKaKBa anTepHaTuBa 3a Xy[AOXHULMTE N Ye Yy>X A0 U3KYCTBO 6 NokasBaHo
€[IMHCTBEHO B paMKWTE Ha AbP>XXaBHO OpraHusvpaHna MeXayHOpPOoAeH ,KynTypeH
0bMeH", MocoYeHnTe OT Cblo3a Nepapxmnm o3HavyaBaxa (3a HAKOW 1 OO0 OHEeC) nepap-
XM U B CBETOBHUA XyOOXECTBEH CBAT. ToBa e o6bp npumep 3a governmentality —
+AAMUHUCTPUPAHE Ha NNYHOCTU 1 Hacenenna“ (Pyko).

ETo 3alo kaTo ocHOBEH Npobnem nped MiafoTo NOKOMEHNE XYA0XHULM U KpUTULN
B cpenarta Ha 1980-Te ce manpassALe cBOOOAHOTO NpeAcTaBAHE HA aBTOPU U3BBH
ohnumanHnTe CTPYKTYpu 1 TOBa, ECTECTBEHO, Ce OTHAcALLE 3a MIafoTO NOKONeHne
camo no cebe cn. OTKbCBAHETO OT ohunumanHaTa paMmka npue Han-Hanpeg opmara
Ha XeMbHWHIN, KONMEKTUBHM AENCTBUA Ha XYA0XKHNLM, aKTbOpU U My3UKaHTK, CTa-
BaLUM NOYTU BUHArM Ha OTKPMTO. AKLMMTE Ce CriyyBaxa HAKakK CMOHTaHHO U CTbhBaxa
Ha NpUATENcKY BPb3KKU. /13non3BaHeTo Ha HeoYakBaHW anTepHaTUBHU NPOCTPaHCTBa
7 cumBonuaMpalle oTbmbCKBaHETO, HOBMTE CBOBOAN, PA3NIUYHOCTTA Ha NOKa3BaHOTO
U3KyCTBO. ,MynTUmMe ANHMTE" MHTEPECU Ha YHaCTHUUNTE U3rnexaaxa kato Bb3MOoX-
HOCT 3a MpMBANYaHe Ha NO-LIMPOKa U pasHoobpasHa nybnmnka OT CbMULLEHULN.
[MbAHOTO OTCBHCTBUE HA KOMYHUKAUMA N3BBH aHraXXnpaHua Kpbr, nuncara Ha 3puten
1 ,6€3M0fIe3HOCTTa Ha U3KYCTBOTO" B O4MTE Ha OOLLECTBOTO Ce Npu3HaBaxa nocre-
MEHHO 3a CEPUO3HM NPEYKU Npes CbBPeMeHHOTO U3kycTBo. OCHOBa 3a HOBUTE Ha-
YMHM Ha NpoayumMpaHe Ha n3noXbu Ha MNagoTo NOKONeHue, ChLlo U 3a
npeobpasysaHe Ha nybnukara, nonoxmxa MHAMBUAyanH1uTe NHUUMATUBU — HAKOU 13-
noXx6u oT Kpaa Ha 1980-Te u HayanoTo Ha 1990-Te Cce NpeBbpHaxa B ,eKcnepu-
MeHTK"“. BpemeTo Haokomno 6e Ha AMCKYCUKN 1 CNOPOBE, YECTO Ny6NnKyBaHu B
npecarta, KbAeTO OpraHM3aTopu 1 y4acTHMUM B CbOUTUATA Ce onuTBaxa ga nutat u
[a OTroBapAT 3a HeJocTaTbunUTe Ha paboTHOTO CU OBKPBXEHUE. HAKOM OT AUCKY-
cunTe BbBNAKOXaA ,,0bMKHOBeHaTa nybnvka“, B3ena ctpaHa KaTto CMOHTaHEeH 1 KpanHo
arpecuBeH KPUTKK.

Mpes 1986 r. cueHorpadvT EnenHa MeaHoBa 1 KpUTnkbT Gunun 3uaaposB opraHnau-
paxa nanoxbara ,XyaoXXHUKBT U TeaTbpbT . Llenta um 6e na npeocMUcnAT CueHo-
rpacmATa KaTo BUA UHCTanauma — Ha 6bnrapckara xygoxxecTBeHa cueHa nogobHa
Harnaca ce nNpoABM Toraea 3a Nbpeu MbT. OTTaM HaTaTbK UHCTanaumATa ce npe-
BbpHa B Ha-TUNMYHaTa Xygo>XkecTBeHa hopma 3a 03HavyaBaHe ,pasnmkara“ mMexay
HOBWUTE N TPAAMUMOHHMTE N3KYCTBa 1 aBTOpW. E3nKbT 11, oCHOBaBall ce Ha obeauHaA-
BaHETO B eHa NPOCTPaHCTBEHA ,pamKa“ Ha MHOXECTBO Pa3fiMyH/ €NIEMEHTU, He
camMo ocurypm cBo604HO MPOCTPaAHCTBO 3a HEMO3HAT NINYEH HapaTuB, HO N YNECHU
BK/IOYBAHETO My B NOCT-MOAepHUA anckypc. Cb3aaBaHeTO Ha MHCTanauum ctaHa cu-
HOHWM Ha Cb34aBaHETO Ha CbBPEMEHHO U3KycTBO. Olle NbpBUTE ONUTK 32 aHaNN3
Ha MHCTanauumMTe KaTo Xy4oXKecTBeHa hopma npomeHuxa n e3nka Ha 6bnrapckara
KPUTKKA, KaTo ApacTUYHO A u3Baamxa oT YIoTHOTO OnuceaHe Ha hopma un CbabpiKa-
Hue, obesonacABano A oT 1970-Te Hacam.

Cepuarta ,AtenuneTta Ha oTKpuTo“ (1987 r. No naeA Ha XXypHanuctkata [InaHa Ty-
weBa, ohmumanHo nogkpeneHa ot B. HapogHa mnagexx) 6e onut 3a CTuMynupaHe Ha
Xy[O>XECTBEHMA nasap 4Ypes nsnaraHe Ha NpousseneHns Kpam cteHute Ha Cocuin-
cKaTa rpajcka xyaoXKecTBeHa ranepua, KbaeTo MYHYBaYbT cTasa Nno HeobxoanumocT
3puTen n, NOHAKOra, Kyrnysay Ha U3KycTBO. TO3M NPoeKT oTBopu aebaTta 3a cBoboa-
HMA Nasap Ha U3KyCTBO — AOCTa pagMkarnHa 3a Abp)kaBHaTta counanucTnyecka nko-
HOMMKa Tema. Manko no-KbCHO, No Bpeme Ha uanoxbara ,YMepeH aBaHrap B
pamMkuTe Ha TpagmumATa“, opraHMsvpaHa Ha nokpmuea Ha crpagata Ha CBEX npes na-
TOTO Ha 1990 r., KpUTUKBT [uaHa NonoBa n a3 cb3HATENHO ce NpeBbpHaxmMe B
Onmbpy 1 akTMBHO Npofdasaxme (!) paboTn Ha no-mnaam XyaoxxHuumn. Kato yacT oT
nanoxbarta ,E/A“ (,ABTOpPCKM OTNeYaTbK"), opraHnanpaHa npea 1997 r. ot rpaduka
Knpun lMpawkos n ®vnun 3ugapos, Ha nybnvkaTa 6e npeanoxeHa obpasoBaTenHa
nporpama, KaTo 3a MbpBY NbT TA BbpPBELLE YCNOPEAHO C Bb3MOXKHOCTTA XY LOXKHN-
uMTe Aa eKCcnepyMeHTUparT ¢ rpadpuyHuTe Cu oTneyaTbun B TPMM3MEPHW Npon3Beae-
HuA/MHCTanauun. pacnyHUTE TEXHUKKN BAXa HE cCaMO AEMOHCTPUPaHU U 0BACHABAaHMN
Ha nybnukara, HO camuTe Xy4OXKHMLM 1 npeanaraxa oTneyarbuMTe C1 Ha MHOrO 3a-
HUXXeHa ueHa. o npeanoxexue Ha Jlbyesap boAaakmes Tasn nsnoxxba/akuma 3a-
BbPLUN CbC Cb34aBaHETO M OTNeYaTBaHETO Ha KONIEKTUBHO NPOU3BEAEHNE C NOBEYE
oT 20 aBTOpU, MPEBBPHASIO CE B CUMBONMYEH 3HAK Ha €4Ha HOBa XyO0XXeCTBeHa
O6LLHOCT.

B Bbnrapua npodecrmoHanHaTa ngeHTnudmkauma Ha AeHocTTa Ha KypaTopa Kato
CINIOXKHOCBCTaBHa OTroOBOPHOCT 6e yTBbpaeHa npe3 1988 r. ot dunun 3npapos ¢ us-
noxb6ara ,[pagbT?”. NI3brparikn y4acTHALMTE U NOCTaBANKM Npean3BnKaTenHa 3a-
Jaya npen TbPCeHNATa UM C NAeATa 3a PEKOHCTPYMPaHe Ha TEKYLUMA MUT Ha
KynTypaTa — ¢ Apyru gymv, npeanocTaBAnKK cutyaumaATa, Tou crnobu 3aegHo camo-
CTOATENHUTE NapyeTa/pascbXxaeHna/apTedakTv Ha XyAOXKHUUMTE, 1 Taka ycna ga
pasKpue OeHTUYHOCTTa Ha OHOBa Bpeme.

Beue cnomeHax, 4e nbpeaTa ouumanHa ynotpeba Ha TepMuHa ,,KypaTtop“ B cTpa-
HaTa e cBbp3aH ¢ 6brapckoTo yyacTtume Ha 3-To VctaHbyncko bueHane npes 1992
roguHa. 3a NpbB NbT OpraHM3aumnATa He Kacaele ouumnanHa ,aenerauma“ oT xy-
OOXHMUM, MPeACTaBALUM Crnope BMKAAHETO Ha HAKOA aAMUHUCTpaTUBHa cny>ba
HaumoHanHaTa KynTypa B 4y>kbuHa, a BbpBeLle no npasunara, yCTaHOBEHN OT MEX-
AyHapoaHaTa XygoxecTeeHa obwHocT. JIbyesap boaaxnes 6e nokaHeH oT Bacud
KopTyH — [(NaBeH KypaTop Ha CbbuUTUeTO, Aa hopmynupa cobCcTBEHA KypaTopcKa
KOHLenumA B CbOTBETCTBMeE € oblaTta naeA Ha bueHaneTo 1 Aa NokaHu 3a yyacTtue
TpyMa 6bArapCcKy XyAoXKHUUM, 3bpaHun cnep BHUMaTENeH Noabop Ha BeYe roToBm
npousBeneHnAs. Ypes ToBa U3KMHYUTESTHO YCMELIHO yYacTue® CbBPEMEHHOTO
6BbArapcko n3KycTBo 6€ NerMTUMmMpPaHoO B MEXAYHAPOAHNA XyAOXKECTBEH KOHTEKCT.
B ycnoBuATa Ha CnoxHa 1 noHAKora gpaMaTtuyHa ngeonorndyecka n agMmHucTpa-
TUBHO-6I0pOKpaTnyHa 6opba 3anoyHa NocTeneHHo Aa ce Npu3Hasa NpasBoTo 3a CBO-
6o4Ha opraHmMsauma Ha usnoxéu. TepMnHbLT KypaTop“ ce HaToBapu € NporpaMHu
3HayeHuA OT MaHMeCcTeH TVM B NpoLeca Ha NPOTUBOMNOCTaBAHE C KOHCEPBATUBHMA
NOCT-NAe0norMyeckn KoOHTeKCT. PeanHocTTa Ha BcekuaHesueTo cnep 1989 r.
,CMECU“ Xy JOXKEeCTBEHMA XXMBOT C AHEBHUA pen Ha NonuTukaTa, Hakapa ro ga pea-
rmpa Ha HecTabunHoOCTTa U OnacHOCTUTE Ha nepuoga. HepBHUAT 1 HENOHATEH Xapak-
Tep Ha cuTyauuATa, NpoTMBOpeUYnATa Mexay npugobutarta ceoboga n 3arybeHarta
OCUTYPEHOCT HaafenAsaxa Haf HernocpeacTBeHUTe Npobrnemn, C KOUTO Xy O0XKHU-
uMTe UcKaxa ga ce 3aHnMaBaT. Heob6xoaumocTTa OT MPEOCMUCTIAHE Ha ONpeaeneHn
CTEepeoTunu, OT aHAJITUYHO AEMOHTMPAHE Ha 4aAEHOCTUTE, OT MOCOYBAHETO Ha
HOBM NEPCNeKTUBN U TOBOPEHETO B NOCOKa 6bAELeTo, a He MMHaNoTo, ce maTepua-
nm3npaxa B OTTOBOPHOCTUTE, KOUTO OTTYK HaTaTbK TpAbBalwe ga 6baat noetv ot p



lara Boubnova

In the Local Discourse,
as in the International Context*

Addressing cultural issues, having a vision, keeping up, negotiating,
arguing, discussing, debating, insisting, persisting, assisting AND
commissioning, counseling, facilitating, developing, criticizing,
overviewing, keeping deadlines, AND educating, mediating, bridging
the gaps, communicating, serving, daring, begging, AND
administrating, typing, photocopying, standing by the phone for weeks,
mailing, faxing, AND designing, managing, organizing, coordinating,
overcoming obstacles, oversocialising, networking, promoting,
speaking for others, AND finding solutions, framing, hanging, nailing,
hammering, painting walls, gardening, cleaning, sweeping floors,
serving coffee, invigilating, AND failing, and succeeding

(In: Marina Fokidis. Dispatch #1 in Creative Curating,
Visual Arts Department, Goldsmiths’ College, London)

And compromising, compromising, compromising... (1.B.)

| was planning to start my text with the comfortable opposition between the concept of
the curator using a definition of this profession taken out of some respectable “West-
ern” encyclopedia, on one side and the lack of such definitions in our local context. |
started looking in Britannica, went through the Academic American Encyclopedia and
Collier's Encyclopedia' as well as the Internet. But | found only descriptions of curators’
duties within the framework of the museum institution. A curator is “an art historian who
is knowledgeable regarding the physical properties of hand-made objects..., has a
general background in the history of art..., oversees existing objects in the collection...;
the installation... is planned and supervised by the curator, who determines the num-
ber of objects to be shown and organizes their sequence and arrangement for maxi-
mum historical, contextual, and aesthetic coherence. None of these publications
mentions the free-lance curator, this “personage-orchestra”, whose multifunctional ac-
tivities concerning the invention, organization, installation and display, as well as the
promotion of exhibitions of contemporary art, necessitated the need for this new word
in our language. Naturally, we did have a term of our own to signify the museum em-
ployee. However, it did not cover the specific complex of curatorial rights and duties lo-
cated between freedom of invention and dependence on a group, along with all of its
additional exterior and interior associations and energies. It turned out that such a
“pbasic definition of an activity which is practiced by hundreds of people all over the
world, people who make a living out of it, get prizes for it and even form a well ac-
knowledged international hierarchy, some members of which | know personally, is lack-
ing — and not only in our context. Presumably, the objectives of a curatorial practice
within a context where the art infrastructure has been established a long time ago and
does not offer any surprises, are quite clear, maybe even self-evident. The sphere of
curatorial practices is fairly wide, located somewhere between the field of academic art
history/theory and the management of art, while often spilling over into both these bor-
dering areas. A curator addresses simultaneously the artists and the audience, he/she
is involved with the mass media and constructs and operates within a certain budget
and through all of these, presumably, formulates “aesthetically and intellectually chal-
lenging experiments in contemporary art.” A curator is a multifunctional mediator.

In our (Bulgarian) language, the word “curator” appeared quite late, only at the begin-
ning of the 1990s. It was first used publicly and officially by Luchezar Boyadjiev when
he was organizing the Bulgarian participation in the 3rd International Biennial in Istan-

* Originally published in: “After the Wall: Art and Culture in Post-Communist Eu-
rope”, Moderna Museet, Stockholm. Curators: Bojana Peji¢, David Elliott. Exhibi-
tion Cat., Vol. 1, pp. 056-059. Stockholm, 1999.

Moprperen BecTHMK/Portrait Papern

bul, Turkey (1992). However, the unofficial and informal use of the word was intro-
duced a bit earlier, around the mid-1980s, by the same person after his return from a
prolonged stay in New York. Naturally, the term is borrowed from English and the con-
firmation of its right to existence and usage took a long time and many efforts*. The use
of the term “curator” signified a decisive break away from the politicized context of the
word “commissar” which also had a distinct “smell” of militarized ideology. This had
been used prior to that time by the bureaucratic Union of Bulgarian Artists to signify the
responsible person who had been officially nominated to realize a concrete exhibition
from the Year Plan.

However, it is possible to describe as “similar to curatorship” some activities that took
place earlier. It is a paradox but in Bulgaria, which followed very strictly the socialist
model for the functioning of culture up until 1989, a lot of things in culture depended on
specific individuals. When in the mid-1970s Ljudmila Zhivkova, the daughter of the
then Party Leader, acting in her capacity as Minister of Culture, decided to establish a
museum for foreign art in Sofia, she was actually realizing a gigantic curatorial project.
Using her own taste, and the help and advice of various Party friends/experts, and with
state funds, she purchased art works from all over the world in order to compile a col-
lection which was eclectic in both content and quality. At the same time, a pompous
building was erected in the center of the city to house this. In 1985, four years after the
death of Ljudmila Zhivkova, a State Museum was opened in her name®. This initiative
was part of the governmental objective to “open up” the country to the world. The
uniqueness of this project consists in that for more than a decade it oriented and de-
fined the concept that Bulgaria had of foreign art. A concept based largely on the
achievements of figurative painting during the twentieth century.

The bureaucratic Union of Bulgarian Artists was also realizing its policies and activities
during the 1970s and the first half of the 1980s in the form of an unconscious curatorial
project of numerous juried, thematic, national art shows/surveys®. These not only catego-
rized Bulgarian art according to different interests but also formulated a State-sanctioned,
stable, internal and “quality” oriented hierarchy of participants who had necessarily to be
members of the Union. Keeping in mind that the country did not have any other alterna-
tive for contemporary artists and that foreign art was shown only in the context of State
organized international “cultural exchanges”, the hierarchies designated by the Union
signified (and for the majority of its members still very much do) hierarchies in interna-
tional art as well. This is a good example of “governmentality — the administration of indi-
viduals and populations” (Foucault).That is why the main problem which faced the
younger generation of artists and art critics in the middle of the 1980s was the free pres-
entation of artists outside the official structure and, naturally, this comprised the younger
generation itself. At first, the breaking away from the framework of the official institutions
took the form of happenings, collective initiatives of artists, actors and musicians, almost
always realized in the open air. These events originated almost spontaneously and were
based on relations of friendship. The use of unexpected, alternative spaces” symbolized
stepping away, new freedoms, the otherness of the art itself. The “multimedia” interests
of the participants were seen as a chance to attract a wider and more diverse
audience/participants. The total lack of communication outside the participants’ circles,
the lack of an audience and the “uselessness of art” in society were gradually being ac-
knowledged as serious problems for contemporary art. Individual initiatives became the
foundation for transforming the public for art as well as its production and a number of
exhibitions of the art of the younger generation at the end of the 1980s and the beginning
of the 1990s were defined as “experimental”. This was a time of disputes and discus-
sions, of dialogues printed in the Press in which both organizers and participants in such
events attempted to ask and answer questions about the shortcomings of their working
environment. Some of the discussions attracted the participation of the “ordinary audi-
ence” itself which functioned as a spontaneous and highly aggressive critic.

In 1986 the stage designer Elena lvanova and the art critic Philip Zidarov had organ-
ized the show “The Artist and the Theatre”. Their purpose was to re-think stage design
as a form of installation and this was the first appearance of such an attitude on the
Bulgarian art scene. For nearly a decade after installation was the most typical art form
which labeled the “difference” between new art and artists and the traditional ones. Its
language, which was based upon a large number of different elements encompassed
within a single framework, not only provided a free space for new, personal narratives
but also simplified their inclusion into post-modern discourse. The creation of installa-
tions became synonymous with the creation of contemporary art. The first attempts to
analyze installations as an art form radically changed the language of Bulgarian art crit-
icism and drastically uprooted it from the cozy descriptions of story and form in which it
had been safely cocooned since the 1970s. 4 4



> KypatopuTe. He camo B Bbnrapuma, HO 1 B LAMOTO NOCT-TOTANIMTAPHO NMpo-
CTPaHCTBO, KypaTopuTe Ce oka3saxa anTepHaTUBEH M NPOrpecuBeH rnac B coumanHua
N NONMUTUYECKM AebaT OKOMo NpMpoaaTa, CbAbPXXAHNETO U 3HAYEHNETO HA CbBpe-
MeHHaTa Kyntypa. VIHCTpymMeHTUTE Ha KypaTopa — NnpeacTaBAHETO/BU3yanusaumara
Ha rpynosu TeHoeHUMn n nHoneuayanHu Xygo>XectBeHn cTpemerxu, ca MOLLHO Opb-
>XMe He camo BbB (hOPMMPaHETO HA HOBO KOHLENTYasiHO NPOCTPaHCTBO 3a U3KY-
CTBOTO, HO 1 B Hacbp4aBaHeTO Ha aBTOpU Aa paspaboTsaTt cneunuyHnAa Mur B
KynTypaTta. lNon3sanku NpoecuoHanHnAa cu NPomn3xon Ha NCTOPMLIN Ha U3KYCTBOTO
N KPUTUUM, OPraHn3aTopuTe Ha ,He3aBMCcMMU® N3foxXkomn n3nonssaxa CbOTBETHUTE
KPUTUYECKN MPaKTUKK, OCBETUM HA CBOW pef YyBCTBUTESTHM TEMU B XXMBOTA Ha 06-
LeCTBOTO 1 npegn3BunKann guCKycum He camo B I'IpOd)eCI/IOHaJ'IHI/ITe Kpbroee, a 1
cpea no-wmvpoka, Buaumo no-mnaga ayamtopua. Cnopen ®yko ,3HaHMETO uma Bna-
CTOBM U3MEPEHUA" N KypaTopuTe Npe3 NocT-CouMannucTMYecKma nepmos Ha npome-
HUTE Ce OKa3axa KOHCTPYKTOPU Ha UHTENEKTYaneH, eCTETUYECKMN N MPaKTUYECKU
KOHTEKCT 3a M3KYCTBOTO — T€ MPUCHCTBAT B atefnveraTa Ha XyA0XKHUUMTE, ANCKYTU-
pat ¢ TAX, nscnensat 4ENCTBUATA UM, U3BBPLUBAT PYTUHHM, MOYTM CTATUCTUYHECKN
n34ncreHna (M'b)KKO N >)KeHCKO y4acTune, Bb3pacToBu rpynm n T.H.), npocnepnABatT UH-
TenekTyanHuTe 1 nasapHu TeHaeHumn. Ho ole Te ce cTpeMAT ga NoOATUKHAT XyO0X-
HVKa ga ,M3cTucKa“ B paboTaTa Cv He TONKOBa WKCTpauUmMA, KOJIKOTO napaavrma Ha
KOHTeKcTa. He 6uBa ga ce 3abpagA, 4e He3aBMCUMO OT UOEO0NOrMATa Ha CbTPYAHU-
4YeCcTBO, KypaTopuTe 3anasBaT NpaBoTo CU 3a U3rpaXkK4aHeTOo Ha ,,AMCTaHumMpaH, oT-
CTpaHeH nornea” Bbpxy OTAENHNA apTedakT, KaKTo U BbpXY LeNnA Xya0XXeCTBEH
npouec Haokono. N3noxbute ca cnocobHu aa u3non3eaT B apceHana cu ctpare-
r’MmMTe Ha NPOBOKaUMATA, TEKCTOBAaTa PEKOHCTPYKLMA, eKCnepuMeHTa, nybnmyHna
nebat, obpasoBaTeniHMA ceMmnHap, PaBHOMOCTaBEHUA ANANor ¢ Xy[oxXHAUMTE ™. U3-
npaeeHn npen orpoMHMA 6pon NpobnemMn Ha BCEKMOHEBUETO, OEMHOCTTA Ha KypaTo-
puTe Ce Haco4Ba rMaBHO KbM 3aMUCITAHETO M OCBLUECTBABAHETO Ha FPYMNoOBU
n3noxoéw. MNpn 0TCHCTBMETO Ha XyAOXKECTBEH Nasap, KakTo 1 Ha KBanuduumpaHm
OnNnbpUu, MeCTHU KONekKunoHepu 1 o6pa3OBaHa, npuBuKHasna KbM CbBPEMEHHOTO U3-
KycTBO nybnvka, KypatopuTe akymynmpaT B pbLeTe C MHOMO OT ,BnacTra“ Ha no-
3HaBaya 1 cobCTBEHMKA, Ha NPOMOTbPa M cTpaTtera, Ha naeonora u MeHMaXXbpa, a
CblLO Taka 1 Ha ToTanHuA KoMyHukaTop'.

Cnep Kato € HEBB3MOXHO Aa Ce roBOpuv 3a UHTErpvMpaHe Ha uanata Hu nepudepHa
npakTmka B MeXAyHapoaHUA XyAO0XECTBEH CBAT, a MNO-CKOPO 3a BMBAHE Ha NHAW-
BUAyanHn OencTBmA TaMm, € ACHO, Ye 3aBUCMMOCTTa UM OT ,BfacTTa Ha KypaTtopa“ He
€ HMKaK manka. TA ce peanuaupa 4pe3 TbpCeEHETO N 0POPMAHETO Ha HAYMHK 3a
npeacTaBAHETa HA MECTHUA KOHTEKCT B CbOTBETCTBUE C aA€KBaTHUA Yy>XXaecTpa-
HEeH TakKbB. YMEHMETO ,[a ce opraHusmpa’“ nsnoxoa nssbH cobCcTBeHaTa Cu CTpaHa,
KOETO B HaluA Cry4an n3nckBa ono3HaBaHe Ha AOMWHAHTHUA ONCKYPC, KaKTo U
CMoOCOBHOCTTa Aa ce ocurypu chmHaHcupaHe, aa ce CnpasALll ¢ MecTHaTa u vy>xaa
6ropokpauna (6e3 na sabpaBAve TakMBa APeOHN OeTannn KaTo BfageeHe Ha vy
e3uK, pasno3HaBaHe Ha NPoecMoHanH1 nepapxun, KMYoBm Urypu 1 Kito4oBu
TepMUHM Ha obLlyBaHe), HaToBapBa JINYHOCTTA Ha KypaTopa CbC creundunyHa Bna-
cToBa aypa. [MNoHacToAweM n3rnexaa, CAKall Ha4anoTo Ha egHa XyAOXHNYecka Ka
pvepa B Ny6fIMYHOTO NPOCTPAHCTBO € NOYTM U3LASIO 3aBUCUMO OT KYpaTOPCKUTe
ambuuun. ToBa e 0CobeHO BAPHO 3a HAKON aBTOP, KOUTO U € OTXBBbPAWA Nocpen-
HNYeCTBOTO Ha XyaoXHuU4YecKa rpyna, Hanpmmep TpagmumMoHHUA Cbio3 Ha XY OO0>XKHU-
unTe, NN He nonaja B TECHUTE U3NCKBaHUA Ha KOPropaTUBHUTE 1 3aBUCUMOCTMW.
HesaBucumo OT nona Ha KypaTopa v Aanu e Bb3HarpageH ¢ uAanata MUCTUYHOCT Ha
npegnonaraemara cv BnacT, TOW/TA ca 06eKT Ha NpeacTaBu N Bb3npuemaHe oT
TnNa, U3BECTEH B 3anafHMUA KOHTEKCT KaTo ,MOJSTIOXXEHNETO Ha XEeHUTEe KypaTtopu 2,
B noBeueTo cnyyamn BbpXy HEro/HeA ce NPOeKTMpa ponATa Ha ,MankaTta“ — o4akBa ce
ocurypABaHe Ha pacTexX M Cb4YyBCTBME, BCAKA NpOfABa Ha HecnasBaHe Ha npodhecuo-
HanHMTe HopMK TpABGBa Aa ce npuema C ,HexHa“ NpMBbP3aHoCT, a boxemckaTa nana-
BOCT — Aa ce onpowasa. Taka, Ha HUBO CbTPYAHUYECTBO, KypaTopbT Ce OKa3Ba BbB
BUA CEMEVHN OTHOLIEHUA, B KOUTO MOKONIEHYECKMAT npobnem ce TpaHchopmmpa B
NpaBoTO Ha KPUTUKA CIPAMO MO-CUMHMA UM 06ABEHUA 3a No-cuneH. KypatopbT npe-
cTaBa [a e NOCpPeAHUK MexXay CBeTa Ha XyAOXHMKA 1 CBeTa Ha peanHocTTa, a e
npeBbpHAT B 3aCfOH OT BCAKA TpaBMa, KOATO peaslHoCTTa MOXe Aa HaHece Ha Xy-
LOXHMKa. He no-manko ymMecTHO narnexga npunuceBaHeTo My U Ha ponAata Ha
L,CbNPYr B Han-KoHcepBaTUBHATA N UHTeprpeTauna — BCEKM ONUT Ha KypaTopa Aa
3apaboTu C opyr XyOO>KHVK Ce Bb3npremMa KaTto HenpocTnMa n Aopy Hakasyema us-
MAHa. ,CbIpyrbT*“-XyAOXKHMK Ce MOM3Ba C MHOro noseye 6e30T4eTHN cBOOOAM, crea
KaTo uenta My e MbIHOTO TBOPYECKO yAOBNETBOPEHNE. Ha KypaTopa My OTMBaT He
No-Manko 1 yHKUMUTE Ha NPENbCTUTEN — YMEHMETO Aa ce HabupaT cpeacTea B ab-
COJMIOTHO HE6GNAronpPUATHUTE NO OTHOLLIEHWE Ha CMIOHCOPCTBO YCNOBMA Ha NOCT-CO-
umManucTmyeckarta nony-gbpXkaBHa/nony-mauorcka MKOHOMMKa 3aBUCK OT
CNoCcobHOCTTa Aa ce 04apoBa Mo UHTENEKTYasneH Unmn Sopu CeKcyareH, B 3aBnCK-
MOCT OT cuTyaumaTa, Ha4vH. U, pasbupa ce, Ha KypaTopa My ce Hanara ga € ,cynep-
MeH"“ — TOW/TA TpAGBa Aa n3MUCNA Ha3BaHMA Ha paboTu, fa NnpeBexxaa 3afABfeHnATa
Ha Xy4O>XXHUKaA, Oa ypeXna MHTepBioTa B HOBUHAPCKKU eMUCUI, Oa e XaMaluH n ga
n3gbp>ka Ha cegMuum 6e3cbHNE — BCUYKO KaTo YacT OT HOpMasiHUTE U3MCKBaHWA Ha
npodecuATa.

Ho nnto30pHOTO CTpynBaHe Ha BNacT 1 pobcka 3aBUCMMOCT (MOHE B MUHNATIOPHOTO
NPOCTPaHCTBO, 3aeMaHO OT CbBPEMEHHOTO U3KYCTBO B MOCT-TOTANIUTAPHUTE CTPaHN)
nma 1 oLe No-HeraTMBHM Nocneamum 3a Kypatopa. HecnocobHocTTa Ha gbpyKaBHaTa
aAMUHUCTpaUMA fa My HaMepu MACTO B BropoKpaTuyHaTa cv cuctemMa Boau oo He-
npu3HaBaHe Ha NpodecnoHanHNA My cTaTyT U [OPY A0 OTXBbP/AHETO Ha Takbe. OT
Apyra cTpaHa, Abp>kaBarta e KaTo 4Ye M pafocTHa, Ye Helwata B CbBpeMeHHaTa Xy-
[OXeCTBeHa CLeHa KaTo 4e N ,,BbPBAT OT caMo cebe cu“ n He ce Hanara ocurypAsa-
HEeTO Ha NoApbXKa Aaxke 3a 3aMUCIIEHN N 06ABEHN KaTo ohmumManH NpoeKTn's.
Han-akTuBHUTE KypaTopmu oT MI3TouHa EBpona npuHaanexar, YCNOBHO Ka3aHo, KbM
OHOBa NMOKOJeHMe, M3pacHaso B cucTeMaTa Ha KOHCEPBATMBHO U3KYCTBOBEACKO 06-
y4eHue ¢ NoAroToBKa, KOATO € HeafeKBaTHa CnpAMO Lienna CneKTbp OTBOPUIN ce
OHEeC 3aa4yu N OTroBOpHOCTU. [loBe4eTO OT Konernte My TpbreaT Ha cnea-aun-
NOMHM cneumanusaumm B Yy>kbrHa (0OMKHOBEHO KpaTKK TakunBa), U3TOYHULM Ha ro-
TOBM, NpeAHa3HavYeHn ,,3a M3HOC* MOAENM U MeToAonorMn. AgantaumaTta UM Kbm
MECTHMA KOHTEKCT Cce NpeBpblUa BbB (hopma Ha camo-KonoHusauua. HesaBucmmo ot
edykacHoCcTTa UM Ha cobcTBEHa noyBa, NoAobHM MOAENN, MPUCAAEHN B Pa3NINYHU
YCNOBMA, YECTO NoayepTaBarT ,Hy>KA0CTTa" KaTo UAsIo Ha KypaTopckaTa nosuuma u
[0 ronAma cteneH o6bpkKBaT aBTopuTe. Ha cBOM pen Xy JoXKHMUMTE 3anoyBat ga no-
[031paT, 4Ye BCbLHOCT TEOPETUYHO/OPraHM3aumoHHUTE MM NapTHBOPU crnoTansar
NoJO03PUTENHM ,HKEMAHNA 3a TBOPYECTBO", Bb3NPMEMAaHN KaTO BHECEHU OTBBH U Jde-
MOHCTPaUMA Ha paumMoHanHy 3anagHn BAMAHUA, C KOUTO KaTo Ye N LenAaT NoHuxXa-
BaHe Ha COBCTBEHUA UM CTaTyT Ha TBOpUMW. ﬂOITbJ'IHI/ITe.ﬂHI/I YCNoXHeHnA ngsat OoT
HaCTOALLETO MOJIOXKEHME B MOCT-TOTANUTAPHUTE CTPaHWU, KbAETO eHepruaTa, Brlo-
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>KeHa B MPon3BeXXAaHeTo Ha U3KYCTBO, € MHOrO Mo-rofiiMa OT Tasun, HacoyeHa KbM
WHTeprpeTaunaTa, onucBaHeTo, 3anasBaHeTo, CbbupaHeTo, n3y4aBaHeTo, npenoja-
BaHETO My U T.H. [loCTpoABaHETO Ha KOHTEKCT — 3a4aya n AedHOCT Ha KypaTtopa, e
TPYAHO MU3Mb/IHMMO B CbCTOAHNETO HA TEXDBK ,MHCTUTYUMOHaNeH geconumt”. ETo
3allo B MHOrO OT Te3M CTpaHn KypaTopuTe ce onnuTBaT Aa crnobAT HoBa napagurma,
Npu KOATO COBCTBEHUTE M DYHKUMM B 0B6ABABAHETO W NpeaCcTaBAHETO Ha U3KYCTBO
TpAbBa Aa 3anmb/HAT fMncaTa Ha KyNTYPHU UHCTUTYLUWU. TbPCAT ce Bb3MOXHOCTU 3a
KOMMeHcupaHe OTCbCTBUETO HA MECTHU MPeXn Ypes eHeprudeH obMeH Ha nHdopma-
umA (cbobLueHnA 3a CbOMTMA, MPOU3BEAEHNA, XYOOXKHULN, OUCKYPC B KyTypaTta 1
T.H.) C MHCTUTYUMM B 4y>XOMHA, KaKTO 1 3a TpaHCOpMUpPaHe Ha INYHUTE UM apXmBu
M OOKyMeHTauunA B NOCOKa 3aMeCTBaHe (pyHKLlI/II/ITe Ha MeCTHU My3eun 3a CbBpe-
MEHHO U3KyCcTBO. EQHa OT Han-BaxkHUTe cpef Tesn uenu —,,0TBbA, 1 B npodhecuATa’,
€ [la ce OTKpWe KOHCTPYKTUBHO OMNON30TBOPABaHEe Ha NofobHa caMmoHasnoxeHa (¢
Bb3MNpUeT! METOO0MOMMN U MPAKTMKN) KONOHM3AUMA Ypes3 M3HOC Ha HANNYHWA Xy 4O-
>KECTBEH NPOAYKT UM NoKasa Ha MeXXAyHapoaHO M3KYCTBO C MOMOLLTA Ha MECTHU
»KYPaTOpPCKN NMHCTPYMEHTKU”. B pe3ynTtaTt Ha ToBa KypaTopbT, NOABWA Ce Ha cueHaTa
MbpBO KaTo cBO6OAHA anTepHaTuBa, cera ce npeobpasyBa B MHCTUTYUMA, NErnTUMM-
paHa OT aKTMBHaTa CU KOMYHUKaUWA U NPUATENCKN OTHOLLEHUA — Takasa Hanpumep
€ VIHCTUTYTBT 3a CbBpPeEMEHHO U3KycTBO B CodmA, cb3paneH npes 1995 roguHa.
LlenTa Ha nofobHa MHMPacTPyKTypHa eaMHULa € He TONKOBa 3aluuTa Ha YrieHoBeTe
M OT 3aobmkanAawara rs cpeaa, KosikoTo NpoM3BOACTBOTO HA MOMEKYN Xy A0Xe-
CTBEH KOHTEKCT, CnvBaLUy ce no-HaTaTbK C ApYrv MECTHU Un MeXayHapoaHu obpa-
3yBaHuA OT NoJ06eH xapakTep. Buktop MusmaHo, kypaTtop 1 Kputnk ot Mocksa,
na3rpagy MHoro noaxoadla aetnHULMA 3a TO3U HOB BMA MHCTUTYLMOHANU3aumA B
N3KYyCTBOTO — ,KOoH(bmaeHUmanHaTa obLWHOCT € NpAKa peakunA Ha nygara guHamuka
Ha coumanHuTe npomMeHn. EdpmkacHocTTa 1 B TakaBa cuTyauma ce OCHOBaBa Ha TOBa,
ye Ce ABABA €AMHCTBEHUAT BMA coumasiHa UHCTUTYLUMA, B KOUTO BPEMETO HE ce
onpegensa OT BbHLIHM 0BCTOATENCTBA — ONPEeAEna ce OT camuTe M y4acTHULM 14,

Benexku

1 Museums, The New Encyclopedia Britannica, 15th Edition, Chicago, 1998, v. 15, p. 489;

Museum, Art, Academic American Encyclopedia, Danbury, 1992, v. 13, p. 658; Museum,

Collier's Encyclopedia, New York, 1993, v. 16, p. 741.

Academic American Encyclopedia, Danbury, 1992, v. 13, p. 658.

3 bBasuncHu ce Hapyyaxa onpeneneHna Ha OCHOBHM NMOHATUA B MapKCUCTKO-NEHNHCKaTa
cunocoua, KOUTO He MoxKexa Aa 6baaT noanaraHn Ha MHTepnpeTauma.

4 [onbnHuTenHaTa TPYOHOCT Ce ABABA U 3aTOBa, Ye B OHb/rapckua e3nk ,KypaTtop” AUPEKTHO
Ce acoummpa C XaproHHO Ha3BaHMe Ha MbXXKM NOJSIOB OpraH, KOeTo Cb3aaBa 0Co6eHn
TPYOHOCTM 3a XXEHUTE-KypaTopu B cTpaHata. Vickam aa uskaxa bnarogapHocTTa Cu KbM
BosaHa lNeny 3a nHgopmaumaTa, 4e Nogo6HN Npobnemu ¢ gymaTa ,KypaTop” ca CblieCcTBY-
Banu u B lepmaHnA B Hayanoto Ha 1990-Te.

5 B momeHTa — HaumoHanHa ranepua 3a 4y>aecTpaHHO U3KYCTBO.

6 Hanpumep, neprnoanyHuTe U3NoXx6m ¢ Ha3BaHuA ,YoBEKBT U TPyAbT, ,3emATa u xopara“,
»HOBEKbT M U3KYCTBOTO", KAKTO U N3N0X6U, CBbP3aHU C KOHKPETHM CbOUTUA OT UcTopuATa
Ha cTpaHaTa.

7 [OBopbT Ha Cochuinckma yHuBepceuTeT (opraHnsatopun dunun 3ugapos n ConomoH lMacwm),
1987 r.; rpagckute nnowaaun (JliobeH Koctos, 1988 n 1989 r.); poarieTtata Ha Cochuinckma
YHMBEPCUTET — cepuA OT U3Nox6u (opraHnanpanu ot Meopru Toaopos, 1989 r. un Jlb4esap
Bosamxmes 1990 r.); NOKpMBBT Ha crpagaTta Ha Cbro3a Ha 6bnrapckuTe XyaoXKHUUM (,3ema
1 Hebe", 1989 r., opraHunaunpaHa ot [uaHa Nonosa n Neopru ToaopoBs); n3ocTaBeHaTa NMBO-
BapHa 6nmn3o go OpnoB mMocT (n3noxba, opraHnsvpaHa ot rpynara ,/I3KycTBo B gencreme,
1991 r.); HAKOM odbmumanHm npocTpaHcTeara (rpyna ,lpaabTt”, 1988 n 1989 rr.) u T.H.

8 Luchezar Boyadijiev. The Balkanization of Alpa Europea. Catalogue of the 3rd International
Istanbul Biennial. Istanbul, 1992. XynoxHuumnTe ca JltobeH KocTos, eoprun Py>kes 1 Heako
Conakos.

9 3a HAakom peueHsnm BX.: Kim Levin, “Significant Others in Istanbul”, Village Voice, 1.12.1992;
Geneva Anderson, “New Noah’s Ark”, ARTnews, January 1993; Adriann Dannatt, “Turkish
Biennial”, Flash Art, 168, Jan/Feb 1993; Christian Kravagna, “3rd Istanbul Biennale”, Kunstfo-
rum, 121, 1993; Richard Dorment, “Noah’s Ark on the Golden Horn”, Visual Arts, 1993.

10 Hanpumep, HAKOM OT NPOEKTUTE MKW, peanuavpann B 1 n3BbH bbnrapua: ,Kanvak apt”
(1991 r.) — 18 yyacTtHuuum; ,,06eKT no 6bnrapcku” (3aegHo ¢ Mapua Bacunesa n Iuana MNo-
nosa, 1993 r.) — 26 y4acTHuum; ,.B TbpceHe Ha oTpaxkeHneTo cn” (1994 r.) — 23 yyacTHUUY;
“MpoekTn Ha...“ (1995 r.) — 7 yyacTHuum; ,Bepcuarta Ha EpaTo” (3aegHo ¢ Mapua Bacunesa,
1997 r.) — 20 yyactHuum; BULGARIAAVANGARDE (1998 r.) — 8 yyacTHuUM.

11 Pasbupa ce, Ye CblUEeCTBYBAT M U3KIIOYEHUA — Hanpumep, 6 bArapCcKMAT XyA0XHUK Heako
ConakoB, 0TroBapALy Ha BCUYKM CMIOMEHATM Mo rope onpeaenieHna, KOWTOo ce ABABa W Nnpu-
Mep 3a ycrelLueH KypaTop Ha camua cebe cu.

12 Elizabeth A. Macgregor, “The situation of women curators”, New Feminist Art Criticism,

(Katy Deepwell ed.), Manchester, 1995.

13 Hanpumep, BCUYKKM 0ceM n310>K6eHN NpoeKTa, KOUTO CbM peanuaupana gocera u3BbH
Bbnrapua, BKAOYNMTENHO HaUMOHANHN NPeACTaBAHMA HA roNeMu MexXxayHapoaHu bueHa-
neta, ca hyHaHCMpaHN OT Yy>XXAECTPaHHN U3TOYHULN.

14 Victor Misiano, “Institutionalisation of Friendship”, Transnationala, Ljubljana, 1999.
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»»  The series of “Open-Air Studios” (1987, after an idea by Diana Tousheva, a jour-
nalist, officially supported by the newspaper “People’s Youth”) was an attempt to stimu-
late the art market by exhibiting works around the outside walls of the Sofia Municipal Art
Gallery, on the streets where the passer-by was necessarily a viewer as well as, occa-
sionally, a buyer of art. This project opened up a debate on the free art market, which
was quite a radical issue within the Socialist State Economy. Later, during the exhibition
“Moderate Avant-garde within the framework of Tradition”, organized on the rooftop of
the Artists’ Union in the summer of 1990, myself and the art critic Diana Popova con-
sciously “became*” dealers and actively sold (!) works by younger artists. As part of the
show “E/A" (“Artist’s Proof”), organized in 1987 by the graphic artist Kiril Prashkov and
Philip Zidarov, an educational program was offered to the public for the first time along
with the possibility of experimenting with new graphic techniques when creating 3D
works/installations. These various techniques were not only demonstrated and explained
to the public but also their products were offered for sale at very low prices by the artists
themselves. Following the suggestion of Luchezar Boyadjiev, this exhibition/action
ended with the public creation and printing out of a collective work (more than 20 partici-
pants) which turned into a symbolical shaping of the new artistic community.

In Bulgaria the professional identification of curatorship as a complex responsibility
was accomplished in 1988 by Philip Zidarov in the exhibition “The City?”. By selecting
the participating artists and discovering a vibrant focus for their experimentation, by
having the idea of reconstructing the existing reality of culture, in other words, by “see-
ing” the situation, he put the individual pieces/artistic reflections/artifacts “together
again”, and by doing this was able to uncover the identity of the time.

As | have already mentioned, the first public, official use of the term “curator” in Bul-
garia is related to the Bulgarian participation in the 3rd Istanbul Biennial in 1992. For
the first time this was organized not through the official “delegation” of artists who, in
the view of some administrative authority, were worthy of representing the national cul-
ture abroad, but according to the established “rules” of the international art community.
Luchezar Boyadijiev, had been asked by Vasif Kortun, the Chief Curator of the event, to
formulate his curatorial concept in accordance with the general idea of the Biennial
and to invite three Bulgarian artists after a careful selection of their already existing
works®. Through this extremely successful participation®, contemporary art in Bulgaria
won legitimacy as part of the international art context.

In a situation of complex and sometimes dramatic ideological and administrative-bu-
reaucratic struggle, the independent realization of art exhibitions was beginning to be
recognized. The term “curator” was loaded with manifesto and program-like connota-
tions in a process of confrontation with the conservative post-ideological context.
Everyday reality after the changes of 1989 “mixed” art life with the larger political
agenda and forced it to react to the instability and insecurity of the time. The uncertain
and inchoate character of the situation, the contradictions between acquired freedom
and lost security had overwhelmed any immediate artistic concerns. The need to re-
think certain stereotypes, to analytically dismantle previous realities, to indicate new
perspectives, to speak more of the future than of the past materialized in the responsi-
bilities which now had to be assumed by the curator(s). Not only in Bulgaria but in the
whole post-totalitarian region, the curator(s) turned out to be an alternative and pro-
gressive voice within the social and political debate about the nature, substance and
meaning of contemporary culture. The instrument of the curator, the representation/vi-
sualization of group tendencies and individual artistic pursuits, is a powerful tool not
only in the formation of a new conceptual space for art but also in encouraging artists
to exploit a specific cultural moment. Using their professional background as art histori-
ans and critics, the organizers of “independent” art exhibitions reflected on relevant
critical practices which in turn highlighted sensitive subjects in the life of society and
provoked discussion not only in professional circles but within a wider, distinctly
younger, audience. According to Foucault “knowledge has implications for power” and
the curator(s) in the post-socialist period of transformation have found themselves to
be the constructors of an intellectual, aesthetic and practical context for art. They visit
artists’ studios, discuss and research issues with artists as well as making more rou-
tine, almost statistical, calculations (male/female, age groups, etc.) and follow ups on
intellectual and market trends. But they also strive to get artists to “squeeze out” art
works that are not illustrations but more like paradigms of their context. It should not be
forgotten that in spite of the ideology of collaboration, the curator(s) still reserves the
right to cast a “distanced, removed look” at the individual artifact, as well as, over the
entire local art process. Exhibitions may employ the strategies of provocation, textual
reconstruction, experimentation, public debate, educational seminars, peer-group dia-
logues with artists'® and so on as part of their arsenal. Faced by a vast number of
pressing problems from every-day-life, curators’ activities are mainly directed towards
making group shows and forming group shows. In a situation that lacks an art market
as well as qualified art dealers, local collectors and an educated (used to art) audi-
ence, the curator(s) accumulates in his/her hands a lot of the “power” of the connois-
seur and the owner, the promoter and the strategist, the ideologist and the manager,
as well as, the total communicator™.

As long as it is difficult to speak of the integration of all our art practices from the pe-
ripheries into the international art world, but rather of presentations there as individual
manifestations, it is obvious that these will be quite dependent on “curatorial power”. It
is accomplished through the finding or shaping of the presentation of the local accord-
ing to the proper foreign context. The ability to “organize” an art show outside one’s
own country, which in our situation involves knowledge about the dominant discourse,
as well as an ability to secure funding, to handle domestic and foreign “red tape” (not
to mention such small details as the knowledge of a foreign language, of professional
hierarchies, of key figures and key words for communication), endows the figure of the
curator with a specific aura of power. Currently it looks as if the beginning of an artistic
career within the public domain is almost entirely dominated by curators’ ambitions.
This is especially true for an artist who has either rejected the mediation of the tradi-
tional Artists’ Union or Artists’ Associations, or who doesn't fit into their narrow lines of
corporate subordination. Regardless of the gender of the curator and even when
he/she is awarded the full mystique of mystified power, he/she is subjected to a self-
perception and reflection of the type known in the Western context as “the situation of
women curators”2, More often than not, the role of the Mother is projected onto
her/him: growth and comfort must be provided, all inconsistencies in professional stan-
dards should be accepted with “tender” affection and bohemian mischief must be for-
given. Thus on the level of collaboration the curator is grounded into some sort of
family situation where the problem of the generation clash is translated into the right to
criticize the strong one or the one who has been declared strong. The curator is no
longer a mediator between the world of the artist and the real world, but a protector
from any trauma which the world might inflict on the artist. The role of the husband in
its most conservative interpretation is also apposite: any attempt by the curator to work
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with other artists is treated as an act of adultery, not to be forgiven and even to be pun-
ished. The “husband” artist enjoys a lot more unaccountable liberties for he/she is after
full creative satisfaction. The function of the seducer is quite obvious as well: an ability
to fund-raise in the totally sponsorship-unfriendly conditions of the post-socialist, semi-
state/semi-Mafia economy is founded on the ability to charm in an intellectual, or even
a sexual way, depending on the circumstances. And of course, the curator must be a
superman: he/she must invent titles for the works, make translations of artists’ state-
ments, get interviews in the main news broadcasts, handle heavy stuff and endure
sleepless weeks all as just part of the regular demands of the work.

But the illusory concentration of power/slavery in the figure of the curator (in any case,
the space occupied by contemporary art in the post-totalitarian countries is micro-
scopic) has other, even more negative aspects. The State Administration is unable to
fit the figure of the curator into its bureaucratic register and does not acknowledge
his/her distinct professional status and often doesn’t even notice it. On the other hand,
however, the State is quite happy that “things appear to be going on by themselves” in
the contemporary art scene and does not provide any support even for officially initi-
ated and/or nominated projects'®. The most active curators in Eastern Europe belong,
provisionally, to that generation which came of age within the system of conservative
art historical education which provided an inadequate preparation for the full spectrum
of tasks and responsibilities that now need to be carried out. Most of my colleagues go
on post-graduate specialist study abroad usually on short-term residencies which are a
source of ready-made models and methodologies which can then be “imported”. Their
adaptation to the local context is a form of self-colonization. In spite of their efficiency
in their own contexts, when transplanted to a different soil these models often accentu-
ate the “foreignness” of the curatorial position as a whole and often just confuse
artists. In their turn, artists suspect that their theoretical/organizational partners harbor
a contradictory “will to create art” which is perceived as an import from outside, show-
ing rational Western influences which may undermine their own demiurgic status.
Some additional complications come from the fact that currently in the post-totalitarian
countries the energy of the art being made is far greater than the energy of its interpre-
tation, archiving, collection, preservation, study, teaching and so on. The construction
of context which is the task and practice of the curator, is hard to perform in a situation
of heavy “institutional deficit”. That is why in so many of these countries, curators are
trying to build up a new paradigm, in which their own function in the communication
and representation of art can substitute for the lack of art institutions. They search for
possibilities to compensate for the deficiencies of local art institutions through an ener-
getic exchange of art information (communication of art, art works, artists, art dis-
course, etc.) with art institutions located outside the country; as well as by transforming
their personal archives of documentation so that they may function as museums of
local contemporary art. One of the most important “beyond/inside the profession” goals
is to find a constructive use for this self-imposed colonization (through adopted
methodologies and practices) by exporting the local product of art or by showing inter-
national art with local “curatorial instruments”. As a result of this the curator who ini-
tially appeared on the art scene as a free alternative is currently turning into an
institution which is based on communication and friendships such as, for instance, the
Institute of Contemporary Art in Sofia, which was established in 1995. The purpose of
such an infrastructural entity is not so much to protect its members from their environ-
ment but more to produce molecules of artistic context that can later merge with other
local or international entities of a similar character. Victor Misiano coined a very clear
definition of this new type of art institutionalization: “confidential community — is a direct
reaction to the mad dynamics of social transformations. Its efficiency in such a situa-
tion lies in that it is the only type of social institution, in which time is not determined by
external circumstances: it is determined by the participants themselves”4.

Notes

1 Museums: The New Encyclopedia Britannica, 15th Edition, Chicago, 1998, v. 15, p. 489;

Museum, Art: Academic American Encyclopedia, Danbury, 1992, v. 13, p. 658; Museum:

Collier's Encyclopedia, New York, 1993, v. 16, p. 741.

Academic American Encyclopedia, op. cit., p. 658.

3 Definitions of leading concepts within Marxist-Leninist philosophy that could not be subjected
to further unsanctioned interpretation were called “basic.”

4 There was an additional difficulty here because in Bulgarian the word “curator” is directly
associated with one of the slang words for “penis”; this creates specific difficulties for female
curators practicing in this country. | should also like to express my gratitude to Bojana Peji¢
who informed me about similar problems with the word “curator” in Germany at the begin-
ning of the 1990s.

5 ltis now called the National Gallery for Foreign Art.

6 For instance, regular exhibitions entitled “Man and Labor”, “The Land and the People”, “Man
and Art”, as well as many shows dedicated to concrete events from the history of the country.

7 The courtyard of Sofia University (organizers Philip Zidarov and Solomon Passi, 1987); city
squares (Lyuben Kostov, 1988 and 1989); the lobbies of Sofia University — a series of shows
(organized by Georgi Todorov, 1989 and Luchezar Boyadjiev, 1990); the roof of the Union of
Bulgarian Artists’ building (“Earth and Sky”, 1989 — organized by Diana Popova and Georgi
Todorov); the abandoned brewery in the center of Sofia (organized by the Group Art in Action,
1991); the physical spaces of some official events (The City Group, 1988, 1989), etc.

8 Luchezar Boyadijiev. The Balkanization of Alpa Europea. Catalogue of the 3rd International
Istanbul Biennial. Istanbul, 1992. The artists were Lyuben Kostov, Georgi Rouzhev, and
Nedko Solakov.

9 For some reflections on this see: Kim Levin, “Significant Others in Istanbul”, Village Voice,
1.12.1992; Geneva Anderson, “New Noah’s Ark”, ARTnews, January 1993; Adriann Dannatt,
“Turkish Biennial”, Flash Art, 168, Jan/Feb 1993; Christian Kravagna, “3rd Istanbul Biennale”,
Kunstforum, 121, 1993; Richard Dorment, “Noah’s Ark on the Golden Horn”, Visual Arts, 1993.

10 For example, some of my projects realized both in and outside Bulgaria: “Cream-art” (1991) —
18 participants; “Object — Bulgarian Style” (1993) —26 participants, along with Maria Vassileva
and Diana Popova; “In Search of Self-Reflection” (1994) — 23 participants; “Projects by...”
(1995) — 7 participants; “Erato's Version” (1997) — 20 participants, along with Maria Vassileva;
“Bulgariaavantgarde” (1998) — 8 participants.

11 There are of course some exceptions to this, for instance, the Bulgarian artist Nedko Solakov
who has all of the above-described qualifications and is a unique example of successful self-
curatorship.

12 Elizabeth A. Macgregor, “The situation of women curators”, New Feminist Art Criticism,

(Katy Deepwell ed.), Manchester, 1995.

13 For instance, all the eight exhibition projects which | have realized outside Bulgaria, including
national presentations in big international biennials, have all been sponsored by foreign
sources.

14 Victor Misiano, “Institutionalisation of Friendship”, Transnationala, Ljubljana, 1999.
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Apa (Apocnasa) bBYBHOBA
KypaToOpCKU NPOeKTU

2011

- Roaming Images, cbnbTCTBALY, NPOEKT Ha
3 ConyHcko bueHane, MakeaoHCKn My3en 3a
CbBpeMeHHO u3kycTeo, ConyH, Mpuma

- MexxgyHapoaHa nporpama, Houy Ha
mysenTte u ranepumnte, ®oHaauma OTBOPEHU
n3KycTBa, lnosams, bbnrapua

- Cneg nonera, Nanepua NCH, Cocbvmm

- An Elusive Object of Art, yacT oT “East by
South-West. Curated by_Vienna 2011”, l'ane-
pua Dana Charkasi, BueHa

- AHHa Epmonaesa. OTgpnnHete ce, [ane-
pua NCU, Cocua

2010

- My3evinu cyBeHupy OT HeCblyeCcTBYBaLUNA
My3ses 3a cbBpeMeHHO M3KycTBo, anepusa
NCW, Codpma

- Beyond Credit. Contemporary Art and Mu-
tual Trust (cbBMecCTHO ¢ JTbuesap boapkues
n Mapwa Bacunesa), Victanbyn 2010 Espo-
nencka cronuua Ha Kyntyparta, Nctanbyn,
Typuva g

- Breaking of Walls, Construction of Net-
works (B konekTuBs), MakenoHcKu My3en 3a
CbBPEMEHHO n3KycTBO, COnyH, Fbpuvmm

- Macumo bapTtonunu. Kanku, Manepua
NCW, Cocpua

- CtrechaHo Karon. Power of Recall, npoekt
B Ny6/IM4HOTO NPOCTPaHCTBO. BuueHua,
Utanua

- Photo I, Photo You, "anepua Calvert 22,
JloHooH

2009

- Oax Mep>xoBcku. International Artist,
Fanepua UCW, Cochua 4 K]

- OT geonorna KbM MKOHOMMUKA.
Bbarapcko cbBpemMeHHO U3KYCTBO

20 roanHN No-KbCHO (CbBMeCTHO ¢ Mapua
Bacwunea), [Jbp>XaBeH LeHTpaneH My3en Ha
cbBpemMeHHaTa nctopua Ha PycuAa, Mocksa

- TexHuku, n3noxoba 3a OTKpuBaHETO Ha la-
nepua CWU, Cocoma

- Common History and its Personal Stories,
MUSA — Museum auf Abruf (Myseit go no-
nuckeaHe), Buena

- Hepko ConakoBs (cbBmecTHO ¢ MapuAa Ba-
cunesa), CI'XT, Cocoua

- Liquid Frontiers, B pamkuTe Ha MexayHa-
poAaeH dectmBan Ha n3kyctsoTo Europe XXL,
Jlvn, ®paHuma

- Sounds & Visions. Artists’ Films and
Videos from Europe. The Last Decade, mex-
AyHapogHa Bugeonsnoxba (6bnrapcko y4va-
ctne), My3sen 3a CbBPEMEHHO U3KYCTBO,

Ten AsuB

2008

- Pyckoto uskyctBso. lNapanokcu Ha
ucropumaTa (cbBmecTHO ¢ Vlocnd bakuTenH),
Fanepua Akagemua, Cocoua

- Mpemuna KaHanHcku, Palazzo ltalia,
BepnuH

- European Night, Me>xgyHapoaHu cpelymn
Ha ¢poTorpaghuaTa (6bIrapcko yyacTtue),
Apn, ®paHuma

- L’Art en Europe (6bnrapcko y4actue), Do-
maine Pommery, Penmvc, ®paHuna

- Eurasia. Dissolvenze geografiche
dell'arte, MART, PosepeTo, UTtanua

- Mapuena Nemuwesa. ABTonopTper. Yewkun
KYNTypeH ueHTbp, CodmA

- Mpemua KaHanHcku, My3en Ha TpaHc-
nopta, Pura .

- ICA — Sofia at Pulse Artfair, Hio Vopk, no
nokaHa Ha ranepua Hilger Contemporary,
Buena

- Baneca bukpodT. VB 55 and VB 61, Still
Death! Darfur Still Deaf? Sudan
Performance, NpoekT ,Knek-apt“, NCU —
Codpma, Cocpua

2007

- UBaH Mypnos. All Ready-made, "anepun
Hilger Contemporary, Buena

- Long Time No See. Close Encounters with
the Museum on Request, n3noxb6a 3a oTKpu-
BaHeTo Ha MUSA — Museum auf Abruf
(Mysen po noucksaHe), Buena

- +2 (6bnrapcko yvactue), Mysen
Kueppersmuehle, Oyncbypr, l'epmanna

- History in Present Tense, yacT oT Foot-
notes: Geopolitics, Markets and Amnesia — oc-
HOBEH NPOEeKT Ha 2 MockoBcKo bueHarne 3a
CbBPEMEHHO U3KYCTBO, (B KypaTOPCKU KOMeK-
TuB ¢ Mlocud bakwreriH, JaHnen BupHbaym,
Hukona Bypwo, N'yHap LiBapaH, ®ynua Ep-
nemun, Posza MapTuHec n XaHc Ynpux O6-
pucT), Kyna Ha ®epepaunara, Mocksa

2006

- Huto 641 Ky6, HUTO YepHa KyTuUA.
UcTtopusa B cerawHo Bpeme, robunenHa ns-
nox6a Ha ICN — Codpua (ceBMecTHO ¢ MapuA
Bacunesa), CI'XI', Cocoua

- Pycka >xuBonuc oT KonekumATa Ha Hauwmo-
HanHarta ranepua 3a 4y>AecTpaHHO U3Ky-
cTBO, [lom Ha MockBa, Cocua

- Heako Conakos. BG Bar, YacTt ot “KUBA.
Journey against the Current”, npoekT Ha
Thyssen-Bornemisza Art Contemporary, Jom
KaneTn, Pyce, Bbnrapua

- KypaTop-naptHbop, 1 CuHranypcko 6ve-
Hane, CuHranyp

- ICA - Sofia Booth, NaHanp Ha 3KyCTBOTO
(ViennAfair), BueHa

- AnanekTuka Ha Hagexxaara,

1 MockoBcko 6ueHasie Ha CbBPEeMEeHHOTO
MU3KYCTBO, NeKunA, YHMBEpCUTET Ha
TopoHTO, KaHaga

- BusyanHuAat cemmHap n Heo-
KanuTanucTM4ecKoTo pa3BuThe Ha rpaga,
nekumAa, Nanepwna Christine Koenig, Buena

- Kupun lMpawkoB. OTroBopHa >Xxusonuc,
dpeHckn KynTypeH nHeTutyT, Codua

2005

- Joy (cbBMecTHO ¢ EHpuko JlyHrn), Casino
Luxembourg, Jltokcembypr

- ABop MpAes. BusyanHa nonuums, B pam-
KuUTe Ha BuayaneH cemuHap,

ATA ueHTbp/MICU, Codomna

- 3aBpbLyaHe B YepBeHaTa PuBuepa
(cbBMecTHO ¢ JTbyesap Boagxues), B pam-
KuTe Ha BuayaneH cemuHap, LieHTbp 3a Kyn-
Typa n gebat ,MepBeHarta kbwa“, Codua

- UBan MypoB. MYCU3, akumAa B ny6AnYHOTO
NPOCTPaHCTBO, B paMKnTe Ha Buayanex cemu-
Hap, Codoma

- Inset v Sculpture with us and Around, MNa-
Haup Ha n3kyctBoTo (ViennAfair), Buena

- ICA — Sofia Booth, NaHanp Ha U3KyCTBOTO
(ViennAfair), BueHa

- KanuH CepanuoHoB. 41:42 min,

ATA ueHTBp/MICU, Codouna

- Kupun lMpawkos. utatn, MoCKoBCKU
My3€el 3a CbBPEMEHHO N3KYCTBO, MockBa

- AnanekTtunka Ha Hage>xgara, 1 MoCKOBCKO
GreHane Ha CbBPEMEHHOTO M3KYCTBO (B Kypa-
Topcku KonekTmB ¢ Nocudg BakwrenH, Oa-
Huen bupHbaym, Hukona bypuo, Po3a
MapTuHec n XaHc Ynpux O6puct), pasnmyHm
npocTpaHcTBa, Mockea

- UBaH MypnoB. ®parmeHTH, B pamknTe Ha
BusyaneH cemuHap, ATA ueHTbp/MICH, Codoma

2004

- Kupun lMpawkoB. PucyBaHeTo Karo
3aHaAT, ATA ueHTbp/ICU, Cocma

- Mapuena Nemuwesa. Fish Party, nepcop-
maHc. ATA ueHTbp/MICU, Codoma

- llloH CHanpep, B pamkute Ha BuayaneH ce-
muHap, ATA ueHTbp/MICU, Codma

- Bopuc Mucupkos u Neopru boragaHos.
U3BBH ce3oHa, B pamkuTe Ha BusyaneH ce-
muHap, ATA ueHTbp/MICU, Codma

- XXenaTtuH. Nasser Klumpatsch, B pamkute
Ha BusyaneH cemuHap, ATA ueHTbp/VICH,
Codhma

- Kanun CepanuoHoB. Unrendedred, ATA
ueHTbp/MICWU, Codhmna

- Kupun Mpawkos. lMpuposaeH
moAepHU3bM, PPEHCKN KYNTYPEH NHCTUTYT,
Codhua

- Kpacumup Tep3aues. M3BuHeTe, KO e TO3MN
rpaa? B pamkuTe Ha BusyaneH cemuHap, ATA
ueHTbp/MICU, Codhma

- bankaHcka obe(MHUTes1)Ha
KOH@hepeHLMA (CbBMecTHO ¢ Jlbyesap bo-
AOXXNEB), B pamknTe Ha ,B rpagoBeTe Ha ban-
KaHuTe", yacT 3 oT npoekTa ,bankaHcka
Tpunorua“, Kunsthalle Fridericianum, Kacen
(kypaTop PeHe Brok)

- HeHuyo BankaHcku. Yucra cbBecT, NpoeKkT
B 06LecTBeHO npocTpaHcTBo, CodhmA

- KameH CtoAaHoB. MogasHocT,

ATA ueHTBp/MCU, Codouna

- CtedpaH HukonaeB. basikaHTOH,

ATA ueHTbp/MICU, Codomna

2003

- Kupun lNpawkoB. PucyBaHeTo KaTto
3aHaAaT, ATA ueHTep/UICIU, Codomna

- NMpaBaonio6 NesaHoB. CoLecTByBaLMN
o06ekTn, ATA ueHTbP/NICI, Codchua

- CbBpemMeHHO U3KycTBO B bbrirapus.
lMnarghopmm, nekuma, Mpaacka xyaoxe-
CcTBeHa ranepuA, XaMunTbH, KaHaga

- 'byesap boapykues. MopeLy Bu3yasieH
rpaa, B paMKute Ha BusyaneH cemuHap,
ATA ueHTbp/MICU, Codomna

Moprperen BecTHMK/Portrait Papern

- Mavite Upubaca Nukaca. Modus Operandi,
NPOCTPaHCTBO 3a NpoeKkTn — ATA
ueHTbp/MICU, Codoma

- Kypatop-napTtHbop, B nebpute Ha banka-
HWUTe, YacT 1 oT npoekTa “bankaHcka Tpwno-
rna”, Kunsthalle Fridericianum, Kacen
(kypaTop PeHe brok)

- Feopr ®payeHwy. Copuicku AHEBHUK,
ATA ueHTbp/MICU, Codpma

- RASSIM. Kopekuun 2, ATA ueHTbp/VICU,
Codma

- Video Screening 04 (6bnrapcko y4acTue),
Manepua Martin Janda/Raum Aktueller Kunst,
Buena; Gallerie des Stadt Schwaz, AscTpus;
VTO, NoHpoH; Kurimanzutto, Mekcuko, u gp.
- Hewyo obwjo, Buageonporpama, EBspo-
Bonrapcku KyntypeH Lientbp, Coduma

- Boundless Borders Ha konena B Cogus,
6ankaHcky 6unbopa NPoeKT B 06LIECTBEHOTO
npocTpaHcTBo, Cocuma

2002

- VHS - ceamunya Ha BugeonsKycTBoTo,
Cekuma 13, Manepua LWwunka 6, Cocua

- [IBoyiHa Bpb3Ka (cbBMecTHO ¢ 'eopr LLlon-
Xamep), pasnmyHn npocTpaHcTea, Codma

- FoBOpM Cc YoBeKa OT ynuuara, 4yact oT “Re-
construction”, 4 MexayHapoaHo 6uenane, Lle-
TnHe, YepHa ropa

- Boundless Borders (6bnrapcko y4actue),
nbTyBaw npoekT, benrpan, Ckonne, ConyH,
Bykypew u ap.

- Manifesta 4, mexxpyHapoaHo 6ueHane (B Ky-
patopcku konektus ¢ Hypua EHruta Maiio —
Wcnanua n Ctedhanm MyagoH Tpambne —
®paHumnA), pasnu4Hn npocTpaHcTea, PpaHk-
¢ypT Ha ManH, 'epmaHua

2001

- Escape (6bnrapcko yyactue), 1 TupaHcko
6uenane, TupaHa, AnbaHua

- UCU — Cocpua, Npapcka xypoxecTBeHa ra-
nepvA, Pyce, Bvnrapua

1999

- MACTOMHTepec, MexayHapoaHa rpynosa
na3nox6a, HaunoHanHa ranepua 3a vyxae-
CcTpaHHOo u3kycTeo, CocuA

- Hepko ConakoB. CbrobLueHue, 6bnrapcko
HaumMoHanHo yyactme B 48 BeHeuunaHcko bue-
Hane, BeHeunna

- Cnupka Coghua (3aenHo ¢ Jlbuesap
BoanykueB) B “Translocations”, Generali
Foundation, BueHa

1998

- ApxuB, lanepua LWunka 6, Cocua

- Bulgariaavangarde. lpemepBaHe Ha
cunure ll, Kuenstlerwerkstadtt Lothringer-
strasse, MiovxeH (I8

- The Prying Game (3aeHO C MbpBOKYypC-
Huum o1 Centre for Curatorial Studies, Bard
College), Bard College Museum, Hto Vopk

1997
- Aller-Retour (6bnrapcko ydactue), 3 bue-
Hane, LleTuHe, YepHa ropa
- Ars ex Natio. MpounsseaeHo B Bbnrapusa
(cbBMecTHO ¢ Mapua Bacunesa), 4-Ta ro-
AumwHa nsnoxba Ha LileHTbp 3a u3kycTsea
Copoc, Ctapua rpag, Nnosavs )m
- Munyo AHppees. XXusonuc, ['anepuAa Ata-
pai, Cocpma

- ToHu Kpar. Ckynntypu (3aenHo c lane-
pua Hans Knoll, Buena), HaunonanHa
ranepua 3a 4y>aecTpaHHo uskycteo, Cocua
- Bepcuara Ha Epato (cbBMecTHO ¢ MapuA
Bacunesa), rpynosa >xeHcka nanoxoba, ane-
pua Lnnka 6, Cocua
- Menschenbilder. ®oTo- 1 BUAEOU3KYCTBO
ot Bwrrapus, Nanepus IFA, Berlin
- Cumynaumn, 9 MexxgyHapoaHo bueHane
Ha rpadmkara, BapHa, Bvnrapua

1996

- Bbarapcko 6nuny-woy, bbnrapcku KynTy-
peH ueHTbp, Mockea

- U3To4yHa EBpona. Spatia Nuova, 4 Mexay-
HapoaHo 6ueHane B CaHkT MeTepbypr
(6bnrapcko yvactue), CaHkT lNeTepbypr,
Pycua @

- MpaBaonto6 UBaHoB n KanuH
CepanuoHoB. PoTouHcTanaymu. l'anepva
Ata-pain, Cocma

1995

- Orient/ation, 4 Me>xayHapoOHO ncTaH-

6yncko bueHane (6bnrapcko yyactue). Victan-

6yn, Typuua
- Feopr basenuu. OTnevyarbuymn 1965-92 (B
CbTPYAHMYeCTBO ¢ boTe nHeTuTyT, Codhua),

HauwnoHanHa ranepuva 3a 4y>XAecTpaHHO N3Ky-
cTB0o, CochunA

- Uebergaenge (B cbTpyaHuyecTBo ¢ anepua
Hans Knoll, BueHna), HaumoHanHa ranepua 3a
Yy>KaecTpaHHo n3kycTeo, Codma

- KanuHn CepanunoHoB, "anepva Ata-pan,
Codoua

- Feopru TyweB un RASSIM. UHcTanauyum,
lanepua Ata-pan, Coduma

- BeyepHo napTu no cny4yan 8 mapt —
meXxayHapoAeH AeH Ha XeHarTa, anepvA
Ctyamno CnekTbp, Coduna

- lpoeKTty Ha..., HaunmoHanHa ranepua 3a
Yy>KaecTpaHHo n3kycTeo, Codma

- N'buesap Boamxues. AcTponoruka, ane-
pua Ata-pan, Cocuna

- AnekcaHabp PainkoB, anepua Ata-pai,
Codomna

1994

- Kocbo MuH4yeB u Xy6eH Yepkernos, "ane-
pua Ata-pan, CocmA

- Xy6eH Yepkenos. AIDS, lanepua Ctyamno
CnekTbp, CodmA

- HectabunHocTt —nporpec, 22 MexayHa-
poaHo 6ueHane B CaH MNayno (6barapcko yya-
ctue), CaH Mayno, bpasunua

- BnaxkHoct, MexayHaponeH nneHep 3a
aBaHrapaHo uskycTteo, ApkyTuHo, brnrapua
- HectabunHoct — nporpec, PpeHckn KynTy-
peH uHctuTyT, Codoma

- B TbpCEHe Ha oTpa)keHueto cu, Ctapua
rpaa, lNnosane, bbnarapua

- CHe)xxaHa CumeoHoBa u AgenuHa lNonHe-
penesa. HeratuBHO HaxslyBaHe, nHCTan-
akuusa, Manepua Ctyamo Cnektbp, CodmA

- AnekcaHgbp PaikoB, [Jom BuTreHuuaiH,
Buena

1993

- O6eKT no 6bsirapcku (B kKonekTue), Fane-
puAa LLunka 6, Cocpua B2

- Pabotu Bbpxy xaptus, Nanepuna Ata-pau,
Codma

- Out of the Woods (acncTeHT-kKypaTop Ha
Connell Gallery, ®unagendwsa, CALL), Hauwno-
HarnHa ranepva 3a Yy>AecTpaHHO U3KYCTBO,
Codoma

1992

- 3 MexxayHapopaHo uctaHbyrncko bueHane
(6bnrapcko y4actue, acucteHT-kypartop), Vc-
TaHobyn

- Kocbmye oT yeTKa (epOTU4HO U3KYCTBO,
CbBMeCTHO ¢ [inaHa NMonosa 1 Mapua Bacu-
nesa), Knyb Ha (Be4HO) Mnaamna XyaoXKHUK,
lanepwa WWwunka 6, Cocua

- Larissa and Konstantin Zvezdochotov
(acucTeHT KypaTtop), Association Musée d’Art
Moderne, >XKeHeBa, LLiBenuapusa

- MeguumHcku npernes (B konektus), Knyb
Ha (BeYHO) Mnaama Xy[oXHuK, Manepua
LLvnka 6, CodomA

1991

- Kavimak-apT (cenekuma Ha 10 xypoxe-
CTBEHW KpUTUUM Cpen, Maam XyaoXxHuum), a-
nepwua WWwunka 6, Cocma

- Happy-kpai (B konekTtus), Knyb Ha (Be4HO)
mnagmsa XynoxHuk, Manepua Lunka 6, CodmA

1990

- 1 BueHane Ha Ha-HOBOTO U3KYCTBO (c a-
nepua ApnagHa), CankT NeTepbypr, Pycua

- YmepeH aBaHrapa B pamMkute Ha
TpagnumAaTa (B konektus), Knyb Ha (Be4HO)
mnagma xynoxHuk, Cocua

1989
- HaynoHanHa mnagexxka n3noxeoa (B Ko-
nekTuB), Nanepua LUnnka 6, CocuA

1987

- CbBeTCKM nopuesiaH n Tekctun. 1917 —
1935, OT cbBETCKM KOJIeKLMUU (aCUCTEHT Ky-
paTop), HaumoHanHa ranepva 3a yyxae-
CcTpaHHOo u3kycTeo, Cocua

HomepaTta B KBagpaTyeTara ce OTHacAT
00 CbOTBETHUTE hoTorpadum.
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lara (laroslava) BOUBNOVA

Curatorial Projects

2011

- Roaming Images, 3rd Thessaloniki Biennial
parallel project, Macedonian Museum of
Contemporary Art, Thessaloniki, Greece

- International program, Night of Museums
and Galleries, Open Arts Foundation, Plovdiv,
Bulgaria

- After the Flight, ICA — Sofia Gallery, Sofia Y
- An Elusive Object of Art, within “East by
South-West. Curated by_Vienna 2011”, Dana
Charkasi Gallery, Vienna

- Anna Jermolaewa. Step Aside, ICA — Sofia
Gallery, Sofia

2010

- Museum Souvenirs of the Non-existing
Museum of Contemporary Art, ICA — Sofia
Gallery, Sofia

- Beyond Credit. Contemporary Art and Mu-
tual Trust (co-curated with Luchezar Boyadjiev
and Maria Vassileva), Istanbul 2010 European
Capital of Culture. Sanat Limani, Istanbul,
Turkey [§

- Breaking of Walls, Construction of Net-
works, co-curator, Macedonian Museum of
Contemporary Art, Thessaloniki, Greece

- Massimo Bartolini. Dews, ICA — Sofia
Gallery, Sofia

- Stefano Cagol. Power of Recall, public
space project, Vicenza, ltaly

- Photo I, Photo You, Calvert 22, London

2009

- Dan Perjovschi. International Artist, ICA —
Sofia Gallery, Sofia [ [E]

- From Ideology to Economy. Bulgarian
Contemporary Art 20 Years Later (co-curated
with Maria Vassileva), State Central Museum
of Contemporary History of Russia, Moscow

- Techniques, inaugural show of the ICA —
Sofia Gallery, Sofia

- Common History and its Personal Stories,
MUSA — Museum auf Abruf (Museum on De-
mand), Vienna

- Nedko Solakov (co-curated with Maria Vas-
sileva), Sofia City Gallery, Sofia

- Liquid Frontiers, part of Europe XXL Inter-
national Art Festival, Lille, France

- Sounds & Visions. Artists’ Films and
Videos from Europe. The Last Decade,
international show, Bulgarian participation,
Tel Aviv Museum of Contemporary Art,

Tel Aviv [iff

2008

- Russian Art. Paradoxes of History, (co-cu-
rated with Joseph Bakstein), Academia Gallery,
Sofia

- Kandinsky Prize, Palazzo ltalia, Berlin

- European Night (Bulgarian participation),
Rencontres Internationales de la Photographie,
Arles, France

- L’Art en Europe (Bulgarian participation),
Domaine Pommery, Reims, France

- Eurasia. Dissolvenze geografiche
dell'arte, MART, Rovereto, Italy

- Mariela Gemisheva. Self-portrait, Czech
Cultural Center, Sofia

- Kandinsky Prize, Transport Museum, Riga
- ICA — Sofia at Pulse Artfair, New York

(by invitation from Hilger Contemporary,
Vienna)

- Vanessa Beecroft. VB 55 and VB 61, Still
Death! Darfur Still Deaf? Sudan Perform-
ance, the Crouch(klek)-Art Basement Project
of the ICA — Sofia, Sofia

2007

- lvan Moudov. All Ready-made, Hilger Con-
temporary, Vienna

- Long Time No See. Close Encounters with
the Museum on Request, inaugural show,
MUSA - Museum auf Abruf (Museum on De-
mand), Vienna

- +2 (curator of the Bulgarian part),
Kueppersmuehle Museum, Duisburg,
Germany

- History in Present Tense, part of “Foot-
notes: Geopolitics, Markets and Amnesia”,
main project of the 2nd Moscow Biennial of
Contemporary Art (co-curator with Joseph
Bakstein, Daniel Birnbaum, Nicolas Bourriaud,
Gunar Cvaran, Fulya Erdemci, Rosa Martinez
and Hans-Ulrich Obrist), Federation Tower,
Moscow

2006

- Neither a White Cube nor a Black Box.
Histories in Present Tense, (in collaboration
with Maria Vassileva), Sofia Art Gallery, Sofia

- Russian painting from the Collection of
the National Gallery for Foreign Art, Moscow

House, Sofia

- Nedko Solakov. BG Bar, part of “KUBA.
Journey Against the Current”, Thyssen-Borne-
misza Art Contemporary, Canetti House,
Rousse, Bulgaria

- Networking curator for “Belief”,

the 1st Singapore Biennial, Singapore

- ICA - Sofia Booth at ViennAfair, Vienna

- Dialectics of Hope, the 1st Moscow Bien-
nial of Contemporary Art, lecture, University
of Toronto, Canada

- Visual Seminar and Neo-Capitalist Urban
Development, lecture, Galerie Christine
Koenig, Vienna

- Kiril Prashkov. Responsible Painting, Insti-
tut francais, Sofia

2005

- Joy (co-curated with Enrico Lunghi), Casino
Luxembourg, Luxembourg

- Javor Gardev. Visual Police, part of Visual
Seminar, ATA Center/ICA, Sofia

- Red Riviera Revisited, part of Visual Semi-
nar project of ICA — Sofia (co-curated with
Luchezar Boyadjiev), Red House for Culture
and Debate, Sofia

- lvan Moudov. MUSIZ, action in public space,
part of Visual Seminar project of ICA — Sofia,
Sofia

- Inset and Sculpture with us and Around for
ViennAfair, Vienna

- ICA - Sofia’s Booth at ViennAfair, Vienna

- Kalin Serapionov. 41:42 min,

ATA Center/ICA, Sofia

- Kiril Prashkov. Quotations, Moscow Con-
temporary Art Museum, Moscow

- Dialectics of Hope, the 1st Moscow Biennial
of Contemporary Art (co-curator with Joseph
Bakstein, Daniel Birnbaum, Nicolas Bourriaud,
Rosa Martinez and Hans-Ulrich Obrist), vari-
ous venues, Moscow

- lIvan Moudov. Fragments, part of Visual
Seminar project of ICA — Sofia,

ATA Center/ICA, Sofia

2004

- Kiril Prashkov. Drawing as Craftsmanship,
ATA Center/ICA, Sofia

- Mariela Gemisheva. Fish Party, perform-
ance, ATA Center/ICA, Sofia

- Sean Snyder, part of Visual Seminar project
of ICA — Sofia, ATA Center/ICA, Sofia

- Boris Missirkov and Georgi Bogdanov.
Off-Season, part of Visual Seminar project of
ICA — Sofia, ATA Center/ICA, Sofia

- Gelatin. Nasser Klumpatsch, part of Visual
Seminar project of ICA — Sofia,

ATA Center/ICA, Sofia

- Kalin Serapionov. Unrendered,

ATA Center/ICA, Sofia

- Kiril Prashkov. Modernisme naturel, Institut
francais, Sofia

- Krassimir Terziev. Excuse me, which is
This City?, part of Visual Seminar project of
ICA — Sofia, ATA Center/ICA, Sofia

- Balkan Reunion/Pub(lic) Conference (to-
gether with Luchezar Boyadijiev), part of “In the
Cities of the Balkans”. Part 3 of “Balkan Tril-
ogy”, Kunsthalle Fridericianum, Kassel (curator
René Block)

- Nencho Balkansky. Free Conscious, public
space project, Sofia

- Kamen Stoyanov. Modality,

ATA Center/ICA, Sofia

- Stefan Nikolaev. Balkanton,

ATA Center/ICA, Sofia

2003

- Kiril Prashkov. Drawing as a Craft,

ATA Center/ICA, Sofia

- Pravdoliub Ivanov. Existing Objects,

ATA Center/ICA, Sofia

- Contemporary Art in Bulgaria. Platforms,
lecture, Hamilton Art Gallery, Hamilton, Canada
- Luchezar Boyadjiev. Hot City Visual, part of
Visual Seminar project of ICA — Sofia,

ATA Center/ICA, Sofia

- Maite Yurrebaso Picaza. Modus Operandi,
project room ATA Center/ICA, Sofia

- Partner for “In the Gorges of the Balkans”.
Part 1 of “Balkan Trilogy”, Kunsthalle
Fridericianum, Kassel (curator René Block)

- Georg Frauenshuh. Sofiatage-buch,

ATA Center/ICA, Sofia

- RASSIM. Corrections 2, ATA Center/ICA,
Sofia

- Video Screening 04, Bulgarian Selection,
Galerie Martin Janda/Raum Aktueller Kunst,
Vienna; Gallerie des Stadt Schwaz, Austria;
VTO, London; Kurimanzutto, Mexico City, etc.
- Something in Common, video program,
European-Bulgarian Cultural Centre, Sofia

Moprperen BecTHuk/Portrait Papern

- Boundless Borders on the Wheels in
Sofia, Balkan billboard project in public space,
Sofia

2002

- VHS - a week of new video art, Section 13,
6 Shipka Str. Gallery, Sofia

- Double Bind (co-curated with Georg
Schoéllhammer), several venues, Sofia

- Talk with the Man on the Street, part of “Re-
construction”, the 4th International Biennial,
Cetinje, Montenegro

- Boundless Borders, Bulgarian part, travel-
ling project, Belgrade, Skopje, Thessaloniki,
Sofia, etc.

- Manifesta 4, International Biennial, co-cu-
rated with Nuria Enguita Mayo (Spain) and
Stephanie Moisdon-Trembley (France), various
venues, Frankfurt am Main, Germany

2001

- Escape, 1st Tirana Biennial, Bulgarian partic-
ipation, Tirana, Albania

- ICA - Sofia, City Art Gallery, Rousse,
Bulgaria

1999

— Locally Interested, international group
show, National Gallery for Foreign Art, Sofia

- Nedko Solakov. Announcement, Bulgarian
national participation in the 48th La Biennale di
Venezia, Venice

- Station Sofia (co-curated with Luchezar Boy-
adjiev) in “Translocations. (new) media/art”,
Generali Foundation, Vienna (a project by Hed-
wig Saxenhuber and Georg Schéllhammer)

1998

- Archive, 6 Shipka Str. Gallery, Sofia

- Bulgariaavangarde. Contending Forces lI,
Kuenstlerwerkstadtt Lothringerstrasse,

Munich [ [§

- The Prying Game (along with the first-year
students of the Centre for Curatorial Studies,
Bard College), Bard College Museum, NY, USA

1997

- Aller-Retour, Bulgarian participation, 3rd In-
ternational Biennial, Cetinje, Montenegrom1
- Ars ex Natio. Made in BG (co-curated wit
Maria Vassileva), 4th Annual Show of the
Soros Centre for the Arts, Sofia, various ven-
ues, Old Town, Plovdiv

- Milcho Andreev. Paintings, Ata-Ray Gallery,
Sofia

- Tony Cragg. Sculptures (with Hans Knoll
Gallery, Vienna), National Gallery for Foreign
Art, Sofia

- Erato’s Version (with Maria Vassileva), first
group show of female artists, 6 Shipka Str.
Gallery, Sofia

- Menschenbilder. Foto- und Videokunst
aus Bulgarien, IFA Gallerie, Berlin

- Simulations, 9th International Biennial for
Graphic Art, Varna, Bulgaria@

1996

- Bulgarian Glimpse Show, Bulgarian Cultural
Centre, Moscow

- Eastern Europe. Spatia Nuova, Bulgarian
participation, 4th International Biennial,

St. Petersburg, Russia I

- Pravdoliub Ivanov and Kalin Serapionov.
Photoinstallations, Ata-Ray Gallery, Sofia

1995

- Orient/ation, 4th International Biennial, Bul-
garian participation, Istanbul, Turkey.

- Georg Baselitz. Prints 1965-92 (along with
Goethe Institut, Sofia), National Gallery for For-
eign Art, Sofia

- Uebergaenge, International group show
(along with Galerie Hans Knoll, Vienna), Na-
tional Gallery for Foreign Art, Sofia

- Kalin Serapionov. Ata-Ray Gallery, Sofia

- Georgi Toushev and Rasim Kristev, Ata-
Ray Gallery, Sofia

- Evening Party to celebrate March 8th, the
International Women's Day, Studio Spectrum
Gallery, Sofia

- Projects by..., The Stairs exhibition space,
National Gallery for Foreign Art, Sofia

- Luchezar Boyadjiev. Astrologic, Ata-Ray
Gallery, Sofia

- Alexander Raikoff. One man show, Ata-Ray
Gallery, Sofia

1994

- Kossio Minchev and Houben Tcherkelov,
Ata-Ray Gallery, Sofia

- Houben Tcherkelov. AIDS, Studio Spectrum
Gallery, Sofia

- Instability — Progress, Bulgarian participa-
tion, 22nd International Biennial, Sao Paulo,
Brazil

- Moisture, International Plain air for Avant-
garde Art, Arkoutino, Bulgaria

- Instability — Progress, group show, Institut
francais, Sofia

- In Search for the Self-Reflection, various
venues, Old Town of Plovdiv, Bulgaria

- Snezhana Simeonova and Adelina Pop-
nedeleva. Negative Invasions, install-action,
Studio Spectrum Gallery, Sofia

- Alexander Raikoff, Palais Wittgenstein,
Vienna, Austria

1993

- Object — Bulgarian Style (in collective),
group show, 6 Shipka St. Gallery, Sofiaib

- Works on Paper, Ata-Ray Gallery, Sofia

- Out of the Woods (assistant curator of Con-
nell Gallery, Philadelphia), National Gallery for
Foreign Art, Sofia

1992

- Bulgarian participation (assistant curator),
3rd International Biennial, Istanbul, Turkey

- Hair from a Brush, group show of erotic art
(with Diana Popova and Maria Vassileva), Club
of the (eternally) Young Artist,

- Larissa and Konstantin Zvezdochotov,
(assistant curator), Association Musée d’Art
Moderne, Geneva, Switzerland

- Medical Check-up (in collective), Club of the
(eternally) Young Artist, Sofia

1991

- Kaimak (cream)-art, ten art critics' selection
for young artists, 6 Shipka St. Gallery, Sofia

- Happy-Krai (end) (in collective), Club of the
(eternally) Young Artist, Sofia

1990

- The 1st Biennial of the Newest Art (with Ari-
adna Gallery), St. Petersburg, Russia

- Moderate Avant-garde within the Frame-
work of Tradition, Club of the (eternally)
Young Artist, 6 Shipka St. Gallery, SofiaEE

1989

- National Exhibition of Young Artists (in col-
lective), 6 Shipka St. Gallery, Sofia

1987

— Soviet Porcelain and Textile. 1917 - 1935.
From Soviet Collections (assistant-curator),
National Gallery for Foreign Art, Sofia

The numbers in the columns refer to the num-
bers on the photographs.
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JTbuesap boapxueB / Luchezar Boyadjiev
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AnekcaHabp KboceB / Alexander Kiossev

Ha Kypatopa c noboB: ,ToBa He ca KapTodu®
To Glrator with Love: “These are not pc?tatcg%s”



Mapua BacuneBa / Maria Vassileva

MOATa Becena, yMHa, AMBa 1 NoHAKOra Kpexka npuAaTenka apa / my cheerful, smart, wild and occasionally fragile friend iara



Kupun MNMpawkos / Kiril Prashkov

3a gobpo mnnv noLLIo, BEPOATHO NOyCb3HATENTHO CbM Ce Abpras OT
04akBaHOTO OT MeH. Ho nbK eanH npusaTes My Kasa, 4ye JoBeXaankm
JKeHa cu B bbrirapusa cbM U3Mb/IHWI [O rofiamMa CTerneH 3agaqnte Ccu.

A MO-KBCHO rPOYETOX, Ye BCUYKM MPOMEHM TYK Ca cTaBasv rnog Hatuck
OTBBH — ca gymm oT pabotata mu ,HatopmopT” (2011). He ce cbMHA-
BanTe, Ye CbM ' n1ucan ¢ mucbnTa 3a Apa. HactpaHa oT cobcTBEHUTE MU
Tep3aHuA 3a CBbPLUEHO U HECBBPLUEHO, BbNPOCHT, KAKBO NN LWeLle Ja e,
ako TA He 6e gowna (u octaHanal) Tyk, cpep Hac, oLe BUCHu.

Mo noBopg cTpaHaTa HelaTa uarnexaart rope-gony ACHN — 3a opueHTaumaA
MO>e [a ce norfeHe KakBo ce Crnyysa U3 Xy4oXXeCcTBeHaTa CueHa U3BbH
Kpbra Ha TnackaHusa ot Apa VIHCTUTYT 3a CbBpeMEHHO U3KYCTBO. T.e. Hue
6uxme Tbpcunu ,Apa“ (apyrute — egBsa nu...), HO ganu buxme Hamepunm —
He 3Ham. Moxelwe n ga ce pasbarame owe npes3 1990-Te, unu ga ce no-
KpreMm ObnbokKo, Nnv oTAaBHa Aa He CYM rOBOPUM.

Bux, 3a camaTta Apa — cTpaxyBam ce ga cu ro Bbobpasasam. CTpaxyBam
ce, 3al0TO KaTo A BUXXAaM [a AelcTBa U3BbH bbnrapua, aBToMaTUyHO cu
Ka3BaM, Ye ako He 6bAxmMe 3aedHO, Man camo LUAX Aa CbM Yer 3a HeA...
KonkoTo 1 nn4yeH ga e To3m CTpax, MUCAA, 4Ye € CBbP3aH C HMBaTa Ha OT-
HOLlEeHMe KbM ,TYK 1 cera“ — Kato npobrnem Ha MACTOTO, KaTO CUMMTOM Ha
HeobxoAMMOCTTa OT CNOMeHaTuA HaTuck oTBbH. HeobxoamMmocT, KoATO
CbBCeM He 3abenAs3Ba, Ye HAKOM TpAbBa Aa noxkenae aa ro okaxe, aa ce
HaToBapu cbC 3adayaTa. [locTtaTbyHO Hapoa e nyckan npukaskara Apa,
BCBLUHOCT, KaKBO Tbpcu B bbrirapua?

3a oa MuHa oT ,HMe" KbM ,,a3“ — Nnpean roavHu, egHa HelHa Jyxae-
CTpaHHa Konexka My npoLlernHa Ha yxoTo: Kasa, ye HAMa Aa HarlycHe...
(TyK 3a cekyHpa ce noycrnokoux) ...3aLloTo He bu oHecs1a BTOpU MbT

aa B/m3a B HoBa cpefa. CTaHa Mu OLle No-4ornaBo ToraBa — BCe M ce €
nckKarso He BCUYKO 3a Apa aa cTaBa CbC 3b6M U HOKTUK, ama He.

Obade 3Ham — ¢ BCAKA U3MuHana 3aefHo ¢ Apa roguHa My cTaBa no-uHTe-
pecHo. Ml npocTo noBeye A obudam.

Kupun

For good or bad | must have pulled away, probably subconsciously, from
what they expected me to do. On the other hand a friend told me that by
bringing my wife to Bulgaria | have largely fulfilled my duty. Later on

| read that all the changes that have taken place here were after external
pressure — these words are from my work “Still-life” (2011). Have no doubt
that | wrote them with lara in my mind. Aside from my own turmoil about
what | have or have not done, the question about what it would be like if she
had not come (and stayed!) here among us, is still open.

As far as the country is concerned things are more or less clear — for orien-
tation one may have to take a look at what’s happening in the art scene out-
side of the circle of ICA-Sofia, which lara has been pushing along. That is to
say, we might have still been searching for an “lara” (the others probably
not...) but I am not sure we would have found one. We might have run away
already in the 1990ies, or we might have dug in deep, or we might have
stopped talking to each other long time ago.

But for lara herself — | am afraid to even imagine it. | am afraid because
when | see her functioning outside of Bulgaria | am automatically saying to
myself that had we not been together chances are that | might have only
been reading about her... No matter how personal this fear is | think it is
connected to the levels in the attitude to the “here and now” — as a problem
of the locality, as a symptom of the necessity for the already mentioned
external pressure; a necessity, which does not even recognize that some-
body has to wish to exercise this pressure, to accept the task. Many people
have murmured What is lara actually doing in Bulgaria?

And to jump from the “us” to the “me” — years ago a colleague of hers from
abroad whispered in my ear: She said she is not going to leave... (here

| relaxed a bit)...because she could not bear having to adapt to a new envi-
ronment for a second time. | felt even worse then, | have always wished for
things to work out for lara with no pain or effort — but no way.

Nonetheless, | know that with every year lived with lara it gets more
interesting for me. And | just love her more.

Kiril



Mapuena FemuwieBa / Mariela Gemisheva

Buonetoso kagudge, 2011
(cneuuwanHo 3a Apa)

Violet Velvet, 2011
(Especially for lara)
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To lara — may you be healthy and happy!
And ever more international!

Hepko ConakoB / Nedko Solakov

There was once upon a time a tiny she-curator who arrived in the even tinier Bulgaria from the glorious and extremely huge super-brotherly country (its name is kept in the editorial offices of the paper). She lived awhile,
she worked a bit, she bred ICA-Sofia and little by little, thanks to her and a gang of peers, the desolate Siberian wilderness of the BG-ian visual arts was transformed into a lucrative background for the chosen by us (ICA)
relevant particle of the same BG-ian art. And so it went for 50 years. May God grant you another 50!

19.08.2011
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Amu Bapak, kypaTtop / Ami Barak, curator

Apa, ckbna,

Mpn rogUWHUHNUTE € Taka — U Tasu e
KaTo BcAKa apyra, HauctuHa. MNMpegnaram
TN MbPBOTO 6100 OT NPA3HUYHOTO
MEHI0, KOETO 61 MUK ce Uckano aa npu-
roteA 3a Teb. Bcekn yBaxkaBaly cebe cu
KypaTop obuda gobpata KyxHdA, HO cre-
umanHo 3a 1eb — BbNbLIEHMETO Ha cna-
BAHCKA UHTENINTEHTHOCT, N3bpax eaHo
cemnno v a na ManeBny ACTNE, KOETO
CBbp3Ba pyckarta KyxHsa ¢ bankaHuTe.

[obbp aneTut, AMu

[OpebHu kapTodu (0T Pogonute) ¢ rbum
npob (foie gras) n yepeH xansep

[NpoaykTn 3a 6 aywn:

18 npebHn kapTodha (oT PogonuTe)
250 r npeceH rbwm apob

1 manko 6ypkaHye YepeH xamsep

CeapeTte kapTouTe BbB BOAa,
obeneTte 1 rn pasgenietTe Ha NoIOBUHKM.
HapexeTe rblumA Apob Ha THHKU
NEHTUYKMN.

Bbpxy BCcAKa NofioBNHKA KapTod
nocTaBeTe pe3eHye rbum Apod

N Manka nbXuyKa YepeH xaneep.
lNoapenete B YMHUA.

Cepsupante ¢ Champagne Rosé.

lara dearest,

As with any anniversary, it is not more
than the others for that matter. | offer
you the first course of a festive menu
that | would have liked to prepare
myself. Any self-respecting curator
loves good food but for you, who is the
epitome of Slavic intelligence, | chose
a simple and Malevich-ian dish that
updates Russian cuisine and the
Balkans.

Enjoy, Ami

Small potatoes (from the Rhodope)
with foie gras and caviar

Ingredients for 6:

18 small potatoes (from the Rhodope)
250 g of raw fresh foie gras

1 small jar of caviar

Cook the potatoes in water, then peel
and split them in half.

Cut the foie gras into thin strips.

On each half of the potatoes, place a
slice of foie gras and a small spoonful

Moprperen BecTHMK/Portrait Paperm

CseTnuH Pyces, xyaoxxHuk / Svetlin Roussev, artist

of caviar.
Place in a dish.
Serve it with Champagne Rosé.

MapuHena Kosenu u Pawa TogocueBud, XyaoXxHuum /
Marinela Kozelj & Rasa Todosijevié, artists

Ckbna Apa,

TOKy L0 Ce BpbLUamMe OT NpoBUHLMATA U HaMUpame

cbobLleHneTo 3a TBOA 50-TU pOXKAEH OEH.

OcBeH, 4e T1 noxenasamMme BCUYKO Han-xy6aBo Mo To3un
Cnyyau, Hue ce Bb3xuliaBame Ha TBOATA cuna u
PELINTENHOCT Aa CU BUHAru Ha (OpOHTa Ha CbBPEMEHHOTO

N3KYCTBO 3a €AMH HOB 1 Mo-f06bp cBAT!

VickpeHo TBow,

MapuHena Kosenu & Pawa Togocuesny

Dear lara,

We just arrived today from the countryside and we found

the message concerning your 50th birthday.

Besides wishing to you all the best for the birthday we also
admire your strength and decidedness to be always on the
frontline for the modern art of a new and better world!

Yours truly,

Marinela Kozelj & Rasa Todosijevi¢

3aeHka baposuHau, KypaTop,

avpekTop Ha MoaepHa NanepuA, JliobnAHa

Zdenka Badovinac, curator,

Director of Moderna Galerija, Ljubljana

Ckbna Apa,

CKopo e npasHyBame 20-1A c1 poXXAEH
AeH. CnoMHAM cu, Ye ce cpeluHaxme 3a
NbpBM NbT B Ha4anoTto Ha 1990-Te,
Hann? HAakbae BbB BueHa no Bpeme Ha
CEMUHAPp 3a U3TOYHO-EBPONENCKM Kypa-
TOpM, Korato noslydaBaxme mbpBu ypoum
OT HawwuTe 3anagHu Big Brothers. OTT0-
raBa cMe ce cpeLyany MHOro MbTu Mo
pasHu NOBOAM U HA pa3HN CbOUTMA, HO
npu CX0AHW OTHOWeEHWA. U Bce nak, He
MOXe [a Ce KaXe, Y€ HanCTUHa HULLO HE
ce e NnpoMeHuno. NpoMeHnnm cve ce Hue,
cTaHanu cme no-mMnagu 3aloTo cMe
UManu cunHa MoTMBaLUMA N UCTUHCKM WH-
Tepec, KOUTO BMHAru ca Han-gobpoTo
Helo. ToBa e BCbLHOCT, KOETO ABUXU
CBETAa, NoBeYye OT KakBaTo u ga buna po-
MUHMPpAaLLA NO3nUMA.

Taka 4ye, xange na NnoroBopumM 3a
napTuTo no-criyyam Hawata 20-Ta
roavwHuHal

C MHoro obuy,
3neHKka

Dear lara,

Soon we'll celebrate our 20th birthday.
As | remember, we met first at the begin-
ning of the 1990ies, right? Somewhere in
Vienna, in the frame of a seminar for
Eastern European curators, when we got
the first lessons from our big brothers
form the West. Since then we met many
times at different events but with similar
relation patterns. But we can't say that
nothing really has changed. We
changed; we became younger as we
have had a strong motive, an authentic
interest which is always better than
anything else. It is actually something
that moves the world, more than any
dominant position.

So, let's start talking about our 20th an-
niversary’s party!

Lots of love,
Zdenka

MouTtn cepuosHo...!

Hai-cTpaHHoTO e, ye Apa bybHoBa HM cbbypa No NOBOA Ha HAKAKBA roAULIHNHA!
ToBa, 4ye He ce cTpaxyBa OT NoA06Ha AEeMOHCTPaLUA, € KONIKOTO BbMPOC Ha Xa-
pakTep, TONKOBa U N3pas Ha CBOeObpa3eH apucToKpaTu3bmM, 3a KOMTO BPEMETO €
nencrteue n3BbH KaneHaapa! MNpu Apa kaTo ye nu uma un Hewo apyro! danu Ha-
KaKbB HacneaCTBEH reH Ce € HaMeCcusn Unv nopaan MMCKA, KOATO € YacT OT ay-
XOBHaTa MNazocT Ha YOBEYECTBOTO, HO MOMMYETO, KoeTo Kupun lMNMpalwkos
n3kywwu n gosege ot Mocksa B CodhuaA, Bce oLle MOXe Aa MUHE 3a HAKOA CTY-
heHTka-bakanasbp. EcTecTBeHO 3aragbyHa U HenpoHuuaema, Moxe 6u camo 3a
NMOCBETEHUTE A n3aaBa NanaBoTO KyNTYPHO NOBEAEHNE, C KOETO TOSIKOBA roAnHU
nosMBa CyxvuTe ObpBeTa He camo B pogHaTta Hu Kyntypa. B cnydaa HAmam npea-
BUA HUTO NMPUHOCA Ha He3aKoHHaTa poxxba — IHCTUTyTa 3a CbBPEMEHHO N3KY-
CTBO, HATO y4aCTMETO B NPECTUXKHU MEXAYHAPOOHN KYNTYPHU aKLun n
aBTOPUTETHOTO CaMO4yBCTBUE, C KOETO Ce padxoxXa B pas3HuTe bueHaneTa, Ma-
HU(ECTM U T.H., 2 ECTECTBEHOTO pasluMpABaHe Ha pogHaTa AyXOBHA TepuTopua un
BKJIIOYBAHETO M B eHa apTUCTUYHA CbU3MEPUMOCT B CIOXHUA CBAT Ha CbBpe-
MEHHMWTE KyNTYPHU NpOLEeCH.

BbB BpemMe, Korato IMYHOCTHUTE aMbuLmMKn, apTUCTUYHUAT U (PUHAHCOB Nuap
cb3faBaT CBOATA CBETOBHA AyXOBHA epapxudA, No HEBEAOMUTE MbTuLA HA e4HO
KONKOTO YHMBEPCASTHO KJlaCMYeCcKo, TONKOBA U HECTaHAAPTHO Xy AOXECTBEHO
Bb3nuTaHune, bux npubasun n xapaktep, Apa bybHoBa ycnAa ga cbbepe HechHu-
paemMoTo — TBOpYecKaTa pPasfiMyHOCT Ha pasfiMyHn apTUCTU, C Hagexxaara 4ye 1
TYK MeXAy UCTOPUATA Ha XbATUTE NaBeTa 1 BEYHUTE acqhanToBM AYNKN MOXe
[a NMOHVKHAT LBETATa Ha CbBPEMEHHOTO N3KYCTBO. HAKOra noeTbT 6eLle kasan:
»---V1 MOUTE nno3umn ce cbbaHaxa Taka paskowHu...” Ha Apa noxenasam npeau
BCMYKO — [a € XuBa 1 34paBa, a Lo Ce Kacae A0 U3UUTe Ha noeTute — TA e
[okasana, 4ye npu HeA ca OCbLLEeCTBMMAa peasiHocT...!

Tosa e!
Apa, nasu nnosuute!
CsetnuH Pyces, ABrycT, 2011 r.

Almost seriously...!

The strangest thing is that lara Boubnova has brought us together for an
anniversary! That she is not afraid of such a demonstration is as much a question of
character as it is an expression of special kind of aristocratism for which time is a
happening outside of the calendar! However, there is something else with lara too!
Whether this is the work of an inherited gene or because of a mission, which is part
of the spiritual youth of humanity, but the girl that Kiril Prashkov lured and bought
from Moscow to Sofia can still pass for some kind of a graduate student. Naturally
enigmatic and impervious, it is maybe only for the initiated to see beyond her mis-
chievous cultural attitudes with which she is watering the dry trees of our, and not
only our, culture. Here | have in mind neither the contribution of the illegitimate child
— the Institute of Contemporary Art, nor the participation in prestigious international
cultural events and the authoritative self-esteem with which she is walking around
all those biennials, manifestas and so on; but the natural expansion of our own
spiritual territory and its inclusion into a joint artistic coordinate system with the
complex world of the contemporary cultural processes.

At a time when the individual ambitions, the artistic and financial PR are creating
their international spiritual hierarchy — and following the unfathomable ways of her
universally classical as much as alternative artistic upbringing and | would also add
personal character, lara Boubnova managed to bring together the impossible — the
creative characters of different artists in the hope that the flowers of contemporary
art may bloom here too in-between the history of the yellow cobblestones and the
eternal potholes on the asphalt. The poet once said: “...And my illusions so glori-
ously came to life...” | wish lara above all to be healthy and happy; as far as poets’
illusions are concerned, | would say she has proven that with her these are a feasi-
ble reality...!

That’s all!
lara, keep those illusions!
Svetlin Roussev, August, 2011



OaH u Jlna MNMep>XoBCKU, Xy[0XKHULM /
Dan and Lia Perjovschi, artists

Moprperen BecTHMK/Portrait Paperm

OenBup EnubT, KypaTtop u KpUTUK /
David Elliott, curator and writer

Wocud BakieinH, KypaTop, XyAo)XKecTBeH aupeKTop Ha Mockoscko BueHane /
Joseph Bakstein, curator, artistic director of the Moscow Biennial

Ckbna Apa,

YecTut TK poxxaeH AeH. XKenaAa Tv — KaKTo HAKora ce
KasBalle B uctopmyeckara Hu PoguHa — ,ycnexm B pa-
6oTarta 1 wacTtue B NMMYHUA XMBOT". Hayumnx MHOro ot
Teb. 3a MeH BMHaru cun 6una etasnoH 3a npodecmoHa-
nM3bM. Bb3HUKHAT N HAKaKBY BBMPOCU UM CbMHEHUA
B MEH — pas3unTam Har-Hanpen Ha TBONTe pas3fACHEeHUA 1
yKasaHuA. A B Hawara 0obnacT Ha KypaTopckaTa aewn-
HOCT — KbAETO KPUTEPUNTE 32 KA4YECTBO U CHCTOATEN-
HOCT Cca KpanHO pas3MuTu — TBOpYecKaTta B3anmornomoLy
€ 0cobeHo Heobxoamma. V30610 — pagBam ce, Ye Te
CpeLLHax Ha >XM3HEeHNA CU MbT.

Vocnd BakwTeiiH

Dear lara,

Happy birthday! | wish you ‘success in your work and
happiness in your private life’, as they used to say in the
historical Motherland that we share with you. | have
learned a lot from you. You have always been my stan-
dard for professionalism. If | have questions or experi-
ence doubts above all else | count on your clarifications
and instructions. And in our curatorial field of activity
where the criteria for quality and substance are ex-
tremely fluid, mutual creative help is very necessary.
And generally speaking, | am glad that | met you in my
life’s journey.

Joseph Bakstein

Ckbna fApa,

€0HO C MeH...

C obwny,
[asug ApTypoBuY

Dear lara,

with me...

C nob0oBbtO,
Hasupg ApTypoBunY

XXXXXXX

You load sixteen tons, what do you get?
Another day older and deeper in debt

Saint Peter don't you call me 'cause | can't go
| owe my soul to the company store

If you see me comin', better step aside

A lotta men didn't, a lotta men died

One fist of iron, the other of steel

If the right one don't a-get you, then the left one will

TeHecu bpHu dopa, ,16 ToHA”
Tennessee Ernie Ford, “16 tons” (1956)
http://www.youtube.com/watch?v=jlfu2A0ezq0

Ol' man river,

Dat ol' man river

He mus'know sumpin'
But don't say nuthin’,

He jes'keeps rollin'

He keeps on rollin' along.

Mon PobCbH (BENUK KOMYHUCT

1 npuATen Ha bpexT n Ar3eHLainH)

Paul Robeson (a great Communist

and friend of Brecht and Eisenstein),

“Ol' Man River” (Showboat - 1936)
http://www.youtube.com/watch?v=eh9WayN7R-s

The Camptown ladies sing this song
Doo-dah! Doo-dah!

The Camptown racetrack's five miles long
Oh! doo-dah day!

TpaamumoHHa (Camp Town Ladies,

oT dunma “NMnamtAwm ceana”, 1974)

Traditional (Camp Town Ladies,

from the movie “Blazing Saddles”, 1974)
http://www.youtube.com/watch?v=9gj9uEeuDtQ

Well there's a dark and a troubled side of life.
There's a bright and a sunny side too.

But if you meet with the darkness and strife,
The sunny side we also may view.

Keep on the sunny side, always on the sunny side,
Keep on the sunny side of life.

It will help us every day, it will brighten all the way,
If we keep on the sunny side of life.

KbHTpu (The Carter Family,

Keep on the Sunny Side, 1965)

Country (The Carter Family,

Keep on the Sunny Side, 1965)
http://www.youtube.com/watch?v=2swCJ7ZMulA



ExkaTtepuHa [1borot, KpUTUK, TEOPETUK, KypaTop /
Ekaterina Degot, art critic, theoretician, curator

Ckbna Apouka,

Tv cn egHa OT Te3n yAMBUTENHM XEHW, Ha KOUTO Ce HaaABaM NoHe MbHUYKO Aa npu-
nvyaMm — 1 Ha KOUTO HEM3MEHHO 3aBuxxaam. 3aBUCTTa MU € CBbp3aHa C TOBa KOJKO
CMesio 1 nocneaoBaTesniHo Tv ycrnaA aa peanuaupall cebe cu, cbabdarta cu, KyntypHaTta
cu mucuA. Ty HanycHa PycuA, ocTaBAMKN Ha3ag HenoMepHuTe n ambuumm, meranomMa-
HUW 1 NPasHM MeYTu, U CU efHa OT ManKoTo OT MOETO MOKOoNeHne, CbymAna Aa cTo-
pVILL HELLIO HEOCTNOPUMO KOHKPETHO, NO3UTMBHO, HACOYEHO KbM 6bAeLLEeTo.
TemnepameHTBbT TW, MIaA0CTTa, YYBCTBOTO TU 3@ XYMOP, HEMpPechbXxBalmAT ONTu-
MU3BM, APKOCTTA U OT3MBYMBOCTTA TV MHOro Me paasat. Mona Te, He ce NPOMEeHAN.

C nmobos, KaTa

AHppen QaHuven, XyaoXXHUK /
Andrei Daniel, artist

Moprperen BecTHMK/Portrait Paperm

Dear larochka,

You are one of those amazing women whom | hope to resemble at least a little bit —
and of whom | am invariably envious. What | envy you is how firm, fearless, and con-
sistent you were in building yourself, your own destiny and cultural mission. You left
Russia and proved to be able to tear yourself away from its immeasurable ambitions,
megalomania and empty dreaming, and you are one of those few people of my gener-
ation who managed to create something unquestionably concrete, positive, and future-
oriented. Your flamboyance, youth, sense of humor, steadfast optimism, radiance and
sympathy always make me feel better. Please, do not change.

With love, Katya

Bagum OUIIKUH, XyA0XKHUK
Vadim Fishkin, artist

3a Apa ot Bagum

To lara from Vadim

He nomHA ACHO KO HM 3ano3Ha... buno e HayanoTto Ha 1980-Te. MNpea meHe belue
NO-CKOPO TUMHENOXXbPYE, OTKOJTKOTO XXeHa — BAPHO, XybaBo TMNHenoKbpye. Bepo-
ATHO HeLlo 1 H6elle CMELLHO U 3a Aa U3rneXaa no-cepuo3Ha cu Hanpasu YCTHUTE Ha
Tpbbuuka. ToBa narnexaga n 6elle HAKaKbB AETCKU HABUK, 3anasunnaro e n oo AHec.
Mo-kbCHO Npes Tasu ,Tpbbryka” n3nAsoxa [oCTa KaTteropuyHm, NoHAKora cMmyLa-
BaLLO AMPEKTHU, HO NMPY BCUYKM Cly4an CEPUO3HU AeKrapaunn 3a nosuumm — B Xu-
BOTa M B U3KYCTBOTO.

MwuHaxa rogmHm u cera Apa e Hewo KaTto MHCTUTYUMA. B cblIOTO BpemMe ponATa n Ha
XbpMaAH 3a BCMYKM XapuTa 1 POHOBLIM OKONO HeA 3anassaTt 4Yapa v n HerHaTa npu-
BleKaTesIHOCT.

[a >xmeeew n Hag 120, Apa!
AHppen Oanvnen

OwaHa NonoBa, KPUTUK
Diana Popova, art critic

Xy6aBoTO Ha obunente e, 4e MOXeLL a Kaxell Ha BaXkHUTe 3a Teb xopa
KOJIKO MHOrO I UeHuw — 6e3 ToBa Aa Npo3BYy4M HENeno, Kakto 6u ctaHano

B exxegHeBueTo. M eTo, Ha TBOA 0bunen, Apa, we ce onutam ga opmMmympam
KakKBO Hal-BeYe LieHA B Teb.

He cTtaBa gyma 3a kayecTBaTa TU, KOMTO XapecBaM — TyK Mora Aa usbpoAsam Abro:
yM, KpacoTa, NpodecnoHann3bM, 3HaHWA, KOMMETEHTHOCT, YyBCTBUTENHOCT, CbMNpu-
YaCTHOCT, NMPELU3HOCT... Habnogasax Kak Te ce passBmBaTt v pasrpbLiat npes roau-
HUTE, MUCNENKK C1, Ye TpAbBa [a UMa HAKAKbB CKPUT ABuraTten B Teb, KOWTOo fa rv
CTUMynupa v 3apexga ¢ eHeprua. He, He e ambyumATa, KakTo uarnexaa Ha
NOBBPXHOCTTA — TA € NleCHO 0bAcHeHMe. BeblUHOCT Bee noBeye ce ybexkaaBam, ve
ABuraTenAT e cmenoctTa Tw. [la Mmucnuw, ga 3Haew, Aa Moxell, Aa npeanpuemal,
Aa nogkpensdu, aa hopMmynupatl n aa popmmpall, He3aBUCUMO U BbMPEKM... (TYK
cnepBaT BCEBB3MOXHUTE XUTENCKM 0OCTOATENCTBA N OTHOLLEHWA, KOUTO OBUKHO-
BEHO HM npeyarT, pa3cenBaT 1 NpaBAT fieHnBK). CmenoctTa TM e LeneHaco4eHa,
nocneposatenHa u, bux Kkasana, mbapa. [py Bcekn cny4am e ganey oT NOKas3HOTO
prvckonoemaHe Ha MnagocTTa W rnynocTTa...

CwmenocTTa TM Ma Kay3a, Nopagy KOeTO BCBHLUHOCT A LieHs.
[unana Nonoea

| don't really remember who introduced us... It was the beginning of the 1980ies. In
front of me there was a teenager rather than a woman — a pretty teenager, indeed.
Something must have looked funny to her so in order to appear more serious she put
her lips together like in a tube. That seems to have been a childhood habit of hers; she
has kept it even today. Later on these “tube-shaped” lips let out some rather categori-
cal, occasionally - disturbingly direct but always serious statements on positions in both
life and art.

Years passed and now lara is something like an institution. At the same time her role of
being Hermione to all the Harries and Rons around her keeps her charm and attrac-
tiveness intact.

May you live to be 120, lara!
Andrei Daniel

The good thing about anniversaries is that you can tell people important for you how
much you appreciate them, without this sounding ridiculous as it would be any other
day.

I am not talking about the qualities I like in you, | can go on a long way here: brains,
beauty, professionalism, knowledge, competence, sensitivity, compassion, perfection-
ism... | have observed how these evolved and developed over the years always think-
ing that there must be some hidden engine in you, which is stimulating and charging
them with energy. No, it is not ambition as it may appear to be on the surface, which is
the easy explanation. In fact | am ever more convinced that courage and daring is your
engine. To think, to know, to be able to, to launch, to support, to formulate and to give
form to no matter what and in spite of... (Here follows a list of all kinds of life circum-
stances and relations that usually get in our way, distract us and make us lazy). Your
courage is targeted, consistent and | would say, wise. In any case, it is far from the
flashy bravado of youth and folly...

Your courage has a cause and that’s why | appreciate it so much.
Diana Popova



MpuHa NeHoBa, UCTOPUK U TEOPETUK Ha U3KYCTBOTO /
Irina Genova, art historian and theoretician

Moprperen BecTHMK/Portrait Paperm

Ha Apa — ga nnamTn Bce Taka APKO Ha MHTEPHALMNOHATHUA XOpK-
30HT, 32 BABXHOBEHME 1 NogKpena Ha 6bharapckara apt cpeaal

3a MHoro roanHu!
WpuHa N'eHoBa

To lara — may you blaze ever so brightly on the international horizon
as inspiration and in support of the Bulgarian art scene!

Many happy returns!
Irina Genova

Macumo BapTonuHu, Xyao>KHUK
n Bepycka lNunauesu, ranepuct
Massimo Bartolini, artist

and Verusca Piazzesi, gallerist

MHoro mmcnmxme ¢ Kakeu OymMu fa nosapasum F|pa
M BCe Nak pelwmnxmMme ToBa Oa € C My3uka.

http://www.youtube.com/watch?v=0610dG918H4

ANEMA E CORE (Ot cbpue 1 gywia) B USMbJIHEHUE
Ha PobepTo Myposno n Amanua Pogpurec (1996)

Bcuyko Hari-xy6aBo,
"opelum nperpbaku 3a Apa n Bcuyku Bac!
Yao,

Macumo n Bepycka

After thinking a lot about some words we came up instead
with this music for lara.

http://www.youtube.com/watch?v=0610dG918H4

ANEMA E CORE (With All My Heart and Soul) performed by
Roberto Murolo and Amélia Rodrigues (1996)

All the best,
Big hugs for lara and for you all!
Ciao,

Massimo and Verusca

ANEMA E CORE (Ot cbpue u ayLia)
(Caneatope [’Ecnosuto, Manun KbpTtuc, Xapu AKCT;
aHrnuncku npesod Eam ®uwep, 1954)

ANEMA E CORE (With All My Heart and Soul)

(Salvatore d'Esposito / Manny Curtis / Harry Akst;

English lyrics - Eddie Fisher, 1954)
http://lyricsplayground.com/alpha/songs/a/anemaecore.shtmi

My life I'd give for you, anema e core

| only live for you, anema e core

| have but one desire and it's to love you

With all my heart, with all my soul, my whole life through

From stars I'll make your crown and kneel before you
| pray you'll take my hand, for | adore you

Open up the doors leading to heaven

A heaven mine and yours, anema e core

My life I'd give for you, anema e core

| only live for you, anema e core

| have but one desire and it's to love you

With all my heart, with all my soul, my whole life through

In ev'ry dream | stand breathless before you
| pray you'll take my hand, for | adore you
Open up the doors leading to heaven

A heaven mine and yours, anema e core

AHren AHrenos, UCTOPUK Ha KynTypaTta/
Angel Angelov, historian of culture

Ha Apa >enanA 3gpase 1 BpeMe U Bce Taka —
C YBEPEHOCT, pa3max n nsobpetartenHoct! AHren A.

| wish to lara health and time and as always —
with confidence, scope and invention!
Angel A.

Bnaaua MuxaunnoBa, Kyntyponor u kypatop /
Vladiya Mihaylova, curator and cultural studies expert

CnomHAM cu Kak ce 3ano3Hax ¢ Apa oule KaTto CTyAeHT. [1o4Tn CbM CUrypHa, 4e Ha
BbMpoca Aa Ha30BEM €4UH XyO0XKHUK OT 20 BEK, KOWTO HM € UHTEPECEH — BBIPOC, Ha
KOWTO BCEKM TpAGBa 4a OTrOBOPU Npu MbpBaTa NeKuma, CbM Kasasna HeLo CbLlo
TOJIKOBa KMY03HO KaTto Cansagop Oanu nnu Ewep, kakBuTo Toraea 6daxa noBeyeTo
oTroBopu. He cn cnomHAM, KakbB 6eLue MoAT n3bop, CNoMHAM cu obadye, Ye TA ce
Aapnoca. Cera 3Ham, Ye ce A40CBa BUHAru, Korato HAKOW B nogobHa cutyauma Kaxe
HeLLo TOMKOBA JIECHO, MO3HATO UNn LyBnekaTtenHo“. A3 ce Agocax Cblo. Taka 3a MeH
3arno4yHa pasroBopbT NOMEXAY HU, KOWTO MU OHEC NpoAb/KaBa, MOHAKOra BCce OLle B
~pasapasHeHne”, makap ganed no-oBnagAaHo KpeaTuBHo. A3 npoabikaBam ga ce
AJ0CBaM, HO HE NMO-Masko 1 Aa ce Hacnaxjasam Ha Tasu cneuuduyHa octpoTa Ha
roBOPEHETO, KOATO NpeBpbLya Ananora, obLlyBaHeTO B arOHUCTUYHO, criopes ApeB-
HorpbLKaTa npeacTasa 3a aroH, MpoTUBOMNOCTaBAHe Ha naen. 3a Apa — oymu 1 gen-
CTBMA, KOUTO NpPaBAT, OCTaBAT crefa n nameT, U B TO3M CMUCHIT 3HayaT HeLwlo,
cnpAMO KOeTo TpAabBa aa cme 0cobeHo oTroBopHU. C nogobHa OTrOBOPHOCT, CbCTe-
3aTeNHOCT 1 arpecus, KOATO NPou3Tnya OT caMUTe YCMOBMA Ha aroHa, € CBbp3aHa U
npencrasarta 3a U3KycTBo. Tasu, KOATO Apa Me NpoBOKMpa Aa pa3no3Has 1 OLeHA
KaTo XXMTENCKa N Xy40XKEeCTBEHa PeanHocCT, HELLO, KOeTO He MoXe Aa 6bae oTMu-
HaTo M KOETO NnpuTexxasa UCTOPUYECKA 1 MOKOJIEHYeCKa BaXKHOCT, HEM3MEHHA YacT
OT MoATa cobCcTBEHA NameT. VISKyCTBOTO BUHAr1 Kato aBaHrapf, B CbBCceM bykBar-
HMA CMUCHN HA AymMaTta — BbPBEHE Hanped, paswmnpAaBaHe Ha npeacTaBnTe 3a BUAMW-
MOTO, rneaaHe, npaBeHe, MUCIIEHe N AencTBaHe B nosede. ETo oT Tasu
NPEKOMEPHOCT, CTpyBa M1 Ce, MPoM3TU4a yCellaHeTo 3a aroH U CbCTe3aHne, HO 1 3a
0cobeH pasKoLl, ycToABaHE U TbPXXKECTBO B AEVHOCTTA M Ha camaTa JIMYHOCT.

Mo oTHoweHMe Ha Apa ABeTe NoHAKora TPyAHO MoraTt Aa ce pasfenar.

He mora pa kaxa, Kora 3aif3Ba aroHa u nanv HaucTuHa 3anasBa, NpeacTaBAm cu
obauye, 4e cnep butkaTta 3anoysa NUPbLT.

ETo To3um Nup, Apa, T noxxenasam!
Bnagua Muxannosa

| remember how | met lara while still a student. | am almost certain that when asked to
name an artist from the 20th c. who is interesting to me, a question every student was
supposed to answer during the first lecture, | must have said something as corny as
Salvador Dali or M. C. Escher like most of the answers were at the time. | do not re-
member what that name was but | do remember that she got angry. | know now that
she gets irritated whenever somebody in the same situation would say something just
as easy, predictable or “fascinating”. Back then | got irritated too. And so for me began
the conversation between us, which still goes on to this day, sometimes again in
“irritation”, though it is mastered much more creatively. | still get irritated, but | just as
much get excited with this specific sharpness of speech that transforms dialogue and
communication into agonistic ones — as in the Ancient Greek notion of agon, the con-
frontation of ideas. For lara — that’s words and actions that make a trace and leave a
memory and in this sense have a meaning to which we should feel a special responsi-
bility. With similar responsibility, competitiveness and aggression, which follow from the
very condition of the agon, is marked too her notion of art. This notion, which lara pro-
voked me to recognize and value as a reality of life and art— something that cannot be
bypassed while at the same time possessing historical and generational importance, a
constant part of my own memory. Art as a permanent avant-garde in the very literal
meaning of the word —pushing forward, expanding the notion of the visible as looking,
making, thinking and acting this one extra bit more. | think it is this excessiveness that
triggers the sense of agon and competition but also of special luxury, staying power
and celebration in the activities of the person. In lara’s case the two are sometimes
hard to separate.

| can’t say when the agon sets down and if it really ever sets down but | would imagine
that after the battle there starts the feast.

lara, it is this Feast that | wish to you!
Vladiya Mihaylova
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