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School4artists 3/2024 e npozpama 3a anmepHamuBHo obpa3oBaHue
Ha MAagu Xygo)kHuuu B8 Hauanomo Ha npodecuoHanHama uM kapuepa,
kosmo ueau ga akmyaau3upa u 3agbAbouu no3HaHuUsma uM 3a
ugkycmBomo gHec; ga 2u ybegu, ue oHoBa, koemo npaBam, e BakHo 3a
obwecmBeHocmma B Codus, B cmpaHama u cBema; ga um cogelicmBa
8 opueHmMauyusama u no3zuyuoHupaHemo B cBemaHa uzkycmBomo gHec.

Tpemomo u3gaHue Ha hpoekma cmapmupa npe3 mecey, mal 2024 2.,
kamo 6axa cenekmupaHu 10 yyuacmHuuu — ocem xygoXkHuuu u gBama
uzkycmBoBegu. ToBa ca: bunsHa TokmakuueBa, lepzaHa MuHkoBa, Aloba
Ma3HoBa, MloaHHa AackoBa, XaHa M1BaHoB, Quaun BosagkueB, HeBeAuH
MBaHoB, Hukona AHgpeeB, Kupua ByxoBcku u AHgpes MaHgeBa.

Makap u ga cvwecmByBaxa Beue u3zz2pageHu Bpuv3ku meXkgy Hskou
OMm yuyacmHuuume UAu ga umawe 6e2A0 no3HaHue MeXgy gpyau,
mMoxke ga ce ka)ke, ue no-zonsMama yacm He ce no3HaBaxa u He 6axa
3ano3Hamu HanbAHO C pabomama Ha ocmaHaAume. [oaama uyacm
om xygokHuuume, Beue 6sxa yuyacmBanu B pazAuuHu npoekmu u
6sixa u3znazanu pabomu, Ho Bce nak Bcuuku me 6axa B HauanHa ¢a3a
Ha cBos mBopuecku nom. Pabomama Ha mMaagume aBmopu, kakmo
U UHMepecume UM, HECbMHEHO ce pa3auvaBaxa. Bonpeku moBa, B
HoBocv3gageHume mBopbu 3a uzaokbama B8 NCU-Codus, moke ga
ce npocnegu kakmo npogonkeHuemo Ha HskakvB BompeweH AuueH
HapamuB Ha Bceku eguH om aBmopume, maka u uHmepecHu Bpv3ku u
cBvp3Bawu mouku Mmexkgy koneczume kamo usino.



He 3a npvbB nom BuasiHa TokmakuueBa ce onumBa ga yaoBu Bpememo.
Aa 20 3anuwe, apxuBupa, 3ampa3u, koHcepBupa... Domozpadusama,
nogzaomBeHa 3a u3Aokbama, npegcmaBasBa, no gymMume Ha
xygokHuukama - pekoHcmpykuust Ha 6apokoB Hamlopmopm. Ha uepeH
¢oH, Bopxy maca c uepBeHa nokpuBka Bukgame pa3auuHu obekmu
— Baza c uBems, yawa, cBewu, Hap u opexu, gBa bypkaHa. Ha npv8
nozaeg BneuamaeHue npaBsam uBemoBeme — npeobaagaBawomo
uepBeHo om nokpuBkama u kapampuaume, HapoBeme u o6ekmvm om
Bocvk u nnam. Bcuuko moBa koHmpacmupa ¢ gpyaus npeobaagaBauw,
uBam — kbAmomo — BocvuHume cBewu, 20AAMOMO BOCbHUHO MAAOD,
Hanogob6sBawa numa kawkaBaa, eguH om gBama 6ypkaHa noAeH ¢
HeuzBecmHa koama meuHocm. 06ekmume ugnvkBam Bopxy uepHama
gpanepus kamo noguepmaBam u Bmopus 6ypkaH, noAeH c MapuHoBaHu
npecHu 3eAeHu opexu. MopBoHauanHo komno3uyusama He HU gaBa AcHuU
omzoBopu, uBemoBeme obaue He ca cayualHu. A gaau kapampuaume
ca?

Hal-uecmo Hamlopmopmume ce cBvp3Bam c u3zobpa3zsBaHemo Ha
naogoBe u uBems, guBeu uau gpyz mun komnozuuusi npegcmaBsawa



HakakBamacauaugopumpane3a.Bmsaxumaugesmas3ayroBeH MOMEHM,
HSIMa npexogHocm uAu npogbakumeaHocm. Pomozpadusima cama no
cebe cu cow,o 3aneuamBa gageH MmomeHm. N3BageHa om koHmekcm
Hue He 3HaeM kakBo e 6uno npegu, Humo caeg Hes. KakBo we ce cayuu
c o6ekmume Ha Macama u 3awo0 me ca cvbpaHu 3aegHo? ABmopkama,
3aneyamBa Bcuuku me3u obekmu 3aegHo, cnupa Bpememo, HoO
egHoBpemMeHHO c moBa u 3asa6a8a, ue Bcuuko Ha Macama e [logeomoBka
3a 6vgewu npoekmu. LiBemama Hali-BepossmHo we yBsaxHam, Hapbm
we 6vge u3sageH, cBewume we uzz2opsam, bypkaHume moXke 6u we ce
omBopsam. Hokoza? Pabomama Ha buasiHa TokmakuueBa egHoBpemeHHO
cnupa Bpememo, Ho u 3agaBa memadopuueH maumep, kamo no mo3u
HauyuH omnpawa kvM kpexkocmma Ha >kuBoma, pa3srkgaHemo u gopu
camama cMbpm. B eguH MOMeHmM, pOHbM oM yepHama gpanepusi HU
no2abwa u ocmaBa eguHcmBeHo uepHa gynka.

Kakmo pagbupame om pabomama Ha Hukoaa AHgpeeB, uepHume gynku
ca uecmo cpewaHo BAeHue. B npogbakeHue Ha 2 20guHu, aBmopom
HabAalogaBa ,kak egHa pywawa ce naoua Ha mpomoapa, NOCMENEHHO
ce pagpacmBa B gynka”. Ava2o Bpeme mol g domozpacdupa, HO He
e cuzypeH kakBo ga npaBu c Hea. Maanko caeg momeHma, B kolimo
pewaBa ga ekcnepumeHmupa ¢ Hes, naoyama 6uBa nogMeHeHa,
Bpowalku xygokHukem B8 HauanHa no3uuus. Ha caegBawus geH,
obaue, mol nonaga Ha HoBuHa om naamdopmMama 3a HoBuHu BBC,
ye e ycmaHoBeHOo HaAuuuemo Ha npobykgawa ce uepHa gynka.
KaueHama ¢omozpadua My HanoMHs Ha cobcmBeHume My ,apxuBu”
Ha peaAnHama vepHa gynka Ha yauuama. Yecmo me3u gynku HaucmuHa
ce pagpacmBam u npugobuBam HoBu u no-2o0AemMu pa3mepu, npegu ga
6bgam npegnpuemu geticmBus kvM onpaBsHemo um. ABmopom 2Aega
Ha moBa kamo Ha Memadopa 3a AuuHUMe npa3HuHuU B8 yoBewkomo
Cb3HaHue, koumo no cbwus HauuH ce pagpacmBam u 3a koumo yecmo
ca Hy)>kHuU 20guHu 3a ocb3HaBaHemo, nonpaBsHemo u 3anvABaHemo
um.



Hukona AHgpeeB B3ema peweHue kakBo ga HanpaBu ¢ HoBama naoua.
MpaBelku Hameca B 2pagckama cpega, molu s 6osgucBa B uepHo
u HabnlogaBa peakuusma Ha HecnupHo MuHaBawume MuHyBauu.
MopBoHauanHoO me ce cmpsickam, 3ao06ukanam a uAu g npeckauam,
HO C meueHue Ha BpemMemo, xopama npocmo MuHaBam npe3 Hes, a
cAregume om obyBkume um 3anuuaBam uepHama 60a nocmaBeHa om
aBmopa. Tou npaBu lMpoby)kgaHe Ha uepHa gynka, kamo npegcmaBs
cBoama nopeguua om 10 cHumku, koumo npocaegaBam npoueca
Ha paboma. Toll 3anensi u uepHo ¢oAuo Bopxy noga Ha 2anepusima —
uepHama gynka, kosmo npukaHBa 3pumeaume ,ga ce ugnpaBam cpewy
Heu3zBecmHama npa3zHoma” Ha camume cebe cu u ga ce onumam ga He
6bgam no2bAHamMu om xaoca.

Temama 3a xaoca 3aHuMaBa xygo)kHukbm u B8 Bmopama My paboma
Xopu3zoHm Ha xaoca. Ta e BgoxHoBeHa om mekcma Ha Xumo Letpa
».CBobogHo nagaHe: mucnoBeH ekcnepumeHm Bopxy BepmukanHama
nepcnekmuBa”, kbegemo ce uzcaegBa ugesma 3a xopuzoHma u kak mod
ce npomMeHsi. Hukona AHgpeeB, MaHunyAaupa cmpeAkume Ha CmeHeH
yacoBHuk, npaBelku MuHymume u uacoBeme Hepa3auuumu, kamo no
mo3u HauuH memadopuyHo cvb3gaBa HoB xopu3zoHm. Kozamo egHa om
cmpenkume, ma3u 3a cekyHgume, NpoMeHsl 3agageHusi Xopu3oHm,
moBa npunoMHs 3a cbwecmByBawus xaoc u ualozopHama cuzypHocm.

Xaocom cv3gaBa HOB peg, HO gaau He e Bcuuko omgaBHa
npegHauepmaHo? lepzaHa MuHkoBa, cv3gaBa Connections (Bpwv3ku),
mucaoBHa kapma, kosmo ce no3oBaBa Ha kalokama. Kakmo pa3bupame
om pabomama U, owe B8 ApeBHa Mpuus ,06wecmBomo pazuumano
UMEHHO Ha cAyxoBe, 3a ga onpegeau, Ha kou uaneHoBe om obwHocmma
moXke ga ce uma goBepue.” Ta 3anouBa npoekma cu, kamo 208opu ¢
Bcuuku yuacmHuuyu om wkonama School4Artists, ¢ monba Bceku ga
pa3kake u cnogeau omkoge no3HaBa ocmaHaaume u kakBu ca 6uau
nopBume uM BneuamaeHus. Makap nopBoHauanHo noBeuemo wkoauu
ga umam ugesama, ye He ce no3HaBam, B npoueca Ha cnogeAsiHe



ce oka3Ba, ue uzHukBam mHokecmBo Ha npvB noz2aneg HeBugumu
Bpwv3ku. ToBa noka3Ba, ue Bceku eguH e npsako uau kocBeHo cBovp3aH ¢
ocmaHaaume, 6e3 npegBapumenHo ga e 3HaeA 3a moBa. ABmopkama
goka3Ba, ue cv3zgaBaHemo Ha ma3u Manka obwHOCm, yacm om
pamkume Ha npoekma, He e cAyyauHa. A msa He e CAy4yalHa, nopagu
»kenaHuemo Ha Bcuuku me3u MAagu xopa, akmuBHo ga yuam, mopcam
u ga ce 3aHumaBam c uzkycmBo. lepzaHa MuHnkoBa e uzkycmBoBeg,
msa 3anouBa ga mucau Hag Bcuuku me3u Bpv3ku gokamo pabomu u
nuwe 3a u3zaokbu, pazauuHu npoekmu uau npocmo kozamo nocewaBa
omkpuBaHusa. Onumume u 3a couuanuzauus u BkalouBaHe koM
obwHOCcMmMa u cpegama Ha 6vbAa2apckomo cvBpemeHHo u3zkycmBo s
kapam ga ocv3Hae, ue Bpo3kume, koumo uzzparkgam obwHocmma ca
u me3u, koumo s noggopkam >kuBa.

Kak egHu cmuvkaeHu kaHu ce npeBpvowam B8 cumBon Ha cemeliHume
Bpv3ku? MoaHHa AackoBa ce 3aHumaBa ¢ obpabomka Ha cmuvkao. 3a
npvB nom obaue, makap u pabomama U ga e cBvp3aHa cbCc cMbkAo,
mo He MuHaBa npe3 pvueme U no cobwusa 3aHasmuulcku HauuH kakmo
obukHoBeHo. MpoyuBauku pogochnoBHOmMo cu gvpBo, msa cwvbupa
pa3AuyHuU cemeliHu ucmopuu. Taka pa3bupa, ue cAeg cMbpmma Ha
npababa cu, gokamo 6Aauzkume ca pa3uucmBanu goma u, ca HamepeHu
okono 40 HoBu cmvkaeHu kaHu. Ko2zamo ca ce npegaaz2anu B Maza3uHa,
npababa u 2u e kynyBana, 3a ga moXke u ga uma kakBo ga nogapsBa.
XygokHuukama 3anouBa ga pag3mMuwaaBa Hag koHcymamopckume
HaBuuu Ha xopama ce2a u npegu. Aokamo B momeHma, Bceku moxke
ga cu B3eme kakBomo cu noucka, ko2zamo cu noucka, mo B cayuas c
npababa U Hewama ca buAu no-pa3AuuHu. Mo-cmapume nokoAeHus,
BkalouumenHo moBa Ha npababa U, pogeHa npe3 30-me 2o0guHu Ha 20
Bek, e »kuBano c ugesma 3a 3anacsBaHe — om cmpax, ue no-kvcHo
mMoXke u ga HaAMa. Bvnpeku ue, npababa U 2u cvbupa, 6e3 ga ycnee ga
2u nogapu npwkuBe, kozamo kaHume ca HamepeHu, Malka U B3ema
Hsakoako, a gpyaume - nogapsiBa Ha pogHuHu. ABmopkama pewaBa
ga npocaegu, kvge ca kaHume 8 MomeHma u ga 2u cvbepe. C me3u



40 kaHu ms obpa3Ho cvbbupa pa3AuyvHu uneHoBe Ha cemelicmBomo
CU, HO U USIAOCmMHama HazAaaca Ha egHo usino nokoneHue, npexkuBsano
nocAegHama 2onsama BoliHama.

XaHa MBaHoB uBee u pabomu B8 Hlo Mopk, pogumeaume U obaue ca
pogeHu B Bboa2apus u ce mecmsim B Amepuka caneg cBambama um. U
gBamama u pogumeau caom mopckuzpagoBe, koemo cbBcemM HoOpManHO
06scHABa u moBa, ue 2oAaMa yacm om uaneHoBeme Ha cemelicmBama
u Ha gBamama ca mopsuyu — nomyBaAu MHO20 U no usia cBam, Hocewu
u pazkazBawu MHo20 ucmopuu, ¢ koumo ms u3pacmBa. Bonpeku
moBa, MHO20 xopa 06BuHaBam pogumeaume U, ue ca u3bs2anu u ca
ocmaBuau cemelicmBomo. XygokHuukama ce onumBa ga pa3bepe
moBa omHoweHue, umatku npegBug Bcuuku nvmewecmBeHuuyu
B8 poga u. MNpu nocaegHume cu npubupaHus, 8 anapmameHma Ha
pogumeAume cu ms Hamupa Mmanko ocmaBeHu ,caegu” om kuBoma um
B bvA2apus - Hakou gpexu u gomozpadusa om cBambama um. Aokamo
e BvB BapHa, cvBcem ecmecmBeHo ce pa)kga ugesma 3a mBopbama u
.bAy3 Ha YepHo mope 2.

Pabomama npegcmaBasaBa ob6ekm — kowHuua om kopabHu Bwkema,
yuumo naemku, cowo kamo cemeliHume Bpv3ku, B kpaliHa cmemka
ca 3gpaBo cBvp3aHu. XaHa MNBaHoB pazmuwanBa Hag Bbnpocume 3a
ugeHmuuyHocmma, kakBo mu gaBa msa u Bo3MoXkHO AU e ga omHeMa,
Ho cbw,o maka u kakBo ocmaBa om MuHanOmMoO u AECHO AU € MO ga ce
3aAuyu. Ta yBuBa Bvkemama Bv8 dopmama Ha kowHuua, kosmo nbAHU
¢ kubpumeHu kymutku, koumo e cvbupana B AMepuka. Mo mo3u HauuH
ms 06pa3Ho ,npenauma” 6ba2apcko u amepukaHcko, a nog eguHus om
kpauwama Ha kowHuyama nocmaBsa pomozpadussma Ha pogumeaume
cu, kamo no mo3u HauuH gaBa Bv3MoXkHocm Ha nybAaukama ga uzzopu
— cumBoauuHo, kakmo MuHanomo, maka u Bcuuku Bpuv3ku.

Aokonko cemeliHume Bpv3ku u ucmopuu uzzpakgam u npogoakaBam
ga »kuBesm B8 HoBume nokoneHua? KakBa yuacm om pogumeaume Hu



>kuBee B8 Hac camume? Caeg cepus om npoekmu 3aHuMaBawu ce ¢ A3-
a, HeBeauH MBaHoB npogwunkaBa ga mopcu u u3zcaegBa cebe cu, mo3u
noem npe3 cemeicmBomo cu. XygokHukem 6pogupa nopmpemu Ha
pa3AuyHuU uneHoBe om cemelicmBomo cu Bvpxy HalAaoHOBu mopbu,
koumo caeg moBa nocmaBs Bvpxy 2naBama cu, cv3gaBauku cBol
CemeeH aBmonopmpem. Mo mo3u HauuH mol ucka ga npegage ugesma
3a moBa, gokoako Bcuuku Hue cMe npogykm Ha Hawume matku u bawu,
6abu u gagoBuu, Ha xopama, koumo ca HU omaaegaau u Bv3numaau. Ho
cbwo maka 3agaBa u ugesma, ue noHskoza, Makap u HeCb3HamMeAHo,
MAXHOMO omHoweHue u noBegeHue MoXke ga HU 3agywu. Makap u
mexHume gelicmBus ga He ca nopogeHu om 3A06a uAu Aowiu YyBcmBa,
amouHo obpamHomo, om Alo608 u kenaHue 3a npegocmaBsaHe Ha Hal-
gobpomo, Bce nak me uzzpakgam Bceku eguH no yHukaneH HauuH.
A moBa ¢opmupa u 3agaBa Hacoka, koasmo cb3HamMeAHO UAU He, Hue
cnegBame, a noHskoza ocv3HaBaMe u npoMeHsiIMe.

LUarnocmHama pabomama Ha Aloba Ma3HoBa ce ¢okycupa Bupxy
ugcnegBaHemo Ha ugeHmuyHocmma u no-koHkpemHo Ha kyuwop
ugeHmuuyHocmma. Caeg npuemaHe Ha ,3akoH npomuB AIBTU+
nponaz2aHga”, kollmo ompuua ,nponazaHga Ha HempaguuuoHHa
cekcyanHa opueHmauyus”, kakBamo peanHo Huko2a He e umano B
6va2apckume yuuauwa, Aloba Ma3HoBa cu npegcmaBs Bv3moxkHa
6vgewacumyauusi BcaegcmBue Hamo3u3akoH. Tellkamo npuemaHemo
Ha makvB penpecuBeH akm cayku kamo ocHoBa u ,Bpama” 3a
npueMaHemo u Ha gpyau 3akoHu cBbp3aHu c ompa3a u caHkuuu cpewy
ATBTU+ obwHOoCcMmMa, apmucmbm cb3gaBa ekcnepuMeHmManHo
Bugeo, koemo noka3Ba nocaegcmBusma, koumo Mo2am ga ce
nosBam B 6vgewe cnpsAMoO ,HempaguuuoHHomo”. B [TonpaBka
Bukgame yuumenka u momue, BeposimeH cbyueHuk u npegcmaBumen
Ha ,mpaguyuoHHomo”, koumo yHwkaBam u mMaanmpemupam gpy2
yueHuk ¢ 2puM no Auuemo. Mo mo3u HauuH Alo6a Ma3HoBa kpumukyBa
kakmo noggpwkHuuyume Ha mo3u 3akoH, maka u MacoBama ompa3za
U HenpuemaHe Ha ,pa3AudyHume”. M3xoXkgaliku om AuyHusi cu onum B8



yuuauwe, kakmo u om HanokeHama xemepoHopmamuBHocm, kosmo
omxBvpas Bcuuko npuemo 3a gpy20, ms cbw,o maka o6pow,a BHUMaHue
Bbpxy obpa3zoBameaHama cucmema, koasmo yecmo e HezamuBHa u
gopu onacHa 3a ncuxuyeckomo 3gpaBe Ha MAagume kyubp xopa.

To3u mun noBegeHue Ha ,oMpa3ama” ce acouyuupa ¢ ugkalouumenHo
cunHume B8 nocaegHume 2o0guHu  noaumuku cBovp3aHu
mpaguyuoHHOmMo u HauuoHaAnHomo. Quaun bosg)kueB npoguakaBa
ga pabomu C UupoOHUYHUS cu nhogxog, ocmuBaw, 6bA2apuwuHama
u cmepeomunHume o6pa3u, koumo 3aauBam ob6wecmBomo Hu
no pa3AauyHu kaHaau — Ha yAauuama, no meaeBuzusma u kvge Au
owe He. Mucaelku 3a cuaHusa “anda mMwvkkap”, kolimo 3awumaBa
mpaguuuoHHUMe ueHHocmu, XygoXkHukom 3anouBa ga pa3muwasBa
3a Hez20B8us >keHcku ekBuBaneHm. Mo mo3u HauuH mol cbv3gaBa
»keHcku naueHu ybpByAau om menewka koxka, uHkpycmupaHu ¢ kambHuU
»,CBapoBcku” B pabomama TpaguyuoHHomo e HoBomo uepHo. Taka
mou pa3MuwnasaBa, Ho egHoBpemeHHo u kpumukyBa nocmosiHHOMO
NPUNOMHSIHE Ha ,cAaBHOMO"” MuHaAomo, Ha 6vA2apckume mpaguyuu,
Ha AuyHocmume-kymupu, koumo ca u32paguAu HauuoHaAHa
ugeHmuyHocm. Auncama Ha Hacmosiwu ueHHocmu e npukpumo om
MuHanomo, koemo He no3BoasBa cv3zgaBaHemoHaagekBamHo 6bgewe.

Moxke 6u Bcuuko moBa 6u buno pa3auuHo, ako bvAazapusa Hukoza He 6e
nonagHana nog OcmaHcko BaaguuecmBo - ako Bcuuku nomuwa Bogexa
go gHewHa Codus, a 3Hauume ka3Baxa: ,Aobpe gowau 8 Cpegey”.
ToBa e uMemo u Ha nobpBama cepuss om pabomu Ha Kupua ByxoBcku,
kolimo u3zmucas anmepHamuBHa ucmopus Ha cmpaHama Hu, 8 kosmo
BovAazapus 3aBaagsBa KoHcmaHmuHonoa, pa3wupsBa ce go mpu
mMopema u ce npeBpowa B umnepus. CpaBHsaBalku apxumekmypama
B NoHgoH (kegemo e >kuBsaa xygorkHukem) u Ha ma3u 8 Codus, mol
MucAu 3a ,nhapagokcume u npobaemMamuuyHocmma Ha ,BeAuduemo”,
koemo uecmo e cBovp3aHo ¢ umnepcko u konoHUaAHO MuHano.” Kupua
ByxoBcku cv3gaBa mpu naHa Ha 3abeneXkumeAHOoCmMuU om cmoAuuama,



HO npeobpa3yBaHu maka, ue ga omzoBapam Ha 6aeHyBaHomMo
Beauuue. NMpecwv3gaBaiku egHa HecAyuuna ce peanHocm, XygoXkHukbm
pa3muwnasiBauHagnpobaemume, koumonpugpy’kaBam BcsikamoHapxus
UAU 20AsiIMa 2pyna om gbp)kaBu HaMupawa ce nog ueHmpaau3upaHa
Baacm - kaacoBu pa3geaeHus, guckpumuHauusa, ekcnaoamauyus Ha
pecypcu u npecmunAeHusi cpewy uyoBeuecmBomo. MHcmanauusma
Hu kapa ga ce 3amMucAum 3a BeuHomo >kagyBaHe no HeBb3mMoXkKHOMO, NO
uy>kgomo, koemo BuHaz2u u3zaae)kga no-gobpo u no-xy6aBo. Ho cowo
maka u HU NnpunoMHs, ue HUWO He e BuHazu nepdekmHo u ue Bcuuko
uma cBoume nocaegcmBus.

N3nokbama ABapueH Bxog, npegcmaBs, no gymume Ha kypamopa u
pvkoBogumen Ha npoekma School4artists 3/2024 Nvue3ap bosagkueB
— ,...koHmekcma Ha 6va2apckama apm cueHa, kegemo ,napagHume”
BxogoBe kom cBemoBHomo uzkycmBo Bce owe ca bone3HeH geduuyum.
Om gpyza cmpaHa, ,aBapueH” mo)ke ga MucAaum u kamo eguHcmBeHus
Bb3mMokeH HauuH 3a “BAuzaHe” Ha mMaagume xygokHuuu — ,Bxog”,
kolimo e Hy>keH ce2a u BegHaz2a. Kegemo nopogeHama aBapusi ugBa om
cuAHama Heobxogumocm 3a u3pa3sBaHe u cnogeAsiHe Ha Ugeu, MUCAU,
uyBcmBa, ugkycmaBo.

u



School4artists 3/2024 is an alternative education program for young
artists at the beginning of their professional career which aims to up-
date and deepen their knowledge of art today; to convince them that
what they do is important for the art audiences and the public in Sofia,
the country, and the world; to assist them in their orientation and posi-
tioning in the art world today.

The 3rd edition of the project was launched in May 2024 and 10 partic-
ipants were selected - eight artists and two art historians. These are:
Bilyana Tokmakchieva, Gergana Minkova, Yoanna Laskova, Kiril Buhovs-
ki, Lyuba Maznova, Nevelin lvanov, Nikola Andreeyv, Filip Boyadjiev, Han-
nah Michelle lvanov, Andreya Gandeva.

While there were already established relationships between some of
the participants or a vague familiarity between others, it can be said
that the majority did not know each other and were not fully aware of
the work of the others. Many of the artists had already participated in
various projects and exhibited their works, yet they were all in the early
stages of their creative journey. The work of the young artists, as well
as their interests, undoubtedly differed. However, in the newly created
works for the exhibition at ICA-Sofia, one can trace both the continu-
ation of an internal personal narrative of each of the artists, as well as
interesting connecting points between the young artists as a whole.



It is not the first time Bilyana Tokmakchieva is trying to capture time.
To record it, archive it, freeze it, preserve it... The photography pre-
pared for the exhibition is, in the artist's words, a reconstruction of
a Baroque style still-life, or nature-morte. Positioned against a black
background is a table with a red tablecloth on top of which we can see
various objects - a vase with flowers, a glass, candles, pomegranates
and walnuts, two jars. At first glance, the colours are striking - the
dominant red of the tablecloth and the carnations, pomegranates, and
the wax and cloth object. All this contrasts with the other dominant
colour, yellow; the wax candles, the large wax body resembling a wheel
of cheese, one of the two jars filled with an unknown yellow liquid. The
objects stand out against the black drapery, highlighting the second jar
full of pickled fresh green walnuts. At first glance the composition does
not give us clear answers, yet the colours are not random. And what of
the carnations?

Most often still life is associated with the depiction of fruits and flow-
ers alongside game or other foods, compositions representing tables
laden with feasts. Their goal lies in capturing a moment; there is no
transience or duration. Photography as a medium also captures a mo-
ment. Taken out of context, we don’t know what came before or af-
ter it. What will happen to the objects on the table and why were they
brought together? By capturing all these objects together, the artist
stops time while simultaneously stating that everything on the table
is Preparations For Future Projects. The flowers will probably wilt, the
pomegranates will be eaten, the candles will burn out, the jars will per-
haps be opened. But when? Bilyana Tokmakchieva's work both stops
time but also sets a metaphorical timer, thus referring to the fragility of
life, decay and even death itself. At one point, the backdrop of the black
drapery engulfs us and only a black hole remains.



As we understand from Nikola Andreev’s work, black holes are quite
common. For two years, the author observed “how a crumbling slab of
pavement gradually grew into a hole”. For a long time he photographed
it, but was not sure what to do with it. Shortly after the moment he
decided to experiment with it, the slab was replaced, returning the
artist to his starting position. The next day, however, he comes across
news that the UK platform BBC News have detected the presence of
an awakening black hole. The uploaded photograph reminds him of his
own “archives” of the actual black hole on the street. Often these holes
do grow and take on new and larger sizes before action is taken towards
fixing them. The author sees this as a metaphor for personal gaps in
human consciousness that similarly grow and which, often, take years
to acknowledge, repair, and fill up.

Nikola Andreev decides what to do with his repaired plate. Making an
intervention in the urban environment, he paints the block black and
observes the reaction of the passers-by. At first they are startled, side-
stepping or jumping over it, but over time the passers-by pass it by and
their shoe marks erase the black paint applied by the artist. He is Awak-
ening A Black Hole as he presents his series of 10 photographs that
trace his working process. He has also placed a black foil, the epony-
mous black hole, which invites viewers to “confront the unknown void”
of themselves and try not to be swallowed by the chaos.

The theme of chaos also preoccupies the artist in his second work
Horizon of Chaos. It was inspired by Hito Steyerl's text In Free Fall: A
Thought Experiment on Vertical Perspective which explores the idea
of the horizon and how it changes. Nikola Andreev combines the hands
of a clock, making the minutes and hours indistinguishable. Thus he
metaphorically creates a new horizon. When one of the hands changes
the set horizon for a second, it recalls the existing chaos and illusory
certainty at play.



Chaos is creating a new order, but isn’t it all long preordained? Gergana
Minkova, creates Connections, a mind map that refers to gossip. As we
learn from her work, back in Ancient Greece, “society relied on gossip
to determine which members of the community could be trusted.” She
began her project by talking to all the School4Artists participants, ask-
ing each to tell and share how they knew the others and what their first
impressions were. Although most of the schoolmates initially have the
idea that they don’t know each other, in the process of sharing it turns
out that many seemingly invisible connections emerge. This shows
that each one is directly or indirectly connected to the others without
having known it beforehand. The author proves that the creation of this
small community, part of the framework of the project, is not acciden-
tal. It is not accidental because of the desire of all these young peo-
ple to actively learn, seek, and engage with art. Gergana Minkova is an
art historian; naturally, she starts thinking about all these connections
while writing about exhibitions, working on different projects, or when
she visits gallery openings. Her attempts at socialization and inclusion
into the community and environment of Bulgarian contemporary art
made her realize that the connections that build community are also
the ones that keep it alive.

How do glass jugs become a symbol of family ties? Yoanna Laskova is
an artist working with glass, but for the first time, although her work
involves glass, it doesn’t pass through her hands in the same artisanal
way as usual. Researching her family tree, she collected various fami-
ly stories. That's how she found out that after her great-grandmother
died, while relatives were cleaning out her home, about 40 new glass
jugs were found. Her great-grandmother always bought jugs from the
shops so that she would have a gift on hand when necessary. The artist
began to reflect on people’s consumption habits of the past and pres-
ent. While nowadays, anyone can buy whatever they want whenev-
er they want, in her grandmother’s case, things sat differently. Older
generations, including that of her great-grandmother who was born



in the 1930s, lived with a compulsion of a kind of hoarding borne out
of fear that after tomorrow, nothing will be available. Although her
great-grandmother collected them without being able to give them
away in her lifetime, when the jugs were found her mother took a few
and the others were given to relatives. The author decided to track
down where the jugs are now and collect them. With 40 jugs she figu-
ratively collects various members of her family while encapsulating the
attitude of the generation having lived through the last big war.

Hannah Ivanov lives and works in New York, but her parents were born in
Bulgaria and moved to America after their wedding. Both of her parents
are from seafaring towns, which quite naturally explains the fact that
most of both of their family members are sailors - having traveled ex-
tensively and all over the world, carrying and telling many of the stories
she grew up with. However, many people blame her parents for running
away and leaving the family behind. The artist tries to understand this
attitude, considering all the travelers in her clan. On her recent return,
she finds few “traces” of their life in Bulgaria in her parent’s apartment
- some clothes and a photograph from their wedding. While in Varna,
the idea for the work and Black Sea Blues 2 came quite naturally.

The work is an object - a basket of ship’s ropes whose braids, like family
ties, are ultimately firmly connected. Hannah Ivanov reflects on ques-
tions of identity, what it gives you and is it possible to take away, but
also what remains of the past and whether it is easy to erase. She wraps
the ropes in the form of a basket, which she fills with matchboxes she
collected in America, and then dips one end of the ropes in machine
oil. In this way, she figuratively “intertwines” Bulgarian and American,
and places her parents’ photograph by the basket, giving the audience
a chance to symbolically burn both the past and all the connections.

To what extent do family ties and stories build and live on in new gener-
ations? What part of our parents lives on in ourselves? After a series of



projects dealing with the self, Nevelin lvanov continues to search and
explore the theme, this time through his family. The artist embroidered
portraits of various members of his family onto plastic bags, which he
then placed over his head creating Family self-portrait. In this way, he
wants to convey the idea of how much we are all a product of our moth-
ers and fathers, grandparents, and the people who raised and educated
us. But it also sets up the idea that sometimes, albeit unconscious-
ly, their attitudes and behaviors can suffocate us. While their actions
may not be driven by malice or ill feelings - often quite the opposite,
by love and a desire to provide the best - they shape us in unique ways.
This shapes and sets a direction that, consciously or not, we follow and
sometimes realize and change.

Lyuba Maznova's work focuses on the exploration of identity and more
specifically queeridentity. After the adoption of the “Law against LGBT+
propaganda”, which criminalizes “propaganda of non-traditional sexu-
al orientation”, which never really existed in Bulgarian schools, Lyuba
Maznova imagines a possible future situation as a result of enforcing
the law. Since the adoption of such a repressive act serves as a basis
and a “gateway” for the adoption of other hate-related laws and sanc-
tions against the LGBT+ community, the artist creates an experimental
video that shows the consequences that may follow in the future to-
wards anything “non-traditional”. In Retake we see a teacher and a boy,
likely a classmate and representative of the ‘mainstream’, humiliating
and abusing another student with make-up on their face. In this way,
Lyuba Maznova criticizes both the supporters of this law and the mass
hatred and non-acceptance of the “different”. Drawing on their per-
sonal experiences at school, as well as the imposed heteronormativity
that rejects anything accepted as “different”, they also draw attention
to the education system, which often yields negative and even dan-
gerous consequences for the mental health of young queer people.



This type of “hate” behaviour is associated with the extremely strong
policies related to the questions of tradition and the Bulgarian state
in recent years. Filip Boyadjiev continues to work with his ironic ap-
proach, ridiculing Bulgarianness and the stereotypical images that
flood our society through various channels - on the street, on televi-
sion, etc. Beginning with the strong alpha male who defends traditional
values, the artist starts thinking about his female equivalent. Thus, he
created women'’s patent calfskin moccasins encrusted with Swarovski
stones in his work Tradition is the New Black. In this way, he simulta-
neously reflects and criticizes the constant recalling of the “glorious”
past, of Bulgarian traditions, of the idolized personalities who are the
basis of national identity. The lack of present values is concealed by the
past, which prevents the creation of an adequate future.

Perhaps all this would have been different if Bulgaria had never fall-
en under Ottoman rule - if all roads led to today’s Sofia and signs said
“Welcome to Sredets”. This is also the name of the first series of works
by Kyril Buhowski, who invented an alternative history of our country
in which Bulgaria conquered Constantinople, expanded to three seas
and became an empire. Comparing the architecture of London (where
the artist lived) and that of Sofia, he reflects on “the paradoxes and
problematic nature of ‘greatness’, which is often associated with an
imperial and colonial past”. Kyril Buhowski created three panels of
landmarks from the capital, but transformed to suit the shimmering
grandeur. Recreating an unhappened reality, the artist also reflects on
the problems that accompany any monarchy or large group of states
under centralized power - class divisions, discrimination, exploitation
of resources and crimes against humanity. The installation makes us
think about the eternal craving for the impossible, for the foreign that
always seems better and better. But it also reminds us that nothing is
always perfect and that everything has its consequences.



The exhibition Emergency Entrance presents, in the words of the cu-
rator and project leader of School4artists Luchezar Boyadjiev, the con-
text of the Bulgarian art scene, where official, “ceremonial” entrances
to the world art are still a painful deficit. On the other hand, we can
also think of emergency as the only possible way for young artists to
gain access and “enter” - now and immediately. Where the emergen-
cy comes from the strong need to express and share ideas, thoughts,
feelings, art.



Buozpaduu / Biographies

BunsHa TokmakuueBa (p. 1990 2., Codusa) 3aBvpwBa 6akanaBop
LoAaumuuecku Hayku u Me>kgyHapogHu omHoweHus” 8 AMepukaHckus
YHuBepcumem, boa2apus, 2012 2. MNpe3 2023 2. 3aBvbpwBa 6akarnaBop
8 cneuuanHocm ,)KuBonuc” 8 HXA, Codus. MNpe3 2023 2. yuacmBa B:
(DecmuBanazacvBpemeHHouzkycmBo,BYHA-2", BapHacnbpdopMaHca
“Too close”; , Sofia Underground: Synesthesia”; u pe3ugeHuyusama
.\e2eHgapHume 3emu u Mecma” 3o0Hu Ha koHmakm. lNpe3 2022 a.
yuacmBa B8 u3znokbama “The Body”, kosmo e npegcmaBeHa B8 Codus,
BepAuH u BueHa. B H. Ha 2023 2. ocHoBaBa 2pynama The Artist at Play,
yusIMo UeA e ga cb3gage cpega, 8 kosmo Maagu apmucmu Moz2am ga ce
pa3BuBam, cpewam u konabopupam.

Bilyana Tokmakchieva (b. 1990, Sofia) Graduated with a BA in Political
Science and International Relations from the American University, Bul-
gariain 2012 and a BA in Painting from the National Art Academy, Sofia
in 2023. In 2023 participated in: BUNA-2 Contemporary Art Festival,
Varna with her performance “Too close”; “Sofia Underground: Syn-
esthesia”’; and the residency “Legendary Lands and Places” Zones of
Contact. In 2022 participated in the exhibition “The Body”, which trav-
eled to Sofia, Berlin and Vienna. In early 2023, she founded The Artist
at Play, a group whose aim is to create an environment where young
artists can develop, meet and collaborate.

lep2aHa MuHkoBa (p. 1997 2., Codus) e uzkycmBoBeg u »kypHaaucm.
3aBvpwBabakanaBopumazucmop BcneyuanHocm,Mi3kycmBo3HaHue”,
HXA, Codus, kegemo gHec e gokmopaHm. 3awumaBa mMazucmup 8
kypHanucmuueckusa pakyamem Ha CY ,,CB.Kaumenm Oxpugcku”, kamo
onuma u B cdepama ce ¢okycupa Bopxy 2elMuH2 uHgycmpusma.
MHmepecume U 06xBawam noaAumuuyeckomo u coyuanHo-aHz2a)XkupaHo
ugkycmBo B boazapus.



Gergana Minkova (b. 1997, Sofia) is an art historian and journalist. She
holds BA and MA degrees in Art History from the National Art Acade-
my, Sofia where she is currently a PhD student. Additionally, she earned
a Master’s in Journalism from Sofia University “St. Kliment Ohridski,”
with a focus on the gaming industry. Her research interests include po-
litical and socially engaged art in Bulgaria.

MoanHa AackoBa (p. 2000 2., NMAoBguB) e BugzyaneH apmucm, >kuBeew, 8
Cogusa. Mokyc B uzpazHume U cpegcmBa ca cmvkao, omozpadus u
pucyHka.Bpabomume cu ce aH2zakupa c uzcaegBaHemo HauoBewkomo
cbCcMmosiHUe, 3agbAbouaBatiku ce 8 memu kamo cnoMeHume u msixHama
3a2yba, pogoBama namMem u ycewaHemo 3a gom . B Hal-HoBume
cu npoekmu pa3cwvkgaBa Bvpxy goaboko AuuHume u konekmuBHu
HapamuBu, koumo d¢opMupam ugeHmuuyHocmma, u3noa3Balku
ugzkycmBomo cu kamo cpegcmBo 3a npegu3BukBaHe Ha eMOUUOHaAEH
om3Byk u nogmukBaHe kvm uHmpocnekmuBHocm. B nocaegHama
20guHa yuacmBa 8 uzaokbu 8 PymuHus, Yexus, N'epmaHus, Mmaaus u
BoAz2apus.

Yoanna Laskova (b. 2000, Plovdiv, Bulgaria) is a Sofia-based visual art-
ist whose practice spans across a range of mediums, with a particu-
lar focus on glass, photography, and drawing. Laskova’'s work is distin-
guished by her nuanced exploration of the human condition, delving
into themes of memory, ancestral heritage, and the sense of home. In
her most recent projects, she reflects on the deeply personal and col-
lective narratives that shape identity, using her art as a means to evoke
emotional resonance and prompt introspection. During the last year
she has been part of exhibitions in Romania, Czech Republic, Germany,
Italy and Bulgaria.



Kupuna BbyxoBcku (p. 1995 2., Codus) e BugyaneH apmucm u aBmop ¢
xygoxkecmBeHumobpceHus B8 cdpepumeHa)kuBonucma, uHcmanauusma,
nvpdopmaHca u mBopueckomo nucaHe. B pabomama cu pa3aaexkga
meMume 3a ugeHmuuyHocmma, kpallHocmume, npoyumume Ha
MuHaAnOmo, u32pakgaHemo u pa3pywaBaHemo Ha HapamuBu.
3aBvpwBa HauuoHanHOMO yuuAuwe 3a uzawHu uzkycmBa ,Uaus
MempoB” u HXA, Codus. NMpe3 2016 2. e HOMUHUpaH 3a Hazpagama
3a nonem B uzkycmBomo Ha (DoHgauusa ,CmosiH KambapeB”. MNpe3
2017 2. 3amuHaBa 3a AoHgoH, kbgemo yuu lNucaHe 3a cueHa u Meguu
B8 Kpaanckomo ueHmpanHo yuuAauwe 3a caoBo u gpama, caeg koemo
ce 3aHumaBa c pe>kucypa u pabomu B8 apm cpegume. Mpe3 2023 2. ce
Bpovwa B bvAzapus u 20guHa no-kbcHo cmaBa uacm om npoz2pamMama
School4artists Ha UICU—Codus.

Kyril Buhowski (b. 1990, Sofia) is a visual artist and author with cre-
ative explorations in the fields of painting, installation, performance art
and creative writing. His work explores themes of identity, extremes,
readings of the past and the construction and destruction of narra-
tives. He graduated from the llia Petrov National School for Fine Arts
and the National Art Academy, Sofia. In 2016 he was nominated for the
Stoyan Kambarev Foundation’s Flight in Art Award. In 2017 he went to
London where he studied Writing for Stage and Media at the Royal Cen-
tral School of Speech and Drama, after which he took up directing and
working in the arts. In 2023 he returned to Bulgaria and a year later be-
came part of the School4artists program of the ICA-Sofia.

NlobaMa3HoBa (p.1998 2., Bpaua) 3aBbpwBa bakanaBop B cneyuanHocm
.Maakam u Bu3yanHa komyHukauua” u mazucmuvp 8 ,Au2umanHu
ugkycmBa” kom HXA, Codus. 3aHumaBa ce c 2pacduueH gu3alH.
BvB ¢dpulinaHc pabomama cu npaBu npoekmu cBvp3aHu ¢ kyuop
u demuHucmka memamuka. B3zema yuyacmue B8 ATBTU ¢ecmuBana
PU3MA" npe3 2022 u 2024 2. Npe3 2023 2., yuacmBa B pe3ugeHyus
Ha HauuoHaneH npupogoHayueH my3el, Codusa 3a apmucmu u yyeHu,



nocaegBaHa om 2pynoBama u3noxkba “Art Science”, 8 kosmo B3ema
yuacmue. EguH om yyacmHuuume B8 npoekmvm The Artist at Play
2024 2. MpaBu gpa2 nvpdopmaHcu cBvp3aHU € ugeHMU4YHOCMMa,
ugxokgatiku u npeocMucastiku 6vazapckus ¢onkaop.

Lyuba Maznova (b. 1998, Vratsa) holds a BA in Poster and Visual Com-
munication and an MA in Digital Arts from the National Art Academy,
Sofia. She is engaged in graphic design. In her freelance work she works
on projects related to queer and feminist themes. She took part in the
LGBTI festival PRIZMA in 2022 and 2024. In 2023, she participated in a
residency at the National Museum of Natural History, Sofia for artists
and scientists, which resulted in the group exhibition Art Science, in
which she took part. One of the participants in The Artist at Play 2024.
She makes drag performances related to identity, drawing on and re-
imagining Bulgarian folklore.

HeBeaun MBaHoB (p. 2002 2., bypa2ac) e cmygeHm B cneuyuanHocm
».Moga” Ha HXA, Codus. Tou e BuzyaneH apmucm, ekchepuMeHmupau,
B8 obracmma Ha pucyHkama u koHuenmyaaHama moga. MvpBama my
camocmosimeAHa uzaokba ,Ako umax npace, wsax ga 20 kpecms HeBo”
(2023) ce npoBexkga nog ¢popmama Ha pop-up cvbumue B 2anepus
Little Bird Place, Codusa. Bmopama My camocmosimeAHa u3aokba —
»~CnanHama Ha HeBo" e npegcmaBeHa npe3 ssHyapu 2024 B 2anepus Lit-
tle Bird Place, a cneg moBa u Ha pecmuBana 3a cbBpemeHHOo uzkycmBo
BYHA-2 BvB8 BapHa. HeBeauH uma Hsikonko yuacmus B 2pynoBu u3noXkbu
u MogHU hbpdopMaHcu, yacm om koumo ca: ,Mzpauka-naauka”,
2anepus UCU,Codus (2023); Defy The Status Quo, ZAther Haga, Xaza,
HugepaaHgus (2023)/ DOZA, Cogusa(2023); Apm dewvH nbpdopmMaHc,
2anepus ,Akagemusn”, Codusa (2023). MNpe3 2024 e HOMUHuUpaH 3a
Haz2pagama 3a MAagu XygoXkHuuu BAZA.



Nevelin lvanov (b. 2002, Burgas) is a Fashion Design student at the Na-
tional Art Academy, Sofia. He is a visual artist experimenting in drawing
and conceptual fashion. His first solo exhibition “If | had a pig, | would
name it Nevo” (2023) is held as a pop-up event at the Little Bird Place
gallery, Sofia. His second solo exhibition - “Nevo’'s Bedroom"” was pre-
sented in January 2024 at the Little Bird Place Gallery, and at the BUNA-
2 Contemporary Art Festival, Varna. Nevelin has participated in several
group exhibitions and fashion performances, some of which are: Ig-
rachka-Plachka, ICA Gallery, Sofia (2023); Defy The Status Quo, £ther
Hague, The Hague, Netherlands (2023)/ DOZA, Sofia (2023); Art fashion
performance, Academy Gallery, Sofia (2023). In 2024, he was nominat-
ed for the BAZA award for young artists.

Hukona AHgpeeB (p. 2002 2., TpsBHa) kuBee u pabomu 8 Codus. TBopu 8
obracmma Ha cbBpemeHHumMe Bu3yanHu uzkycmBa. Ekcnepumernmupa
C pa3AuuHU Meguu u mexHuku kamo pucyHka, ckyanmypa u HamepeHu
o6ekmu. 3aBvpwBa HIMWN ,TpeBHeHcka wkona”, TpaBHa npe3 20212,
cbC cneyuanHocm ,MHmepuopeH gu3alH”. Hacmosw, cmygeHm B8
HXA, Codusa (2024-2028), 6akanaBvpcka cmeneH, cneuyuanHocm
~CKyanmypa”.

Nikola Andreev (b. 2002, Tryavna) lives and works in Sofia. Working in
the field of visual arts, he is experimenting with different media and
techniques such as drawings, sculptures and found objects. Graduated
from the National High-School for Applied Arts “Trevnenska Shkola” in
2021, majoring in Interior Design. Currently he is a student at the Na-
tional Art Academy, Sofia (2024-2028), bachelor’s degree, Department
of Sculpture.



Quaun bosigrkueB (p. 1988 2., Codus) e BuzyaneH apmucm, gu3aliHep
u npenogaBamea ¢ Hag 15 2oguHu onum. Cv3gameA Ha cmyguo 3a
2paduueH gu3alH, gbA2o20guweH npenogaBamen 8 HauuoHanHama
xygokecmBeHa akagemusi, Coduss u koHcyamaHm kom CmoauuHa
obwuHa. AkmuBucm 3a no-kauecmBeHa BugyanHa cpega B Bva2apus. B
mBopueckama cu npakmuka pabomu no coyuanHo aH2akupaHu memu
kamo ugeHmuuHocm, kak »kuBeem covc cebe cu u okoAHume u gpyau,
koumo obukHoBeHo npegcmaBs upe3 xymop.

Filip Boyadjiev (b. 1988, Sofia) is a visual artist, designer and teacher
with over 15 years of experience. Founder of a graphic design studio,
long-time lecturer at the National Art Academy, Sofia and consultant
to the Sofia Municipality. Activist for a better visual environment in
Bulgaria. In his creative practice he works on socially engaged topics
such as identity, how we live with ourselves and others, which he usu-
ally presents through humor.

XaHa Muwena MBaHoB (p. 2001 2., Hlo Mopk) e 6bazapo-amepukaHcka
xygoXkHuuka.Npe320232.nonyuaBa bakanaBopckacmeneHnorkuBonuc
u pucyBaHe B Yuuauwemo Ha MHcmumyma no uzkycmBama 8 Yukazo.
MoayuyaBa cmygeHmcku u3caegoBamencku zpaHm ,Dyabpalim” 3a
akagemuuHama 2023/2024 2. 3a npoekma cu ,HekoHBeHuuoHaAHU
dopMu Ha bvaz2apckama >kuBonuc, 1969-1989 =2.”. Pabomama u
ce ¢dokycupa Bvpxy >kuBonucma u pucyHkama kamo d¢opma Ha
kapmozpadupaHe u apxuBupaHe, noBausHa om u3caegoBamenckama
U npakmuka. Ts >kuBee u pabomu 8 Hlo Mopk.

Hannah Michelle lvanov (b. 2001, New York City) is a Bulgarian-Ameri-
can artist. She received her BFA in Painting and Drawing at the School
of the Art Institute of Chicago in 2023. She was awarded a Fulbright
Student Research Grant for the 2023/2024 academic year for her proj-
ect “Non-Conventional Forms of Bulgarian Painting, 1969-1989". Her



work focuses on painting and drawing as a form of map-making and
archiving, influenced by her research practice. She lives and works in
New York City.

AHgpes laHgeBa (p. 1999 2., BapHa) e 6akanaBop no kyamypoaozus
om CY ,CB. KnumeHm Oxpugcku”. Cneyuanu3upana e eguH cCeMecmbop
no npozpama ,Epazom+” B yHuBepcumema ,)XXaH MoHe"”, CeHm-
EmueH, QpaHuus. MNpe3 2024 2. 3aBbpwBa Mazucmuvpcka npozpama
~MogepHo u cvBpemeHHo uzkycmBo” 8 kamegpa ,M3kycmBo3HaHue"
Ha HauuoHanHama xygo)kecmBeHa akagemus.

Andreya Gandeva (b. 1999, Varna) holds a BA in Cultural Studies from
the Sofia University “St. Kliment Ohridski.” She studied for one semes-
ter in the Erasmus+ program at Jean Monnet University, Saint-Etienne,
France. In 2024 she graduated from the Master’s program “Modern and
Contemporary Art"” at the Department of Art Studies of the National
Art Academy, Sofia

* k%

School4artists 3/2024 e obpa3zoBamenHa naamdopma u npoekm Ha
NCUN—Codusa. Schoolsartists ce ocowecmBsaBa c nogkpenama Ha
Mpozpama ,Kyamypa“ Ha CmoAuuHa obwuHa u cbC cbgelcmBuemo
Ha (QoHgauus ,3uHzep-3axapueB”, Codus, u laygeHy b. Pyd. 3a
nybauuHama npozpama Ha School4artists 3/2024, WCU—Codus
napmuupa ¢ KyamypHus ueHmuop Ha CY ,,CB. Kaumenm Oxpugcku®.

School4artists 3/2024 is an educational platform and a project of ICA—
Sofia. School4artists 3/2024 is supported by the Program “Culture” of
the Sofia Municipality, with additional support from The Singer-Zaha-
riev Foundation, Sofia, and Gaudenz B. Ruff. For the public program of
School4artists 3/2024, ICA—Sofia is partnering with the Cultural Cen-
ter of the Sofia University “St. Kliment Ohridski".
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