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¥enamux

3a N3KYCTBOTO WM OTrNEXOaHeTo Ha 6ebe
on art and baby-rearing

Mapun Bacunesa / Maria Vassileva

The 15 about the arrival of Gelatin in Sofia

O L) Ha rpyna XK ]
Codun Gaxa pasnuikiK, HO CLE CHIYPHOCT BBONyLIeBe-
HM UMK HBN-MANKOTO HANPerHaTi. HAKOW Gaxa Buaaanm
TexXHK paboTi, APYTV — NONANANK HA TeXHIA MbPGOPMaK-
CH. 8 TPETH = Uyni unu yenu 38 ax. [lopy HMe, MHHLWA-
TOpUTE, GAXME HANDABEHW NPBJ] CTEHA OT HENIBECTHM,
Cuc curypHocT He T KO-
PECNOHAEHLMA, OTTOBAPAT HA TeNedoHHN DBaKAAHKs
CAMD B KpaeH CNyWan ¥ He ca OT Ta3W. KOWTo 6uxa
NPEACTABMIA NPeABAPUTENSH NPOEKT. 3aT0BA Ce Wery-
BAXME NPE3 0N, Y& WE BWIAM KEKBO W6 CTaHe KaTo
PA3PYWAT FANEPUATE, KOATO W BE3 APYrO HE @ HawWwa.

Manko npeau noseseaneto i 8 Codwd pasdpaxme,
4& Ca PelwnK na nbTysat ot Buexa Ao Tyk (1020 k)
€ Tpw moTopetkn Puch DS 50 w enna Vespa. Cnen karo
H HALUKA MBKAP M HE CHECEM THHBRUKBPCKI KONBKTHE
HWKOM HE CI CTIOMHALLIE SBE3AHMA M HA TE3H NPeBD3-
HW CPEICTBA, NPUGATHAXME 110 YCIYTHTa Ha WkTepHer.
BUORHOTO He WY BabXHA OcoBena yeepeHocT. Hanpo-
THE, JACANI OMACEHWATA HW LUB TPHCTUTHAT MK BLOG-
we Menatii 8 BRArapus, KONKe OT TAX (U8 YCNeAT W B
kaKus Bui. [O6pe He TOTABA HE 3HABXME LANATA HETH-
Ha. CuBpann oT Kbae N4 He, 8 paanoobpasen Bun W
CHCTOAHWE, TE3W MAHWALLIKM BOAUNA BAXA BELCTHUUM
Ha ceralHuTe WM nputexarenw (Anw Auka, p. 1970,
Bongranr MaktHep, p. 1970, ToSuac Yp6aw, p. 1968,
@dnopwan Pautbp, p. 1970). Enuu ot Tax ce xsaneiue,
48 BEpWrATA My 33 3AKNIONBAHE @ AOCTA NO-CKbia 07
CAMAA CRYTHE..

lope-pofly eawa ceamuua OTHe NPEXONa, KATO BeHara
Ha cTpanvuaTa Ha Xenatvn 8 MeTepHeT 3anoyna na ce
nonsrea Bb8 B Ha 130 CHAMKK, OBeAMHENN B .anbym
o1 5 cTpannum”. Mpernexaam / W 0606ILEBAM NYSNKY-
BAHOTO! CHMMKW HE Cra3eHn KyBOTHW = 13 6poA (3awo
Mi1 CB CTPYBAXA MHOID NOBEUE NPEaN Na ri NPebposT);
HE HABH HUBOTHH — 3 GPOR, KAPTHHKK HA COL-a WKW Ha
Npexona: W30CTaBeHM CTAPH KOMW, NaHeneW GRoK,
MPBCHA TOANETHE, MUIEPHA MOTENCKA CTaR, CENCKM na-
HBUP, repad — No 1 BPOM, MINOHYYNEHW Kpanrpancky
enupku — 3 6poA; NpUPONA (NB3aMM W HATIOPMORTH) —
14 BPOA; CHUMKI Ha XenaruH (MHOMBHOYANHW, HA MOTO-
PETKUTE WK ChBMecTHM) ~ B8 5poR. Ha Teaun, Ha KouTo
HE UM M3NK3A CMETKATA, MOTFAT fa NPOBEPST Ha.

were different but they all shared an enthusiasm or at
least a certain lension. Some have seen their works,
some have found themsalves at their performances and
others have heard or read about them. Even we, the
organizers, were facing a wall of unknown quantities.
Gelatin are certainly not the ideal correspondents, they
call back only Il it is absolutely necessary, and are not
the people who would provide a preliminary project.
So we were joking, amid anxiaties and concerns, that we
would see whal would happen after they destroy the
galiery that is not ours anyway.

Shortly betore their appearance in Sofia we found out
that they had decided to travel from Vienna to Sofia
(a:distance of 1020 km) by three Puch DS 50 scooters
and a Vespa. Although the average age of our team can-
not be described as teenage, nabody could recall when
the moment of fame and glory of these vehicles was, so
we had 1o resort 1o the Internet. What we saw did not
give us any confidence. On Ihe contrary, it reinforced
our apprehensions as to whether Gelatin would arrive in
Bulgaria at all, how many would make It here and In what
state. We were lucky that we did not know the whole
story then, Callected from all kinds of places and in most
different canditions, these cool vehicles were peers of
their current users (All Janka, b. 1970. Wolfgang Gantner,
b. 1870, Tobias Urban, b, 1966, Florian Reither, b. 1970).
One of them was even boasting that the safety chain
was more expensive that the scooter itself.,,

The journey took about a week and Immediately
Gelatin's website started reflecting it in the form of 130
photos united In “an album of 5 pages”. Hers is my sum-
mary of what has been published: pholos of animals
that have been run over - 13 items (for some reason they
seemed much more bafore | counted them); photos of
Iiving animals — 3 ftems: a picture of socialism or the
period of transition: derelict old cars, a panel block of
flats, a filthy tollet, a cheap motel room, a village fair, a
well (one item of each category), run-down bus stops on
the autskirts of cities - 3 ftems; nature (landscapes and
still lifes) - 14 tems; photos of Gelatin - 66 items {indi-
vidual, on the scooters, group photos). Those whao
doubt the numbers can check them out:

hitp://wwaw.gelitin.net/mamba/index.php?set_albumName=nasser_klumpatsch&option=com_gallery2&ltamid=698

include=view_altwum php
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wolfgang gantner, tobias urban, all janka. flarian reither. Vianna, Jur

(. MOAR, @ABMA U Hu Buxime KaKk Kapame 4 Momonega Kb
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Mpeayt na nowaar 8 Codwn HenatiH HW NOAXBLPNIKXA
OIS HAKONKO KYKHYKY. KOFATO M NOMONKXME BCe Nax
[A WY DaNaT HAKAKBH VHIOPMBLIMA, 38 N8 MOXEeM N8 C1
HANWWEM NPac-cLoBIIeHNeTD, T8 NINPATHXA CReaHaTo
3AKOAMPAND NOCHAHNE:

LHAKOL HELLA, NOUMO ga Ce cnomesam B mexema
YemupuUMa pa3yopABHU, HeGpscHamL xkabBasepucmu
somopu puch ds 50

om yoma Ha ycma nofeye om 1000 gywu ugbam ga Bu
GAM U3AOKBAMA UM

NOKBapan ugeaNuTEM

3aBpbUANE KbM DEEAHOCTIME

2aABpuR 2a20CUAH HoemBpu 2004

BeHeyuancko Gusnane 2001

BANKOH Ha COEMOBHLR Mbp2OdCKY UeHmbp 2000

manuiu U xpava

MPUKOMAX

mofia @ numnyBare HaBempe keM cebe cu, 3aBpbILGHE KbM
quadrophenia

(“please come and watch us riding 4 mopeds to
sofia in bulgana.

s shaking

its siow

its beautiful

and right now we are already in beograd

kiss

gelatin®)

Before coming to Sofia Gelatin gave us a few more
hooks. When we asked them for some sort of informa:
tion so that we can write the press release, they sent the
fallowing coded message

"a few things fo be mentioned in the text.

four ¢ headed, unshaven troopers

puch ds 50 motorbikes

by word of mouth over a thousand people came fo see
therr show

obscena idealism

a return to the real

agosian gallery november 2004

a lrip is a journey inward, a relurn to quadrophenia
the influence of roger daltrey in general
wé will artive in sophia with our kundalini engrgy Tully




U BAURHUGMO Ha POGA®E GOAMPU KAMO UAAD

HUE 1We npuemuaseM B COMUR © HANBAKO axmuBupaka
BHED2UIS KYHQAAUNHL

nopagu B Ha

no Bpewme #a nemybaremo

UMAME U MAAKD DEMBDKE, NOGXOJALIC 33 geua
3a nolieve urpopmauun Buxme hitp://listen.to/gelatin®

uaKpa

W3BtH OPUUMANHOCTHTE, B MMCMOTO Ce CRoMeHaBalle,
ug BondiraHr @ HEpaEeH i WACTNNE OT MLTRILBCTBUETD
K8TO NIPH TWAHERIUKLPCKA moBoB, ToWac ce onuTea
fa cvbepe B0-Te YACTH Ha MOTOPATKATA OTHOBO 3aef-
HO, Anv KynyBa niTHH Kkapth, 8 Dnopiad ce JaHumasa
¢ pemapxato, W owe: ,Momopume €a MHO20 WymHU 1
Kpacubu®,

Cnea Kato KPUBO-NABO MPOMLTYBEXA PA3ICTOSHWETO
Buena - Codua, npemuHasanku npez Yurapur, Cophua
¥ PyMbHis (it TO He NO MEFMCTPANMTE, & NO BTOpPOCTe-
NEHHMTE WOCeTa), Te yonaxa na ce 3aryéaT ua Bpavan-
ckwa Bankan Benwara Gewe rpoBenena cnacwrania

, KORTO Y JKenatin HAKbaE
okono Caore W Hal-nocne Te 6AXa EXCKOPTWRAaHW [0
BbArapckaTa oToNWUA.

Cora e MOMEHTA 14 KAXEM HAKONKO ZyMH M 33 LBNTa Ha
TAXHOTO NOCELIEHHe. KenaTui Gaxa NOKaHEHI B pam-
KWTE Ha NPOEKTA BuayaneH CEmUHap U NO-CKOPO HA He-
rosuA moayn .fporpama 3a roctw”. Te na

activated

due to the constant vibration of the root chakra during
the

we have available a tiny wagon-side car sultable for
children

maore mformation on: hitp://listen.to/gelatin™

Apart from the formailities, the letter mentioned that
Waligang was nervous and happy with the journey like a
teenagar who Is in love, that Tobias was trying to put
together again the 60 parts of the scooter, All was buying
road maps and Florian was in charge of the side-wagon
And thal “The scootars are very noisy and beauliful,*

Atter somehow finding their way from Vienna 1o Sofia via
Hungary, Romania and Serbia (on top of that they chose
small roads and not highways), they managed to get
lost in the Vratza part of the Balkan mountain range,
A rescue operation was carried oul immediately which
successfully identified their location somehwere around
Svoge and Gelatin were finally escorted to the Bulganan
capital

This seems to be an approprate point to say a few
words about the aim of their visit. Gelatin were invited
within the framework of the Visual Seminar project, and,
o be more precise, of fts Visitors Module. They had to
presem their work, 1o spend some time in Bulgaria, col-
ions, and then do a project for the gallery

¥ CH, 1a NPEKApPaT H3BBCTHO BPe-
me B Buirapus, 04 cuBepat snedarnenis u Aa Hanpa-
BRT NPOeKT 3a ranepus ATA uenTsp / NG - Codua.

Ouwie ¢ NPUCTUIAHETO B FANEPHATA A NONMTAXME AN
HEPHATA CTEHA, OCTAHANA DT NPELMLLIHE HANOKEA WS UM
npesun, Camo mur WM TpABBALE A BIEMAT peleHme ~
OTTOBOPHXA OTPUUETENHO W 3aPbYAXA 43 KyMM, 60A 3a
TAND, CBETEWA CrpevoBs W GrymacTpW, 6an navexc,

UV namni, kouT Ha Ban ceAT cee-
TeuwwA edekt Ha Boute w apyry, Manko npenw o6aseHm
3@ NGKLMATA YaC NOMONNXA A KAHWM TOCTHTE HE B fa-
NepuATa, a B TPAOWHKaTa Npejg Hes.

Cera Beve TPAGEA 18 HANPARA HELLOD KATO AHANMMS, 38~
WOTO HE MOTE 02 HE C8 BLhIXWTA Ha HAUWHA, NO KOWTO
uneHOBETE HA JKanartud PeArnpaT HA KOMKPETHATA CH-
Tyauua. Mbpso, ensa nu HAKoOA OT Hac Gewe 3abens3an,
ye Bs0BWe B 6NMIOCT LO rANGPHATA MMA FPARWHKE,
Kamo NV [a ce CeTW na A anonasa. Bropo, obukHose-
HO BCWUKN WCKAT NpocT 0 fa ce
OHOPMH CNBUMANHD 38 TRX W Aa HAME HWWO OBWo ¢
NPEANLINOTD, A0KATO KENaTWH NpooTo pabomaT o Ha-
NHUHKATE JAneHoCTH. TPETD, BCHMKD C8 H3BbPIUBa & He-
BEPOARTHA NEKOTA ¥ PA3CEAHOCT, HAKAK CW Mexay npy-
FOTO (KOBTO € [ABAMQ CNAHE B XQTENa, NOCEWBHHE Ha
Bacein W KAPTWHT, OBUKANAHE Ha OBNKHOBEMUTE W ral

p . MOGOBHK €be npwec-
TWTHANW 38 USNTA FAKETA, PUKA 38 MOTDPYETATA W

ATA Center / ICA - Sofia.

As soon as they arrived In the gallery we asked them if the
black wall that had been used for the pravious exhibition
would have to be remaoved. It ook them only an instant to
say that it would not and asked us to buy, among other
things, body paint, fluorescent sprays and markers, white
latex paint, special UV lamps for the fluorescent effect of
the paints. Shortly befora it was time to start the lecture,
they asked us to direct the guests not to the gallery but to
the little park on the other side of the street

Now | have to provide something like an analysis
because | canno! help admiring the way Gelatin respond-
ed lo the particular situation. To begin with, almost none
of us had noticed that in fact there is a little park close
1o the gallery, not o mention coming up with the idea to
use i Secondly, artists usually want the space 1o be
changed spacially for them and 1o look very different
from the way It locked before while Gelatin simply work
with what is available. Thirdly, everything is done with
incredible ease and absent-mindedness, fiting It with a
number of other things (such as sleaping in at the hotel
going to the swimming pool and the dodgems, visiting
regular and gay bars, love affairs with pariners who
amived specially for the purpose, taking care for the
scooters, atc,), Gelatin wark without having to speak to
one other or al least the language of their dialogues is
erralbie far. the a.udbencs Everything is superbly syn-

T.H.). Xenatuu paBoTar nouty 6es na pAT Mo
MEXILY CH WK NOHE BIUKA, HA KOWTD BOMST CBOUTE /11
Ano3w, & HeaWaMm 3a nyGnukara. Bouuko ce hasbplusa
B NbjiéH CHHXPOH (Cnopen aWanWTe Te ca 3aeaMo or
1978 1.) ¥ C HEBEPOATEH YCET KbM CHTYALMATA, KORTO Ca
W3NON3BA KaKTO B CBOSTO LAND. TAKa W C HAW-MATKWA
LBTARN, KOWTO NPeanara

| g o sources, they have
been toga%hef since 19?5! and with an incredible sense
for the particular situation which i8 used both in its totall-
ty and in tha smallest detail thal it offers.

For the performance in the little park ~ the opening of
\hawr presentation in Sofia - all the painting and sanitary
and i in the gallery were.
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MONATAN METYBAT Kuh codun] Buena - Codun. 13 new. 1020 K
pelatin going sofial Vienna — Sofia. 13 days, 1020 km
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3a mpdopmanca B (PAAMHKATE, KOHTO MONOKM Hava-
NOTO Ha TAXHaTa nps:ieﬂraml 8 Codua, Gaxd uanons-
BaHN BOUNIKA  Bos-

" Py - Taxa
Ha XenatvH ce nossuxa npea nyﬁnmm OnY, HO ©
YETKH 38 NOUMCTBAHE W NEPA CPELLY NASKWHA BIMECTO
Gpany, a reHHTanuuTe CH 6AXa NOKPUIK C YACTH OT CO6-

used. The members of Gelatin appeared before their
audience naked but with brushes instead of beards and
their genitals were covered with flems from their own
inventory: an old biket's glove, a pair of wom-out train-
ers, a leddy bear, a wig. Everyone was wearing helmets
which were also used for support during the complex
gymnastic exercises that followed, With the accompani-
ment of music by The Beatles, they started painting their
bodies In various colours and taking painful postures
turning themselves in living sculptures and following the

CTBEHHA €W ap - CTapa p p

YRGT P MApaTOHKM ) Meue, Nepyxa.

Byt GAXA © KACKW WA FNABHTE, KOWTO GRyexa 1 53

onopa Ha e CROMHI yi- ap

paverinn. Mo 3ByUMTe Ha BAATLAC Te 3aN04HAXA fa
GOANMCEAT TENaTa Cv B PAIHOOGPAIHM LUBETOBE M Na
3AEMAT MbUMTENHWA NO3W, HDBEP'BI.IIBW(M Ge B wuaw
CKYNITIYPH. 10 XOPEOrPAQUATE HA TAXHA NPUATENKE.
TponycHax A8 Kax@, Ye Te, Pastnpa ce, NPUCTMIHAXE 6
UEHTBPA Ha FPANMHKATE THRIKECTBEHD Ha MOTOPETKUTE
©H ~ IOKONKOTO TOBA @ BE3MOMHO 38 0N HOBEK - 1 No
CHUBR HBHIH G TPBIHAXE DBPaTHO,

Tyk @ MACTOTO la C& OTMIE G AYMM (NOUTH HEBLIMON-
Ha paboTa) kak 6axa NPecBpa3eH BO3WNATA, KOWTO Ce
OKA3AXE BCLIHOCT OCHOBHWA Xy[OMECTEeH OGEKT.
C NAACTHUHK MATEPUANYM i HAMEDEHW DGEKTH UM Bele
Npenanes nouth 4osswxy sun. T UMaxa ceon quano-
HOMUA W NpeaM3BnKeaxa GypeH EL3TOPr HAOKONO Che
CMBUIHATE CA MyLYHKH. KAKBO 1M He MOXewe na oTk-
piie 4YOBEK N0 TAX ~ WPauKa-NaKna, NeNentmK G 3Kyc-
TBEHA uWrapa, M3chxXWan GYKeT OT po3u W §asa Cbec
CHIWO TONKOBA WICHXHANNA KAPAMPIUNN, NONCKK ByKeTH,
MNACTMACORM NMeUYKK OT ABTCKA KOMNMEKT 34 Wrpa 8
TIACHK, BCAKAKBIA NMOWeHW 3BEPOBE, OBMNME OT UBETHA
KUTANGKW METKW 38 MOUNCTBAHE Ha Npax, PEcH, 3Ha-
meHua 1 ap. Beobuie cTpaxosera vy 3a BAPBAPCKO Ha-
wecTane ve ce onpasaaxa. JKenati CE OKA3axa HoCH-
TN Ha CBOBOGPAIHA NOCT-XMNH POMBHTUKA (He cny-
YAHHO B[IHA OT LENWUTE HA MbTysaHnaTa 3 Bunfapus
Geule MecTHocTTa Kamen BpAr — Hai-NoNyNRPHOTO GUT-
HUMBCKO NOCEneHUe Kpaw YepHo mope). NlexepHoTo um
NOBEOAHKE W TE3ATA [1A CCTABWM HELUATA fa Ce Cryvar
oF camo cebe tn” Cbulo e YacT OF Tadn Kyntypa. Hese-
POATHO, HO XYOOWECTEEHMAT NPOMYKT, KOWTD B KpauHa
CMETKa NPON3NK3a OT TO3M XA0C, 8 3aBLPLIEH W LANOE-
TEH ¥ TOBA HW KAPA A8 C8 JIAMWC/IMM KK 8HOTO CE ChB-
MECTABA C APYTOTO.

Beue B P K Ha
TIPEMEXMATA CH 10 BPEME HA MTbTYBAHETO OT BueHa no
Codmn i NIOKA3AXA APYTH CBOW NPOSKTH, PUCYBAAKK N0
CTEHNTE C BNEYATNABALMR CHHXPOH HA OTGOP MO No-
BOAHO Niysane. CNed HAKONKD AHW 3a6exkn HAcam W
Hatam, envH cneqn ofen Te Ca NosEMxa OTHOBO B ATA
UEHTB 1 38 HAKONKO YACA NPEL CMARHWTE MW NOMEA
Ta Kato ocTaThuMTe OT
nekumaATa, CTPAHHO @ KAK BCEKW C1 npasele Hewo 6e3
NOpY [1a NOFMEMAA APYIMTE, HO HAKPAA Ce nony4n eau-
HeH NPOAYKT. B HEro nMaule MOTOP C MOTOPKCT, Hanpa-
BEH OT cTenGa Ha Ju P
fyMW W MNOWEHO Meue ¢ kacka, swieo ‘Grand
Marquis®, NoKa3sawo MeTyBaHeTo UM ot J1oC AHxendc
00 MEKCHKD CHTH, MHOTD 3aGABHI KapTUHKA W TEKCTD-
Be. EQNK OT 4yTyHeHWTe PagnaTopuTe cbillo Bnese 8
, NpeBLpHAaT 8 HeBocTbprav, a mobumata
CMBYKAHA KOGA, HAMEPEHA HAKBAE MO (TaTH, THPKECT-
BEHO YBACHA NONTH B LEHTBPA HA MPOCTPAHCTBOTO.
Paabupa Ce, HE NPONYCHaxa [a NPecb3nanat CraseHo

of a friend of theirs. | forgot to say that
they made a grand appearance - an their scooters, of
course — at the centre of the little park inasmuch as this
is possible for a naked person 1o do, and departed in the
same fashion.

It now seems appropriate to describe with words (an
impossible task) how the vehicles ware transformed,
which turned oul to be the major aristic effect, By
means of plastic materials and objects that had been
found. the vehicles were given an almost human
appearance, They had their own faces and caused live-
ly delight around with their funny expressions. Anything
could be found on them — a panda loy, an ashtray with
an artificial cigaretta, a bouquel ol dried roses and a
vase of carnations thal were just as dry, wild flowers,
plastic spades from a children’s set for playing in the
sand, all kinds of liulfy beasts, an exuberance of colour-
ful Chinese feather dusters, thin stripes, flags, etc. Ina
word, our fears of a barbaric Invasion proved ground-
Jess. Gelatin turned out to be supporters of an idiosyn-
cratic hippie romanticism (it was no accident that ane of
the destinations of the trips in Bulgaria was the Kamen
Bryag area - the mos! popular hippie community settle-
ment an the Black Sea coast), Their relaxed and Infor-
mal behaviour and the motto “let things happen natu-
rally” are also part of this cullure. It is quite incredible
that the artistic product of this chaos is a complete and
coherent whole, and this makes us wonder how one is
compatible with the other,

In the gallery Gelatin told the audience about their
acdventures during the journey from Vienna to Sofia, and
showed other projects while drawing on the walls wllh
the Imp fiming of a

team. After several days of detours in the city, one after-
noon they appeared in the ATA Center and under aur
stunned eyes they created the exhibition by using the
remains af the lecture, It was odd to sea how everyone
was doing their own thing but the final product was one
of unity, There was a bike and a biker made of the
wooden ladder of the gallery, the spare tires, and a
teddy bear with a helmet; a video - "Grand Marquis™ ~
showing their journey fram Los Angeles to Mexico City;
many funny pictures and lexts. One of the cast Iron
radiators was also put in use and transtormed into a sky
scraper, and the favourite bashed bucket, found some-
where an the road, was officially hung almost in the
middle of the spaca. Of course, they did not miss re-
creating an animal run over by a car which was so con-
vincing that viewers asked where it had been brought
from. They called their work “Gelatin's wel garbage” as
a memory of tha constantly damp stuff which was care-
fully transported from country to country in the small
side-wagon but which could not be protected from the
vicissitudes of nature




MOTOpWTE Ha xenaTe B nownska, ATA uskp / MGH - Copun
golatin's scootars taking o brake. ATA Cantar / 10 3

Ha MLTA XUBOTHD, KOBTD GEIIE TONKOBA YEENWTRNHD, Us
3puUTENUTE NUTAXA OTKWNE Ca 1o goMecnu. Hapexkoxa
TEOpPEHWETO cH MOKDHAT Goxnyk Ha MMenatud' karto
CMOMEH OT BEUHO BNAMHWTE NApTaKewM. PWKAMBO

or 8 d B MANKOTO pamap-
K8, HO HEOTIA3EHH OT NPHPOMHIATE Kanpn3n

Menatvi DBWuaT Aa matysat, MNpespsula Nk ce camoTo
MLTYBAHE B M3KYCTBO MIW & THPCEHE HA WakyCTROTO?
AHADXUUHATA HA NPRE NOMED MPHPONA HA TAXHOTO No-
BENEHUE HE MBKMIOUBA MHCTUTYLIMNTE, HO KATD Y NIl C8
ONMTBA 13 WITPANM/BEIPOAN BILIKA MEXLY TAX W 8ic-
TEBUTENHOCTTA (CNOMHETE CWU: CTA3EBHMTE WUBOTHW NO
1UOCETaTA W NONoGHKA 06exT B ranepusta). B ATA uew-
Top / UICK — Coduna AKenatwii NOHACOXA NPAXTA M Kan-
T8 HA UANGTO CW MMBTBLIBCTENE, NOWSCHXHATATE LBBTHH
ByKETH OT PAINWYHI 3EMK, BCRKAKEW HAMBPEeHk BOkrNy-
LW ¥ 3aXBLPABHI BEWM, CBHOSTENCTBA Ha ChBPEMEHHA-
T2 UMBMIM3aLMA, W YCNIAXA, BCTBCTBAHO MITDBOKBANKM
OT cefe CH HATRYTIAHMTE BNENATNeMWR, fa Cb3nanaT
HOMTIHNATVBEH 14 NPOBOKATUBEH OBGRA3 HA HAWBTO G-
THe, paanpocTRRn ce mexdy Mexcuko ot u Hio Mopx,
maxay floc Aswendo W Buaha, meway Monxes n Co-
un. DUBBWMAHO OHEC, KOTETD BCE NOBEYS HALLA JARBA-
BAT NPeTeHuMTe CH Na BLIAT U3KYCTRO (pexnama, nu-
3AWH, HAUHH HE KHBOT), A My3enTe TPYAHO npecfons-
BAT AHAXPOMMIMA, 8 MHOTO TPYAHO Ja C@ HaMepH OHaW
AUHAMHMEN MOJEN, KOATO na GbAe BAHOBPEMEHHO
cMUCNeH W aTpaxTvied 3a MenatuH KOHTAKTET ¢ XOpa-
Ta/YBNUKATA & MHOrO BEWEH W 3ATOBA TexHUTE paGaTv
HECTO WMAaT xapaxTep wa nbppopmadc. Buobiie npw Tax
HRKAK CH BOTECTBEHO YCEUWAl, Y& WIKYCTBOTO He 8 Hg-
pewxaTa Ha TopTara. He cnysaito Mnopuan Gbpaawe
08 C 3AMIHE NP MANKOTD Gelie, KA3BANKW, Ye TOBA 1a
O OTIMBXAA @ [ANed NO-MHTEPECHD OT KAKROTO M na
Buno gpyro

Gelatin love travelling. |s travelling turning into art or is it
a search for an? What at a lirst glance seems lo be the
anarchic nature of their behaviour does not exclude
institutions but rather it seems to try to create or regen-
erate a link between them and reality (femember the ani-
mals Ihat are run over on the roads and that similar
object in the gallery). In the ATA Center / ICA ~ Sofia
Gelatin brought the dust and dirt ot thelr whole journey,
the dry bouquets from different lands, all Kinds of junk
objects that have been found, witnesses of contempa-
rary civilization And having shaken off the absorbed
impressions, they managed to create an image of dally
life which Is a provocative compilation, an image that
spreads between Mexico City and New York, betwsen
Los Angeles and Vienna, between Munich and Sofia.
Nowadays when more and mors things claim 1o be art
(advertising, design, Iifestyle) and when museums have
difficulties with overcoming anachronism, i is abviously
very difficult to find that dynamic model which would be
both meaningful and attractive. For Gelatin the contact
with the audience Is very important and this |5 why their
works often have the leatures of performance. In gener-
al, with them one has the natural feeling that art is not
the cherry 1o the pie. It was no accident that Flarian was
anxious to go back to the young baby saying that rais-
ing & child is much more Interesting than anything else.
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NbTelecTBNe Ha XXenatuH 0o cogpusa
gelatin’s journey to sofia

asTonnTepsio | an interview with ourselves

KaK BM 10MNE HBYM Na NbTyBaTe A0 COGUAT
uyamaame 1O KATO HELWO HANOKUTENHO.

32110 WabpaxTe MOTONEaW, 8 He PYro CPeAcTno 3a
npuaBHXBaHe?

ChUIECTAYBAT MHOMECTEO PA3YMHA NPUUMHKA 38 W3NON-
3BaH6 HA MOTONENW! OFPAHVYEHA CKOPOCT, WYBCTBO 38
CBEM BL3AYX, HEBBPOATEH ,MOTONENEH WyM, BKAPBALL
TE B CHCTOAHWE HA TPAHE, OTNAAA HBOBXOMMMOCTTA LAN
AEH 8 FOBOPHW C OCTAHANWTE, HO B XPas Ha QeHA C8
W3KA3BA BWIAHOTO OT BCEKK. a TOBA HAWCTHA ©a pa3-
ITAMHA HBLLE

KAKBo ce BUKAA No MeTa?

06pa3vTe M WAPKWTE N0 achanTa ca NOPA3KUTENHA. a He
£a W TONKOBA PA3NUHHIM W3 CTPAHTE, KOWTO NPEKOCHY-
Me, BCGANTLT MIOBLIO HE 8 CHB WK YePEH, B HA TOUKK
W NeTHa. v CKOPOCTTA HA MOTONEAa MW 3anduasa, axo
ABAro GOKyCHpAaLL BePXY META. NPUAMUE HE MUra NpDenU
12 3ACTIALL 1 13 NOUHEL [IA ChHYBaW!

a axo ce naryomre?

TOBA My € BECEAOTO HA [TETYBAHETO, HO CME [0Gpe
LEKANMPAKN" B KOMNAHWATA HAE TOGHAC. POAEH @ B rep-
MaHHA V| HABWTALMOHKKTE My aHTEHW Ca CPABHMMA N0
TONBMUHA C TE3M HA ABCTPATMACKWTE AGDPUTBHN, CNO-
COBEH B [1a OTKPHBA MMhTH C BLPXA HA B3MKa CH AOPY 10+
KATO Xanna Mefi © Yna-Coc.

TELPAN W CA CepankuTe Ha moroneante? Gonst nn
B 3anyKTe YacTH?

TyK CTABA QYME 3a N033 W 34 WINON3BAHETO Ha BLar-
MABHULIW. KOMKOTO NOBEUS MY M3NCN3BALL, TONKOBA 3HA-
UMW 3ANHAKLT T8 @ Bonan npeau

KOe € No-NecHO — Aa MbTYBAL Ha M3TOK WAV Ha 3anan?
OTVBALI HA 3aNaf 3apank CAMOVIPA3ABAHETO W HA W3-
TOK, 38 A8 BAEYETMW WNW WIchensall cebe oW He
CTasa AyMa 3a NecHO/TRYAHOD, a 33 ChBceM PaInnueH
CIOWET, BAPBAM, Y& WITOMME @8PONA & UCTMHCKW PO-
MBHTHYHO MACTO W 0GP0 NPOCTPEHCTBO N1a ce peell
HAOKOND W 48 MINWBEEL WCTHHCKE B MDBOBHA BPL3KA
G Hero.

KaKes o6paz npenp

how did you come up with the idea 1o travel to sofia?
we feel, that it is an urgent thing to do.

why are you choosing mopeds and not other ways of
traveling?

there are a lot of good reasons to use mopeds: the
reduced speed, the open air feeling, the incredible noise
of tha moped, that puts you into a stage of trance. you
don't have to talk all day to the others, but at the and of
the day you can talk about what everyone saw. and it is
really different things what everyone sees.

whal do you see on the road?

the images and patterns of asphalt are amazing. it's not
so different in all the countries we crossed so far. it's not
grey or black at all but has all these dols and spots. and
the speed ol the mopeds make them wipe il you focus
too long on the road. It's llke the véry moment before
falling asleep and starting to dream.

what about getting lost?

that's basically the fun about traveling, but we are very
well aquipped having tobias with us. he was bom in
germany and his temporal lobes are similar in size to
those of australian aborigines. he can navigate with the
tip of his tongue even while eating honey with chili

are the seats of the bikes hard? does your ass hurnt?
it's about attitude and the use of pillows. the mora pil-
lows you use the more your ass was hurting before

is it easier to go to the east or to the west?

you go west 1o express yoursslf and you go east to
impress or axplore yoursell. it is not about easy or diffi-
cult it is a totaly different subject. | believe that eastern
europe Is a truly romantic place and it is a good place to
fioat around and have an emational love affair with,

what kind of image do you think you are transmitting,
while you cross eastern europe.

respect and hope. like after watching a very good movie
you have this happy fealing that there are people out
there who da a good job, thal's a very relieving moment.

Té poKarTo

waTouka espona?

YBEKEHAS W HANEHNE KAKTO Chef rNeflade Ha MHorQ
OBBP PUIIM. NOSBABA CE WACTNWBOTO YCRWAHE. He TaM
HAKBIE HABLH WMA XOPE, KOWTO BLPLIET NOGPH HEULa.
TOBA @ MHOTO 0BNeKYaBall MOMEHT,

ing national borders is a complicated thing
sometimes. how are your experiences with border
crossings, national borders and borders in general?
approaching borders is a good introduction of whal
expects you after crossing them. sure we have the right
passports making it smooth and easy fo step in



NOHAKOra €
cnmuua ptsm-u_ KEKBE & omrn-v BW © rPaHWHOTO
W € rpann-

uwre uuﬁum?

NPUBNUKABAHETO 10 FPAHUUK 8 0GP0 BLBEfeHNE 38
TOBa KakKBO Te O4aKsa cned Karvo ri NpemuHet. ecrecT-
BBHO, Ha ™ 1o
MPagK MEKD W NECHO. HO BO3NNATAE W BUOLT W MPWAMTA-
HaT NOBEKO BHWMAaHKWe, Taka ye B KpalHa cMeTka ce
Hanarawe na NOMarame MaHuuHOTO NpecHuaHe Hauc-
THHa [1a ce Cnyun.

W MEMTY TPAHWLMTE PA3NMKS W30GLO HAMA

EAHO MCTHHCKI TPAHKYHO NPEXXUBABaHe 68 BNU3aHETO
B PYMEHMA 1 THPANTE [IBA IHIA OT MMbTYBAHETO TAM, yau-
BHTENHO " P 0 BB BCAKA AP

a Xopara, Cpewann no msta?

MWTHOHK DA3NUYHA XOPa C MUNMOHK DAa3nUuHK xena-
HIR, MHOMEBCTBO WACTIVIBN XOPA, WCKAWW A Ca TOB4,
KOBTO ca.

BENHKONENHM, HaHTaCTHUHK My3WKaHTH no Gapose W
AWCKOTBKHW, CUMNATUUHW BbIPACTHI OAMH, Mesu W
TaHUyBaWM chenoben,

MPBCHH, LWYMHA, BHCOKO OGDMUBBHM leua, rosopewm
HU HA BHFWACKV, 0BYERH, CAWLA MO AN B # ADKWBS-
Balum 120 rogumm

HBPBHW MNANSNN, MCKAWM 04 C3 HTANMAMLIA. KPACUBW
MOMWUET, NPeHEGPBrBAIM HI 3APANN LWYMHATE HIA
MoToneni

KOTATO NbTyBAW C GaBHA CKOPOCT, BIMIAL MHOIO
amun, Hacexomn, ByGoneuxn, mabw... aa nplcuua‘r
NBTA, KAKBM CE KbM Te3n

but the vehicles and our styling gets us a little more
attention. so In the end we have to assist ourselves to
make Lhis border crossing really happen.

and there's no difference between any borders at all.

a frue borderline experience was crossing the border
inta romania and the first 2 days of traveling there. sur-
prisingly beautiful and hardcore mysterious in avery lit-
tle detail.

and the people you are meeting on the journey?
millions of differant people with millions of different
desires. a lot of happy people who like to be what they
are

beautiful, fantastic musicians in bars and discos. sweet
old ladies, who sing and dance In the afternoon.

dirty loud highly educated children, who speak english
with us. shepherds who sl all day and become 120
years old.

nervaus young men who want to be italian. beautitul girls
who would ignore us, because of our lousy mopeds.

when you travel at low speed, you can see a lot of
snails, bugs, insects, frogs,.. crossing the sireel.
What are your feelings towards these creatures?

it's like racing with them, a permanent competition, fly-
Ing Insects become your compaetitors in speed. the slow-
er crowd on the street are our slalom poles. left. right,
left... trying to never hit one

which songs come to your mind while you ride in the
rain. which anes in the sunshine?
when s raining its peqgy lee’s fever

TOBa @ KATO ChOTe3aHME C TRX. NpW Tora nncmmmo‘
NETRLWTE HACEKOMM CE NPEBPLWAT B TBOW THNEPHHLM
B CKOPOCTTA. MuT3ALATA nu-ﬁanna ThANA HA NAATHOTO —
KOMMETa Ha CNanoM. AARO, AACHO, fIABO... ONWTEAWY c8
HIAKOO 1A HE yNAPUL

KaKBN Nap4eta TH WABAT HAyM, KOTATO Kapaw npea
AbMNAT W KAKBW HA CbHU?

KOraTo san 8 fever Ha nem nvn

CITLHLETO HOHECA KENedHI NENepyAM & a gadda da vida,

Kbjie ca cera moTopeTkuTe?
CEAT CA BhB BMEHA W NACAT NMBAAATA B 3a/HUA ABOD
Ha arenieTara Hu.

KApaTe N I U3 BHOHAT

NOHAKORA [, U HE GAMO W3 BUBMA. TONKOBA XyGaso e,
HE (W MMAME. MOMEM 13 TH SXHEeM BUHArN, KOraTo ce or-
NPABAME 38 HAKLAE, GABHO MNW 6LP30, B MLNGUHUTE Ha
PEKWTE W NO BUNATA HA MNAHWHWTE.

Hail-KPacWBMAT MWT OT NbTyBaKeTo?

BCEKW MbT, KOFGTO HAKOW OT MOTONEUTe Ce cuynu, &
MPOCTO YHKACHD. MOMEHTBT, 8 KOWTO 8 BLIMONHO OTHO-
80 [a ro Nonpasvil ¥ Tou ﬂDODﬂﬁO‘Ba‘ W ro 3anansauw,
¥ TOW TPRIBA, TOBA & HAK-KPACHBMAT MUT 33 83NaYA HA
MOTOPETKA

KAKBO My @ TONKOBA XyGABOTO Ma MLTYBAHOTO W306-
WO, ¥ Kbfle 1A Ce X0 B Kpas Ha Kpanwara?

1A ce NeTyBa 63 NNaH U rpaduk; 8 Camo ¢ uieATa na
G ORAKEIL HAKAK B CODMA MW FON, WK B MEKCWKO, WA
HALWO, MNW B KOHMO, WNW KEKBOTO W 4a 8, 8 WCTUHCKOD,
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brings iron butterflies in a gadda da vida

where are the bikes now?
sitting in vienna grazing the meadow In our studic’s
backyard garden

are you using the bikes in vienna?

we use them now and then. not only in vienna. it's so
good to have them now we can fake a rde wheraver
we are going anywhere, slow or fasl, river deep, moun-
tains high

most beautiful moment on the journey?

every time one of the mopeds brakes down It is just hor-
rible, the moment when it works out and It is possible to
fix it once again and then you kick-start and it runs and
you test-ride, this s the most beautiful moment of a
moped-rider.

what's so good about traveling in general and where
to go after all?

traveling with no timetable and no plan and dates and
|ust & basic general idea of getting somehow to sofia
or naked or mexico or nothing or Kengo or whatever is
pure pleasure, most important is the not calculated
character of a trip. as long as you do not have a plan,
nothing can stop you

after all we Just go on,

do you see yoursell as the four riders of the apoca-
lypse?

we are bikers. and & biker is a biker is a biker. we-are all
travelers in the wilderness of this world, and the best we
ean find in our travels is an honest friend,



YWGTO YOBONCTBWE. HAN-BAKHOTO & HENPEMEPEHHA Xa-
PAKTER HA NLTYBAHETO, CABA KATO HAMALL MNaH, HALO
HE MOXE A TE Cnpe.

HaKpas NPOCTO MPONLIKABAME.

NPUBMKOATE /W C8 KATO 4YETUPWMATAE KOHMWUM OT
anokanuncuca?

HME CM8 B301a4M, 8 E30aYLT €
GME TTHTHILN
POTO, KOBTD MONEAM [Id HAMEDWM B METYBAHMS
YBCTHUAT MIpUsTEN,

3a KaKkBo e nanoxbara 8 copuuckua MHCTUTYT 38
CHOPEMENHO WIKYCTBO?

38 TOBE KONKO HENOHOCWMO [NSreHEPATMBHO 8 [a oW
HOHANEH KYIOKHAK 1 KONKO CAMOYHM3RBALA
A 8 TA3M NPOMECHN. M KOMKO MPEsPacho & na
NP WIKYCTBO

KAK OUENABATE KATO XYAOKHWLN BEE BUeHa?
NBEM U TAHUYBaMe rans no Gaposs ¥ kadekera. npa-
BN £8 HA CNENAKW M NPOCYUM TIADA. N0 YAULMTE

KAk GNXTEe ONWCANW PA3NVKATE MEXOY CODUA N HIO
ROpK, Mexay Benrpag w napuw?

TOBY, KOBTO NPABM &WH TPAN Ca WHTEPECHWTE, YyBcT:
T, HATEMHIA, NO3WTHEHM W BHBDIMHY XOpa
A1 MOME 08 GbIe HAMEDEH HABCRKbAE

KAKBW CIIOMENN NOHECOXTE BKbLWNT
nasser klumpalsch (mMoxsp Goknyk)

whal is the show In sofia’s ICA about?

about how impossibly degenerated It is to be a profes-
slonal artist and how sell-degrading this profession can
be. and how beautiful it is to make art

how do you make a living as artists based in vienna?
we sing and dance naked in bars and cafes. we pretend
being blind and beg for money In the streets

how would you describe the difference between safia
and new york, between belgrade and paris?

what makes a city are Interested, sensible, aware, posi-
live and energetic people. yoli ¢an find a ¢ity everywherg.

what souvenirs did you bring home?
nasser Kiumpatsch
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BMWPNCBaHe Ha CaKpanHoTo NPOCTPaHCTBO
the rancidness of sacred space

fipa By6nosa w Hepxo Conaxos / lara Boubnova and Nedko Salakov

fApa By6oBa: A3 NPUTOTBMX CEleM TEMM, NO KoMTo By
Guno nobpe [a ce Norosopw ¢ Teb ua'ro xynomumn M Cb-
MHULMATOP HA Ha X

Henxo Conakos: He mw v ka3san, 38 0a Me M3HeHa-
Aaw. Tosd, 38 KOBTO NO NPUHUMI MCKaM & roBopH, &
HMCTO EMOLIMOKEITHOTO YCEILAHE OT GaxTa, Ye CbM BNK-
3an” B TeXHH PaboTH WY Y& CoM BNWIAN B ATENNETO WM,
YCBILAHETO Mt 38 TWA UETUDUMA HOBEKE, KOUTO Ga MHD-
O PAINMYHH, HO MHOTD 06PE C8 AOMBNBAT SMH APYT
YCeWaneTo OT ATeNMaTo, KhieTo Lapi Xaoc, KOWTo
MEXIY APYTOTO & NOGTA OPraHu3npal, Ho Bce nax @
X80C, M BUMAL KAK OT HEMO y-y-yn, M3CKAuE BfHO
HBUIO, KOETO C& Cnara Ha cTexara. Xopa, KouTo pasoTaT
€ A0CTA OCB0G0AEHO CHIHAHWE CNPAMO TOBA KAKBO WC-
KAT fia HANDABAT W KAK WCKAT [18 10 HANPABRT — WAHTA-
BO, NYZO W QOCTE KOMYHMKATHEHO B Hai-Xybasma cmi-
©b KA [yMaTa

. B.. [locera Tw roBOpews 3a ATENWETO K 38 BAWH MHO-
7O MACTEH ONUT — BCE NAX MHOTO MENKO XOpa XOaaT &
aTeNMETATE HA XYAOKHULMTE. MaH NO-CHOpo Me MHTe-
pecysa nyGnuuHocTTA. TOBA, 3apaiin KOBTO M4 C€ WCKa-
LU 13 M NDKaHWM, 68 HeWo KaTD Wwoxkosa Tepani. fa
noane Kenati v 1A HANPARK HBLLO, OT KOBTO BCHUKK
APOCTO Aa 3AXANAT MPLCTH W A OCTAHAT B HAKAKLE NOT-
pec. Tull KATO T8 HAMCTUHE Ca OCBOBONGHM, paskpe-
NOCTEHW W HE CE CTPaXyBAT OT fybnukata. TA @ uacT or
PaBoTHTE MM, HO 110 HAKAKBR HAYMH W MACT OT CaMUTE
THX — T8 IBCHO MPEMUHABAT B ChCTOAHMETO HA NYBANKA-
18. TORS 1O BUAAXME K TYK N0 BPEME HA NBKUAATE WM —
KOETO Ce MIMOPSBAT, TR CAMWTE NPOCTO Ca NpespLAT
B HACT OT NYGNWKETA 1A OW CNYLWAT THXA M KpoTKa. Mckam
Aa NOTOBOPHM 38 TE3W ronemu NyGNIHK o3anauasa-
WA Ha dKenatih

H. C.. Beeku Sunraput N0 MPUHUMN SHAS KAKBO D3HAYA-
B2 18 UIMMHEW MeTa Menay Buena i Coduna Ha crapu
MOTONEMM, Yl MOXKE 13 OUBHN YETUDWMA HOBEKA, KOWTD

lara Boubnova. | have seven topics that are worth dis-
oussing with you as an artist and co-initiator of Gelatin's
visit to Bulgaria.

Nedko Solakov: Don't reveal them yet so that you can
surprise me. Generally, what | would like to talk about is
the purely emotional experiance of having been i their
works or In their studio. The sense that | get for these
four people who are very different but who also fit togeth-
er and complement one another very well. My sense of
their studio whare chaos reigns - however well-organ-
ised, it Is chaos nevertheless — and from which you see
how something... whoop.., leaps forward and |s then put
on the wall, People who work with fairly liberated minds
in terms of what and how they want to do - weird,

and quite communicative in the bes! possible sense of
the word.

I, B:: So far you have been talking about the studio and
about a very private experience — after all, very few peo-
ple can go to artists’ studios, | tend 1o be more Interest-
ed in publicity, Whal | wanted to Invita them for was
something like a shock therapy: Gelatin coming here
and producing something that will make everybody just
bite their fingers and be awe-struck. Because thess
artists have really liberated minds, they are nol made
anxious by the presence of the audience. The audience
is part of their works - the artists easily pass into the
state that the audience is in. We saw this happening
when they were here and gave a lecture - when they ara
tired, the artists simply become part of the audience and
sit and listen quietly. | would like us 1o talk about those
major instances of Gelatin's public puzzlement,

N. S. Generally, everybody in Bulgaria knows what if
means to travel from Vienna o Sofia on an old scooter.
And they can apprecials the endeavour of four people
wha set off without anything practical in their minds.
They simply want to do a project. Thay stop, they are

Tpbrear, 683 Na WMET HMILO N, 0 B b
cun. Te NPOCTO MCKAT Aa HANPABRT aaWM npoext. Crik.
PaT. y4yaBar ce, BHWKOAT HEWO CMAa3aHD, HEeWO Mpxa-
WO, KPACWB 3ane3 Win yTPO W T.H., KOETO B NPOCTO He-
BBPOATHO KATO ycewawe. Oceex TOBA NoWe a3 BAX

O BNeUaTNeH OT TOBA, KOETO Ch3fanoxa s ATA
ueHTbp / UICK - Codun ~ ¥ax Taka, xon, ToBa 4a T0 M3
nmoem” Tyk, ApyroTo Tam... EAHo TaKoea o6uio cueTon-
HUE MENTY YETURMMATA W rOTOBO. TOIM MOMENT 8 MHO-
10 CuneH. CNocoBHOGTTA MM BAHO NOIHATO NPOCTPAHC-
TBO [18 [0 NpeskpHaT 8 Hewo apyro. Ban cuM caupeten

. they see something crashed, something flut-
tering, & beautiful sunset or sunrise etc., and this is
simply incredible as an experience. Besides. | for one
am very impressed with what they created at the ATA
Center / ICA - Sofia — how they could just “spit” this here
and that over there, just like this.. A shared state of
being among the four of them and that's it. This element
Is very Intense. Their ability to turn a familiar space into
something else, | have witnessed the Incredibly Inti-
mate, personal space they created In the comparative-
ly narrow gallery owned by Nicola von Senger in Zurich,
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KAKBO HEBEPOATHO BHTPEWHC NPOCTPAHCTED Ch3Nano-
Xa B CPABHMTRAINO TRCHATA ranepus Ha Hwwana don
3enrep 8 Liopuwe. Mpw auwoxuea He nosevus ot 3 Metpa
TE HANPARKXA KUHOCANOH, B KOWTO BNU3ALLL, MMALL Khae
W A Co O6bRHELL, Kbie W 08 CeHaLl, U HMALL yCauiaHe-
TO. 4E CE HAMUPALL B BAHO CPABHUTENHO FONAMO CTY:
MMAHO KAHO. W TOBA HBLLO XEM ABWCTES HAKAK CH OTBLT
P8, KATO T8 NPEHACH HA APYIO MACTO, XOM ChUIEEDEMEH
HO KOTETO CW OTHBLH, MOXGLL A2 1D OGaMEW, MoKell 03
CH NPEACTABILI KAKBO CE CNY4Ba BbTPE B HErO,

1. B.: Mo nosog Ha nbTysaneTo Buena — Codun - 8 no-
BEYETO Criy4an XOPaTa OGPLWAT BHUMAHNWE, Y8 TOBA (T
TYBAHE £ HEOBUUANHD: W HUIUUECKH, W TEXHMUBCKN B
MHOMO TPYAMO. HO GenrapuTe MHOTD NBTYBAT NO TO3M
MBPLPYT N0 38MA ¢ percoBe

H. C.: Ho Tyx cTaBa Oyma 33 MOTOPEaTKA.

A, B.: MoTopeTrara & QAARHWA CYHANW @ BCe Nax oban.
Ka KbM NbTA

H. C.: Kararo cv & asT06yC, TH NONAJALL B OGUWHOCT, KO-
RATO TW & NE NHO ACHO 38 KAKBO B TPLIHANS KM Tas
Brexa: Wil We HANPABK HAKAKLA MANLK BU3HEC, WK
OTHBA [18 YUA BBSHTYANHO W HAMA N3P N4 CH NNAaTK 33
camoneT W TM. W3saaHbk BUMOAL THA METHDUMA bl
MOPei CHMNATAN € 0NN TAKMBA MANKH, a6CONI0THO
HBQAIIbHAGK! MOTODETKH... IPOCTO CTOMW W TRENEDMI
HELLIO A8 HE MM 8 Giyum, W ce DRa38a, Ye Tan MoTopeT-
Ka 38 TAX 8 CPABHUTENHO NBceH Hauwl aa Gbaar 3abe
NA3AHK OT XOPATA B HACANEHWTE MECTA, NPE3 KOWTD MM-
HABAT, W TOBH & MHOIO YAOGEH HaYH 33 KOMYHHUKHDA
He. BAUOTO aK0 6AXA © KOAA, MOMBHTANHO WAXA o4 ce
NPEBLPHAT B e[IHK OT CTOTMUMTE, XWIRMTE XOPA. AKQ
GAXA ¢ HAKAKBW CYNEP MOTOPW, XOPATA UAXA 1A (Mmenat
N0 HUKBNBE PAZNMUeH HauuH Ha Tax. ToBa @ Bce efiHe
8 BUALL HAKOW, KOUTO @ TpbiHan mexay BusHa u Co
G NPUMEPHO C BONCKA KONA WA ¢ GanTox

. B.: A3 TOMHO TOBS WMaM MPEIBAL — NOMYYW C& eiva
TOTNHA ONOIWLA B JAAEHR CNyMak Ha Kancynata Ha
aBTOBYCA, KOVITO M3HACH BbnTapk 38 AscTpun. Mma efmo
MHOM 3aBaBHO HELLO! TAXHATA CTPATENAH, AKO CW CNOM
AL HaYHHa, NO KOKTD Te Bsanpuexa Brwirapus, Mupso
TE OUAKBAXA HAKAK GH NOBBuE: “we Bxpected more

W koraTo ce onuTax 4a pastepa more Kaxso, v Te cami
T HE MOMEXA [A 10 HOPMYNMPAT. HO T8 NpMMERHO OuaK-
Baxa o7 TaA GANKAHCKA Obpwasa na Guie No-XaoTWYHE,
Aa 6blie NO-6CTECTBEHA M NO-MANKO rPpancKa. W Boudka
TOB@ TyK HE 70 BUaAxa. Mo enHO BPEME YAKAECHO CB Pas

It was no more than 3 m long, yet they made a cinema
where you go in and there is enough space for you to
turn around and sit, and you have the sense that you
are in'a relalively large studio cinema. And this thing is
both affecting you when you're inside by transporting
you somewhere else, and at the same time when you
are outside you can perceive It, you can imagine what
is happening Inside

I. B.: As far as this journey from Vienna to Sofia is corn
cetmned, in most cases people find it strikingly unusual - it
Is physically and technically very difficull. But Bulgarians
very often travel on this routs by bus

N. S.: Bul we are talking about scooters here.

I. B.: The scooter in this case is after all an addition o
the road.

N. 5. When you fravél by bus, you find yourse!l in &
h

Vienna: somebody will set up a small business, some-
body else |s going there to study but can't afford the
plane ticket etc. And suddenly you see these four
whirring fellows with the small, totally unfashionable
scooters... and you |ust sit there praying thal they get
here in one piece. And It turns out that this scooter i1s'a
comparatively easy way for them 1o get noticed by the
people in the places they were passing through and this
Is a very convenient way of communication, Because if
they had been coming by car, they would h
Indistinguishable from hundteds, thousands of trav
gllers. Il they had been riding super matorbikes, peopls
would have looked at them In & diffetent way. I's i
seeing someona travelling from Vienna 1o Sofia In a ¢
led by oxen or in a carmags.

I. B.: That is what | meant —the result was a total oppo
30 1o the capsule-like atmosphere of the bus exporn
Ing Bulgarians 1o Austria, There is something very amus
Ing, and that is their strategy. | don't know If you remem
ber thelr initial perception of Bulgaria. First, they expect
ed somehow "more”. And whan | i find out mon
of what they had expecied, they could not anticulate |t
themselves. Bul for Instance they expected that this
Balkan country was going fo be more chaotic. more nat
ural, and less urban. And they did not sea any of 1his
At one point thay gol lerribly upset. They were very dis
appointed with the Bulgarian young people. They wert
to bars. private fiats and other places and talked with dit
ferent peopld. To all the gquestions that wera asked the




cTponxa. BAXa MHOrO PA3OYADOBAHM OT Benrapckute
Mnaan xopd: Te Xonuxa B padHy Gapose. 8 ane
TH W WA OPYTH MECTA W fOBOPWXA O paanu
Ha BCWYKK BRNPOCY, KOWTO Wi BRixa 3a0asann, MNanuTe
X0pa o apRXa, Y& 8 MHOMD TRYoHO: “very difficult
Wok Cranep Hanpumep cé cms 0 TOTANHD
pazniubo — 3 Habrione-
Hue. Ton paanwTean MNEI
XOP&, KOVTO MUBEAT B Uymbuna, a cern GAxa B Bunrapns
38 BEKBNLAATA, KAK xuBeaT, Te ca My pASKA3ANY 53 He-
rOBATS AMBPMKAHCKE PONWHE HEIB, KOWTO TOR HUKora
He & 3Haen. LloH ocTana C BNBuaTNEHKETO 38 CTPALLNO
o i 4 MHOTO Npeqn Bunrapn

H. C.: Karo usno v /enatwH oCTaHaxa © Tosa Bnesar
nerwe. [lpyr & BLnpocsT, 48 B AANeH MOMEHT Ga Kaaa-
Ml HBWWG ApyTo. MACTOTO WM XBpeca MAOIo, X
\e Helwo cTasa. Mucns, ue 6

A. B.: MNpeanonaram, Y& NO-TONAMATA YACT ¢
KOUTO OBLYBAXE, NPOCTO TRYAHO CH GOPMYNMpa
LaTa Ha aHIAWACKK — "It's very difficull” 34 tax e cyBnm-
Mipano... Topa & MHOMD 3a6a8HO, 3ALIOTO NPeanona
ram, ue JKenanH TpYAHO Guka Ka3anu 3a KaKBoTo W A
6uno, ue e “ditficult”

H. €. 38010 cYnTaT, ue BCHYKO MOXKe fa Ghae Hanpa-
8eHO. TOBA € CTPAWHO NONCMNTENHO NPU TAX W 0AHO
NOHE MACT OT XOpata TyK fa Ca ro Npnxsarant Te no
KA3BAT, YE HAME H M. Jopw Hewo, Ko-
Hanpasun ci My blue
AL, Ye ToBa TpRGea A 6u18 HANPABEHO ND
TOZM HAYMH, HO HAMALY NAPY, HAMALL BOM KAKBOD CH, TE
£a cnocobun ToA blue Prinl, KOWTO 8 UIKMOYHTENHD ba-
KAs, NO NOAOGHe HA TEXMUTE NNACTENMMW, N0 Takasa
CTEN8H f1d ro NPabopMyNMpaT, ua NpocTo HAKPaA CTaBa

A. B.: Te v Tyka Hanpanuxa HeLLo nono6Ho. Mupao, npe-
OPHENTHPAXA NPOCTPEHCTBOTO, JALICTO BCE NaK Hawa-
TR FANBPMA ME MHOTO YBTIMEO NPOCTREHCTBO M A0CTA
ONPEARIMLG CAMO N0 Cebe 45 FONAMO PAIHOOE
pasue. Te pasko obbpHaxa b HAMM-
PAHE B HETD, NPOMERTHPANKI HE HEOUEKBAHO MFCTD.

H. C.. [locara HuKou i TAIN OC
33 0C, HE 3a M3NONABAHETO HA bibna. Toes
TPAHCTBO, KOATO & 238MTO KaTo Gubpex O Npex
HELU € TA3W MHOID [IMHAMMUHA OC C TOBA. Y8 Mo
D Ta3u nocoxa. Tosa bewe mHoro oBpe H
HO. KaKTO W MOEANHOTO H3NON3BaHE Hi
ATO @ B MOMEHTE, TORGCT BBCOMGTHA W]

Bowe nycrar ToBoOpR

OB3 NPOC

NEHOCTHTE

young people answered that It was "very difficult”. Sean
Snyder for example experienced something very differ-
ent - he has completely different means of obsarvation
Ha has asked a huge amount of young people who live
abroad, and who were |n Bulgana for their holidays.
about how they lived. They told him things about his
American homeland that he had naver known. Sean was
laft with the impression that Bulgarians are tramendous-
ly dynamic and very entrepraneunal

N. S.: Generally, Gelatin too were left with this impres-
sion. I's another matter that al a certain point they said
something else They liked the place very much. They
liked the idea that something was happening. | think this
stirred their interest and curiosity.

1. B.: | supposa that most of tha people with whom they
communicated simply find it hard to make a point artic-
ulatedly in English - for them “it's very difficult” is a sort
ol sublimation... This is very amusing since | would
imagine Gelatin would hardly use the word “difficult”
about anything, really

N. S.. Because they think that anything can be done
This is very positive about them and | hope al least part
of the peopie here got the idea. Gelatin shows thal noth.
ing is impossible. Even in a situation whera there is
something that you have constructed in your mind, you
hava made a blue print and think it has 1o be done this
way but you don't have the money, or you don't have this
or that material, Gelafin are capable of reformulating this
biue print, which is as flexible as their modelling sub
stances, and they reformulate it to such an axtent that in
the end It is done

1. B.. They did something similar hers as well. First, they
re-arranged the space because alter all our gallery has
a very readable space which Is quite sef-defining, there
isn't much variaty, Thay very abriptly turned the physi-
cal identffication in it upside down and had the projec
tion in an unexpected place

N. S.. So far nobody has L
about an axis

sed that axs. I'm talking
not about using the comer - | mean tha
e cormners that has the shape of a
ody |m-\ inermupted It like that before with
ng in this direction
use was
a5 it developed, an absolute play
1. efasing the memory in the minds of

showing in a very creative way that

the audience ar




Aa Ha ny

uno
UM CuaCEM npemm HAYMH 03 NOKaXEeW, Ye Mo-
wew na pa6amw:maanpocrpazmaa nueuaba:m

you can work with this space, And also the Idea that on
the basis ol what had been shown up to thal moment
VDU can say something new and in a new way, not

Ta Ha ToBa, koeTo & 6ino
MOKEL A KAMELU HBLWO HOBO W NO I],D‘YY H&"lﬂk He .ﬂa!

NAPATABHO, 8 NO HAKAKLE APYT Ha4WH. Y raTMHOTO 8, ue:
8 HAYMHA WM HA W3PAIABAHE VIME CTDALIHO MHOTO MaX-
AWHHI NPOCTPAHCTBA W MEMZMHHW pasHiiM. Boexw
BeAHara Ca BTOPAaYBa B NPOXKEKUWATE, KOATO C6 CryuBa.
Ho ChlleapemeHHO BCHYKW APy MANKK oWeHUa Ha
TaR CTEHA, 1A TOBA NPOCTPAHCTEO T8 ChMAXA 0a 1o No-
Kaar no enuH cnopen meH GpUNAHTEH HAUNH — Ye ToBa
NPOCTPAHETEO Ga NPEALPHA NPOCTO B HAKAKLE CROBOG-
paseH [HEBHUK. .33 Te3l, KOMTO HE 3HART KAKBO CMe
NPaBKUNK [JOCEMa, HWE HANPABUXME TORA TAKA. A NMbK 38
TE3M, KOMTO HE CA BMNM HA HALIATA NEKLMA, © BTO TOIW
NEKO HAKTIOHEH TENBBY30P, KOWTO MOXe Aa Guie W ca-
MOCTORTBAHA PaBoTa, HO BCHLLHOCT HE B CAMOCTORTEN:
WA paboTa, 3aOTO B MOMBHTA € HACT OT 84 T08a, A bk
AKO HA BAC HE BY C8 [Nena Tasw pabara, regainTe npes
OTHOPEHMA NPOIOPEU..." 3allOTO TAXHOTO W3WCKBaHE
Gewe TO3IW NPO30PEeL na Gbae OTBOPEH, CNBHLUETO Na
CBETH Tam, A MTbK 38 TE3W, KOWTO UCKAT TOBA CMbHLUE 0a
6hAe BCE NAK A0HAKLAE TROPUBCKM OBUFPAHD, AKO NOM-
MWL, BEAHAFA [0 MPO30PeUA HA CTEHATA WMAaWe
TaKkoea... Lanara TasW paGota 3a meH Gewe npocTo
npexpacHa. W kato ce noGasy TOBA, 48 THA YeTHpAMa
YOBEKA CA MHOD PAIITYHA BAMH OT APYT, MHOMD pas:
MMUMI B HBUWHE CH HA KOMYHIKMDaHE — BWH 8 ABco-
MOTHO BPUNAHTEH KATO @ NWHHAN, APYT MBAYM W Te fe-
i NOBEYE WM NO-MANKD HEKHO, TRETHAT T MBNA NBKO
HAMTBULEHD, & ADYTHAT BCE BOHO € MACKONWN OT KapTH-
#a Ha Bproren... Te W YeTMPUMATA BCe BHO 08 W3CKO~
uMny T KapTwHa Ha Bpsoren... & HaR-NOBpUA cMuCHN
Ha fiymata. Te rpanat Hakakea BasunoHcka kyna. cTpa-
xoTHa BaBunoHcKa Kyna.

A. B.. fo6pe, TH CMATALI MW, Y6 T8 BCE NAK UINWTBAT HA-
KAKBO YyBCTBO 33 OTTOBOPHOCT?

H. C.: AGcomioTHo. Tosa, 4e B ansH MOMEHT Ha HAKOW,
KOWTO HE 'Y NDZHABA NOCTATEYHO WK HE NO3HARA NOC-
TATEHHO TOBA, KOSTO Te DAGOTAT, MOXE 13 My M3rnex-
&, HE MMR HELLO NEKOMUCNBHO, He. HMLLO NONo6HO. 3a
WAGTIE 06AYE HAMA HWKAKBA KANKYNMPaHOCT BLE B3a-
MMOOTHOLIGHUE MEWTY NYBNUKATA W TeXHWTE patoTy,
HO MPe3 UANOTO BPEMe CNopen Mex Te Ca aBeomoTHO
OTFOBOPHW, KAKBO TONHO BBPWAT, Q0 KAXBa CTBNEH
TPRGBA 1A 1O CHLPLLAT W 10 KAKBA CTaNeH He Tprsa 1a
1O CEBpUAT

R, B.: Ha MeH My & MOBONHTHO ¥ TORA, U8 HMA HAKONIKO
HEUWA, KOWTO MPENPALAT KsM HCTOPHUECKM NpUMep:
3a Mel WMB TACHA BPb3ka © Dnykcyc, HO He waK 0o
Tam, ve 1a kaxeu, 4e DAYKCYC CA OCHOBHOTO Hewo,
CNPAMO KOBTO T@ CE ABRBAT NPOALIKENHME, M8 Konex:
TMBHO QEMCTBME, HMA TB3 GTPaKHW HAMECH 8 MyGniKa-
T8, KLAETO Té Ce ABABAT, YKKIHM BCHUKO 8 EKCTIDOMIT —
BAPOYEM MHOTD MECTO HE \aK NOTEM, HO WSIMexia Kato
4 11 & cynep ekcnpomnt. Ho MNYKCYC wMa cynep noc-
NaKWe W cneurdUuHa HATOBAPEHOCT. MucnHw ik, Ye T8
amaT Taxosa?

H. C.. Mucns, ue wmar abconioTHo nocnarve. Camara

unes Ha DNYKCYT, B MOMEHTE, KOTATO TOW Ce @ CryvBan,
BbO6UWE HE € Guna NPenHA3IHAYEHA 38 Myses, Hanw
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y, but in some cther mode of expression
And tha cool thing about it s that in thair way of expres-
sion there Is a great deal of intermediary spaces and
planes. Everybody immediately looks at the projection
which Is going on, But al the same time, given all the it-
tle comers of the wall, Gelatin managed to show this
space in a way that In my view was brilliant - this space
was turned Into a pecullar kind of diary. “For those of
you who don't know what we have done, we did this.
And those who didn't come to our lecture can ook al the
slightiy tilled TV screen which can be seen as a separate
work but in fact it ien't because at the momant it is part
of this. here. And if you don't want 1o lock at this work,
look out of the open window...". One of their require-
ments was for the window tu be open so that the sun
could shina in there. And for those who want this sun to
be creatively involved in some way, there was a sun on
the wall right next 1o the window, I you remember... for
me this whole work was just lovely, It should be added
thal these four people are very different from each other,
very different In their ways of communication: one is
absolutely brilliant when he is a bit lipsy, the other is
silent and looks at you more or less tenderly, the third
has a slightly frowning look, and the fourth is just like an
image from a Brueghel painting... All four of them are:
like: faces from a Brueghel painting... In the best possi-
ble sense of the word, They are creating a Babylon
tower, an awesome Babylon tower,

1. B.: But do you think they have any sense of responsi-
bility?

N. S.. Absolutely, It may appear at a certain moment,
and to somebody who doesn’t know them or whal they
are doing well enough, that they are fippant and reck-
less, but this Is simply not the case. Fortunately, there is
no calculation In the interaction between their works and
the audience, but | think they are all the time absolutely
responsible about what exactly they do. to whal extent
they should finish it and 1o what extent they should leave
it unfinished

I, B.: | also find it Interesting that there are several histor-
ical references. | see a clear link with Fluxus, but | would
not go as far as 10 suggest that Fluxus are the base which
is developed and continued by Gelatin, There is collective
activity, there ara these strange Interventions among the
audience where the artists appear as though everything
was done Impromptu - by the way. it often does not gel
thal far but it looks as though It was extremely Impromp-
w. But Fluxus have a super message and a specific
weight. Do you think Gelatin have them too?

N. S.! | think they have an absolute message. The very
idea of Fluxus, al the momanl when (t happened, was
not at all designed for the museum, was it? You drop it
in public space - the more scandalous, the better, Right
now some ol the strangest places In museums are pre-
cisely those which aim at capturing this Fluxus batween
four walls, to classify it and exhibit it in an appropriate
way. The thing is that the four Gelatin people, what they
offer you now, is simply much more than a work of art
than it is in the case of Fluxus.



raka? [Myckaw A 8 nyGNWYHOTO NPOCTPAHCTBO ~ KOMKG-
1O NO-CKAKAAIHG, TONKOBA No-106pe. Cera B MOMEHTa
EAHW 01 HAW-CTDAHHATE MECTA B My3eWTe ca TOuKo
TE3W, KOUTO MCKAT 138 XBAHAT NO HAKAKLE HAYWH TOUNHO
roau (Dnykcyc, Na ro BKAPAT MEXOY YeTHPA CTeHW, aa
o KnacuduuMpaT W Aa ro NOKAXAT no nopobasaw Ha
4MH. Tam € paboTara, 4e Tean YeTMPUMA XEeNaTHHOBLIA,
TOBA, KOBTO T8 TW NPEANATaT B MOMENTA, 8 TPOCTO MHO-
o Noseve NPOVIBEAEHNE HA WIKYCTBOTO, OTKONKOTO
npw Qnyxcye

1. B.. la; pasGupam. OGaus MWCTMLL MK, Y& TOBa Npo-
VI3BENEHWS, KOBTO MKenatwH HW Npeanara, @ HAKaKba
TAKBE OMAKOBAH W BbP3AH € NAHABNKE aNTHECTABAWLY
MBHT, Mmaikw npeasua Onyxcyc. Te BEMUKO Ca npasu-
M. CPeLUy My3es, CPellly CKYKATa Ha WCTOPUATA Ha M3-
KYGTBOTD, CPBUlY NOAPENSHHTE CTIMCHUM, GNeN KOeTo ca
CE OKRIAMM UYACT OF TAX

H.C.: Xenatwi 3asRfBa, 4 ONpefeneHd Kyparopu
HAMA [8 (0 MOKAHAT B HAKOW ODULIMANHA MINOHGEHI
npoctpancTea. M Toea, npeanonaram. e noSpe 38 TAX,
38WOTO Te TPAGEA N8 WMAT HAKAKBO TAKOBA MPOTUBO-
NOCTABRHE, 33 [a MOXE Oa CH NOAALMKAT ToHyca. Gy
IEBPEMEHHO 0BEYE HA TAX UM & NPeNBnHo ACHO, 48 ca
NPOCTO ,FOpelld’ B MOMEHTA W TOIW MOMEHT NPOLI-
MABE BENE HAKOMKO MOMMHI

1. .. Te paboTsT C BAHW OT Hai-Q0GpUTE TANEPUA, NoHEe
ab8 Buera. HO 8 Pa3roBopm HENpeKbCHETO NPUHHIRBAT
TO3N aKT

I, B.! Yes, | do. But do you think that the work of art that
Gelatin offer us Is a kind of anti-establishment, in & fancy
gift-wrapping and with a ribben, having Fluxus in mind?
They have done everything against the museum, against
the boredom of art history, against neat lists and after-
wards they became part of it all

N. S.: Gelatin states that certain curators would not
invite them in some of the official exhibition spaces any-
way, And this is good for them, | suppose because they
have to hold some sort of opposition 1o keap them in
good shape, But at the same time it Is all too clear to
them that they are Just “hot” at the moment and this
oment has been going ton lor several years

1. B.: They work with some of the best gallaries, at least
in Vienna. But In conversations they always downplay
this fact

N. 8.: This Is normal

L B.: All ight, you are after all an arfist who knows tha
system very well. On the one hand Gelatin ride a scoot-
er and their bums show through, on the ather hand they
are World Trade Center scholars, they work with Meyer
Kakigr, they do something: whatever it may be — at the
Secession in Vienna... This is a little bit complex for the
audience who cannot, after all, be aware of it. Do you
think that this anti-establishment mode is & conscious
strategy, or are they being |ust playful toward peopla
and are being flippant and jocular about I?
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H. C.: HopmanHo e na Ghae Taka.

A. B.: [lo6pe, ™M BCE NaK CH XyOOKHWK, KOWTO MHOrO
noBpe noaxasa cuctemara. Ot eaxa crpana, JKenatuH
XOAT MO FCNM 3A[HMUA W C8 BOIAT C MANKH MOTOPETKH,
ot Aipyra ~ ca cTunexauaxTA B World Trade Center, pa-
6oTAT ¢ Manep KailHep, NpasaT HeaHanHo Kakeo B Ce-
UECHOH... TOBA @ ManKko CNOMHO 3a MyBnUKata, KOSTO
BCE M1aK He MOXe a ro 0603pe. CMATAL W, 4e TO3N an-
TMECTABMMILMBHT € Ch3HATENHA CTPATerWs, Wik BCe NaK
GV MIPART XOPaTa, MAiTAN C NPaBRT, KaKTO ce Kasaa?

H. C.: M neeTe Hewa enHospemeHHo. MHoro e enesex-

TApHO A& 10 Ka@ TOBE, HO NPOCTO 8 HAKAKEA KPeaTHE-

HocT (Emmpcma Ayma ,TBOPYECTBO" @ TONKoBa fe-

cme 3a Teop 0 na ce ro-

BOPM, sko «usm HOPMANHO M3KYCTBO, HANM, TO @ TOP-

wecTeo. A Te Ca NPOCTO... WO [A He M3nonasame Tas
[yma, Te ca NPOCTO aiCKW TBOPYECKMA HATYDW.

A. B.. Ha 6unrapCckil MOXE [1a C8 Kame = M306PETATENHM...

H. C.. He 6e, npocto Teopuecki ca. W cnopen mex Te
HAMAT TO3W NPOGNeM, TO3M MOMEHT C eCTABNMWMBHTA W
C TOBa, Y& CA BNE3NW B enHa Takasa cuctema. Hanpo-
THB, Te GAXA M3KMIUUTENHO BHTYCUA3MPAHH fa paBoTAT
3a efHa OT Har-Ao6pHTe ranepik. B MoMeHTa — Macmo
Ou Kapno & Miunaxo. W1 paGotuTe 6axa NpoCTo npekpac-
HA. M A BUOKAALLL, 48 T CAMWTE HAW-MANKO Ca CW Ka3a-
N — @70, OTMBAME CEra A NPABAM Tan KOMEPCHANHa
paboTa... CbilleBPeMEHHO CaMUTe FaneprcTy MMAT Hyk-
Na OT 84HN TAKNBA KDBATUBH, 38 1A MOTAT B HA-NOWWA
cny4ain 1a YONOKOAT MANKO ry3HaTa cH CbBecT OT Toea,
4@ MOKA3BAT M KAKLE CH TWN M3KYCTBO. A B Han-no6-
PHA GAIY4AN 38 HETO TOBA & HACT OT eANK NPOLIEE, KOATO
€ NPOCTO MHOMO BANEH,

#l. B.: Korato 6axa TyK, Te TBLPOAXA, 4Ye HE Ca KoHBep-
Tupyemu. Tosa BAPHO MK &7

H. C.: B cmuchn, ue He ca NPBANATAT U HE C8 Npoaasat
nu?

. B.: He ne ce nponasar. “e He NpON3IBENOAT NPOAYKTH...

H. C.: Kato usno, MUcns, 4 Ce NPoaasaT, makap 4e
cnopen MeH Gyanieckk We TpbrHaT fa Gbaat npojasa-
MW NO-HETATHK. HO MHOrO We ce npogjasar.

A, B.: 3aW0T0 a3 BuaAX PABOTATE UM, KOWTO Ce npoga-
BAT, M TO He Camo Npd Maiiep Kaivep, Ho W npu Macw-
mo v Kapno ~ pocra Bypkanm ¢ n

N. S.: | think it is both things at the same time. It is a
hugely simple way of putting it but this is simply a kind
of creativity (| prefer to use the Anglicised word because
the Bulgarian one is so devaluated)... We expect the
word creativity to be used if you have, well, normal art,
that's what is creative, isn't it? And these peaple, they
are just... why not use this word, they are just very cre-
ative personalities,

I.B.: In Bulgarian you could say “ingenuous”, or
“resourceful”...

N. S.: No, no, they are creative, that’s what they are.
And | think they don't have this problem with the estab-
lishment and with having entered a system like that.
On the contrary, they were very enthusiastic about
working for one of the best galleries at the moment,
Massimo De Carlo in Milan. And the works were just
beautiful, And you see them, they are the last people to
have thought “Right, now we go off and do this com-
mercial job™... At the same lime the gallerists them-
selves need creative characters like that so that: if the
worst came to the worst, they could appease their bad
conscience about exhibiting this or that type of art. And
in the best case for them this is part of a process which
is simply very Important.

L. B.: When they were here, they claimed thal they are
not marketable. Is this true?

N. S.: You mean in the sense that they don't offer them-
selves o sell themselves?

I. B.: That they don't sell themselves, they don't produce
products...

N. S.: Generally, | think that they sell themselves although
in my view they will begin to be sold a little later on. But
they will sell really well

1. B.: Because | saw their works, the ones that can be
bought, not only at Meyer Kainer's but also at Massimo
De Carlo's, and they are rather similar: jars filled with
fluffy toy animals...

N. S.: The best thing would be to sell, for instance, entire
installations. Relatively recently | saw one of their works
in the newly opened Museum fir Moderne Kunst
Salzburg. Although It was placed in the typically muse-
um way — on a pedestal and under a transparent cover,
the work was a breath of fresh air compared to others,

SKNBOTHH. ..

H. C.: Hai-noBpoTo € aa MOraT Aa NPONAAAT MPUMBPHO
uenw nHeTanaund. CpasHUTeNHO CKOPO BUAAX B HOBO-
oTkpuTHA My3ei 3a MOABPHO W3KYCTBO B 3anubypr TAX-
Ha pabota. Bunpekw ue Gele cnoxeHa no endd aboo-
MIOTHO MY38EH HAYWH HA CLOTBETHWA NWenacTan ¢ nox-
NYNEK OT NNeXCWNac, PaGOTATA CTOSLIE afcKw CBEXO
Ha oHA Ha ApyrA paboTH, NOCTA NPECMETNMBO Hanpa-
BEHW OT ABCTPHICKU XyAGxKHLM. Boe 8aHO Ye snxpaw
NPUMEPHO BAHA XPAUKa B HAR-N0EPUA CMACHN Ha fyMa-
Ta, CNoXeHa Mo ToA noxnynak. Aine na He e Xpauka,
nMoHKA. KaTO MIOHKA 38 MEH B MOMEHTA 8 abcomoTeH
KOMANMMEHT. W Hai-BaMHOTO — KOHTEKTYBAn CbM ©

rather dly done by Austrian artists. It's like seeing
phlegm - in the best possible sense of the word - spat
in a glass case. DK, not phlegm, jusl spittle. As such
spittle for me it is an absolute compliment. And most
importantly, | know people who collect their works and
who are very interested in how a project will take place,
for example. | have a splendid work, one of the first
drawings for the tower with fat people with a photo
attached to it. | look at It every day: it's like a waming.
Probably this is why | have lost some weight: | am nat as
fat as | used to be.._ It is useful

L. B.: It is useful for you in a very direct way. | hope it
doesn't remind you to clean or something like this...
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XOPa, KOMTO CHEUPAT TBXHW PABOTH, KOWTO MWBO C8 MH-
TBPECYBAT Kax NPUMEPHO LWe Ce ChyuW TO3M Npoext,
A3 Umam egHa TRXMA BEAWKOnEnMa pabora, enHa ot
MBPAOHAYAIHHTE UM PUCYHKM 3a Kynata ¢ nebenure
XOpa C NPUKAUSHA KbM HEA CHuMKA. Boexu aew f me-
nam — 38 MeH 8 KaTo npetynpexnedve. Moxe 61 3aT0-
BA CbM OTCNAGHAN B MOMEHTS, He ChM TONKOBA neben..
Bbpuwi HAKaxea pabora.

1. B.. Mhoro avpexTHo Tw BbpwH paboTa. Oue ocTasa
W A8 TB NOACEWA NPWMEPHO N4 METEIL WIH HAKAKEBN
TaKkWea...

H. C.: 3a nupan bt ce cpaurax ¢ Onopuan npea 2000-
Td FOMHA Ha HAKaKBa Beuaps NP Dpaml YecT i ToR Mu
HANPABK MHOTO CUNHO BNEYATNIBHWE C HAYWHA CW Ha Fo-
BOpeHe, Ha n3pasasane. 1 Toxy-wo Gewe craHana, Muc-
1R, Taa paGoTa 8 XaHoBsep W TON MU PAIKAZBALLE MPEK-
THUECKIA KaK Ce & criyunna. CMATam, Ye Tosa @ eqHa of
HAR-CUNHWTE PaBoTW, NPABEHK NPE3 NOCNBAHOTO Aece-
TUNETHE KLOETO W A& GUNO o ceeTa. CTPALHO MOWHD,
MbPEO, KATO BM3WA ~ TOBA, Y IMellall eQHa MOPaBa, Ha

N. S.: | met Florian for the first time at a dinner at Franz
West's in 2000 and he struck me with his way of talking,
the way he expressed himself, And the work in Hanover
had just been finished, | think, and he was talling me
about how it had practically happened. | think that this
Is one of the most powerful works In the last ten years
anywhere in the world. Tremendously powerlul, indeed,
in terms of visual representation - you watch a lawn with
a small swimming pool with a diameter of about 1.52 m
that doesn't communicate anything to you, you think it
Is & mediocre work and then all these stories that take
place, starfing with the restriction that only healthy peo-
ple can go in... very weird. And when an incredible
amount of funding is invested so that you get a sense
which bears the dream fo find yourself in a caisson like
that some time, but you know that you won't be able 1o,
that you won't have, say, the courage to take a bucket
and to jump In the water because you think thera will be
enough oxygen for your dream... And now these people
have done it, If you want you can go in. Or whan | think
that in Sonsbeek, Belguim, for instance, this whole
swamp, thal they had made, thal mud... Or as you well

KOATO BRRIAL MANKD , BAWH 1 - nBa
METPA B IMAMETHP, KOSTO AGCOMOTHO HALLIO HE TW 080~
PW W CMFTAL, Y& © HAKAKBE HUKAKBA PaboTa, W Cnen
TOBA BCMMKM TMA HCTODWA, KOMTD Ce CAyMBaT - 3anoy-
BAWKW OT TOBA, Y& CaMO ONPERBNEH TWN XOpa MOTar aa
€8 FMYPHAT BBTDE, KOWTO HAMAT npodne-

tha ol the Austrian pavilion in
Venice, it was so elaborately done. perfect really, and
tumed into a swamp.

1. B.: They said about the Austrian pavilion that nobody
them. The main thing was that there were

Mi... GTPAWHO WAHTABO. VI KOraTo Ce BKapat OrpoMHO
KONWMECTBO CPECTBA 3apanv TOBA TV [1a NoGHewl HR-
KAKBO YCellaHe, KOBTO HOCI MENTATA HAKOH MbT 04 no-
nanHelw B TaKLE KECOM, HO TH 3HAEW, Y& NPOCTO HAME fid
MOXELL, HAME 1A TW ADCTHIHE NPUMEPHO CMENDCTTa A
B3eMell 8fiHa Koja W fa €8 uonHewW noj BOJATE, CMs-
TAWKM, 4 TAM CC CUIYPHOCT LU HMA [OCTATBHHO Bh3-
Ayx 38 MEUTaTA TW.., ¥ 8T0 CBra TWA X0pa Ca 10 Hanpasu-
MW, TH BKO WCKAW, MOXEw! A Bnesew evTpe. M kato
ce cewam, npumepto, 8 Cowcbar, Banmms, uanoTo Tosa
TPECABWWE, KOBTO BRXa HaNpaBuMA Tam, Tas kar... U
MK, NOMHAL MHOrO ROBPe, Bb8 Beneuwn Kax 3syvews
TO3W ABCTRWACKWA NABHANOM, KOWTO @ CTPAXOTHO W3nk-
NaH, MBUBKAH W T.H., W W3ABBAHBA NPeEbPHAT B BRaTo.

A. B.; 3a TO3H ABCTPHACKW NABMNMOH TE KAIAXE, U8 Hi-
KOW He ru 8 paabpan. Tbi KaTO OCHOBHOTO, 38 KOETO
CTABALIE BBNPOC 8, 4E TaM, B XPACTUTE, 8 WMano xopa,
KOMTO HMKOW HE M & BIDKNAN. XOpaTa ca Gunu Mackk-
paHu, obNeqeH B 3eNeH0 W Ca CeNent B XPacTuTe u ue
TOBA € BMNA BCBLIHOCT DCHOBHATA 3aaava, & 6naroTo @
ACWINO HAKAK CW TARA... NONAOHAND MM & nof pora. Ko-
©T0 HE 3HAM, TbW KaTO @3, 38 CLKANEHWS, KATO GAX
T8M, CHLIO HE BALAX HWKAKBW XOpa, a NPesuMHO e
NOTPUCAX O TOBA GNATO M OTHOBO OT TO3W CYNEp aHTH-
ECTAGNMWMBHT, KOBTO @ TOTANHO Pa3PYWABAHE HA Cak-
PanHoTO NPOGTPAHCTBO Ha NaBwnMoHA. W mu Gewe
MHOrO MOBONUTHO.

H. C.. Ml BMMpUCBaHE HA CAKPANMOTO NPOCTPAHETEO —
NPOBKTLT, KOWTO €4 fpasuni ¢ Makep Kainep ¢ Toanet-
HATE, KhieTO BCEBb3MOXHW XOPA NPOCTO BNU3and, 38
0a NON3BaT TOANATHATA, KOATC € B UEHTLPA Ha Fanepis-
Ta. 3a MeH TOBA @ NPEKPACHO, OLLE NOBEYE, 3aWOTO Ca
HAMWPa B TAKABA HACT Ha BWeHa, KbAeTo aKO pewnL, ye
TH C8& MiKaE, TRYAHO MOMEL AA HAMEDILL MACTO

people in the bushes whom nobody saw. These people
were wearing masks, they were dressed in green, and
were sitfing in the bushes. Apparently this was the main
task and the swamp simply happened to appear there...
it happened to be at hand. Which | don't really know
since when | was there | didn't see any people either,
unfortunately, and | was mainly struck by the swamp
and again by this incredible anti-establishment which is
a total destruction of the sacral space of the pavilion.
| find it very interesting.

N. 5.2 And the rancid sacral space ~ their project with
Meyer Kainer, the toliet. People went in it simply
because they needed 1o use the toilel which is in the
centre of the gallary. | think this Is lovely, especially
because it |s located in an area In Vienna where it you
need o take a piss, Il is actually difficult to find an appro-
priate place.
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