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Kupun Mpawkos

Temarta ,KnuweTto KaTto MAEHTUYHOCT 6e npensioykeHa npu Tpetusa etan Ha lNMporpamara
3a cTuneHgnaHTn Ha BusyanHus cemunHap. Kakto 3a nscnegosartenvTe, Taka 1 3a XyOox-
HULMTE NPOYMTAHETO Ha KNMLLETO B rpajckarta cpeaa ce Bibkaa Kato npyMaminea, ns-
MbfiHEHa C ocTpoTa 3agava. OT CBOS CTpaHa, YecTo 3aBMCUMMOTO OT KSIMLLETO Bb3MNpUs-
TUE Ha OEHTMYHOCTTA M3rNeXxaa fokasa B roAuMHUTE Ha NPexon Croco6HOCTTa Cu Aa ce
Knatu B AManasoH OT ,,6ankaHCKOTO“ oo ,,abCosOTHO €BPONENCKOTO , HAAXBbPAISALL,
BCSIKakBU pamku. CbyeTaBaHETO Ha OBETE OTBOPU MOXE 61 MO-LUMPOKO OT O4YaKBaHOTO
rnoneTo 3a pa6oTa npen CTUNeHAnaHTUTe, Kapanky r'm fa npesbpHaT NPOeKTUTE CU B Ka-
Tano3mn oT CTPEMSILLM Ce KbM HELOCTIKMMA U34eprnaTenHoCT o6pasu.

Kato pesynrtart TpeTtarta KHuira ot nopeguuara Ha CTUNeHamMaHTckara nporpama Ha Busy-
arnHus cemmHap ce crioéu TpyaHo. TpyaHocTTa 6e csakall HavyepTaHa OLle npu rnacysa-
HeTo Ha npoekTuTe Ha leopru NocnopgnHos/AHa MNeHoBa ,,IHBeHTapHa kHura Ha couma-
nm3ma“ n bopnc Mucupkos/leoprn borgaHos ,[lo cnegute Ha cBeTnoTo 6baewe” B Ekc-
nepTHUA cbBeT. [pu NbnHaTa y6eaeHoCT Ha rnacyBanvTe B Abl6o4ynHaTa 1 Ha aBete
NPeayIoKeHNs, B Harnacata UM fa pasHuWAaT COOUNCKOTO KuLie B 3aNOMHEHOTO MUHa-
1o, BUOUMOTO HACTOSALE 1 HE TONKOBAa JaneyvyHoTo 6bAelle, rpagbT B MPEXOS — OCHOBHA
TeMa Ha CemMuHapa, B KpanHa CMeTka Ce okasa CerMeHT OT ,,FoOBOpnvBUS®, 6oraT 3a cpas-
HeHusi HabpaH matepuan. [Jo ,Codus“ n Ha egHata, 1 Ha gpyraTta rpyna cTUneHanaHTu ce
JocTura crnep u3yncnsBaHe Ha ,KnuweTarta Ha Mnagoctra®, popmupally NpocTPaHCTBOTO
Ha rpaacKns >Kuten.

BeposiTHO UMeHHO nornegbT OTKbM OHE3U, KOUTO HE MHOrO TOYHO Hapuyame ,maagm’,
CMNpSIMO Ha4YMHa UM fa Bb3Npuemar rpafa, ce okasa efiHa pasgenutenHara NMHus ¢ npe-
AVLIHNUTE NPOeKTn Ha BuayanHus cemuHap. B pabotute Ha JTbuesap bospxkunes ,Hot City
Visual“ n Muna Muresa ,Ja cu nammicnuw Codusa kato rnegka” CbXutencraa SCeH nor-
nen KbM HENpPecTaHHOTO, 6e3 NPecKOoLM, NOrMYHO NPUABMKBaHE Ha yCeLaHeTo 3a rpaac-
koTto. MNMpu Kpacumup Tep3sunes ¢ ,/13BuHeTe, kO € TO3u rpaa?“ n gopu Npu ,Han-mna-
OeXKUTE" NO Npe3ymnuus yyactHuum Ha rpynarta X-tendo ¢ ,,OT kbm 3a Hacam” ce npoye-
Te pa3nBOEH — eOHOBPEMEHHO KPUTUYEH 1 YUYy[EeH, BOOELL [0 Napafokey Bb3rnen KbM
AHewHa Codusa. HUTo B €AuH OT Te3n NpoeKTn He ce YyBCcTBa HocTanrusTa oT ,ViHBeHTap-
Ha KHura Ha couunanuama“ Ha leopru NocnoguHoB/SHa MeHoBa, 3aLLOTO HENHWN OCHOBHM
repou (1 uutatenu) ce okasaxa miagute OT MUHaNOo BpeMe, NMPUMOMHSLLM CU KpaukuTe
KbM [MKMHCUTE U Koka-kona, no6eaute npu 3aobukansHe Ha MAeOoNornyeckn npensaTcT-
BUS, MO3UTVBHOTO B M3obpeTatenHara 6egHoTa Ha cou-a. o cBoemy oLe No-no3uUTUBHN
narnexaar gHewwHnTe rumHasucTu ot o cneguTe Ha cBeTnoTo 6baelle” Ha bopuc Mu-
cupkos/Teopru boroaHoB, 3auepkBalyy 6€3 3aMUCIIHE BCAKO peanHo MUHaNo 1 oopu
HaCTOSALWETO C1 B NPEACTaBUTE 32 COBCTBEHNSA M XXMBOT. YCMNEXbT KaTo Lies, MoXe 61 1
KaTo Knuile, Npo3vpa 1 B ABara NpoeKkTa, Kapa HU Aa TbpPCUM KOe OCTasa yCreLwHo OT
cuctemaTta OCbLLEeCTBSABaHNA 1 NpeaBKaaHus Ha coumannama 1 no-KbCHO — Ha nocnen-
Banus NPexof, U B KparHa CMeTKa fa Ce HaroaMm KbM Hero.

Vima owe egHa vepTa, pasnuyasalia nocnegHuTe ABa Npoekta OT ocTaHanuTe B CEMUHA-
pa — TaxHaTa, Taka Aa ce Kake, HesaBbplueHOCT. KofkoTo 1 aa npunuya Ha ob6bpHaTa
CTpaHuLa mMaTepuansT, cbbpaH oT focnoanHos 1 FeHoBa, HErOBK YacTy Npoab/mKaeart Aa
n3ckavar (1 n3rnexxpga Lie npoab/hkart Aa ro npaesT) B MUCNEHETO 3a rpapa. Ha Bcsiko
npeaBapuTenHO NpeacTaBsHe KHUrata nosyyasalle JOMbAHUTENHN CMOMEHM, NPEAsioXKe-
HUS 3a oboraTsiBaHe Ha OTAENIHUTE 1 YacTu, OBACHSABAHE Ha eNeMeHTUTe N KaTo MallnHa-
pusi, obprana KbM 3a06UKansawoTo H1 gHec. OT CBOSA CTpaHa yYeHuuuTe OT NpoekTa Ha
MucupkoB 1 borgaHoB csikall XXUBEST B APYT rpaf — pasfnnyeH oT naTpuapxanHoTo yao6-
CTBO, MO-CKOPO Harbi, NpeBexaall Ha ,,4y»Xa“ e3K N3BbPLUEHOTO OT POAUTENMUTE UM.
Cera po onpepeneHa CTeneH ce cny4ysa npeceyHaTa Touka Ha Asarta npoekTa — Karto rpy-
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Kiril Prashkov

The theme “Cliché as Identity” was suggested for the third stage of the Resident Fellows
Program of the Visual Seminar. The theorists as well as the artists tend to see the interpre-
tation of the cliché in the urban environment as an attractive and challenging endeavor.
On their part, the identity attitudes, so often dependent on the cliché, seems to have
proven during the years of transformation their ability to fluctuate from the “Balkan” to

the “clearly European” in a much too wide. The combination of these two extremes proba-
bly opened the research field available to the fellows much more then expected. That
forced them to transform their projects into catalogues of images striving for unattainable
completeness.

As a result it was hard to put together the third book from the Resident Fellows module of
the Visual Seminar. It seems that the difficulties were predestined with the vote of the
Expert Board of the VS on the projects of Georgi Gospodinov/Yana Genova “Inventory
Book of Socialism” and of Boris Missirkov/Georgi Bogdanov “On the Tracks of the
Bright Future”. Given the consensus of the voters on the relevancy of both proposals and
their targeting the in-depth investigation of the Sofia cliché throughout the recent past, the
visible present and the not so distant future at the end it turned out that the city in transi-
tion, the main theme of the seminar, is indeed but a segment from the very “vocal” and
rich in comparative potential material collected by the fellows. Both teams of fellows
ended up “reaching” Sofia after they figured out the “clichés of when one is young” that
are defining the space of the city inhabitant.

The attention given to those whom we see, maybe not so correctly, as “young” and their
ways of seeing the city is probably the line that separates these two from the previous
VS fellows’ projects. The works of Luchezar Boyadjiev “Hot City Visual” and Mila Mineva
“Conceiving Sofia as a Sight” display a clear vision of the fluid, uninterrupted and logical
shifting of the attitudes to the city. In Krasimir Terziev's work “Excuse Me, which City is
this?” and even in “Therefrom Hereto”, the work of the presumably “most youthful” fel-
lows, the members of the X-tendo Group, one could see their paradoxical split view
towards Sofia of today, which is both critical and startled. None of these projects display
the nostalgia of the “Inventory Book of Socialism” of Georgi Gospodinov/Yana Genova
because its main characters (and readers) turned out to be the young of times past who
are recollecting their steps towards the blue jeans and Coca-Cola, the victories when
bypassing the ideological barriers, the positive aspects in the inventive poverty of
Socialism. The high school kids from Boris Missirkov/Georgi Bogdanov “On the Tracks of
the Bright Future” appear to be, in their own way and without giving it a second thought,
even more positive when they cross out the actual past and even present after being
asked to share thoughts about their future lives. Success as a goal or maybe as a cliché
as well, is visible in both projects. It makes us look for “survivors” from the socialist sys-
tem of forecasts and achievements, as well as from the following years of transformation.
Finally, it asks us to adapt.

Something else distinguishes these two projects from the others - it’s their, so to say,
incompleteness. No matter how much the material collected by Gospodinov/Genova
appears to be a “page turned”, some fragments are still jumping out (and it seems this
will go on) of the current thinking about the city. Each presentation of the project and the
book attracted new memories, and new enriching suggestions, new explanations for all
those elements of the machinery leading to the current environment. On their part, the par-
ticipants in the Missirkov/Bogdanov project seem to be living in another city, which is dif-
ferent from the one of patriarchal comfort; which is rather arrogant and translating into a
foreign language the achievements of their parents. The two projects appear to supple-
ment each other in the here and now — much in the same way as in the city of Sofia the



60 OCTbK/IEH 6aNIKOH Ha Halbp6eHa NaHeska, CbC CTeNaXku, 3amb/IHEHN C U3MPa3HEHN
npes 3umMara 6ypkaHu, rnefall KbM HOBa, 4O MOMEHTa NbCKaea crpagmyka ¢ anymuHuesa
Jorpama, neko nprkpreallia OTBOPEHO 3a Nnokas 6apye ¢ epeKkTHO Npo6nsacKaBaLLm 6yTus-
Ku. /imeHHO TOBa 3acuyaHe Ha rpaja Ha peanHocTTa C rpaja Ha MeyTuTe € B LieHTbpa Ha
BHMMaHNETO Ha BuadyanHus cemyHap olle oT camoTo My Havarso.

MpoekTute Ha BruayanHus cemmHap TbpPCSAT CTOMHOCT B NPOAbIDKEHNSATA, KOUTO paéoTaTta
Ha CTuneHamnaHTuTe Mo)xe aa nopoau. 7 aparta, npeacrtaBeHn B Ta3n KHUra npoekTa, ca
MHOro npean3BrKaTeNHn OT rMefaHa Touka Ha npeBpbliaHeTo Ha Codusi B TUMOB €BPO-
nenckuy rpafd. 3anasBaHeTo Ha MOEHTUYHOCTTA, Pas3rieXXaaHo KaTto vyacT OT CbBPEeMEHHUS
MOfen Ha pas3BuTue, He MoXXe Aa MuHe 6e3 npeanpueToTo oT FocnoanHos/leHoBa ,0TBa-
pPSHETO Ha pgocmeTarta® Ha NpegMeTHOTO COLManMCTUYeCKO HacneacTso. A cbabara n oo
ronsima cTerneH 3aBUCU OT HEMUHYEMO MPOMEHIMBMTE CNPSAMO KIIMLIETO Harnacu Ha rpy-
nata yyeHuuu, cTaHana ocHoBa 3a ¢oTtocepusTa Ha Mucupkos/boroaHos.

BusyanHuat cemuHap Beye npodb/ku paéoTaTa cv ¢ no temara ,[pagbT npes npo3opeua
Ha My3esa“ ¢ npoekTute Ha ViBaH My#ooB CbC CbLLOTO MME — CTPEMSILL, CE NMOHE KbM MHCLE-
HupaHeTo Ha rapa NopgyaHe Ha My3en 3a cbBpemeHHo n3kyctso B Codus, n Ha CeeTna
Kasanapcka ,[Mo nmbTa Ha 76, padrnexxpalia KaTto »KvMBa My3enHa corpka MapLupyrta Ha
Har-4ecTo U3non3eaHaTa OT aBTopkara copuricka aBTobycHa MHMA. imnepaTtmebT Ha
npomeHuTe (3aKOHHI/I nnn He, NoHgaKora — He CbBCGM), N Ba>XHOCTTAQ, FIpVID,OGI/ITa oT cemMun-
Hapa no xofda AenHocTTa My, Npeamn3sBrkKaxa 3amucnsHeTo un Ha ,Follow Up“ — npoekTa
~Bu3dyanHa nonuuus”, TeneBn3nNoHeEH CUMYyNakpyMm Ha TeaTpanHua pexxncbop Ssop Mpaes.
Bcuuko ToBa nocTass olue TPYAHW 1 OTTaM MHTEPECH 3a pelleHne 3aJayun npeq nocneq-
HOTO, 0606LaBaLlo n3gaHve Ha BusyanHua cemuHap — kHurata ,VIHtepdenc Codpua“.



crudely glassed up balcony from the run down concrete panel block of the socialist high-
rises full with shelves that are stacked high with jars, emptied during the winter, is facing
the new, so far shiny and pretty, apartment block equipped with aluminum window casing,
barely blocking the view to the show-off bar full of attractively sparkling bottles. It is this
cross-referencing of the city of reality with the city of dreams, which is right in the center
of attention of the Visual Seminar from its very beginning.

The Visual Seminar projects are looking for “surplus value” in the extensions, which the
fellows” work might trigger. Both projects in this book are quite challenging from the point
of view of turning Sofia into a typical European city. The preservation of its identity, seen
as part of the contemporary development model, can not happen without the “opening up
of the secret service files” of the everyday-life socialist heritage that Gospodinov/Genova
have undertaken. On the other hand, the identity of the city is largely dependent on the
attitudes of the group of high-school kids from the Missirkov/Bogdanov project that are
always-already challenging the cliché.

The Visual Seminar is already working on the theme “The City Through the Windows of
the Museum” with the project of lvan Moudov under the same name, which is striving to

at least simulate the conversion of the Poduene Train Station in Sofia into a Museum of
Contemporary Art and the project of Svetla Kazalarska, titled “Route 76”, which is looking
at the route of the Sofia bus line most used by the fellow as if it is a living museum collec-
tion of current artifacts. The imperative of the transformation (legal or not, and sometimes
not entirely legal) as well as the importance the Visual Seminar acquired during the course
of its working, led to conceiving of a “Follow Up” project, the project “Visual Police” which
is a TV simulacrum created by the theater director Javor Gardev. All of the above is pre-
senting further challenges to solve in the final summing-up publication of the Visual
Seminar, the book titled “Interface Sofia”.



YepBeHa nuoHepcka Bpb3Ka OT U3KYCTBEHA KOMpPUHa,
10 Kpasi — Ha oBepyor

Red tie of a pioneer (a member of the junior branch of
the Young Communists’ League) made out of synthetic
silk and overlock stitches around the edges

MenenHnK-ubpPBYN, rNepKOCcaH
Ceramic, glazed ashtray shaped like a traditional
folk sandal

NHBeHTapHa KHUra
Ha counanu3sma

MpoekT Ha Neoprn N'ocnopnHoB 1 flHa NeHoBa

3aluo ,,uHBeHTapu3aumna‘“?

pesATa 3a TO31 NPOEKT Ce KOPEHN B €QHO Halle UPOHUYHO-HOCTANTMYHO NUTaHe Npean
N3BECTHO Bpeme: Kbae n3uesHaxa nMmoHOBUTE pe3eHkn? A Guckesutute ,3naTHa eceH”,
a JeTCKNTe 3aKyCcKu, a WwokonaabT ,Kpasa“, 60H60HUTE ,YepHomopeL”... OTroBOpbT A0K-
[le C TAxHaTa NoBTOpHa nosiea. Jlekata uHAycTpus cakawl 6elle npegyceTuna NMTaHeTo 1
WHTEpeca, 1 BKapa HocTanrmata B MPOU3BOACTBEHUTE MOLLHOCTU. I36poeHnTe NpoayKTu
ce nosisuxa 1 npoab/HKkaeart Aa ce npoaasBaT B ONMakOBKW CbC CbLUMS AN3anH, KAKBUTO T
nomHum ot 1960-Te, 1970-Te, 1980-Te roanHn. Knuweto (B cnyyas 1 BU3yanHO) OTHOBO €
CcpaboTnno, OTKNoYBaNKK Bepura ot ngeHtudrkauun. bes pa cme ro aptukynupanu ns-
PUYHO, TE€ Ca CTaHanm YacT OT KOfleKTBHaTa Hu nameT. Moxke oa ro Kakem u Taka: cta-
Hanm ca yacT OT HeCb3HaBaHaTa Hu 06LLa NnameT 3a BKyca Ha cou-a. Jluncata Ha nséop un
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An Inventory Book
of Socialism

A Project of Georgi Gospodinov and Yana Genova

Why “stock-taking”?

The idea for this project has its roots in an ironic/nostalgic question we used to ask some
time ago: Where did the lemon slices go? Where did the Golden Autumn biscuits go?
Where are the kids breakfast, the Krava chocolate, the Chernomoretz chocolate boxes...?
One answer came with their re-emergence. The light industry had somehow got wind of
the asking and the interest, and rolled out nostalgia as input, throughput and output. The
above mentioned goods made a comeback in those same packages as we remember
them in the 1960’s, 1970’s and 1980’s. The cliché (a visual one in this case as well) has
been put into function again unlocking a chain of identifications. Without articulating them,
those identifications have become a part of our collective memory. We can also formulate
it this way: those identifications have become a part of our unconscious common memory
of the taste of sotz. The absence of choice and variety in the context of everyday material
culture had huddled us together in the narrow straits of socialist exchange. We all have
tasted those goods and remember their taste, we can still pinpoint it and thereby mark out
vital parts of our personal histories.

The shelf life of these products has proven longer than expected. The idea behind this
project is rooted in the curiosity to investigate whether, how and to what degree taste
(within a broader concept) succumbs to or defies the cliché.

Another raison d’etre of the Inventory Book project lies in an obvious deficit. The everyday
material culture of socialism, the output of yesterday’s light industry — household and con-
sumer goods, e.g. washing powder, cigarettes, comestibles, etc. — are still short of an
archive, and inventory, a “virtual museum”. This humdrum daily culture of socialism has
no place in current debates on the past, rather feeble anyway. Interpreters, political
thinkers and historians appear unwilling to bend as low as its

objects. So the latter are mostly left out of the pic-
ture as being too small, too low key and

easily falling through the set of larger
explanative constructions.

An Inventory Book of Socialism
will be an attempt to put
together a still nonexistent
visual and analytical presenta-
tion, a catalog of the haber-
dashery of a period.

Description of the project
If we have to phrase it in a different
way, the project is aimed at recounting the

story of triviality in Bulgarian socialism since the

1960’s, through the prism of the graphic and visual culture of everyday life, of the
encroachment of the urban dweller’s privacy by the big project of communism, of the
attempt to totally unify the socialist human subjects, of the simulations of choice in the
consumption sphere. The project is based on the assumption that understanding fully the
so called “developed socialism” in Bulgaria goes through a careful archeology of the



MHOroo6pasue B Liefiusi PerucTbp Ha OHasn mMatepuarnHa Kyntypa Ha BCeKUOHEBNETO HU €
Cb6rpana B eOHO HEU36EXXHO TICHO MPEeceYHo MHOXecTBo. C Apyrv yMu BCUYKU CMeE
ONUTBaNU Te3W apTUKyny, MOMHUM TO31 BKYC, MOXEM [a ro naeHTionumpamve n na uaeH-
TudULMpame Npes3 Hero YacT OT JIMYHOTO HU MUHAIO.

CpOKbT Ha rogHOCT Ha Te3n NPOAYKTU Ce e okasan Mo-Obibr OT 0YakBaHoTo. VgesTa 3a
TO31 NPOEKT Ce PoaM OT NIOGONUTCTBOTO Aa U3cnensame Kak, Aanum v JOKONIKO BKYCbT
(B MO-LUIMPOKIMTE MYy N3MEPEHNS) Ce OTAAaBa UMM CbNPOTUBAABA Ha KIULIETO.

Ipyroto ocHOBaHue Ha npoekTa ,/IHBeHTapHa KHura Ha couvanu3ama“ e B egHa OyeBngHa
nunca, B eguH fgeduumnt. BcekngHeBHaTa matepuanHa Kyntypa Ha coumanu3ma, apTuky-
NMTE Ha ToraBallHaTa Jsieka NpOMULLIIEHOCT — CTOKM 32 AoMa 1 6uTa, NepunHn npenaparu,
uurapu, XpaHuTenHy NpoayKTy 1 np. — HAMa CBOSAT apxuB, ONuC, ,BUPTyaneH My3en®.

Ta He e yacT OT 1 6e3 ToBa cnabocunHusa aebaT BbpXy MUHANOTo. AHann3atopu, NOANTo-
1031 1 UCTOPULIA HE CHU3XOXOAT KbM apTUKYNUTE Ha Ta3n KynTypa. Tesu Hella BUuHaru
ocTaBar ,,BbH OT Kafgbpa“, Ape6HU, He3abeneXxumm 1 nanagawm oT pelletkara Ha egpuTe
KOHCTPYKUMW 11 eKCNEPTHN OBGSICHEHNS.

MIHBEHTapHaTa KHUra Ha couvanuama e 6bae onuT 3a eayiH TakbB HEOCHLLECTBEH BCE
olle Bu3yarieH OMnucC, KHUra-katanor 3a usanara ,KuHkanepus“ Ha eaviH nepurioq.

MpoekTbT

C ppyru pymu, uenta Ha NpoeKkTa e Aa paskake ncropuata Ha TPMBMANHOTO Ha 6barapc-
Kus coumannsbm cnep 1960-te npes rpaduyHaTa 1 BusyanHa Kyntypa Ha BCEKVOHEBHOTO,
npe3 HaBMM3aHETO Ha roflemMus MPOEKT Ha KOMyHM3Ma B NPUBATHOTO MPOCTPaHCTBO Ha
rpapckus XXnUTesn, Npes onuta 3a ToTanHa YHUdMKaumsa Ha CoumManucTMyeckunst YoBek, npes
cymMynaummTe Ha n36op B cdeparta Ha noTpebneHneTo. MNpoekTbT Tpbrea OT NpeanocTas-
KaTa, 4ye pasbupaHeTo Ha ,3penusa coumanndbm” B Bbnrapus Heo6xoanmo MuHaBsa npes
efHa BH/YMaTeNHa apXxeonorns Ha MaTtepranHoTo, KOSATO PEKOHCTPyMpa MACTOTO Ha MbJl-
Yyanuens NPeamMeT B e4HO O6LECTBO Ha 6e3KpanHuS MAeonorniyecku Wwym. B To3m cmmcbn
MOAXOObT My € KOHTPAMyHKT Ha NCTOpMOrpadCKOTO OnmncaHme Ha nepropa, KOeTo ro yete
CbC COBCTBEHATA My Msipa — Ta3n Ha BaXXHWUTE NapTUNHN KOHIPECU 1 MONTUYECKUN CboU-
Tus. MNo aHanorns ¢ »xaHpa Ha ycTHaTa NCTopus, KOUTO n3crnensa npeobpasyBaHusaTa, nH-
TeprnpeTauunTe 1 MHTEpPUOpuU3aumMnTe Ha ,ronsmara ncTopus® B InyHus ruorpadpuyeH
paskas, MPOeKTbT 3a MHBEHTapu3aLmMs Ha BCEKMAHEBHATa MaTepuanHa Kyatypa Ha couu-
anu3ma Lwe ce onvTa Aa rnokaxe Kak NpeaMeTHOTO Ce OTHAcs KbM pefa Ha Bucokata
NOeonorus, KakBo € MACTOTO Ha BelmTe B CMMBOJIHUS ped Ha coumann3ma, Kak ,6aHan-
HOCTTa Ha 3/10TO" BMM3a He camo npe3 NonnTUYecKnTe yoruncTea, narepure u MmopanHus
n360p, a Npe3 6aHanHoOCTTa Ha BCEKNAHEBHOTO U HeroeaTa Bu3yasnHa KvLwmnpaHocT.
LLlom ,6uTneTo onpenenst Cb3HaHNETO", B COGCTBEHO MAapPKCUCTKO-AManeKTnyeckara noru-
Ka, 6v cneggano paséupa ce, 4Ye Mexay MmarepuanHusa CBAT Ha NPEeAMEeTUTE U O6LLEeCTBO-
TO Mma (Mnn TpsbBa Aa uma) AMpeKTHa xomonorusi. B cbliata noruka npeobpasyBaHeTo
Ha MKOHOMUYECKUTE OTHOLLEHNS TPSGBa Ja ce yaBou C npeobpasyBaHe Ha NpegMeTHUS
CBSAT Ha jOMA U HeroeaTa MKOHOMUKA, CBETBLT Ha BeluTe, ,,CTOKNTE 3a MacoBO NoTpe6ne-
HWe" fa cTaHaT M30MOPdHY Ha ronsmata unes'.

AKO BCEKM NPOM3BEOEH JOMAT € rBO3[el B KOBYEra Ha kanutanuama, a He NpocTo 3efeH-
UyK C YepBeH LBAT, Janu ageHeTo Ha ,HapogHa Badna“ (3awo nbk HapogHa?!) He e CbLlo
N aKT Ha TeNIeCHO BK/OYBAHE B HApPOAa, a He MPOCTO KanopuyHa XxpaHa CbC CbMHUTENEH
Bkyc? DyHKLUMOHANHOCTTa Ha NpeaMeTa e BuHaru ayénupaHa oT CBOSt UAEOSIOrMyecKi
(onckypcuBeH) OBOMHUK, KOUTO, pa3bupa ce, € HemaTepuaneH.

1 TyK He B/iM3ame B 06CbXAaHe Ha No-CIoXHUS BbMpPOC OOKOJIKO TO3U NPOEKT yCcnsaBa, KakTo 1 ganun
Ca Bb3MOXXHN MeCTa Ha MUKPOCbHIMPOTUBI.
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material world in an effort to reconstruct the role silent objects performed in a society of
loud ideological racket. Therefore, our approach runs counter to the historic descriptions
trying to grapple with the period by its own measure - i.e. the benchmarks of weighty
party congresses and other political events. In an analogy with the verbal history genre of
exploration, which tries to interpret the transformations and the interiorising of “big history”
by personal biographical narrative, the stock-taking of socialism’s grassroots material cul-
ture will try to demonstrate the way objects relate to lofty ideology, what place material
belongings have in the symbolic chains of socialism, in what way the “banality of evil” not
only materializes itself in political murders, death camps and crucial moral choices, but
also trickles down the crevices of hackneyed everyday life and its visual clichés. If “exis-
tence predetermines conscience” in the terms of Marxist dialectics, there are (or there
should be) direct links between the material realm of objects and the order of society.
Along the same logic, the transformation of economic relations should go hand in hand
with the transformation of the household realm and its economy, i.e. mass consumer
goods should become isomorphic with the big idea'.

If every tomato produced was a nail in capitalism’s coffin rather than a red-colored fruit
vegetable, then can eating the people’s wafer (why people’s?) be interpreted as an act of
inclusion, of partaking in the body of the people rather than simply lapping up junk food
with suspicious taste? The functionality of an object was always shadowed by an ideologi-
cal implication which was indeed, non-material.

In 1963, as its 10th Congress, the Bulgarian Communist Party raised the slogan proclaim-
ing the birth of the new socialist individual bearing “high spiritual and material needs”, and
rolled out a programme for developing the light industry, with the attention focused on the
end consumer. The top party decision to enhance the consumption of goods and services
paradoxically hinges on a socialist economy of the (state regulated) deficit. The increased
consumption programme put an emphasis on the visual side — the packaging, graphic
design, advertising, interior design — yet failed to produce a free choice consumer in an
economy lacking competition. The goods’ visual side failed to create seductive objects of
consumer desires and a consumption-based human identity for being preoccupied with
an “upbringing function” rather than with turnover and profit. Supply was creating the “new
socialist human being” rather than selling and meeting demand.

As a conclusion, the Inventory Book of Socialism is an attempt to visualize a cultural layer
of everyday material manifestations of the “sotz” that formed or deformed that taste of a
major part of the Bulgarian public. As we mentioned earlier on, the market has already
revitalized some of these articles, the light industry of nostalgia is coming into gear, but
we still haven’'t honed our reflection skills, our optics, still haven’t worked out our analytical
distance to these phenomena. What kind of transformations occur with the visual memory
of a flaneur ambling about a Billa supermarket when he or she comes across Prostor’
chocolates now framed by the Nestle sign rather than by the instructing ideological
discourse?

Working on such an enterprise is pregnant with the risk and the pleasure of producing
something like the Chinese encyclopedia described by Jorge Luis Borges. But it is pre-
cisely the associations such a work stands the chance to unlock, the dusting off of hierar-
chies and clichés, of those “habits of the thought” (after Michel Foucault) that make it
worthwhile.

1 We leave out of the discussion the complex matter of whether the project was entirely successful
and whether pockets of resistance were possible.
2 A popular chocolate box in socialist times, the name meaning “expanse”.
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Mpe3 1963 r. Ha cBos X KoHrpec bbnrapckata KOMyHMCTUYECKa NapTus U3gura no3yHra
3a HOBWSA COLMANMCTUYECKN YOBEK, KOUTO Ce OT/iMyaBa C ,,BUCOKM AYXOBHW U MaTepuanHu
noTpeGHOCTM® 1 ouyepTaBa Nporpama 3a pas3BuTie Ha ,JeKaTta NPOMULLIIEHOCT", HacoYeHa
KbM KpanHusi notpeduTen. LieHTpanHo-napTMnHOTO peLleHne 3a yBemyaBaHe Ha noTpe6-
NEHNEeTO ,Ha CTOKMN 1 yCryrn“ napagokcanHo ce CABOsIBA CbC COoLManMcTMyeckara NKoHo-
MUKa Ha (ObpXKaBHO perynupanus) gebuunt. MNMporpamara 3a yBennuyasaHe Ha notpebéne-
HMETO NapafoKcanHoO akUEeHTPa BbpPXy BU3yanHOTO — ONaKoBKa, rpadunyeH ansarvH, pek-
nama, BbTPELWHO 063aBexaaHe. HO He ycnsiBa Aa Npon3Bene CBO60AHON36MPaLL, KOHCY-
MaTop B MKOHOMIKa 6€3 KOHKYpeHUMsl. Buamsita He cb3faBa Cb6nasHUTENHN 06EKTM Ha
MOKYMNaTeNCKOTO »XenaHne 1 NAEHTUYHOCT Ype3 NOTPe6eHre, 3aLoTo e NpuLeneHa He B
o6opoTa u neyanbara, a B CBOsiTa ,,Bb3nurarenHa GyHKUmMs“; npeanaraHeTo He Lenu ga
npopage, a Aa cb3gage ,,HoBUS COLMannMCTMUECKn YoBeK”.

OnakoBku 3a nopapbun
Gift wraps

Etuketn ot 60-Te, 70-T8

1 80-Te roguHn

Labels for various products
from the 1960ies, 1970ies,
and 1980ies

B 3aknioueHune, NpoekTsbT ,/IHBEHTapHa KHUra Ha coumanuamva’” Busyanvampa usn eguH
KYNTypeH nnacT OT BCEKMOHEBHATa MaTepuanHa Kyntypa Ha cou-a, KOUTo e ¢popmupan
unu nedopmmpan BKyca Ha ronsiMa 4acTt OT 6bnrapckoTo o6wecTBo. Kakto ce kasa B Ha-
4anoTo, Na3apbT Beve pe-MHBeHTapu3npa HAKOM OT Te3n apTUKysn, nekata npomMuiunie-
HOCT Ha HocTanrmsTa cpaboTsa, a H1e BCe OLle HAMame n3paboTeHa pednekcus, onTmka,
OnCTaHums KbM Te3n deHoMeHn. KakBo ce cnyusa C BU3yanHarta nameT Ha ,dnaHupa-
wms“ n3 Billa cbBpemeHeH KOHCyMaTop, KOrato BMECTO OT Bb3nuTaBalumsa AMCKYPC Ha
npeonormsiTa, onakoekarta Ha HeroBute 60H60HM ,[1pocTop® e pamknpaHa oT 3Haka Ha
Nestlé?!

PVCKBbT 1 yoOBONCTBUETO OT Ta3n KHWUra-katanor € ga ce nosyyn Hewwo KaTto ,Kutanckara
eHuuknoneamnsa“, onucaHa ot bopxec. HoO TbkMO acoumaTVBHUTE OTKIIOUBAHUS, KOUTO TS
MOXKe fa Npeamn3Buka, pasTbpCBaHETO Ha Nepapxun 1 KNuweTa, Ha ,BCUYKM MPUBUYKA HA
mucbnTa“ (no Myko) cu 3acnyxkaea ycunmeTo.
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(Mpununckn B noneTo Ha NHBEHTapHaTa KHuUra )

3a npbB nbm yyxme ,Kapmer* u ,Manka HowHa My3uka“ Ha Bpamama Ha egHa
Hawa Cby4YeHUYKa, U3NbAHEHU OM eAeKmpUYecKU 3BbHel, goHeceH om 6awa U,
Koumo nbmyBawe ¢ mupoBeme B uyx6uHa. bsxme 8 nbpBume kaacoBe Ha
OCHOBHOMO y4uAuwe U Alomo 3aBuxgaxme Ha CbyyeHuykama u 6awa u. Yyx6uHa
3a Hac 6ewe omgeAaHa gbpxaba, kamo @paHyus u imaaus, camo ve garey
no-npuBarekamerrHa. Camo mam umawe makuba eAekmpuyecku 36bHUU, uueapeHu
gbBKU U gbA2U KOAKOMO Aakbm wiokoAagu. Pogumeaume Hu obsicHaBaxa, ye B
YyXKOUHA NbK CU HAMaAU Hawama npupoga u KUceao MASKo. Ho Ha Hac npupogama
U KUCEAOMO MASIKO He HU 65ixa BKyCHU.

3a npbB nbm Bugsixme AlugperoBama kyra kamo cyBeHupYye ¢ mepmomembp 3a
cmauHa memnepamypa u 3amoBa Buubm 3a OHs1 6bA2apuH, kKolumo, c6AbCKBauku ce
¢ ucmuHckama AlgenroBa kyaa, gbAeo 06UKaASIA U MbPCEA MEPMOMEMbPA U, Ouwe
He Hu bewe cmeweH. Bbanpuemaxme BeHeyuaHCKume 20HgOAU Kamo HOWHU Aamnu
C mMeAoguu, a AKponoAa kamo nopueaaHoB neneaHUk camo 3a eocmu. Bcuuku
npumexaBaxa no egHa ,MoHa Jlusa“ 8 cnarHama, , TauHama Bewepsa” B xora u
Hamiopmopmu ¢ nAogoBe u paspsiszaHu guHu B kyxHama. 3nameH Bek 3a obuwama
HU KyAmypa.

3amoBa ¢ makbB Mepak npeabpHaxme nocae bogpusp u ,npegwecmBuemo Ha
cumyrakpyma“. Hamawe Beye 3aujo ga xogum go AugperoBbama kyra — owe egHoO
Konue, 6e3 mepMoMemup.

(M3 1 ppyrn nctopun®, 2001)

Tabenu ¢ noyynTenHo, Bb3NUTATENHO 1 aruTaLMoHHO CbAbpXXaHune

Signs with didactic, educational and propaganda content:

a) Hygiene is the measure of a person’s culture; b) The care for order and cleanliness is the duty of every citizen;
c) Stand “Progress”; d) The interest of the consumer is the truest criterion for our work



Georgi Gospodinov

Living and Being in the Time of Socialism

(Notes and the margins of the Inventory Book )

We heard the Carmen and Eine Kleine Nachtmusic for the first time at the door of a
classmate, performed by the electric doorbell brought over by her father who traveled
abroad driving one of the T.I.R. trucks. We were in the first grade of primary school
and fervently envied this classmate and her father. “Abroad” was a separate state for
us, pretty much like France or Italy, but far more attractive. It was the only place
where they have those electric doorbells, cigarette-chewing gums and chocolate
bars as long as a forearm. Our parents explained that abroad they didn’t have either
our nature or our yoghurt. But we found no appeal in nature or yoghurt.

We first saw the Eiffel Tower as a tiny souvenir thermometer for ambient
temperature and hence the anecdote about the Bulgarian who, faced with the real
Eiffel Tower, spent quite a while traipsing around looking for a thermometer, was no
laughing matter. In our minds, the Venetian gondolas were bedside lamps with
melodies while the Acropolis was a porcelain ashtray only taken out for guests.
Everyone seemed to have a Mona Lisa in the bedroom, a Last Supper in the guest
room and still lives with fruits and sliced melons in the kitchen. A golden age for our
general culture.

This is why such was our zeal in embracing Baudrillard and the “engendering
simulacrum”. No more reason to travel to the Eiffel Tower — yet another copy, without
a thermometer.

(from And Other Stories, 2001)

The big narrative about what is happening with us here and now cannot be pieced togeth-
er only by stuff caught in the coarse net of political explanations. It is through the large
mesh of such a net that those everyday objects that were surrounding us, both domestic
and imported, from the trinkets on top of the guest room furniture all the way to the guest
room furniture itself, irreversibly fall through. In general terms, this is a way to describe the
limits our Inventory Book of Socialism fits within (or fits within itself).

A ghost is haunting the cellars... Among old compotes, puree mini-jars full of moldy plum
jam, the History Of CPSU' in hardcover, the Handbook Of The Party Agitator in paperback,
a one year run of The Woman Today, the frame and the handlebar of a collapsible small-
wheel Balkan bicycle, a Bulgarian white brine cheese tin full of old dry beans, a green
plastic Vero dishwasher bottle, an old Luch electric heater with a broken coil, a box of
gloss paint — hardened, a vulcanized Moskwitch tire, a car battery, a poker-work decorat-
ed wooden box full of badges, three Prominent In Labour flags, badge-strewn from top to
bottom as well, an old canister for sauerkraut, an oil can, a Chavdarche® hat without the
lion badge, milk plastic bags washed clean for reuse — 30 pieces, a Lenin mini-bust with
the nose chopped off... The ghost of socialism.

1 The Communist Party of the Soviet Union
2 The Bulgarian children’s organization named after a national hero
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BypkaHu oT pasnnyHu nepuoan Ha cou-a
Glass jars for fruit preserves from various periods of socialism in Bulgaria

lonemusT pa3kas 3a OHOBa, KOETO Ce CllyyBa C Hac TyK W cera, He MoXXe Aa 6bae Crno-
6eH camo OT egpaTta Mpexka Ha NONUTONIOrMYECKOTO 06sCHEHME. 3aloTo Npe3 HerHUTe
OynKy 6e3Bb3BPaTHO U3nagaT BCUYKN OHE3W BCEKMOHEBHW NMPeaMeTy, KOUTO ca HU 3a0-
GUKanANU, Halmn 1 YyXxan, OT JPKYHIKYPUKMTE MO XOoBarta rapHMTypa Ao camaTta Xomno-
Ba rapHutypa. O6LL0 B3eTO, TOBA Ca rpaHMuUuTe, B KOUTO Ce NMOMECTBa 1 KOUTO NOMEeCTBa
Tasn ,/IHBeHTapHa KHuUra Ha coumannama‘.

EnvH npnspak 6poan us masetata... Mexagy ctapy KOMnoTu, GypkaHyeTa oT Mope ¢ Myx-
nacano cnapko ot cnusu, ,Wctopusa Ha KIMCC* ¢ TBbpan Kopuum, ,HapbyHuK Ha napTuin-
HUs aruTatop” — ¢ MeKu, rogullHuHA oT ,2KeHaTta aHec*, pamka 1 KOpMWIo OT KOneno
~bankaH", TEHeKNsa OT GbNrapcko canamypeHO CUpPEHe, MbjiHa CbC cTap 606, 3eneHa 6y-
TUIKa OT BEPO, CTapa enektpuyecka nevka ,J1by“ cbC CUyneH peoTaH, KyTumka ot 6nax-
Ha 6051 — cneyeHa, BynKaHu3MpaHa aBToMob6unHa ryma ot ,Mockeuy®, akymynartop, nu-
porpadurpaHa gbpBeHa KyTusl, MbiiHA CbC 3HauKK, Tpu dnaryerta ,lMbpBeHel Ha Tpyaa“,
CbLLO 3HAaYKOCaHW OT rope A0 Aony, cTap 6uaoH 3a kuceno 3ene, Tyéa 3a HadTa, yasgap-
CKO Kannauye 6e3 NTbBYETO, N3MNPaHN HANMOHOBU TOPGUYKM OT NpACHO Mnsko — 30 6p.,
Manko 6toctye Ha JleHnH ¢ oTuyneH Hoc... Mpu3pakbT Ha coumanuama.

[Mpeaun Bpeme Ha egHa Te)Xka N3TOYHOEBpoOnencka KoHdepeHums, MoOCBeTeHa Ha HoCcTanru-
uTe No 6M3KOTO MUHASIO, 6SX BNEYaT/ieH OT CMyTUTENHATa NPETEHUMSA Ha OTAENHUTE IEKTO-
pv Aa n3BafsT COGCTBEHOTO CY MIHANO 1 TOBA Ha CBOSTA AbpyKasa OT O6LLOTO COLNPexu-
BAHO. Yak BeuepTa Ha HEN3GEXHUS KOKTENN BCUYKO CU forae Ha msacToTo. [NpeactaBuxme
CW KaK OHOBAa ,HefenMo CoLManmcTMYecko CEMENCTBO, KaKTo ro Hapuyaxa Hakora, ceam
B €1H O6LL, N3TOYHOEBPOMENCKI XOJ1, BKIOUMIO € CbBETCKUA CU TENEBU30p 1 rnefa u3tou-
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YepBeHo BUHO
»MenHnwko®,
[IbpXXaBeH cnmpTeH
MoHomnon

I'po3posa pakuns 40°,
,BuUHNpoM*

LBenc ,,maHpapuHa“,
LIKC CO ,besankoxonHun
HanUTKN 11 MUHAPANHM
Bogu“, nponss. 1983 r.
Red wine from Melnik,
State Monopoly for
Alcohol

40° Grape Brandy,
Vinprom

Schweppes “Tangerine”,
“Nonalcoholic

Drinks and Mineral
Waters” Co., produced
in 1983

Some time ago, at a weighty East European conference, dedicated to nostalgia for the
recent past, | was struck by the embarrassing attempts of individual presenters to set their
own past and that of their country apart from the common pool of socialist experience.

It was not before the evening and the inevitable cocktail that everything came together.
We pictured the one time “indivisible socialist family”, as the saying went, sitting in a com-
mon East European guest room, with the Soviet TV set on, watching the East German
entertainment programme, “A Technicolor Little Pot”, listening to the Czech singer Karel
Gott while keeping their fingers crossed for the Serb-GDR Indian Goiko Mitic. The laughter
that flared at this literal presentation of the metaphor, makes me dream of a similar salu-
tary laughter that still has not occurred here. Might just as well be laughter through tears,
with a slight embarrassment at the start.

The souvenir topic is part of the unsung Bulgarian everyday history of communism.
Souvenirs offered material evidence that the West exists down here on Earth. We firmly
stood by this existence, without actually knowing it, without having put our teeth in it. A few
little objects that managed to get through the Iron Curtain, provided testimony to its being
there. These at first glance trifling objects were hiding within itself a whole unattainable
world, and they were the signs and symbols of it. All those tiny Eiffel Towers, with or with-
out thermometers, porcelain Acropolises, Venetian gondolas, etc. were our profane
hypostases of the West.

Furthermore, every object having come from this world easily lent itself to a transformation
into a souvenir. Most trivial consumer goods, and sometimes even their packages, were
vested with the halo of something precious and inimitable, became artifacts to be jealous-
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HorepmaHckarta 3a6asHa nporpama ,LllapeHo kotne“, cnywa vewkus Kapen ot nnm ctuc-
Ka nanum 3a cpbbCKo-regeepckus nHamnaney, Nomko Mutny. CmexbT, KOMTO n3byxHa cnepn
TOBa 6yKBanu3upaHe Ha meTtadopara, Me Kapa fa Meutas 3a NofobeH, BCe OLe HeCnyymn
ce y Hac ospgpasuTeneH cmsax. Moxe 1 npes cbnau, 1 ¢ N1eKo Heyao6CTBO B HAYANOTO.

YacT oT HeonncaHata 6birapcka BCEKMAHEBHA NCTOPUSA HA KOMyHM3Ma € Temata 3a Cy-
BeHupuTe. CyBEHNPBT GeLle BELLECTBEHO A0KA3aTeNCTBO, Ye 3anaabT CbluecTByBa TYK,
Ha 3emsTa. M 6e3 ga ro no3Haesame, 6€3 oa cMe ro onuTeanu, Hue 6axme CUrypHu B TOBa.
Hsakon manku npeamMeT, KOMTo NpemMnHaBaxa »ensisHaTa 3aBeca, 6sxa JokasaTencTso
3a HeroBoTo Hanuuue. Tean He3HaUUTESNHN Ha NPbB NOrfef 06eKTU Kpuexa B cebe cu Lisin
eOViH HEIOCTVXKIM CBSIT, MpeBpbliaxa ce B HEeroBu 3Hauu 1 cumMBonun. Beuukn oHesun marn-
Ku andenosu Kynm ¢ TEPMOMETPU 1 6€3 TePMOMETPU, NOPLIENIaHOBY aKpononu, BEHeL-
aHCKM roHaonm 6sxa npodaHHUTe HK nnoctacu Ha 3anagHoTo.

Hewwo noseue, BCeKn 06EKT, AOLWbBA OT TO3M CBAT, 3an0O4Ha fa ce NpespbLia B CyBEHMP.
Han-TpyBunanHn CTokn 3a macosa ynoTpeba, a YeCTo AOPU 1 CaMO TEXHUTE OMaKOBKU
npupo6usaxa opeosna Ha LIeHHOTO 1 HEMOBTOPMMOTO, 65Xa PEBHOCTHO Na3eHn 1 Konekuuy-
OHVpaHu. Vimax npusten, KOUTO cbbupalle 6yTunkm u Kyt ot Koka-kona. NosHasax Ko-
NEKLUMOHEePW Ha LMrapeHn KyTun, Ha npasHu 6yTUIKKN OT yMCKK, Ha KyTun oT MeTakca
(cvlwo npasHu). MNocnegHnUTe — NOCPEACTBOM NPOAYNUBaHE Ha HAKOJSIKO MecTa 1 BKapBsa-
He Ha enekTpuyecka KpyLiuka BbTpe — Ce NpeBpbLiaxa B HOLWHU namnu. Janu ToBa 6elle
OT3BYK OT NOnynsipHuUTe TyK obuumanHi n HeoduumanHu asmxeHus THTM, ,Hanpasu cu
cam®, ,OT HULLO — Hewlo"...

[Be 3ak/ioueHrs MOXXeM Aa Hanpasum OT Te3n abCypaHn OT JHeLUHa rfedHa Touka npu-
mepu. [bpBO, Ue coumanucTMUecknsaT aedbuumnT goseae Ao ToBa fa ce MUTonornaupar
Hella, KOMTO 3a 3anafHus YOBEK ca 4acT OT MacOBOTO MOTPe6eHre, Ao Napagokca aa
Ce KONeKuMoHMpa MacoBOTO, AOCTbMHOTO, YHUGMLMPAHOTO, a He YHKanHOTO. [pyroto
CYMMTOMATUYHO HELLO €, Ye CamMuUsaT MPOAYKT OcTasa npuapayeH, Hegoceraem (Ham-4ecTo
€ KOHCyMupaH OT [pyr, He OT KOoMeKLUMoHepa), a ce Usaura B KynT onakoBkaTa, npasHara
dopma. Mucnu, Ye nNpuTexxaeall ayxa, a AbPXKuLW camo 6yTunkara.

Cnopen bpHecT lenHbp ,MOXe 61 MbpBaTta CBETCKa pennrus B CBeTa ce NpoBann He 3a-
LLOTO /MWK YOBEKA OT TPaHCLEAEHTHOTO, a 3awoTo ro NnWKn oT NpodaHHoTO (...) MapkK-
CMU3MbT MWK XopaTa oT npodaHHa NyKHaTuHa, B KOSTO Aa Ce CBMBAT, KOraTo Bsiparta nm
nooxnagHee.“ Korato ce roBopu 4e KOMyHU3MbT € nagHan, 3awoTo € U3rybun TEXHONo-
rMYHOTO CbCTe3aHne, Nopaan UHAYCTPUaneH Konanc v np., 6u 6uno ooépe NoHe Ha ym ga
ocTaBsive Masiko MecTeHLE 1 3a NogpuBHATa PO Ha CYBEHUPHOTO, HA BCEKNOHEBHUTE
npegmeTu, Ha CTOKMUTe 3a Macosa ynoTpeba, Ha kuya gopu. Ha BCMuko oHOBa, KOETO
NPOHMKBAaLLe OT 3anaf 1 BbB BCEKMAHEBHOTO Cb3HaHNE Ha OBGMKHOBEHMUS YOBEK paskore-
6aBalue, nogpvealle JOBEPUETO B PEXMMA.

AMU aKo ce okaxke, Ye [oKaTo ABETE CUCTEMU ca 6UIM BKOMUYEHW B U3TOLLMTENHA 6UTKa
3a ToBa KOW Aa CTbNU NpPbB Ha nyHaTa, KoW Aa HafaBue B HaanpeBaparta Ha BUCOKUTE Tex-
HoforMn 1 Np., B CbLLOTO TOBa BpeMe LBenuapckata Munka e ussina Hawata Kpasa
(Han-nonynapHUa Hakora 6b/IrapCcKy LWOKoMad), a repMaHCKUTe BypCTOBE ca HaaBuu 13-
TOYHUTE canammn? 3allo Aa He OOoMyCHEM, Ye coumanmaMbT pyxHa, 3aloTo ce okasa, Ye
N3TOYHOEBPOMNENUMTE NpegrnounTaT aa nuatT Koka-kona npeg fokanHuTe ra3mpann HanmT-
KW KaTto anTtaw, eTbp, CbH-KONa u np. Mnu ue »kenssHara 3aBeca e nagHana nofa Hatucka
Ha npocnepupawm rnoéanHn komnaHmm, kato MakgoHanac, Kpadt Ako6c Cywapga, MNen -
cu n Koka-kona n np. MNMagaHeTo Ha coumanvama Kato Jo6pe 3amucrieHa n peanmampaHa
peknamHa kamnanus. Mpe3 1990-Te cyBeHUPHUAT 6M8H No 3anaga 3anoyHa na n3bnenHs-
Ba. 1 mosiT NnpuaTen ce oTkasa fa KonekumoHupa 6ytunku ot Koka-kona, 3awoTo T Beve
6eLle OoCTbMHA U Ce neelle OTBCAKbAE.
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ly guarded and collected. | had a friend who used to collect Coca-Cola bottles and cans.
| knew collectors of cigarettes boxes, of empty whiskey bottles, of Metaxa boxes (empty
as well). The latter — by means of piercing them at a few places and screwing an electric
bulb inside — were transfigured into reading lamps. Did this echo the so popular here, for-
mal and informal, movements, like TNTM®, DIY, “Something from Nothing”, etc.

These examples, no matter how absurd from today’s point of view, lead us to the following
conclusions. The first one is that the socialist deficits have resulted in producing fetishes
out of western mass consumer goods, they brought about the paradox of turning into col-
lection items run-of-the-mill or assembly line products rather than unique ones. Another
symptomatic phenomenon was that the consumable product itself remained somehow
ghostly, untouchable (most often consumed by someone else rather than by the collector)
whereas the wrapper, the hollow form was given a cult status. You are holding an empty
bottle while believing you possess the spirit.

According to Earnest Gellner “the first secular religion in the world failed not because it
deprived humans of the transcendent but because it deprived them of the profane (...) a
Marxist society is left with no humdrum sphere of the profane into which to escape during
periods of diminished zeal and enthusiasm.” When it is claimed that communism came to
ruin because it had lost the technology competition or because of an industrial meltdown,
etc., we are well-advised to leave, in our minds at least, a little space for the subversive
role of the souvenir, of everyday objects, of mass consumer goods, even of kitsch. The
role of all that stuff infiltrating the borders to fight a war of attrition with the credibility of the
regime in the minds of ordinary people.

What if it turns out that, while the two systems had locked horns in a wasting battle about
who is to step on the moon first, who is to edge ahead in the race for high technology,
etc., the Swiss Milka had eaten out our Krava (the most popular Bulgarian chocolate
brand), and the German wursts have prevailed over the eastern salami? Why not surmise
that socialism collapsed under the weight the east Europeans’ preference for Coca-Cola
to local fizzy drinks, like Altay, Etar, Sun-Cola, etc.? Or that the iron curtain has fallen
under the pressure of prosperous global companies, like McDonald’s, Craft Jacobs
Suchard, Pepsi and Coca-Cola? The collapse of socialism as a well-conceived and car-
ried through promotion campaign. The souvenir daydreaming for the West started losing
its colours in the 90’s. And my friend quit collecting Coca-Cola bottles because the drink
became so freely available it was spouting from every hole.

To the host of definitions of history, we might just as well add another one - history is a
constant process of turning symbols into souvenirs. This might prove to be its “natural”
drive — from the sacred to the commercial. What once was the symbol of a revolution or of
a whole age, with the passing of time sheds its sacredness and turns into knickknack mem-
orabilia, into entertainment, into a lure for the eyes of foreigners. Most often — into kitsch.
This was the fate of all communist paraphernalia in the early 90’s: helmets, medals, militia
peak-hats, uniforms. “The ash heap of history” was transfigured into the flea-market of his-
tory. Communism was being sold out piecemeal. The first breakthrough of the secondhand.
No one seemed especially annoyed by what was happening, on the contrary — there was
obvious joy. Sales were brisk, and the western tourists were not the only customers.

Let us now see where things are today, fifteen years on. Even the “souvenir interest” of
Western Europe in the East is scanty. Nonetheless, we are experiencing another socialist
artifact boom. The easy transformation of symbols into souvenirs earlier in the 90’s can be

3 An popular acronym for a state-run movement under socialism, the Technical and Scientific
Creative Work of the Youth
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BeposiTHO KbM MHOrOTO OMpPefesieHns 3a UCTopusaTa MOXXEM fa npubasuM 1 TOBa, Ye TS
€ eVH NOCTOSIHEH MPOLEC Ha NPEeBpbLLaHe Ha CUMBONUTE B CyBeHMpPW. ToBa LWe fa e
€CTEeCTBEHMAT 1 XO[ — OT CakpanHo KbM KomepcuanHo. OHOBa, KOETO e 6110 CMMBON Ha
efHa pPeBOSIIOLMS UM Ha Usna enoxa, cnef Bpeme ryébu cakpanHata cu CTOMHOCT U ce
npeBpblLa B [KYHIKYpUIKa 3a CNOMEH, 3a 3a6aBfieHne, B NpyMamMkKa 3a OKOTO Ha YyX-
feHeua. Han-yecto — B kmu. Taka 6eLle B Hauanoto Ha 1990-Te ¢ BCUYKM aTpubyTn Ha
KOMYHM3Ma — Kacku, Mefjanu, MUIMUMOHepCcKn dypaxku, yHudopmu. ,byHuweto Ha nc-
TopuATa“ ce npeBbpHa B 6utak Ha nctopmata. KomyHn3mbT ce pasnpopasalle Ha nap-
ye. MbpBK Npob6us Ha second hand-a. ToraBa HUKON He ce Apa3Helle 0CO6eHO OT ToBa,
HaNpoTUB, UMalle SiBHA pafocT. TbproBusitTa BbpBELLE, 11 TO HE CaMO CPef 3anagHuTe

TYpUCTL.

Heka pa Bnaym Kakso ctasa AHec, 15 rognHu no-kbCHO. [Jopu ,,CyBEHNPHUAT MHTEPEC Ha
3anapHa EBpona kbm V13TOKa e HuwoxeH. Npu Hac o6aye OTHOBO MMa 6ym Ha apTedak-
TV OT coumnanusma. JlecHOTo npeBpbLiaHe Ha CUMBOSY B CYBEHUPY OT HayanoTto Ha 1990-
Te AHeC MOXke fa ce NpeobbpHe B He TONKOBA HEBMHHOTO NPEBPbLUAHEe Ha CyBEHNpuTe B
CUMBONY — Criopef cTapata MapkcucTka opmyna ,,CUMBON-CYBEHUP-CUMBON Npum*. ETo
ollle efiHa NpuyMHa ga pernctpupame u apxusmpame B egHa ,/IHBeHTapHa KHura Ha co-
unanuama“ uanara oHasu wmpnoTpeba n KnHkanepusi. Han-mankoto BuHary CbluecTByBa
OMNacHOCT BYEPALLHUTE CYBEHMPW (3HAYKM, NArOHW, NAPTUNHN N KOMCOMOJICKM KHKKM) Aa
Ce NpeBbpHaT nak B yTpeLwHyn cumsonu. KoeTo Lie e eqHO NOLWO NOBTOPEHME Ha UCTOPUS-
Ta. 1 moaTt npuATen nak we Tpsa6ea fa KonekumoHmpa 6yTunkm ot Koka-kona, a Hue ga
obscHaBame Ha Jeuarta cu, Ye UcTuHckarta Andenosa Kyna Hsma TepMOMETBP.

Hackopo mu nonagHa eanH ctap KaneHgap-6enexHuk 3a 1986 roguHa. Ot oHeswn, curyp-
HO LUE CU MM CMOMHUTE, n3JaHune Ha ,laptuapar”, KouTo ce pasrpbluaT Ha OBE MOSIOBUHN
1 Ce NOCTaBAT Ha NnacTmMacoBa rnocTtaska. imalue rm Ha BCSKO 610pO, BbB BCAKO YUpex-
[eHuve. JlaBaTa cTpaHuua Ha Te3n GeneXxHUUM € 3anb/iHEHa C BENUKN CbOUTUSA, CryYnam
Ce Ha KOHKpeTHara aata, Han-4yecto n3 uctopuata Ha BKI1, KINCC n 6paTtckute KOMyHUC-
TUYeckn napTum. [JACHOTO NPOCTPAHCTBO € OCTABEHO NMPAa3HO 3a GENEXKN U MPUMIUCKN.
BeneXxHUKbLT, KOUTO AbpXKax, IBHO NPUHAAJIEXELLe Ha PeNOBY 6puUragup Ha CTONaHCTBO
U CHabauTeN Ha yupexxaeHcku cton. Ham-yectnte 3anucku rnacsaxa: ,100 Bpb3ku nyk

n 50 6ponkn mapynm 3a crona.”

lMonyyaBaxa ce CTpaxoTHM 3acuuyaHns Mexxay nssarta u gfcHarta cTpaHuua. AKo BNSBO C
nevatHu 6ykeu nuwete ,20 rognHn OT nneHyma Ha LUK Ha BKI1, konto yTBbp>kaasa Ho-
BaTa CucTemMa Ha pbKOBOACTBO Ha HAPOAHOTO CTOMAHCTBO® (26 anpus), OTAACHO, C Xu-
MuKarn, 6ele HaxBbpnsiHa nameTkaTa 3a nyka u mapynute. Cpelly roguwHuHaTa ot oc-
HOBaBaHETO Ha KOMyHUCTUYeckaTa naptusa Ha Manansus (30 anpwn, cpsiga) ce yetele
LrlonneBaHe Ha pomatun“. B npa3HoTO none nbk cpewly 7 Hoemepu (69 roguHn ot BOCP)
CToelle TbXHaTa HOBUHA 3a ,2 6p. ymMmpenu npaceHua“. EquHcTeeHara no-nuyHa npu-
nucka B TedTepa rnacewe: ,[la rosops nak c 6am ieaH 3a onno n kanayvku 3a ypka-
HW.“ Belwe Ha 4 cenTeMBpY, YETBbPTHK, ABHO B CE30HA Ha NIIOTEHNULM 1 KOMMOTW, KOrato
BbMPEKN MNEHYMUTE, MOCBETEHN Ha ,BCE MO-Mb/IHOTO 3a40BOJSIBAHE HA PacTALMTE Ma-
TepuanHn 1 QyXOBHU NOTPEGHOCTU HA HACeNeHneTo", kanavykute 3a 6ypkaHu 1 onmoTo
ca 6unu geduuur.

YeTsax To3m TedpTep cTpaHmLa no cTpaHuLa, OTAsaBO HafsCHO, CMecBamnkuy ,ronamara’ u
LMmankara“ ncropus. Aneropusi Ha Usn eavH nepuopn, KbOeTo B nsiBata nonoBunHa rofiemMusT
CBAT e ancumnnmHmnpallo noapeneH n ceeaeH 0o roauwHMHN oT NiieHymMmu, aHTVI(baLIJI/ICTKI/I
BbCTaHWSA U YCNEeXy Ha CbBETCKN KOCMOHAaBTU. A B OSICHOTO NPa3HOo NpOCTPaHCTBO MO-
)KEL fa 3anncBall CBOMTE Masiky TPpyOoBUM 3aabimkeHus. [la nogpenuil YacTHUS CU XKUBOT
1 npodecus B €AnH Beye CTPOro 3aAafeH KOHTEKCT. /1 noYTy HULLO NINYHO, KaKTO Ce BIXK-
na ot Tedrepa.
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Hactonen kanenpap-tedrep 3a 1986 r., ,Maptuspar”
Table-top notebook-calendar for 1986, printed by “Partizdat”, the publishing house of the Bulgarian Communist Party

overturned into a less-than-innocent reversion of souvenirs back to symbols — pursuant

to the old Marxist formula, “Money-Commodity-Money Prime”. Here is one more reason to
put on record and archive the knickknackery and haberdashery of the regime into an
Inventory Book of Socialism. There is always the hazard of yesterday’s souvenirs (badges,
shoulder pieces, party and komsomol tickets) morphing back into tomorrow’s symbols.
And my friend will have to hark back to the Coca-Cola bottles, and we will need to explain
to our kids that the true Eiffel Tower has no thermometer.

Not so long ago | came across an old calendar notebook for 1986. One of those, you
must remember them, a Partizdat* publication, folding open into two parts, fixed on a plas-
tic stand. They used to have them on every desk, in every factory or institution. The left
hand side was filled out with great events at specific dates, most often from the history of
the Bulgarian, the Soviet or another brotherly communist party. The right hand side was
left blank for making notes. The one | was holding in my hands had obviously belonged to
an ordinary caterer in a collective farm or a factory canteen. Most often, the notes read:
“100 bundles of onions and 50 lettuces for the canteen.”

There were terrific matches between the left and the right hand side. Where the left side,
in official printed type, went, “20 years from the plenum of the Central Committee of the
BCP®, having approved the new system for managing the people’s economy” (26 April),
the right side, in a handheld ballpoint pen, displayed the onions and lettuce note. The
anniversary of the foundation of the Malaysian Communist Party (30 April, Wednesday) was

4 Partizdat - the publishing house of BCP
5 Bulgarian Communist Party
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AKO OHEeC HancTuHa nckame fa cu O6SACHUM Hsl-
KoM Hela, TpA6Ba Aa NpoyeTemM BHUMATESTHO U
[OBeTe CTpaHuumM Ha TedpTepa, oduumanHara u
HeocbmumanHaTa, N TO TbKMO B TEXHUTE Nnpecu-
YaHus, cbbrpaHns 1 pasmrHasaHus. MaptunHa-
Ta XpOHUKa 3aefHO C fiyka 1 MapynuTe Ha Bce-
KUOHEBWETO.

~JoMalH1Te NoTpeéu Ha coumanmama” Moxxe
[a 6bae aopyroto nve Ha ViHBeHTapHara kKHura.
Hskora, He MHOro OTaaBHa, umalle egHu mara-
3UHN, KOUTO ce Hapuyaxa ,,1001 ctokn®. Kato
MaJTbk 06uyax aa cefs npepn TaX U Aa cb3epua-
BaM Ta3u marmyecka undpa, nsnmcaHa Bbpxy
BuTpuHaTa. 1001 6ewe Heobo3prnma 6ponka 3a
fetckara My apuTMETUKa, TOSIKoBa 65xa 1 Ho-
wmTe Ha Lexepesapa. OcHoBHaTa gunema
npen MeH 6elle gany HaucTuHa CTOKMTE ca Tou-
HO 1001, unu ToBa e NbXxa, xmnepbona HAKakea,
6e3 Toraea fia CbM 3Haen TOYHO Ta3u ayma.
E,D,I/IH OEeH ce npecTpawnx n BNa3ox B MarasnHa
C TBbPAOTO HAaMepeHUe fa Npeéposi BCUYKN
CTOKM, cera 6ux Kasan — ja OCYeToBOAs NoJo3-
peHveTo cu. Ho owe npegm ga cbM CTUrHan oo
100, npogaBaykara, 3a6enss3Banky CTPaHHOTO
MW PEBU3OPCKO NOBeAeHrEe, NPOCTO Me U3nban
OT marasuHa. Taka ce npoBanu MbpPBUST MU
YacTeH OMnnT 3a PEBM3KSA HA COLMANNCTUYECKO-
TO MHOroo6pasue oT CTOKM 3a 6uTa. VIHBeHTa-
pu3auusaTa He ce CbCTOs, HO NOOO3PEHNETO 3a
HsiKakBa n3mama c uudpute cu octaHa.

[JHec, aBanceTuHa roguHn No-KbCHO, KOraTto
CTOKMTE faney HaaxBbprAT Henpeogonuvara
undpa 1001 n BCcAka kKBapTanHa 6akanus € kaTo
HsKoraweH Kopekom, nsgupsavkn ¢ AHa eHo-
Ba 06eKTMTe 3a Hawara ,/IHBeHTapHa KHura Ha
coupanusma“, cTurHaxme g0 CnegHusT ropums
13BO[ — OMUTBLT OT HALIETO CbbMpaHe Ha npea-
MeTV OT OHOBA BPEMe, NoKasa, Ye Tesun CTOKY,
KOWUTO MUCMEXMe 3a Beve My3enHu, BCbLLHOCT
npoab/HKasaT Aa ca 4yacT OT BCEKMOHEBNETO Ha
no-ronsamarta yacT oT xopaTta. BuHaru e 6uno
npen ounTe HW, HO He cMe ro 3abensassanu. Ka-
paLwmsaT Ha NOCNenHN N3ANXaHNsA ABanCeT 1 He-
KONKO roauileH XxnagunHuk ,MuHck” B goma Ha
poauTenute Mu, Npaxocmykaukara ,PakeTta® Ha
chbluarta NPeKnoHHa Bb3pacT, Tenesusopst ,Co-
duna“ ot cpepara Ha 80-Te. Ha MHOro mecTta xo-
para olle non3ear, CbC 30p HaWCTMHA, Nonyas-
Tomatu4yHuTe cu nepanHu ,lMepna 3% cnywar
3akaveHara Ha cTeHarta pagnmoTouka , ToHMawnc -
TOP" U NOAAbPXKAT C TUKCO pasnagalums ce
Beue ,BEQ“. Ensa nim nma gpyro mscto B EBpo-
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facing a jot-down mindful of the need to have the tomato plantation watered. In the blank
field against the 7th of November (69 years from the VOSR?®), the sad news of 2 piglets
passing away was featured. The single more intimate note in the book went this way:

“To speak over again with bai’ lvan about cooking oil and jar lids.” The date was
September 4, Thursday, the season of stewing liutenitsa® and compotes, with the cooking
oil and jar lids obviously in short supply, despite all those plenums typically committed to
“the ever fuller satisfaction of the growing material and spiritual needs of the population”.

| kept reading the notebook page by page, from left to right, blending together the “big”
with the “small” history. An allegory of a whole period where the left hand side was disci-
plined into anniversaries of plenums, anti-fascist uprisings and the successes of the Soviet
cosmonauts. The right hand side though offered space for one’s chores. You had the
chance or the duty to arrange in an orderly fashion your personal or professional life in a
strictly set context. And very little chance of anything intimate, as the notebook shows.

If we really wish to get a few things explained today, we have to look closely into both sides
of the book, the official and the informal one, with all their crossings, blendings and mis-
matches. The communist party chronicle next to the onions and lettuce of day-to-day life.

Household Articles of Socialism might have
been another name for the Inventory Book.
Sometime, not long ago, there used to be
shops bearing the name of “1001 Articles”.
As a child, | loved standing in front of a
shop window contemplating this magic fig-
ure painted out on the window. 1001 was a
figure intractable to my juvenile arithmetic,
Scheherazade’s nights were of the same
number. My main dilemma back then was
whether the articles were 1001 sharp, or
whether it was a hoax, of hyperbole of
some sorts, even though | wasn’t aware of
the existence of this word. One day |
plucked the courage to step into the shop
firmly intent on counting all the goods out,
as | would say today — to quantify my suspi-
cion. But even before | could reach 100, the
shop assistant having taken notice of my
weird tax-collector’s behavior, simply
showed me the way out of the shop. This is
how my first attempt at a private audit of
socialist abundance in terms of household
commodities was ruined. Stock-taking could
not be seen through, and the suspicion of
tampering with the figures lingered on.

TaGena
Sign “Silence is healing”

BucokoroBoputen a6oHareH ,,ToHmaiicTop®,

nponss. 1975T.

['pamodon ,,Pecnpom” [EC, nponss. 1984 r.
YepHo6sn TeneBusnoHeH npuemumk ,,0nepa“, navnos
Tenedonen anapar ,Ta“, 1974 1.

Loudspeaker for communal announcements
“Tonemaster”, 1975

Turntable “Resprom” GES, 1984

Black and white TV tube receiver “Opera” Telephone
receiver “TA”, 1974

Today, some twenty years on, when the goods far outnumber the insurmountable 1001
digit, and every neighborhood grocery store looks like the one-time Corecoms, Yana
Genova and |, while hunting down together sotz artifacts for our Inventory Book of
Socialism, reached the following poignant conclusion.

6 The Russian and Bulgarian acronym for the Great October Socialist Revolution in 1917
7 “Bai” is a Bulgarian colloquial address to an older and respected male
8 “Liutenitsa” is a traditional and very popular homemade ketchup
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na c TOfIKOBa aKTUBHU NPEAMETN-ObATONETHULN. SICHO e, Ye BCUYKO TOBa He € nopaau
CTPaxOTHOTO KAYeCTBO Ha HAKorawHaTa NPOMULLNEHOCT, KakTo 6rxa Kasanu HocTanrmuu-
Te. Owe no-manko Mbk nopagu nuncarta Ha n3bop OoT CToku aHec. icTnHaTta e, ve 6eq-
HOCTTa Obp>KK rofisMa yacT OT 6bfirapuTe cpef AOMAaLLHWTE NOTPe6y Ha egHa apyra eno-
xa. /1 B ToBa nma noseue 3Hauy, OTKOSIKOTO npegnonarame. Hanu 6uTbT onpegensiue
Cb3HaHMWETO.

CoubT (He coumanu3mbT KaTto CTPON, @ MMEHHO COLbT — KaTo COoLMyM, MPOM3BEaEH OT CO-
umannama, Kato ayx, BKyC U MaHTanuTeT) ce okasa CuUinHo 3apasuteneH. KazaHo no gpyr
HauMH — C JoCTa ObMbr Nepuop Ha nonypasnag. AKo npremMem TBbpAEHNETO, Ye npe3 1989
r. couManua3mMbT € pyxHarn, To Beye 15 rognHu Tom Nnpodbihkasa Aa usnbysa pagvaums.

C ppyru pymun, npe3 1989 r. coubT ce nonypasnagHa. 1 ako ¢ octaHanoTo HacneacTBo Ha
coumann3ma Hsikak Cu MOXXem Ja ce crnpasumM — NOCPeACTBOM pasabpykaBsaBaHe Ha Co6e-
TBEHOCTTA, JEMOKPATNYHN N360pK, CBO6OAA Ha CNOBOTO, MPOMSIHA B KOHCTUTYLMATA 1
np., U Np., — TO OyXbT WM BKYCbT HA COLA, KaTo HELLO TBbpAE NETVBO N HEYIOBUMO CbC
3aKOH, BCe oLle 6poan HeO6e3MOKOABaH Y Hac.

Heo6xoamMmo e cbbrpaHe Ha BCEKMAHEBHUTE UCTOPUM HA coLMannama, CoMHsHe, TeMa-
TU3UpaHe, OCMeLLaBaHe Ha LsnaTta KMHKanepus 1 wypnotpeéa Ha COLBCEKUOHEBUETO, OT
ecTpaparta u cBaTbeHus puTyarn, cburHeH oT [hkarapos, 40 HapoaHaTa Badna, Kyye-ka-
cuukarta n koon-konarta. He cme ce cmenu JocTaTbyHO Ha TO3U KUY, HE CMe rO MPOHU3K-
panu 4ocTaTbyHO, HE CMe Fro AemMoampani. A LenusT To3U KynTypeH nnacT — 3auloTo,
Fanu Wwe Ce rHyCcUM, Un He, ToBa € LsN KYNTYPEeH NnacT OT BCEKMAHEBNETO Ha Npeaxon-
HWUTe geceTuneTus — e popmmpan unmn No-ckopo aedopmrpan BKyca Ha ronsiMa yacT oT
OHELHOTO 6BbArapcko 06LLEeCTBO.

B ,Kyntypa Ha nbxata® [ybpaBka Yrpewmny ka3Ba Ha egHO MACTO, Ye ,MCTUHCKaTa Hoc-
Tanrvsa npegnonara no HAKakbB HAYMH 1 UCTUHCKA 3ary6a Ha Hewo“. B To3u cmucbn xo-
pata ot N3touHa EBpona umat HancTnHa OrpoOMHIN OCHOBAHUS 3a HOCTaNus, Tbll KaTo ca
N3ry6unm orpoMHa 4YacTt OT 06eKTUTEe Ha CBOSITA HOCTasrus.

BbnpocoT e ganu T1asu ,/IHBeHTapHa KHura Ha coumanmama“, BpbLankm 1 no-TouHo npu-

NMOMHSANKN N3ry6eHnTe 06eKTH, LWe YyCunm abCTMHeHUmMsTa Unn Wwe s HagMorHe.
Hamam otrosop.

3axapHo netne Ha Kneuka
Sugar lollypop
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Experience gathered during our artifact hunts showed that goods we assumed to have
already been relegated to the museum, were in fact still a part of the daily life for a great
number of people. This has somehow always been before our eyes yet we failed to take
notice: the Minsk refrigerator on its last legs in my parents kitchen, the Raketa vacuum-
cleaner also at a venerable age, the Sofia TV set from the mid-80’s ... There are so many
places where people still spin, against all odds if we have to be fair, their semiautomatic
Perla 3 washing machines, still listen to the Tonmaster ham radio hanging on the wall or
keep the VEF® portable radio together by many sticking tape wraps. There is hardly any
other place in Europe with so many and so active veteran household appliances.
Obviously it is not a testimony to the terrific quality of the socialist industry, as the nostal-
gic ones might argue. Even less it is a testimony to the lack of choice in electric appli-
ances today. The truth is that poverty holds a major portion of Bulgarians within the grip of
the daily articles of another era. And there is more to it than meets the eye. Was it not right
then, as the saying went, that existence preceded essence?

The “sotz”™ (not socialism as a social order but precisely the sotz, as the type of society
socialism produced, in terms of taste, mentality, spirituality) proved highly communicable.
To put it in different words — it has a rather long period of semi-disintegration. If we accept
the claim that socialism collapsed back in 89, then it keeps sending out radiation fifteen
years already. i.e., in 1989 socialism only half-disintegrated. And if we can grapple one
way or another with the rest of its heritage — by means of denationalization, democratic
elections, freedom of speech, amending the constitution and so on and so forth — the
ghost or the taste of the sotz is still roaming undisturbed in this country.

What we need is to capture the everyday stories of socialism, to recollect, to zero in on, to
humor all the knickknackery and haberdashery of yore and present: from the estrada' and
the wedding ritual concocted by Djagarov'® through to the people’s wafer, the doggy-bank
and the coop-cola. We haven’t laughed enough at all this kitsch, we haven’t been ironic
with it enough, we haven’t pushed it out of fashion. And all this cultural layer — since,
loathe it or not, this is a whole cultural layer of the daily life of previous decades — has
formed or deformed the taste of a major part of today’s Bulgarian society.

In her The Culture Of Lies Dubravka Ugresic says at one place that “real nostalgia implies
in a way a real loss of something”. From this angle, the people of Eastern Europe really
have tremendous foundations for their nostalgia because they have really lost a tremen-
dous part of their nostalgic paraphernalia.

The question is whether this Inventory Book of Socialism, by retrieving, or, in more precise
terms, bringing back the memory of the objects lost, will exacerbate the withdrawal syn-
drome or overcome it. | haven’t got the answer.

9 VEF was a hugely popular Soviet brand for portable radios
10 As in “sotz-art”, the Soviet era pop-art, also spelled “soc-art”, “soz-art” or “sots-art”
11 The term used for the Eurovision type of sentimental popular music prevalent under socialism
12 Georgi Djagarov was a poet closely related to the communist party, both ideologically and in terms

of the top-ranking positions he occupied throughout the socialist years
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Mpn6op 3a eneKTPUYECcKo NeYeHe Ha YyLKN,
KY ,Benuko TbpHOBO“, 1975 T.

Electrical power device for roasting peppers,
produced in the Veliko Turnovo plant for home
appliances in 1975

ETUKeT 32 Kn6puT OT PasnnyHn ropuHI
Matches labels from various periods

Kpoiika, cn. ,)Kenata gHec”, 1960 r.
Clothes’ cuts from the “Woman Today”
Magazine, 1960
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1. 3a ,komyHu3ma“
n ,coumnanusma“...

NPONETAPUM OTBCHYKM - CTPAHW.CHEOMHABANTE CE! Pa36upaHeTo 3a KoMyHM3Ma BCe
olue ce nyTta Mexxay YepHo-6envTe
CMOMEHH, pa3kasnTe Ha 6abuTe 1
OANOBLUTE, NOEONOrMYecKnUTe K-
LeTa 1 cera HayeBalla HayyHa

pednekcusi.

1958 1947 i 1947 1949

pgeonornyeckoTo knuwe 3a KOMY-
H1U3Ma — B 3aBUCUMOCT OT naeosno-
rmyeckarta no3nuua Ha onpenens-

EEE— LnA ro — e Ty ToTanimTapeH 3o0BeLL,
PeXxnm, NoATUCHas BCUYKU CBO6GO-

UneHcka KHIKKA 3a JUMUTPOBCKN KOMYHUCTUYECKM an; Ty HeycnelluHa penetuuusa Ha

MIafexku cbtod ot 70-Te roguHu e[HO naeanHo o6LLEeCcTBO, ,B KOETO

Pages from a membership card for the Young Communists’ League  cgogogHOTO pasBUTVE Ha BCEKN

from the 1970ies le e ycroBue 3a CBO6OAHOTO pas-

” BUTME HA BCUYKKN"®.
[leTcka o6pasoBatenHa urpa ,3a6asHa reorpacdus®, 80-Te roguHn

Educational game for children “Amusing Geography”
from the 1980ies BceknaHeBHOTO Cb3HaHMe ce pas-

KbCBa MexXay YepHo-6sinarta KapTu-
Ha Ha CroMeHUTe 3a BCeHaasopHaTta napTuiHa BACT U TOMMWS YIOT Ha YacTHUTE
KBapPTUPO-Y6EXULLA; 3BYLINTE HA TbPXKECTBEHWUTE OGULMATHI MAPLIOBE U MPOHUYHUS KU-
TapeH 3BbH Ha ,HeoduUManHuTe 6apaoBe; cTpaxa oOT pernpecun 1 HocTanrusTa no 3a-
6aBnsBaLlaTa ce U camo3aépaBssiia ce MafocT; ropUNBO-CNaaoCTHNS BKYC HA KOMHEXa
Mo MopToKany B HOBOroamwHaTa HOL U TbraTa Mo curypHata 3annara. Paséupa ce, roeo-
pVIM 32 Bb3PaCTHOTO M CPEOHO MOKOJEHMe, No-MnaamTe BEPOSITHO MOMHSAT Han-Beue AeTc-
KuTe Ccv Nyaopun.

HanpotuB, 3a TeopetuyHara pednekcrsa npobnemn HIMa, Tbil KaTto BCSKa TEOpeTMYHa pe-
KOHCTPYKLMS Ha ,,TOBa O6LLECTBO" C/ € camodocTartbyHa. AKO ce Brnejame camo B KHUMM-
Te Ha 6bArapcky aBTopu, NOCBETEHN Ha HErO 1 Ha NPEeXoda, TO Ce OKa3Ba NogaTnvBo Ha
pas3nnuyHu 06ACHUTENHM NOAXOAN: Ha Krnacuuy kaTo Be6ep n TboHUC (kHuruTe Ha PymeH
OUMUTPOB — KOMYHU3MbBT KaTo TPaaMLIMOHEH naTepHanu3bm ), npe3 XaHa ApeHt (PymeH
Jackanos — KOMyHU3MbT KaTo ToTanMTapusdbm), MOAepHU3auoHHaTa napagurma (feoprm
JUMnUTPOB — KOMYHU3MBT — pOopMa Ha YCKOpeHa MofepHU3aLUms ), Teopun 3a enmTuTe
(Meta KabakureBa — KOMyHU3MbT KaTO €IMTapUCTKX NMPOEKT), MONUTECTETNKATA Ha KOMY-
HM3Ma (KOMYHU3MbT KaTo XUNEepMOAEPHUCTKN aBaHrapaeH npoekT — bopuc Nponc/Bnagunc-
nas Topopos), aHTpononoruaTa Ha gapa (Mapcen Moc/VBanno [Juues) 0o NoauTnyYeckuTe
1 coumanHn kanutanu Ha MNMuep Bypanno BbB BapuaHT mpexu (MHCTUTYT 3a couuanH u
KPUTUYECKIN U3cneasaHns). HEBUHHO U CUHOHUMHO CU CHXXUTENICTBAT MOHATUS KaTo ,,KOMY-
HU3bM"®, ,CcOLManM3bM“ ,peaneH counann3bm®, ,CbBETCKM TN O6LLECTBA", ,AbP>KaBHO-KO -
MaHOHa MKOHOMMKA", ,AbpXXaBeH Kanutanu3bm, ,ToTanutapusbm“ — 6110 cam no ceée,
6Uno ,,CTANIMHCKN TOTanMTapusbm®, ,,06LLECTBO Ha MPEXUTE", CAKaLl Te He KPUSAT pasnunyHu
OBGSICHUTENHN MOAENU. YNOPUTOTO CaMOHa30BaBaHe Ha , ToBa O6LLECTBO" KaTo ,coumanu-
3bM“ 1 OnNpeaensHeTo My OTBbH KaTto ,,KOMYHU3bM® He npean3BrKBa TEOPETUYEH Crop,
BbMNPEKM LWYMHMA ycrnex Ha kHurnte Ha Egyapn Cavp 3a 3anagHOTO N306peTaBaHe Ha
~opneHTanmama“ n Ha Mapus TogopoBa 3a BbHLUHOTO KOHCTPyMpaHe Ha ,6ankaHusma’.

Mawn Tyk My e MACTOTO fa crnofens 3aio as MYHO U3Mnon3BamM NOHATUETO ,KOMYHU3bM®,
a He ,coumanu3bm“. [lo3oBaBam ce Ha HeyTpanHus, B CMICHIT HA HEMO3HaBall, peanHus,
6uno ,counannsbm, ,KOMyHU3bM®, . TOTanUTapusabm“ 1 T.H., Emun Oopkenm (1858 —
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1. On “communism” and “socialism”...

The understanding of communism continues to vacillate between black-and-white
memories, the stories of grandparents, ideological clichés and the now emerging scientific
speculation.

The ideological cliché of communism — depending on the ideological position of the giver
of the definition — is either a monstrous totalitarian regime, which suppressed all freedoms,
or an unsuccessful rehearsal for an ideal society “in which the free development of every-
body will be a condition for the free development of all”.

The daily conscience is divided between the black-and-white picture of the memories of
the all-pervasive one-Party control and the warmth and privacy of the home retreat;
between the trumpet blast of official marches and the ironic guitar melody of the “unoffi-
cial” bards; between the fear of repression and the nostalgia for the merry-making and
self-oblivion of youth; between the bitter-sweet taste of the longing for oranges on the
New Year’s Eve and the mourning for the guaranteed wage. Understandably, this is valid
for the elderly generation and those in their midlife whereas the young men and women
are most likely to remember, predominantly, their child-day mischief.

'r .,illll&

e

On the contrary, there are no problems for theoretical reflection as any theoretical recon-
struction of “this society” is self-sufficient. If we examine only the books by Bulgarian
authors about it (this society) and the transition, it appears to be susceptible to different
explanation approaches: from classics like Max Weber and Ferdinand Ténnies (the books
of Roumen Dimitrov — communism as traditional paternalism), through Hannah Arendt
(Roumen Daskalov — communism as totalitarianism), the modernization paradigm (Georgi
Dimitrov — communism as a form of accelerated modernization), theories of the elites
(Petia Kabakchieva — communism as an elitist project), the political aesthetics of commu-
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1917). B ,CeH CumMOH 1 counannambT® TOM TBbPAW, Ye YTOMUUYHUTE COUManncTi B ULETO
Ha CeH CumoH 1 Po6ept OyeH nmat npensua e0HO pa3BUTO UHAYCTPUATHO OBLLECTBO,
KaTo mpesTa e To fa ce JopasBuBa 1 NpUAO6GUBKATE My Ja Ce pasnpenensT crnpasennim-
BO; OKATO KOMYHUCTUTE B NMLeTo Ha Mpaxk Babbod, ByaHapoTtn, bnaHkn Busupar cTpuk-
THO PaBEHCTBO B paMKWTE HA KOMyHa MO aHanor ¢ arpapHara KomyHa. B To3u cmucbn
MOXXe [la Ce Kaxke, Ye MOHATUETO ,KOMYHN3bM® NMO-CKOPO Mpenpatia KbM arpapHu, a He
pas3BuUTU MHAYCTpUanHu oblectea. OT Te3n No3uumm yCKopeHarta nHaycTpuanmsaums, Ko-
ATO HabnogaBaxve B arpapHu ctpaHu kato Cbeetcka Pycus, Bbarapus, PymbHus, B no-
mManka cteneH B lNonwa n YHrapus, H1 oTBexaa KbM ,,KOMyHU3bM® (B YexocnoBakusi Ko-
MyHUCTMYECKaTa BMACT € HaMb/IHO U3NKMLLIHA OT fefHa ToYka Ha UHAYCTPUANHOTO HUBO
Ha cTpaHara). Owe ot babbod, npe3 Mapkc 1 go JleHnH, ToBa, KOETO oTMyasa ,KoMy-
HU3ma“ oT “coumanmama’, € HaCUICTBEHO Halo)KeHaTa NPoMsiHa — Ype3 PeBONIOLMS, KaTo
aKLEHTbT € BbpPXy CUIOBOTO YyNpaXKHABAHE Ha NonuTUYecKara BnacT, a He BbpXy YCbBbp-
LUEHCTBAHETO Ha MOOEPHUTE UKOHOMUYECKUN OTHOLLEHMSI.

Mpuemarikn ToBa, MOra Aa TBbPAS, Y€ KOMYHU3MbT € HACUIICTBEHO HaNoXXeH coumaneH
pen c uen ycKkopeHa nHgycTpuannsaums, OCbLUeCTBEH C Mb/IHOTO roCrnoACTBO Ha nap-
TUA=AbPXKaBa, YHULLOXKaBaLla BCAKa YaCTHa COGCTBEHOCT, CbOTBETHO Nasap, U Bb3aura-
La B Ky/T paBeHCTBOTO, a TOBa 3Hauu O6LLECTBEHOTO npepasnpefeneHne, a He UHANBU-
AdyanHarta cBo60oga KaTo 0610 6naro. CbleBpeMeHHO 06aye KOMYHU3MbT, TbKMO 3aLloTo
nHAycTprnanusmpa B onpeaeneHa cTerneH arpapHuTe obLLecTBa, B KOMTO 6eLle HanoxeH,
Mo-CKopo 61 MOrbn Aa 3afafe Co6CTBEHWS CU NPexon KbM COLMani3bM, ako Npoabika
pfa cnegsam [JIopkenMOBOTO pasrpaHuyeHuve. ViHaye ka3aHo, 3a pasnuka ot oduumanHa-

3uak Ha [0 “Centemspuitue”; AKMC — uneHcka KHkKa; Cbio3 Ha HapogHaTa Miagex — 6puragupcka Kapra;
BKI — uneHcka kHmkka; JCK — cnecToBHa KHDKKa; TpyaoBa KHIDKKa

Sign of the junior branch of the Young Communists’ League; Membership card for the Young Communists’ League;
Card of a volunteer worker from the brigades of the Union of the People’s Youth; Membership card of the Bulgarian
Communist Party; Personal savings notebook for the State’s Savings Bank; Employment record notebook

Ta KOMYHUCTMYECKa NapTUinHa UAeosors, KoATo Npoknamupalle, ye peasnHuaT coumani-
3bM Le foBeae A0 Han-BUCLIMSI CU CTaaui — KOMYHU3Ma, MUCHS, Ye U3cnepgoBaTesnickara
nosuums Tpsiéea aa e TOYHO obpaTHaTa — MMTAHETO € Jany PeasHUAT KOMYyHU3bM NpemMu-
HaBa B couMann3bM, UK HANPOTUB, € YHULLIOXKIM Ta3u Bb3MOXKHOCT, NpeasafaBanku rpa-
HUUWTE Ha onpenesnieH TUM MHOYCTPUAaNHO pasBuTe?

Pa36upa ce, ToBa € TBbpAO rpy6b0o ONpeneneHre, KOeTo He BM3a B AbnbounHaTa Ha OTx-
BbpJisHE/060CHOBaBaHe Ha BbMpoca Janv 1 3awo ga MUCIMM KOMyHU3Ma npe3 nonanTtu-
yeckara BnacT, aBaHrapancTkus NPOeKT, fapa, kanutanute, MpexxnTe 1 T.H., C KOETO Ce

3aurpax no-rope. Kak napagurmanHo ga Muciimm KOMyHM3ma 1 3alio TOYHO Mo TO3U Ha-

UMH, € BbMPOC Ha OTAeNHOo nuscnensaxe. V Tosa nscnepnsaHe Tpa6ea oa OTroBOpU 1 Ha
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nism (communism as a hypermodernist avant-garde project — Boris Groys/Vladislav
Todorov), the anthropology of the gift — Marcel Mauss/Ivaylo Ditchev, the political and
social capitals of Pierre Bourdieu in a variant of networks (Institute of Social and Critical

Studies), etc. Concepts like “communism”, “socialism”, “real socialism”, “Soviet type

” o« ” o«

state”, “communal economy”, “state capitalism”, “totalitarianism” either as such or as
“Stalinist totalitarianism”, “society of the networks” coexist innocently and even synony-
mously, though they imply different models of explanation. The persistence with which
“this society” termed itself “socialism” and the label “communism” that was attached to it
from outside did not provoke any theoretical dispute despite the furor of Edward Said’s
books about the western invention of “Orientalism” and of Maria Todorova about

“Balkanization” being an external creation.

This is the appropriate place to say why | personally use the concept “communism” and
not “socialism”. | refer to Emile Durkheim’s (1858 — 1917) neutrality in the sense of ignorant
of the existing either “socialism”, or “communism” or “totalitarianism”. In “Socialism and
Saint-Simon” Durkheim says that the utopian socialists Saint-Simon and Robert Owen
were thinking of a developed industrial society and the idea to further develop it and
ensure the just distribution of its wealth whereas the communists Gracchus Babeuf,
Philippe Buonarotti and Louis-Auguste Blanqui were thinking of strict equality in a com-
mune modeled on the agrarian commune. In that context the concept “communism”
could be said to correlate with an agrarian society rather than with a developed industrial
society. From that perspective the rapid industrialization in agrarian countries like Soviet
Russia, Bulgaria, Romania and to a lesser extent Poland and Hungary, leads to “commu-

BBNTAPCKA e 5 HAPDOHA PENYENHKAR

HMCTHUYECKA
AFTHA o BBArAPHA

| {#]

UNEHCKA

i o KHUMKEK

\ o TPYOOBAR KHUMKA

434+ Fg+ 38

nism”. (In Czechoslovakia the communist rule was totally unnecessary for the country’s
industrial development). Starting from Babeuf, through Karl Marx to Lenin, what distin-
guished “communism” from “socialism” was the violently enforced change - by a revolu-
tion, with an emphasis on the forcible exercise of political power and not on the improve-
ment of modern economic relations.

As | agree with that, | can therefore state that communism is a violently established social
system the purpose of which was to bring about rapid industrialization under the full domi-
nation of the Party=State which abolished all private property, respectively, the market,
and proclaimed equality a paramount religion and thus championed the redistribution of
the wealth as a public good and not individual freedom. However, as communism industri-
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Me
kunokayb
3HaMe Ha Mupa-

Cepma A — 85

\q,v/

uyaencka kapma
N2 959508

UneHcka KapTa 3a KUHOKNY6

»3Hame Ha mupa“ B CTymeHTCKM rpaa 3a
ydye6Hata 1985/1986 r.

Cnucatue ,Mapanenn”

Membership card for the film club
“Banner of Peace” in the Students’ District
of Sofia for the 1985/1986 school year
“Parallels” Magazine

)apceHo mbXKo 6enbo

C PEBOJIIOLMOHHY NIO3YHIW MO NOBOL,

Ha X CeeToBeH ecTusan Ha mnagexra
u ctypeHTute, 1968 r.

Jersey male underwear

with printed revolutionary slogans
produced on the occasion

of the 9th World Festival of Youth and
Students in Sofia, 1968
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oLle eqHo NuUTaHe: cnep Kato Krnacuyeckute coumarn-
HU HayKn — KaTo OCHOBHY MOAXOAMN U MOHATUS, ca
NPOJYKT Ha 3anagHOEeBPONeNCcKOTO MOOEPHO O6Lec-
TBO, MOXKEM N Aa B3eMeM napagurmMu 1 noHATUS,
Bb3HUKHANM B ApPYyr couManeH KOHTEKCT, HanoXmnm
Ce C onpepfesieHo 3HauveHre, BU3npaLLm OnpeneneHu,
NCTOPUYECKN CIOXKUIN CE OTHOLLEHNS, U 6e3Mpo6-
NIEMHO a Ha30BEM 1 Aa 06acHABaMe upes TAxX npo-
Lecu, npotuyawy npu “oHosa” — “KOMyHU3bM“/,,CO-
umanuabm“ — o6LecTBo. Ho ako npegmeTsT nma cob-
CTBeHa crneunduka, Npes KakeBa TeopeTnyHa npmuama
Aa ro MUCAMM, HAMA NN HANCTUHA BTPEHYEHOCTTa B
YHUKaNHOCTTa My Aa Npoun3Beae 3aTBOpeHa 1aeo-
CUHKpETNYHa ,Ty3eMHa"“ napagurma?

W Taka, Mucns, ye Hue, counanHute nscneposarenu
B NMOCTKOMYHVUCTUYECKNTE CTPaHU, CMe N3MpaBeHn
npea 3HauvMo Npeans3BMKaTesiCTBo, NMOAO6HO Ha
TOBa, NPEL KOETO 65xa 1 ca N3npaBeHn NOCTKOIOHU-
anHuTe nacnensaHnsa: Kak ga mucnmm
“OHOBa 06LLECTBO" €0HOBPEMEHHO B
HeroBaTa yYHVKaJIHOCT 1 KaTo 4yacT oT
yHUBEpcanHu TeHaeHummn? Kak ga pas-
6epem XmBoTa “ToraBa“ OTBbA, MOEONO-
rmyeckuTe Knuweta, ngeanHo-TunmyHun-
T€ KOHCTPYKUUW, CO6CTBEHUTE CU CMO-
MeHn? “OH3u"“ XXMBOT, B Herosara au-
HamMuKa 1 am6rBasieHTHa CNOXXHOCT?
Kora OpPTOAOKCANMHUAT KOMYHUCTUYECKN
Mopfen e 3arno4yHan 6aBHO Aa ce Npome-
HS 1 ga nopaxaa ¢opmu, cbyeTaBalm
pasnunyHi, MUCMIEHN KaTO HECbBMECTU-
M1 Hewa? KakbB e xapakTepbT Ha Npo-
meHnTe? Kora ce nosiBsiBa rpaHuuaTa,
KOrato KOMyHU3MbT NMPeMnHaBa B CBO-
eTo ,noct“?

OBUKHOBEHO Kracuyeckarta uctopuorpadus nonara
MONMUTUYECKO CbOUTME KATO OTKNIOUBALLO 3HAYMMU
NPOMEHN — PEBONIOLYMSA, MPEBPAT, Hauyano-kpan Ha
BOWHA, 1 TOBA € CTapTbT Ha NMOPenHnNs NCTOPUYECKN
nepuod. Ha npmnHumna, ye pagnkanHoTO NPOTUBO-
nocTaBsiHe Ha CTapOTO 6ef1eXXn HayanoTo Ha HOBOTO.
OkTOMBpUMINCKaTa pPeBOMOLUS O3HAMEHYBA HauyanoTo
Ha KOMyHM3Ma; KOSl peBOMioLMs € HayanoTo Ha nocT-
KOMyHn3ma? JIeCHO — MOCTOKOMYHU3MbT CTapTupa C
“HeXXHUTe peBonouMmn®, OTBbA NUTAHETO OO0 KakBa
CTeneH Te ca NONMUTUYECKN NOArOoTBEHN OT CTapus
pexum. 1 oTBbA Aaney no-Ba)xHOTO NuTaHe — fanu
Te He ca cTaHany Bb3MOXXHY 6narogapeHune Ha gpy-
r, NO-TMbOUHHM N B KparHa CMeTKa Mo-CblEeCTBEHN
~pesonounn“? B nkoHomurkaTa, Korato cKkputute na -
3apHN NOTOLM 3arno4yBaTt NOCTENEHHO aa ce neranu-
3upart; B NOTPEBIEHNETO — Aanu pesooumaTa Ha



alized, to a certain extent, the agrarian societies where it was forced, it could rather “set in
motion” its own transition to socialism, if | continue to stick to Durkheim’s differentiation.
In other words, unlike the official communist party doctrine which claimed that existing
socialism would lead to its highest phase, communism, | think the scholarly position must
be the opposite — the question is whether existing communism evolves into socialism or
just the contrary, destroyed this opportunity presetting the limits of a certain type of indus-
trial development.

This is a very rough definition which does not go into the depth of the rejection or argu-
mentation of the question whether and why we think of communism in terms of political
power, or the avant-garde project, the gift, the capitals, the networks, etc. with which

| played above. The paradigmatic understanding of communism is a matter of a separate
study? This study will have to answer one more question: if classical social sciences — as
fundamental methods and concepts — are a product of the West European modern socie-
ty, can we borrow paradigms and concepts that originated in a different social context
and acquired a certain meaning which gained currency and refer to relations that evolved
historically, and use these paradigms and concepts, without any problem to designate
and explain processes that were taking place in “that society” — “communism” or “social-
ism”. However, if the subject has its own specifics, which is the theoretical prism through
which to view it? Won't the staring at its uniqueness produce a closed idiosyncratic
“indigenous paradigm”?

Therefore | think that we, social researchers
in the post communist countries, face a major
challenge similar to the one that the postcolo-
nial studies had to grapple with. How can we
think of “that society” both in its uniqueness
and as part of universal tendencies? How can
we understand the life “then”, beyond the
ideological clichés, ideally typical construc-
tions and our own memories? When did the
orthodox communist model start to slowly
change and give rise to forms that combine
different things that were thought to be incom-
patible? What is the nature of changes? When
did the limit appear beyond which commu-
nism shifted to its “post” status?

Usually the classical historiography takes one political event which triggers fundamental
changes — a revolution, a coup d’état, the outbreak or end of a war — and thus laid

the beginning of a new period in history. The reasoning behind this approach is that the
beginning of a new period is marked by a radical conflict with the old system.

The October Revolution marked the beginning of communism. Which is the revolution that
laid to the beginning of post communism? The simple answer is that post communism
started with the “velvety revolutions”, but it leaves aside the question about the extent to
which they were politically prepared by the old regime. And even the more important ques-
tion: could there be other deeper-going and therefore more essential “revolutions” that
made possible the said revolutions? Was there a revolution in the economy when the hid-
den market flows began to be gradually legitimized? Was there a revolution in consump-
tion where the blue jeans had as essential an impact as that of the velvety revolution?
Was there a revolution in culture where the audiences of The Beatles, Vissotsky, rock’n
roll, heavy metal were as large as the crowds of street protesters in the autumn of 1989?
Could it be the emancipation of daily life, the craving for consumption that wrecked the
ideological utopia; could it be the daily elementary human longings and actions seeking
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ObHKMTE HE € MOHe TONIKOBAa CbLLUECTBEHA, KOMKOTO HeXHaTta peBosouns; B Kyntypara —
Janv enuaemMmnyHoToO pasnpocTpaHeHne Ha cnywaHeTo Ha butbnc, Bucouku, pok, XeBu
METb/T HE € eQHaKBO 3HauMMO C MalabHUTe OEMOHCTpauUmK, 3anenu niowagnTe npes
eceHTa Ha 1989 r.? Jann emaHuMnauusTa Ha BCEKMOHEBMETO, peadbunuraumusaTa Ha 6uTta u
nosieaTa Ha rnag no noTpe6rieHne BCbLLUHOCT He pa3bu naeonornyeckara yTonus; ganm
BCEKUOHEBHUTE EMEMEHTAPHUN YOBELLKM KOMHEXN 1 OENCTBUSA, TbpCEeLLM 1 npegnountaim
onpefeneHyn NpegmeTy, He Kopo3upaxa nonuTuyeckara BnacT; gany 3anb/iBaHeTo Ha
4YaCTHOTO AOMALUHO MPOCTPaAHCTBO HE M3NPasHN OT CbabpXkaHue rpybo CKOBAHOTO My6-
NMYHO NpocTpaHcTBO? PonaH BapTt nuwe 3a 6egHoTarta Ha NeBus MUT — MaJiKo MocaHus,
oHarnefeHn ¢ Manko Gopmu; 1 3a 6oraTCTBOTO Ha BYPXKOA3HMSA AECEH MUT, U306UNCTBALL
C MHOXXECTBO Harnenu, npeameT, npuweskin. [lann yCnoXkHsBaHeTo Ha NpeamMeTHarTa
cpena BCbLHOCT HE MUHMManu3npa Bb3AENCTBUETO Ha NeBus Mut? [anu o6aye MOoXXem
[la roBOPMM HauCTMHa 3a BTPEHYBaHe B MOTPEBEHNETO, 32 Bb3HNKBAHE Ha BEPCUS Ha
KOHCYMaT/BHO O6LLECTBO, UM eMaHuMnaumaTa Ha BCEKMAHEBUETO NoKasBa emMmaHLumnaLm-
ATa Ha HOpMasHNsA YOBEK, KOMTO MpeanoynTa fa ce rpuxn 3a cebe cu u 6rmsknTe cu, ga
ce pagBa 1 ornexnaa B TOBa, KOETO Cb3[asBa OKoso cebe cu, B Joma Cu, yMOPEH OT abCT-
PaKTHOTO ,,06LL0 6naro“ 1 NOCTOSAHHOTO rPy60o MAEOIOrNYECKO U NOIUTUYECKO NoneynTen-
CTBO?

2. MpepmeTn n xabutycu npm ,coumnannama“

Coumann3mbT, BUAsH Npes NnpeaMeTn — ToBa HY npeanara ,/IHBeHTapHara KHura Ha co-
unanusama“ Ha fHa N'eHosa n Meopry NOCNOAMHOB U NPOBOKMPA TbPCEHETO Ha OTroOBOPYU
Ha nocTtaBeHWTe No-rope Bbnpocu. KHurata Bb3npon3sexxna BCEKUAHEBHUTE XabuTycu Ha
pas3nnyHn NokKoneHmsa xopa oT 50-Te rognHn Hacam, 3acCtuHanu B npegmeTnte, KOUTo ca
6UNN HepaspuBHA YaCT OT TEXHUS XXMBOT B pas3nnyHUTE My Nepuoam.

MeTogbT € cTpaxoTeH, 3awoTo, KakTo 3HaeMm, NpeaMeTuTe ca ytaeHa Gopma Ha CoumasnHm
OTHOLLEHUS, 6e3NPUCTPACTHO CbXpaHsBaLla NCTOPUYECKN XapakKTePHUS UM Ha6op OT ynoT-
pe6u. MNMpo6nembT e fa OTKNOUNLL MeXaHU3MKTE Ha (Bb3)AENCTBUETO VM, fa PEKOHCTPYU-
paw xabutycute, cToslum 3aa Tax. ViIHaue ka3aHo, oa cu rv npeacTaBul KaTo MHCTUTYLIMO-
HanM3aums Ha NCTOPUYECKN cneuudryHaTa CoLManHOCT B Tenara 1 CBETOBbL3MPUATMETO Ha
xopara, 6opaseLy ¢ Tax . [pegmeTnTe ca eaHOBPEeMEHHO ByKBaneH 3HaK Ha UCTOPUYECKO-
TO Bpeme — kyTna uurapm ,,BKI1 IX koHrpec*, nokasealy ctpemerka Ha Maptusata-manka ga
NPUCHCTBA B Cb3HAHUETO T BCEKU MbT, KATO 3ananuil uurapa (oa cu CrnoMHuUM ctaparta,
6yp>k0asHa, rpaficka neceH, KOITO HU NprU30BaBaLle KoraTo nnayem, aa nanum HAn umrapa
— uurapvTe MMat CbBbPLUEHO pasnuyeH CUMBOSIEH CMUCHI B ABaTa ciyyas) n Kyéue ,py-
6UK", Npednonarallo pasragaBaHeTo Ha GyHKUUMUTE U CMUCAUTE, CKPUTKU B Hero. Taka ra-
nepuvsita NpeaMeT, NPeACTaBeHN HI B pasnnuHmn py6puku ot AHa MeHosa u l'eopru Focno-
[OVHOB, e0HOBPEMEHHO MOKa3Bar ,yxa Ha BpeMeTo" 1 ca Npean3BrKaTesiCTBo 3a paswnd-
POBaHETO Ha yTaeHNTE B TAX BAACTOBU AOMUHALMN U BCEKVAHEBHM ynoTpe6u. Nokassar Hu
yHUBEpCanHn 3a MOLEPHOTO BpeMe NpeamMeTi, [OKa3Bankn Ye KOMyHU3MbT/Coumanm3mbT
ca vyacT OT MOAEPHOCTTA; HO 1 XapaKTEPHU eQVHCTBEHO 3a KOMyHU3Ma ,,06eKTn” — yepBe-
HaTa Bpb3Ka, TabenknTe rno CTEHUTE 1 YNULUTE (PKamnko, Ye HIMa CHUMKa Ha MaB30res,
KaKTO ro HAMa CaMusT MaB30s1en — SPKUAT CYMBOJT Ha egHONMYHaTa MymuduLmpaHa cak -
panuaupaHa BnacT npu KOMyH1U3mMa); KakTo 1 yHUKanHu, TPYAHO pasrafgaemm 3a HeXxxvBe-
NTe B HErO BPEME BeL, U3pas Ha ,,6brapckocTTa” Ha Halvs KOMyHU3bM — YYLLKOMEK
Hanpumep, 3aTBapayka 3a 6ypkaHu 1 Lynka 3a BaaeHeTo UM, JOPU 1 NPeaMeT ,He ro
3Ham kakBo e“. AKO ce onuTame Aa NpocneanM XpOHOMOoruATa MbK Ha NpegMeTuTe OT eaviH
1 Cbll, NOPSAAbK — MPUMEPHO BIXKTE pybpukara ,uurapu® nnm ,racTpoHOM® (3a ChxaneHue
aBToOpUTE NPOCTO ca CTpynanu npeameTuTe Kato B ,aHTMKBapuar®, a He ca »enanv unu He
ca ycnenu XpoHOMOrMYeCKn fa v My3enduumpar), We BUAUM SCHO 3HaUWTE Ha npomsiHaTa
B OHOBa O6LLECTBO, NPexoaa OT 6e3MNPEKOCNOBHNSA NAEONOrMYECKN ONKTAT KbM 3HAUMMOCT
Ha NoTpebsBaHeTo Ype3 npexona OT NpeamMmeTa-no3yHr KbM NpeamMera-cToka.
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and preferring certain objects that corroded the political power; could it be the fullness of
the home privacy that squeezed the meaning out of the coarsely fitted together public
space? Roland Barthes argues that leftwing myth is meagre — few messages with few
visual forms; while the bourgeois (rightwing) myth is abounding in views, objects and
caprices. Will the complication of the objective environment minimize the impact of the
leftwing myth? Yet can we really speak about preoccupation with consumption, the origin
of a consumerist society version or does the emancipation of the daily life show the eman-
cipation of the normal man who chooses to take care of himself and of his relatives, to
enjoy and look at what he creates around and at home, tired with the abstract “common
good” and the persistent rude ideological and political patronage?

2. Objects and habituses under “socialism”

Socialism seen through objects — this is what “The Inventory Book of Socialism” of Yana
Genova and Georgi Gospodinov offers while it urges to find answers to the above ques-
tions. The book recreates the daily habituses of the different generations of people from
the 1950s onwards, arrested in the objects that were an inseparable part of their lives in

their different periods.

The method is terrific for, as we know, while the objects are a sediment form of social
relationships, that form impartially keeps up their historically typical set of usages. It is
important to unlock the triggers of their effect and impact and to recreate the habituses
behind them. In other words, to image them as an institutionalization of the historically
specific sociality in the bodies and perception of the people who use them. The objects
are a literal sign of the historical time: a box of cigarettes “IX Congress of the BCP” indi-
cated the ambition of the Mother Party (i.e. the Communist Party) to be present in your
mind whenever you lit a cigarette (shall we recall the old bourgeois city song appealing to
light a cigarette whenever we cry — cigarettes have a completely different symbolic mean-
ing in both cases); and the Rubik Cube which is a challenge to make out the functions
and meanings that are hidden in it. Thus the collection of objects that Yana Genova and
Georgi Gospodinov present in different sections shows the “spirit of the time” and the
emedded in these everyday objects power relations and daily usages. The authors show
objects that are universal of the modern time and prove that communism/socialism are
part of the modernity; however, they also display objects that were characteristic solely of
communism: the red scarf, the “commandments” plated on the walls of buildings (unfortu-
nately, there is no picture of the Mausoleum, and the Mausoleum itself is no longer there
as a vivid symbol of the autocratic mummified and deified rule under communism); fur-
ther, they show objects that are unique and with a function that is incomprehensible for
non-contemporaries, expressive of the “Bulgarian aspect” of communism — for example,
a “pepper grill”, a “jar sealer”, “jar tongs” and even an “I-don’t-know-what-this-object-is”.
If we try to follow the chronology of objects from one and same order - for instance the
“cigarettes” or the “grocery” section (unfortunately the authors have piled the objects as in
a curiosity shop and did not want to or could not achieve museum chronology) — we will
see clearly the signs of change in that society, the transition from the absolute ideological
diktat to the importance of consumption through the transition of the object-slogan to the
object-commodity.

“The Inventory Book” shows the ideological taming of the allegedly new people in their
daily activities: by their socialization in the family and school; by the organization of the
way of life — the at-home space; by the consumption of household appliances, food and
clothing; by spending the leisure hours; and at the same time shows the gradual corrup-
tion of ideology which surrenders to the pressure of the appearing consumer goods.
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IHBeHTapHaTa KHUra nokasea UgeosiorMyeckoTo ONMTOMSIBaHE Ha YK HOBUTE XOpa BbB
BCEKMOHEBHOTO M MOBEAEHME: YpEe3 coLmannsaumsata uv B CEMENCTBOTO U YUUNULLETO;
ypes opraHusauuaTa Ha ,6uta“ — JOMaLLIHOTO NPOCTPAHCTBO; YUpe3 BUTOBOTO NOTPeGe-
HUe — CTOKM 3a A0Ma, XpaHu, APexXu; Ype3 NoTpebsiBaHeTo Ha ,,CBOHGOAHOTO Bpeme®; HO 1
NMOCTENEHHOTO OBCEKMAHSABAHE Ha MOEO0SOrMsTa, OTCTbNBAHETO N NPEL HaTUCKa Ha HaM-
HOXUNUTE Ce NPEeAMETU 3a NOTPeGIIeHE.

3. KomyHnambT, BUgSH npe3 geTcTBoTO.
HOetcTBO N BNact

LiBnukute, NnoHepckaTta Bpb3ka, Kannaverara Ha yaBgapyerara, HEU3MEHHUTE KapTUUKKM
3a 8 mapT oTK/YBaT nopeanua cnoMeHy 3a AeTCTBOTO U Cfiefl CAHTMMEHTANIHOTO ymune-
HNe Hue, Xxusenmute npu KOMyHM3mMa, 3anovysamMme aa peKoHCTpynpame TorasaliHata yyu-
nwHa counanmn3dauna, KoAaTto BCe noBeye We n3rnexaa a6cpr:|,Ha 3a cerawHute n cnen-
Baln yyeHuuun, ako nva Kowm ga um § paskaxe.

ETo KakBa 6elle yunnuwiHaTta counanusaums, ckpuTa 3af MHBEHTapu3upaHuTe npeameTu:
HayanoTto e nogo6HO Ha cera — LWacTnMBK Aela 1 Mariki ¢ 6yKeTu B pbLie OTUBaT B yuu-
NVLLHNSA OBOP, KbAETO € MbAHO C APYrU WACTIVBY Aela U Manku ¢ 6YKETV B pbka — Mbp-
BUAT yuebeH AeH. Pasnukute obaye ca noHe ABe — Ha cerawHOoTO N306unmne oT ApeLlkn 1
LBETOBE KOHTpacTMpa ABYLIBETHA CTPOroCT — YePHU NPECTUNKN C 6€/1 SKNYKU, NO-KbCHO
6enu 67y3n 1 TbBMHOCVHM NMOJW; CEralHNTE rOCMNoXXn 65xa Apyrapky U BCUYKN TpsiGBaLle
[a 6boem 0o6pu gpyrapyeTa — Bu3yanusaums 1 apTiKynauys Ha OMUHMpaLLara LeHHOCT
3a paBeHCTBOTO. Kakto 1 mbpBOTO, YECTO MbTY HECH3HABAHO YyCELLaHe, Ye PaBEeHCTBOTO €
MHUMO — KaK gpyrapkara yunTtenka ga e paBHa C MaJikute gpyrapyeTa... Manko MO-KbCHO,
Ha 3 mapT, [O6puUTe gpyrapyeTta cTaBaxa 4o6pu YaBaapyeTa, C YeTHUYECKN KannayeTa u
CUHV BPaToBPb3KY. VImalle KHMKKa C KapTUHKK 1 MpaBuniarta Ha YyaBgapyeTo — eTo nunc-
Ball, MpeaMeT OT MHBEHTapHaTa KHura... ,YlaBgapyeto e npumepHo aeTe, urpae, nee, yum
ce, uete®. YaBaapueTo ce coumanu3upa npeam BCMUKO B AyXa Ha HaUMOHANMHUTE LLeHHOC-
M — ,6bfirapue Aa ce Hapuua, NbpBa pagocT e 3a
Hero“, YaBpnap sonsoga My e npumep, botes —
npbB gpyrap. Yyasa ce 3allo nu Bpb3KnTe 65axa
CUHK, a He 3eneHun Hanpumep? MNMpea KakBo 6sxa
oTcTbNUAK 3eneHute bankanu, egsa Ny npepn cu-
Hua [yHas, Moxke 61 npep ,,BUCOKN CUHU MiaHu-
H1“? Yyaa ce Cblio fany B HAYanoTo Ha npexopa
,CUHATaA npgea” He Hocelle Hecb3HaBaHa HocTan-
rs MO CUHSTa BPb3Ka, KaTo aHTUMOM Ha YepBeHa-
Ta nnoHepcka... Ouwe, Hapen ¢ poavHara, marka -
Ta 6€ LeHHOCT (MHBEHTapHarta KHura He H1 JgaBa
OTroBOp Ha BbMpoca fanu mankara 6e kato bote-
BaTta BeHeta, knacupaHa cnep ote4ectBoTO), 3a-
TOBa Ha 8 MapT, Makap 1 C rpeLlKn, BCUYKA YaB -
Japuerta nuiiexa YectTuTka 4O Mankara.

LiBWMKM 32 43C N0 GHHHECKD Bb3NUTAHME TMepaiikn UHBEHTapHAaTa KHWUra, 0Cb3HaBaM, ye
Girls’ shoes for a gymnastics class in primary MONNTUYECKATa MPOKOMYHICTUYECKA cCoLmanmsa-
school LMS MABA MO-KbCHO — C YepBeHaTa NMoHepcKa
Bpb3Ka B TPETV Krac. Yetata oTCTbMNBALLE MSCTO
Tabena ¢ arutauMoHHO ChbpPXaHue; Ha OTPs/A, NMOHEPCKM, KONTO CU UMallie Npeacena-
PRSI WS Rl Tieeh, LR T Ten n oTpafeH cbeeT. Beue cnep ropaoto sHame
LE[DUERLE © BRI CENDIEl e BoTes uaBaLle v MbpPBUAT yuuTten JuMnUTpOoB.

Agitprop sign; pupil’s notebook;

agitprop greetings card (,fopno 3Hame Hu e BoTes, npbB yunten AumnT-

pos“.) OnuTBam ce ga cv CNOMHS NOpPTpeTMTE No
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3. Communism seen in childhood.
Childhood and power

The canvas shoes, the red pioneer scarf, the
Chavdarche rebel-style hat, the greeting cards s __
that were a must on 8 March revive memories | -

of childhood and in the wake of the sentimen- =

tal touch those of us who lived under commu-

nism remember the then school socialization which will appear increasingly absurd to the
pupils today and tomorrow if someone is around to tell them the story.

This is the story of school socialization behind the inventory: The beginning is similar to
what we do today: happy children and mothers with bunches of flowers go to the school-
yard where there are other happy children and mothers who carry bunches of flowers.
This is the opening of the school year. However, there are at least two differences: the
nowadays diversity of design and color of the clothes is
in contrast to the two-color severity of the black
pinafores with white collars and the white blouses and
navy blue skirts later; the comrade teacher in the past
is addressed today as Mrs. X and we all had to be
good comrades — the visualization and articulation of
the dominating idea of equality. And remember the first
instinctive feeling of pseudo equality: how could the
comrade teacher be equal with the little comrades...

On 3 March the good little comrades became good
members of the Chavdarche Organization and put on
rebel-style hats and blue scarves. There was a picture TETRPalKa
book containing the Chavdarche rules - that’s a miss- &

ing object in “The Inventory Book”... “The Chavdarche e
boy or girl is a perfect child indeed: they play, they Ha
sing, they learn, they read.” The Chavdarche members
are socialized primarily in the spirit of the national val-
ues: they are proud to be Bulgarians; Chavdar Voivoda
is their example; Botev is their faithful friend. | wonder
why the scarves were blue and not green. What had
ousted the green Balkan Range; it couldn’t have been
the blue Danube; it must have been the “high blue
mountains”... | wonder whether at the beginning of the
transition the “blue idea” could be said to speak of
some unconscious nostalgia for the blue scarf as an
antipode to the red scarf... In addition to the mother-
land, the mother was a value (“The Inventory Book”
does not say whether the mother was, like Botev’s
Veneta, the most beloved but for the Motherland) so on
8 March each member of the Chavdarche Organization
was writing a greeting card to his or her mother,
despite of the spelling mistakes.

As | look at “The Inventory Book”, | realize that the polit-
ical procommunist socialization occurred at a later
stage: in the third grade at school when we received
our red pioneer scarves. The Chavdarche band gave
way to the pioneer detachment, which had its president
and ruling body. The proud standard, Botev, was fol-
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CTEHUTE Ha KnacHuUTe cTau.
Vimam cnomeH 3a noptpeTt
Ha boTeB n JleBcku, HO Ha
Oumutpos — He. imam
CbLLO CMOMEH, TOYHO Npean
npuemaHeTo mu B Komco-
Mofia, Ye No cTeHaTa umatle
NopTPEeTN Ha YnieHoBeTe Ha
Monut6topo Ha LIK Ha BKIT,
3allloTo Taka ce onuTBax ga
' 3anoMHs — Mo Nvua, Tbi
KaTo nmvalle TakbB BblMpocC
npu camoTo nprvemaHe —
,KoW ca uneHoseTe Ha [Mo-
NIMTBIOPO” — MOXKE 61 TE3M
nopTpeTn ca 6unn y4e6Ho
nomarano... Bnusaneto B Komcomona 6ele cepno3Ho — C U3nuT, 1 ce gonyckatle, ye He
BCEKU MOXXeLLe Aa cTaHe komcomornel. A ga cu nsknioveH ot JKMC cu 6ewwe Hanpaso
CTpaLlHO, Kbae No-Ao6pe 6elle fa Te U3KmoyaT OT YUUInuLLE. ..

Uyns ce aanu HAKOM Cu e AaBan CMeTKa 3a OCbLUECTBSBAHETO B Taka MoSIOKEHs NpoLec
Ha couuanu3auus Ha ugeosnoremara 3a CoLuManucTUYecKUs NaTpUuoTU3bM, NpepacTsaly B
MpOoneTapcku MHTepHaLUMOHanM3bM. B HauanoTto 6e naTpyoTU3MbT, MOCTENEHHO TOW Npu-
Ao6yBaLle YEPBEH COLMANUCTUYECKN OTTEHBK U HaKpas naBalle pef Ha MHTepHaLuyoHa-
nrM3ma, KOUTO He 3HaM Janu 6elue NposieTapcku, HO 6elle KoMyHUcTMYecku. Komcomon-
LMTe, OCBEH UNIeHOBETE Ha 6bNrapckoTo MoNUTEI0PO 1 HEroBUS reHepaneH cekpeTap
Tpsi6Balle Ja No3HaBarT U reHepanHus cekpetap Ha KMNCC, KonTo ce rpuxelle 3a Mmupa v
coumanmamva; Cbllo U PeLleHus N JOKYMEHTN Ha KOMCOMOJCKIM U MapTUNHU KOHTPECH.

ChblueBpeMeHHO TO3U TUMN coumanm3aumus narnexaa Kkato ymcta uiioctTpaums Ha gucumn-
NMHAPHUS XapakTep Ha MOAEPHOTO OBLIECTBO KaTo usano. Jeuata ce knacuduumpar u
TEXHUTE OOCTKEHUSI CTPUKTHO CE CNEAAT — BIDKTE XapaKTepucTkata Ha MbpBOK/IaCHNY-
karta fHa, KoATO ,CNy>XK1 3a NpUMep 1 Ce Non3Ba C aBTopuTeT B knaca“. HakbaeTo ce
06bpHeL, Bmxaall Tabenu ¢ Hagnmncu, Kato XurneHara, ynctorara u pefa — BCce Knacu-
YEeCKU MOJEPHU LEHHOCTN — ca Ha ocobeHa noumT: ,CaHnocToBUM, GOPETE Ce 3a BNCOKa
caHuTapHa Kyntypa B yunnuwara“, ,YucT n cnpetHar BuHary 6uan®, ,OnassaHeTo Ha
pena n yicToTata € AbJ/Ir Ha BCekun rpaxkaaHnH®, ,lasmn ce ot o60xpaHe”. TabenuTe ca
OKOTO Ha BCEHaf30pHOCTTa, KOETO Ce HaTpanea HaBcsikbae. Ho B Tsix ce ornexxaa u Ko-
MyHUCTMYECKaTa BU3US 32 YOBEKA KaTO MHPAHTUIHO CbLLECTBO, KOETO MOCTOSIHHO TPSiGBa
[a 6bae CbBETBAHO (CTApWAT BUL, MHOIO TOYHO FO € AMarHocTuiumparn — ToBa Cu e obLiecT-
BO Ha CbBETUTE) 1 06rpwxBaHo ot MNapTna — manka, Boxa — TaTto, Bcemorbwa Obprkasa.
AKO He cnyuia, CbLEeCTBOTO TpsibBa Aa 6bje Haka3BaHo. B Tabenute scHo npo3upa u na-
TEPHANNCTUYHUAT MOAEN Ha TPaaMLMOHHOTO O6LLECTBO — Aelara, OT efHa CTpaHa, ce
TpeTupar KaTo Masnku Bb3pacTHU — B/K OTHOBO XapaKTepucTikaTa Ha cegemroguiiHaTa
flHa; a Bb3pacTHUTE Ca edHN Hepa3yMHU AeLa, Ha KOUTO NOCTOSHHO TpsibBa aa v ce
BMEH$IBa, BHACs Cb3HaHue: ,lla3m ce oT ob6oxxpaHe!“. To3m natepHanucTuyeH mogen oba-
ye TpsGBa fa KyNnTyBMpa MOAEPHU LEHHOCTW, Aa AUCUMMAVHMPA U pauoHanu3mpa UHamn-
BuguTe. Ho Tom rn Kyntusmpa no to3un cneumdryeH natepHanUCTUYeH HaunH, KOMTo npe-
UM Ha TAXHaTa aBTOHOMM3auus. Hewwo noBeye, KOMyHUCTUYECKUTE XOpa He MPOCTO ca WH-
daHTUNHK 1 He mMoraT aa ce rpmkar 3a cebe cu, Te ca CPeAcTBO 3a MNOoCTUraHe Ha rno-Buc-
LN LUEenun — BKTE KapTuHKaTa, Npu3oBaBalla geuara pasfiesiHo fa cbbupaT BTOPUYHN Cy-
POBVHMN — KONKO CbBPEMEHHO AOTYK — 32 fla JonpuHecaTt obave 3a U3MbIHEHUETO Ha nap-
TUNHWA NO3YHT ,KauecTBO 1 eheKTUBHOCT, ePEKTUBHOCT 1 KayecTBO®. Taka B Tabenute u
XapakTepuctukara Ha mankara fHa oTkpusame crieumdurkaTa Ha KOMyHUCTUYECKOTO 06 -
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lowed by the first mentor Dimitrov (quoted verse). | try to remember their portraits on
the classroom walls. | remember the portrait of Botev, | remember the portrait of Levski;
however, | don’t remember the portrait of Dimitrov. Also, | have a recollection that just
before joining the Komsomol, | stared at the walls with the portraits of the members of
the Politburo of the Bulgarian Communist Party’s Central Committee and tried to memo-
rize the names and faces in case | was asked during the interview for membership to
recite the names of the Politburo members and so perhaps the portraits were a teaching
aid... A hard exam was your pass to the Komsomol as the presumption was that not
everyone was eligible. To be expelled from the Dimitrov Young Communist League
(DYCL) was tantamount to a disaster: expulsion from school was definitely the less
harmful alternative...

| wonder whether anyone was aware that within this socialization process, the ideologeme
of socialist patriotism was evolving into proletarian internationalism. In the beginning was
patriotism, which gradually acquired a red socialist tinge before it was finally transformed
into internationalism, which, | am not certain, might or might not have been proletarian but
was definitely communist. The Komsomol members, apart from the Bulgarian Politburo
members and the Secretary General had to be familiar with the figure of the CPSU
Secretary General — who made sure that there was peace and socialism; and also they had
to read the decisions and documents of Komsomol and Communist Party congresses.

At the same time this type of socialization appears as a pure illustration of the discipli-
nary nature of modern society as a whole. Children are categorized and their achieve-
ments are strictly monitored — see the character reference of Yana from the first grade
who “is a laudable pupil and commands the respect of her classmates”. Wherever you
turn, you see commandments plated on the walls with special reverence for hygiene,
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LEeCTBO KaTo naTtepHanMcTiueH TUMn MOAepHM3aLUms, B KOATO o6aue ce ryéu Knoyosara
LIEHHOCT Ha MOLEPHOCTTa — aBTOHOMMN3ALUWMATA, OLEHHOCTABAHETO Ha NINYHOCTTA. XabuTy-
CbT Ha MHGAHTUIIHOCTTA, ThpCeLll oropa B cunaTa, € TBbPAe YCTOWUMB 1 rO OTKpUBame 1
[ocera — B MOCTOSIHHUTE HACTOsIBaHUSA AbpiKaBarta fa Ce rpuKiu 3a BCUYKO — 3a YUYebHN-
uMTe Ha deuarta Hu, 3a 34PaBeTo HU, 3a paboTaTa HU, B TbPCEHETO Ha 3aKpPUHMKA, KOWTO
3Hae KakBO Mpasu U LLe HX oMnasu... B 0cobeHns T1n NHANBMOyanM3bm, KONTO 3Hae NHTe-
peca cu, HO He NMpu3HaBa Co6CTBEeHaTa C OTTOBOPHOCT.

Moykem pa ce 3anutame o6aue, pasrnexxganku pybpukara ,3Hame Ha Myupa“, nanu moge-
NbT BCE NaK He € MpbAHas MO MOCOoKa Ha No-rofisM GOKyC BbpXy JIMYHOCTTA, U3AUTanKu
€HUVKNOoNegnyHoOCTTa u reHnanHocTTa Ha JleoHapao na BuHum B kynT. BuxxTe nosyHra ot
1982 r. ,EQuHCTBO, TBOPUECTBO, KpacoTa“ — geuaTa ce cpeLiat ¢ KOMMNo3uTopu, nucare-
N1, CNOPTUCTU, KAMBGAHNTE HA MUpPa 3BbLHTAT, Aelata TBOPSAT... HOBEK HaucTMHa MoxXke aa
OCTaHe C BreyaTneHne, Ye No3yHrbT ,[poneTapum oT BCUYKKU CTpaHu, obeguHaBanTte ce
e oTCTbNun Ha ,[leua oT BCMUKU CTPaHW, CbefuHsABanTe ce“, n Ye ToBa e 3HaK 3a oTBaps-
HeTo Ha mogena kbM cBeTa. [MpuBMAOHO n3rnexaa taka. Ho mucns, ye cblumHarta Ha
BflaCcTTa He ce e NpoMeHWna 3Ha4UuMMo. Ta cy ocTaBa NaTtepHanMCTMUYHA N GOKYCbT KbM
[euara KaTto Ye N OLLe NMOBEYE NOTBbPXKAABA TOBa — Te TpsibBa Aa ce yyat OT 3HaewuTe
N MOXXELLUMTE YMHU U TanaHTIuBy nucaTenu, KOMno3uTopu 1 T.H., 3a Aa CTaHaT KaTo TaX.
BbpxoBHaTa MHCTaHUMS Ha 3HAHMETO, KOETO TpsibBa oa 6bAe BMEHEHO, OCTaBa; Ha ABaH-
rapga, KouTo Boau Hanpeg...

Pas6upa ce, npomsHa nma, HO T He e
Mo NMHWSA Ha BracTTa. A No NuUHUS Ha
emMaHunnayma Ha BCekngHeBueTO. Ho 3a -
ToBa Hakpas. Cera nckam ga ce Brinefam
B edVH Apyr npeameT, OTHOBO MHOro
SICHO oHarnegssaly cneumdukara Ha Ko-
MYHU3Ma, HO TO3M MbT NPe3 0CO6eHNs
TUMN CENCKO-rpaacky NKOHOMUYECKN
OTHOLUEHUS.

4. KOMyHU3MbT, BUASH
npes yylKonek.
3a coumanmncTnyeckmTe 100 T T e
rpaXkgaHu n censiHm !

o 60-Te rognHn Ha XX BEK OKONO
80 Ha CTO OT 6b/irapuTe ca X1MBenNu B
cenara. KOMyHU3MbT psASKO MPOMEHN
CbOTHOLLEHNETO rPaACcKN XUTENN N CENCKU

Takusa 1 Nponssene MHOro rpafoBe OT CefiCKM TUM 1 cenuwa ot rpafcku Tun. KasaHo ¢
e3uKa Ha coLmonornaTa — KOMyHU3MbT PA3KO MHAYCTPUanusvpa arpapHoTo o6LLecTBO.
ToBa e orpomHa NpomsiHa, KOATO 3agafne 0Co6eHn XM6puaHn GopmMmn Ha 0AOMOLUHABaHE
Ha HenpuBMYHATaA 3a MOBEYETO XOpa rpafcko-nHaycTpuanHa cpeja n nponssene CTpax-
HW 3a ceraliHuUTe nioae npeameTn.

Macra 3a neukw ,llbpken’
Stove cream “Stork”

EouH oT nio6umute My NpegMeTn OT MHBEHTapHaTa KHuUra e nacrata 3a neuku. [acTata e
yepHa 1 e 3a YepHu neyku. Kak 61 morna ga ce Ha3oBe efHa TakaBa nacra — npourpante
HSIKOJIKO Bb3MOXXHOCTU. XpyMHaxa mu ,LLlactnnBumat komuHounctay®, ,YepeH Metbp*,
,V/ICTUHCKOTO UepHO*, Moxe 1 ,weapy“... Ho, nactara ce kassa ,LLibpken®“. YecTHO ka3a-
HO, Ha MEH HMKora He 61 My OO0 Ha YM Nofo6HO HanmeHoBaHve. Cnep ToBa ce pas-
MUCINX U Ce Briegax B KapTHKaTa Ha nacrarta — WbpKeabT CTOM Ha KOMUHA, a CaHKaTta
My HanOMHS$ CSiHKa Ha neyka. A oToony ctou neTtonbuka. ETo T03u npegmeT TporatenHo
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cleanliness and order — all of them classical modern values: “San(itation)
Camp(aigner)s, work hard for high sanitation standards at school”, “Be always clean
and neat”, “The maintenance of order and cleanliness is the duty of each citizen”,
“Beware pin-pricking”. The commandments were the all-seeing eye. But also they were
a mirror of the communist idea of man as an infantile creature, which had to be instruct-
ed all the time and taken care of by a Party=the Mother, a Leader=the Father and an
all-powerful State. If the creature was disobedient, it had to be punished. The command-
ments clearly spelled out the paternalistic model of traditional society: children are treat-
ed as adults only that the size is smaller — read again the character reference of the
7-year old Yana; the adults were seen as silly children who had to receive guidance con-
tinually in order to become sensible: “Beware pin-pricking”. This paternalistic model was
intended to inculcate modern values, discipline and sense. However, as it indoctrinated
them in this specific paternalistic way, it did not allow the individuals to be self-sover-
eign. Moreover, the communist people, apart from being infantile and incapable of pro-
viding for themselves, were instrumental in the achievement of loftier goals — look at the
picture that appeals to children to contribute to the separate collection of scrap — how
relevant even today — and thus help the materialization of the party slogan “Quality and
Efficiency, Efficiency and Quality”. Thus the commandments and the character refer-
ence of the little Yana reveal the specifics of the communist society as a paternalist type
of modernization in which the key value of modernity — self-sovereignty and worth of the
individual — is lost. The habitus of infantilism that seeks to lean on strength is very
resilient and recurring: it is manifest in the continual demands that the Government
should provide for anything — our children’s textbooks, our healthcare, our employment;
also it is manifest in the chase for a guardian who knows what he’s doing and will guard
us; and this is manifest in the special type of individualism that states the individual
interest but does not recognize the individual responsibility.

Looking at “The Banner of Peace” rubric one might wonder whether the model has not
moved towards a greater focus on the personality by the cult of the encyclopedic knowl-
edge and genius of Leonardo da Vinci. Read the slogan of 1982 “Unity, Creativity,
Beauty”; children meet composers, writers, athletes; the bells of peace ring; children cre-
ate... Indeed the impression is that the slogan “Workers of the world, unite” has given way
to “Children of the world, come together” and this is a sign that the model becomes open
to the world. It appears to be so. However, | don’t think the quintessence of power has
changed substantially. Power continues to be paternalistic and the focus on children
seems to prove that: the children must learn from the competent and able intelligent and
talented writers, composers and others in order to become one day writers and com-
posers themselves... The supreme institution of knowledge, which must be transferred
remains, with the Vanguard that leads forward...

Of course, there is a change but it concerns the emancipation of daily life and not the
power. That will be left for the end. Now | want to consider another object, which very
vividly visualizes the specifics of communism this time through the special type of rural-
urban economic relations.

4. Communism seen through the pepper grill.
Of socialist townsfolk and peasants

Till the 1960s some 80 per cent of the Bulgarians lived in villages. Communism drastically
changed the urban/rural population ratio and produced many rural-style towns and urban-
style villages. To translate it in the language of sociology: communism radically industrial-
ized the agrarian society. It is an enormous change, which generated peculiar hybrid
forms of domestication of the urban industrial milieu, which was atypical for most people
and produced objects that people find strange today.
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rokasBa CeJicKoCTTa Ha OHOBa O6LLEeCTBO. Bbnpeku netonbukaTa, BbMPeKU MacoBOTO MPOV3BOACTBO Ha
nacTu 3a Meyku, HaKbae AbM6OKO B rMaBUTe Ha Xxoparta Cy CTou MNpeacTasara 3a 6a51a cnpetHara Kb-
LypKa, C WbPKenu HaBped. XabuTycuTe Ha CENCKUsA XUBOT ca YCTOMUMBU 1 He ce npeaasar JIecHO
npeq netonbykara.

ToBa 3a MeH e 3HaK 3a Hecb3HaBaHaTa CbnpoTMBa Ha npegniHoOTO 6u1TNE, Ha TOBA, Ye KONKOTO 1 aa e
paankanHa npoMaHaTta 1 ytonmarta, KOATo Ta UCKa Aa NoCTpoun, TUXO, KaTo WbpKen Ha KOMUH, CK nNpu-
CbCTBAT CEHKNUTEe Ha MUHaNOoTO.

BeposATHO 1 3aTOBa B MKOHOMMKATA Ca YCTONYMBY TaknBa XMépugHu Gopmm Ha CO6CTBEHOCT KaTo Tpy-
poBo npoussoacTeeHute koonepauuu (TrK), HapogHuTe koonepaunn (Hapkoon) — Bx. ,Cnegute octa-
BaT", 3alLl0TO B HENCTOBUSA CHIBCHK MeXay cTapaTa (4acTHa) U HoBaTa (Obp)XaBHa) CO6CTBEHOCT OCTa-
Ba €0HO MEXOMHHO U UCTOPUYECKU NPOUrpaHo None, KOETO € HUTO/HUTO 1 3aTOBa MOXXE [a € NeruTum-
HO — KOoOoMnepauuaTa, nvallia CBOUTE KOpeHU oLe OT HauyanoTto Ha XX Bek. BrnepanTte ce u cera, u we
OTKpUeTe TyK 1 TaMm BCe OLLe XusuTe, xxunaesu Hapkoonu n TIK — Ha gomsxnesasaHe, nam 06>KUBSHN 1
3aToBa BEYHO XKMBU...

Beue cTtaHa gyma 1 3a opyru, CTpaHHM 3a CbBPEMEHHWTE Miaan Xopa NpeaMeTy — YyLlkoneka, 3aTsa-
pauykarta 3a 6ypkaHu 1 WMNKUTe 3a BaAeHeTO UM OT Bpsilwa Boda. 3a kakBo HM roBopATt Te? Moxem ga
NPEeANOXUM cepus nHTepnpeTaumm. AKo ri MACIMM NpPe3 npu3mata Ha ,MKOHOMUKa Ha 6ypkaHuTe“ Te
ca CMMBOJ Ha XXMBaTta Bpb3Ka Ceflio-rpag 1 Ha HenopgaanuTe ce Ha KOMyHUCTUYECKUSt HATUCK KbM aTto-
MU3aumus ceMenHn oTHoweHns. Moxkem ga npoabimKM Mo NOcoKa Ha ,MKOHOMUKaTa Ha pgedpuumra®
(AHow KopHan) — oT egHa cTpaHa, COUMHOYCTpUsATa, HacoYeHa KbM MalLabHN TEXKO UHAYCTPUAanHU oT-
pacnu, He ce 3aHVMaBa C XPaHUTENHUTE MPULLEBKN Ha OBUKHOBEHWSI YOBEK, a OT Apyra, Npon3Bexxaa
XPOHWYHO KpU3K Ha OnpefeneHn NpoagykTu. 3MMHMHaTa crnacsasawle ot geduumuta. Ho bk HaweTo no-
KOneHue J0 6051Ka MOMHU NOTOLUMTE HAa KOHCEPBEHATa NPOMULLIIEHOCT 1 BKyCa Ha MacOBO NMPON3BEX-
JaHuTe KomnoTtu. Janu nbk Ha MacoBO 0606LLECTBEHOTO NPOM3BOACTBO HE Ce NPOTUBOMNOCTABS YHU-
KanHocTTa Ha AOMAaLUHO MPUrOTBEHOTO; HA Kasnbna Ha KOHCEPBUTE Y KOMMOTUTE — YHUKANHUAT BKYC Ha
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BypKaH; wunkn 3a BafeHe Ha ropewn 6ypkaxn
Mpu CTEPUNU3MPaHe; 3aTBapayka 3a GypkaHn

Glass jar for preserves; tongs for extracting the

hot jar out of the boiling water during the process of
sterilization; sealer for glass jars

CuHTETYEH npenapar 3a N3MMBaHe Ha Npubopn 3a
XpaHeHe, npon3s. 1982 r.; npenapar 3a nouncreaHe
,Meura“, CO ,Xumnuecka npomuineHoct”, KbX
,Bepuna“, rp. Bepuna

Dishwashing synthetic liquid (1982) and Cleaning
abrasive powder “Dream” produced by the “Verila”
Chemical Plant

The stove cream is one of my favorite
objects from “The Inventory Book”. The
cream is black and is intended for black
stoves. What could be the trade name of
such a cream? Guess and guess again.

| thought of “The Happy Chimneysweep”,
“Black Peter”, “Genuine Black”,
“Schwarz”... However, the cream was sold
under the trade name “Stork”. Honestly,

| would never guess it could have been
given this name. Then | thought and looked
at the label, which features a stork on a chimney and the shadow of the stock resembles
the shape of a stove. There is a five-pointed star at the base. This last thing demonstrates
in a touching way how rustic that society was. Despite the five-pointed star, despite the
large amounts of stove cream that were produced, the idea of a white and neat cottage
with storks around was deeply impressed on the minds. The habituses of rustic life are
tough and won't readily surrender to the five-pointed star.

| see in this a sign of the unconscious resistance of the former being and an expression of
the feeling that a change may be radical and the utopia it wants to build may be as radi-
cal, yet the shadows of the past stay quietly like a stork on a chimney.

This may be the explanation for the resilience of hybrid forms of ownership in the econo-
my like the producer cooperatives (TPKs) and the consumer cooperatives (NarCoops)
(see “The Traces Remain”) as the fierce battle between the old (private) ownership and
the new (state) ownership left an in-between and a historically played in field which is nei-
ther/nor and thus can be legitimate — the cooperative whose origin is to be traced back to
the early 20th century. Look around and here and there you will see the tough and still
existing NarCoops and TPKs that were not dismantled but left with the presumption they
would die a natural death, or else were revitalized and thus made immortal...

Mention was already made of objects that today’s young people find strange — the pepper
grill, jar sealer or tongs to take jars out of the cauldron with boiling water. What do they
imply? We may suggest a series of interpretations. If we think of them in terms of the
“Economy of Jars” they are a symbol of the existing rural-urban connection and of the
family relations that did not succumb to the communist atomizing pressures. Or we can
interprete this as an example of the “Economy of Shortages” (Janos Kornai) — while the
soclialist] economy with its heavy industries disregards the food whims of ordinary peo-
ple, it generates chronic shortages in one product or another. The supplies hoarded for
the winter enabled the people to cope with the shortages. Another example: our genera-
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6abuHata noteHuua. Ouwe — ganm YyLLIKOMNEeKbT He HAaNnOMHA Ha HabnbcKaHuTe B rpaackun-
Te naHenu 6MBLLN CENsaHN yioTa 1 apomMmarta Ha cenckua aBop.

ToBa cneundunuHo 1 TONKOBAa GbArAPCKO YXaHue Ha NeveHmn HyLLKy Beue HU OTBexXaa Ha
6anKoHa uny B ABOpa, MHave KasaHo, CTurame 4O BbNpoca 3a BCEKUOHEBHUS XXMBOT Npu
KOMyHU3Ma.

5. MpomsaHnara: ot ,,YpapHuk“ kbm ,Filter Cigarettes Ropotamo*

BwxTe py6pukara ,Uurapun”. B Hauanoto ca ,YoapHuk — cept”, ,3natHa Apga‘“, npousse-
feHa ot dpabpuka CranuH, ,Poponn®, ,CnbHue®, ,50 roomHn cbBetcka srnact, ,,BKIT IX
KOHrpec — crneumanHu uurapu®, , TioTioHonpoussoauTen®, ,LUunka“, cnen Toea uaeart ,de-
MUHA" — C MHOrO LMK 6yp>xoa3Ha BUHETKaA, ,Filter Cigarettes Ropotamo®, ,Kom“. B Ha3Ba-
HMATa Ha uurapuTte ce Bkaa CMecTa OT KOMYHUCTUYECKA MOEONOMs 1 HEYHULLIOXKEH naT-
pPUOTU3bM Ha MECTHUTE NPON3BOAUTENMN, KAKTO 1 6aBHMS MPEXo OT BHyLUABALLMS MOBe-
[AEHVe N LEHHOCTN NPeaMeT-NIo3yHr KbM NpenbeTaBaliys npegmMmeT-cToka, n3nnsatl, n3BbH
cnaBsiHOE3MYHKA CBAT. iMeHaTa Ha uurapute, KakTo 1 npoussexpaiimTe ru ¢abpukin no-
Kas3BarT CloXKHaTa amanrama Ha COLOTHOLIEHMATa, MpoMsaHaTa Ha BTPEHUYEHOTO B NPOn3-
BOACTBOTO O6LLECTBO MO MOCOKa Ha 3auntaHe Ha notpeéneHueTo. MNokasear npexopa ot
YMOPEHNS OT TEXKbK CBPbXVHTEH3VBEH TPYA YAAPHWK KbM pasrneseHara malka-cekpeTap-
Ka unu 3anagHusi TypucT.

Lurapn: ,YnapHuk®, lll-To kauecTBo, cepr; ,Pogonu®,

TNO ,bynrapra6ak”; ,CnbHue®, Lnrapena d-ka , Tpakus*,
Crapa 3aropa; ,3narHa appa“, LiurapeHa ¢-ka ,[lyHas“, BuanH
Popular cheap cigarette brands

l06uneitn uurapn: ,Codus 68“ no noson

IX CBeToBeH dbecTuBan Ha Mnapexta u ctyaeHTute, 1968 r.;
,OktomBpu 1917. 50 roguHn cbBeTCKa BnacT";

,BKI IX koHrpec”, 1966 r.; ,25 roguxn 0Q“
Commemorative cigarette brands: “Sofia’68” for the

9th World Festival of Youth and Students; “October 1917.
50 Years of Soviet Power”; “Bulgarian Communist Party,
9th Congress”, 1966; “25 Years of Fatherland Front”

Linrapn 3a n3Hoc
Cigarette brands for export
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tion has an agonizing memory of the taste of what the canneries turned out. Could it be an
opposition to the large-scale production in state-owned enterprises with home-prepared
food like the unique taste of granny’s chutney against the insipid preserved fruit and veg-
etables? Moreover, did the pepper grill make the former peasants sardined into the city
prefab blocks of flats remember the ease and smell of the cottage yard?

This specific Bulgarian smell of grilled peppers takes us to the terrace or the yard. In other
words, it takes us to the question of the daily ways of life under communism.

5. The change: from “Udarnik” to “Filter Cigarettes Ropotamo”

Look at the rubric “Cigarettes”. In the beginning was the “Udarnik — sert” (Shock-Worker —
strong), “Zlatna Arda” (Golden Arda) produced by the Stalin Factory, “Rodopi”, “Sluntse”
(Sunshine), “50 Years Soviet Power”, “BCP 9th Congress — special cigarettes”,
“Tyutyunoproizvoditel” (Tobacco-Grower) “Shipka”, "Femina” with a very chic bourgeois
vignette, “Filter Cigarettes Ropotamo”, “Kom”. The trade names of the cigarettes show the
mixture of communist ideology and stubborn patriotism of the local factories and the slow
transition from the behavior- and value-inspiring object-slogan to the seducing object-mar-
ket commodity that goes beyond the Slav speaking world. The names of the cigarettes
and of the cigarette factories indicate the intrinsic amalgam of socialist relations and the
transition from a society preoccupied with production to a society with respect for con-
sumption. They indicate the transition from the shock-worker exhausted with the excessive-
ly hard work to the pampered bunny, i.e. the office secretary or the western vacationer.

FILTER CIGARETTES
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ToBa e eqHOBPEMEHHO 1 XPOHONOTUeH npexop, U napanesneH ceat. CBAT Ha BCEKUOHEB-
HUTE TPYAHOCTM U KOMHEXW, Ha oMa, AeTCKUTe Nyaopun, 3a6aBfeHnsaTa, apomatute Ha
KyXHSITa 11 MOCTENEHHO eKcrnaH3upalluTe MecTa 3a pasBrieyeHue.

OTBbA KOMEHTMPaHNA Beue obuumaneH coumann3aumoHeH MOOEN CTOsIXa YacoBeTe Mo
$13nYecko B NpalHn GUIKYNTYpHU CanoHy 1 3aToBa TpsbBalle fa uma UBUYKA (BXK.
LBUYKN) — Te 65xa 6e3LyMHN, NEKN 1 ce Npepnonaraile, ye Baurart no-Manko npax. Mwva-
e KoneneTta, naekara B y4unuLie — CbC canam, no-KbCHO ce nossuxa sadnute, cnagkap-
HULaTa C Naesnpu — Hecny4yanHo KoOHTpacTMpalwm Ha 6uckeuTnte ,Peny6nuka®. Jocta no-
KbCHO C€e MOosIBUXa 1 BCUYKUN TE3N BUCKBUTU, KOUTO NPSKO CTUMYyNpaxa yaoBOJICTBEHOCT-
Ta N poMaHTU4HaTa OTHeCEHOCT — ,Hacnapa®, ,3natHa eceH”. AKO MbK ce BCnylwame BbB
¢doHOoTekarta Ha counanuama, Lwe vyyem nocTeneHHOTO eMaHuMnupaHe Ha POMaHTUYHO Mo-
NOXXEHOTO BCEKMOHEBWE B ECTPAQHNTE NECHW, Bb3NsABaLLM IyHU, MOpeTa 1 Nto6oB, cnep,
TOBa 6Anarta TULIMHA 3arnyLwmn BCUYKM MOEONOreMu, NorneanTe ce Hacoumxa KbM pekara 1
TOMONINTE, 3aCKPEXXEHU OT 6enns CHAr... lNMecHute Ha EmMun JumutpoB pasuvynBaxa KakTto
ngeonormyeckara MOHONMMTHOCT Ha KOMyHUCTUYeCKaTa MAeonorns, Taka 1 npegcrasara
3a 3aTBOPEHOCTTA B Narepa — Te NOCTOSAHHO npenbeTaBaxa Ty xkynusa, Ty Xy6asarta xu-
kun, EnnoHop, MapuaHa 1 npouvie oTBbAGBLArapCcKu MOMU.

[MoBsiBawe ce emaHumnaumaTa Ha 6uta, nocTeneHHara My noéena Hag naeonorMyeckoTo
— uurapute 3aps3Bart UOeoNIornvyecknTe BHyLIEeHNS 1 ce NpeBpbLLaT MPoCcTo B Luurapu,
[ETCKOTO KOJeNio cTaBa LBeTHa AeTCka urpayka, Hamalla HMLWOo O6LLo C KakBaTo 1 Aa Ko-
MYHUCTUYECKA CUMBOSUKA.

W cera B xopaTa ce Npo6y»xaaT CroMeHUTe 3a BKYCOBE, Npas3HuLy, pa3xoaku, pasnpu oT-
Bb[, NAEOSIONMUECKNTE BHYLLEHWS 1 pa3bupall, Ye Te ca MHOrO MO-XXMBU OT AUPEKTUBUTE
Ha KOHrpecuTe, OT MMOHEPCKITE, KOMCOMOJICKU, MAapTUAHN cbbpaHuns. U ceraliHute pu-
MeViKI Ha ToraBallH/ XpaHu, BpbLLAHE KbM 06pa3uTe OTTorasa, BChLUHOCT He ca HocTas-
s Mo coua B HEroBYs OEONOrMUYECKN KOHCTPYKT, HE Ca HOCTaNrsi Mo KOHrpecu, KnuLle-
Ta, a N0 XpaHu, nnua, No BUCOKOMEPHO NPeHe6persaHnTe TOUHO OT KOMYHUCTUYecKaTa
MOeonornst BCEKUAHEBHN ,,0CTaTbLM®, ,Menoun”, ApeGonnm, YacTHU, UHTUMHIN NPeXUBSBa-
HUS N [DKYHIKYPUNKIA, KOUTO rofisiMaTta UAEOoris CKalle Aa YHULLOXW, Hanaramkn avk-
TaTa Ha ny6iMYHOTO, BCEOBLLOTO, repoMYeckKoTo Haa YacTHOTO, MHAMBUOYANHOTO, UYHO-
To. Taka BCEKUAHEBNETO YCNs Aa ce Npe6opu ¢ KOMyHUCTYecKaTa UAEeonoris, nokasear-
K1, Ye YOBEKbT BUHArM € HELLO NMoBeYe OT NyGANYHUTE CU PO U NYGANYHO BMEHEHUTE My
nnua, TOW € XXNBO MHAVMBUAYANTHO CbLUECTBO, YMSTO IMYHA 6rorpadus e n3TbkaHa OCBEH
OT Te3U PO 1 OT CbMbTCTBALLMTE MM MHAMBUAYANHU NPEXMBABAHUS, CBbP3aHN C XpaHu-
Te, ApexuTe, npaxa BbB GpU3KyTypHaTa 3ana, nylleHeTo B rpaavHkuTe U T.H. Man Hauctu-
Ha Le Ce oKaxe, Ye PEBONIOLMATA Ha ObHKNTE, BKIIOUMTENHO U Te3n OT Puna, BCbLUHOCT
Cb6OPU KOMYHU3MA Aaney Mo-HEeXXHO 1 Aarney no-paHo OT HEXXHUTE PEBOIOLMN.

6. Kora cBbpluBa npexogbt?

CblLueBpeMeHHO 06aye B MHOTO OT Hac, couuanmanpaHi npu KOMyH1U3ma, OCBEH Criome-
HUTE 3a PagoOCTUTE U ThIUTE HA BCEKWIHEBUETO, Ca XXMBU 1 XabuTycuTe, 3a KOUTO rOBO-
puXme: BCe OLle TerHe UHGAHTUMNHUAT CTpax OT MNpPoMsHaTa, OT HE06X0AMMOCTTa Aa noe-
Mell co6CTBEHA OTTOBOPHOCT; NPOAb/KaBa YNopuUTOTO ThPCEHE Ha ornopaTta Ha Abp)KaBa-
Ta. MNpexombT Lie 3aBbpLUM, UM MOCTKOMYHU3MbT LE NMPemMyHe B Apyro Toraea, korato
Te3n NpeaMeTn OT MHBEHTapa e 3aemaT MSICTOTO CY B My3es, a HaluTe Xabutycu u
Te3n Ha [Jeuara Hy Lie ca HagMorHasnu nnaxara UHGaHTUMHOCT.
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Also it is a chronological transition and a parallel world. It is a world of daily difficulties
and longings, the home, child mischief, entertainment, kitchen smells and by and by
expanding leisure places.

Apart from the already discussed official socialization model, there was the subject of
physical education in dusty gyms — hence the need to have canvas shoes (see “Canvas
Shoes”) — they were noiseless and light and believed to raise less dust. There were bicy-
cles, the school canteen with salami, the wafers that appeared later, the pastry shop with
plaisirs whose contrast to the Republika biscuits was not incidental. Biscuits that directly
invited pleasure and romantic diversion like “Naslada” (Delight”) and “Zlatna Essen”
(Golden Autumn) appeared quite later. If we listen to music from the library of phonograph
records of socialism, we will hear the gradual emancipation of the romantic daily exis-
tence in the pop songs about the moon, the sea and love; then, when the white silence
silenced all ideologemes the eyes were fixed on the river and the frosted poplar trees...
Emil Dimitrov’s songs broke the monolith communist ideology and the idea of incarcera-
tion while seducing now Julia, now the Belle Gigi, Eleanor, Mariana and other non-
Bulgarian lassies.

The ways of life were set free and by and by defeated the ideology: the cigarettes ceased
to have ideological implications and were just cigarettes; the child’s bicycle became a col-
orful toy that has nothing to do with communist symbolism.

Even today people call to mind the tastes, feasts, promenades and rows beyond the ideo-
logical suggestions and you realize that these are tougher than the congress directives
and the meetings of pioneer children’s, Komsomol and Party organizations. The remake of
the then foods and the reminiscence of imagery are not nostalgia for the socJialism] in its
ideological form or nostalgia for the congresses and clichés; these express longing for
foods, faces, “bits and pieces”, trifles, individual intimate experiences and knick-knacks
which the official communist ideology scornfully ignored and sought to eliminate by
imposing the diktat of the public, general and heroic on the private, individual and person-
al. Thus the everyday reality defeated the communist ideology and showed that man is
always more than the public roles and the public images forced on him; man is a living
being whose personal biography interweaves, in addition to these roles, the attendant indi-
vidual experiences related to food, clothes, the dust in the gym, the smoking in the parks,
etc. It may be true that the blue jeans revolution, including jeans with the Rila logo, over-
threw communism in a far more “velvety” way and long before the velvety revolutions.

6. When does the transition end?

Many of us who were socialized under communism remember the habituses that were dis-
cussed along with the joys and sorrows of existence; we continue to have the infantile fear
of change and of the need to take responsibility; we continue to urge the Government for
support. The transition will end or post communism will evolve into something else when
these objects of the inventory are put in the museum and our habituses and our children’s
habituses conquer the timid infantilism.
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[lo cneguTe Ha CBET/IOTO 6baeLle

Cekpamapka cmaBam,
Od¢uc nonyyaBam
Hama ga e AecHo,
Ho we e yygecHo!

MpuneB Ha non-¢donk neceH




Bopuc Mucupkos, lreopru BorgaHos/Boris Missirkov, Georgi Bogdanov

On the Tracks of the Bright Future

Secretary I'd become,
Office I'd get,

It won’t be easy,

But Ill be dizzy!

A pop-folk song refrain




JIIo6ONUTHOTO SiIBNEHKE, KOETO U3MNJyBa Ha MOBbPXHOCTTA B HAYANOTO HA PA3MUCTIMTE HU
no Temara 3a Knuwe 1 MOEHTUYHOCT, e ToTanHaTa fimnca Ha icHa CCTeMa OT KiuMweTa B
Bbvnrapus gHec. JluncaTa n ctaBa 0CO6eHO OUeBUOHA B CPaBHEHME C [OGpe opraHnanpa-
HUTE CUCTEMU 3a NPON3BOACTBO U NOTPEGNEHNE HA KNMLLETa KaTo CeBepHO-aMmepuKaHc-
KaTa Kyntypa, KbAeTo KuHematorpadrnyHOTO KiuLe 1 peanHocTTa AOTONKOBa Ce MPUMoK-
puBaT, Ye He e ICHO KOe OT ABEeTe Npom3Tuya ot apyroto. (CammTe HUe He BEOHBX CMe
6UNM CBMOETENN Ha MOJO6HU CUTYaLIMUN Ha YXMBO — aMEPUKAHCKIN MOJNIKOBHUK B KAGMHETHO
yyeHne Ha HATO, KONTO Ce ObpXXM KaTo perHmiKbp BbB BOEHEH GUnM Npean ataka, nunm
XYOOXHVK, KOWTO MpUKIouBa paboTHa OUCKYCUSi ¢ O6BUHMTENHA pey B cTuna Ha ¢unm ot
cbaebHarta 3ana.) B cpaBHeHe ¢ NOJOGHN CTPOVHU, b0 U3rpaXkaaHn CUCTEMU, O6bp-
KaHaTa H/ MOEHTUYHOCT B MOMEHTA € KaTo pa3MeCceHO TeCTe KMLIETa OT pasnuyeH npo-
n3xop, C pasnuyHa HaCo4eHoCT. EanH oT CMHOHMMUTE 3a ,Knuwe“ B pycKus e3unkK e ,,06-
wee mecto®. V3knoumtenHo TouHa GopmMynnmpoBKa — AOKONKOTO BCAKO OTAENHO KAULWE €
CcbbupaTenHo NoHATUE 3a NPeacTaBuTe, NOEUTE N LIENNTE Ha JOCTATbYHO ronsMa rpyna.
HaTpynBaHeTo Ha KpuTMyHa Maca OT Xopa, KOUTO NMpuUno3HasaT fgafeHa uges unm n3pas
KaTo CBOV COGCTBEHM 1 MM BbBEXOAT B €XKEOHEBHA ynoTpe6a, e TOBa, KOETO MM NpeBpbLLa
B KnuLue.

Kou ca obwmTe mecTta Tyk, AHec? Kou ca 30HUTe, B KOUTO Ce MPUMNOKpUBAT ugenTe, Lenu-
Te, MeyTuTe Ha MHO3MHCTBOTO? B MOMEHTa HVe ABamarta He CMe CroCO6HM Aa OTKpuem —
NoHe Ha ,MbPBO YeTeHe" — KnuweTaTa, KOMTO ca BannaHu 3a pasnuyHute chepu oT )KMBO-
Ta TyK. /ima 30HK, B KOWTOKNMLLETATA Ca NTIECHO pa3no3HaBaeMy — NOMUTUYECKUAT PEYHUK
U TENEBU3NOHHNTE NpeaaBaHnsa — HO Te He HN 3aHMMAaBaT KaTo OGEKT Ha U3CneaBaHe.
VMHTepecyBar Hu KnuweTarta, Kouto GpopMMPET NOBEAEHNETO, HA4YMHA Ha 06MYaHe, Mey-
TUTE Ha KpanHus NOTpeébuTen — ,4oBeKa OT Hapoda“, ,,06MKHOBEHUS 6bnrapuH®, ,rpaxxna-
HuHa“. MNon-$osnkK KynTyparta 1 CBbP3aHUAT C Hes Loy-6UM3HeC OOHAKbAE AaBaT npeacrasa
3a yCTOMUMBUTE NMOHATUSA 3a KpacoTa Ha ,4oBeKa OT Hapoaa“, HO CIOXXeTUTe UM He ca Tos-
KOBa TACHO CBbP3aHN C €)KeHEBNETO — a He MOXKEe 1 fa Ce TBbPAM, Ye KOHCyMaTopuTe
Ha non-$onka ca HancTHa NpeacTaBMTeNnHa n3Bagka OT LAOCTHOTO HAaceneHne Ha pe-
nyénukara.

MeuTnTe kato ye nu ca Han-6narogaTHarta 30Ha, B KOSITO Aa Ce onutame Aa OTUYNEHUM
AencTealmTe B MOMEHTA KNuLeTa, KoUTo dopmupart MAEHTUYHOCTTa Ha BbNPOCHNS
LTpaxaaHnH". MeuTtnTe ce Hammpart B cheparta Ha ugeanHoTo — U He 3aBUCAT OT rpy6arta
peanHocT. MeuTtuTe ca HeLlo NMYHO — HO KaTo MpaBusio ca y4vyasallo nosTopsemu. [o-
KOJSIKOTO NPOM3TYaT OT OCHOBHWTE NPeACTaBm 3a WacTue, B OCHOBaTa Cu MeuTtuTe
BKJItOUBAT CXOfAaH Habop OT ,MPOCTU N YOBELLKN® eNeMeHTU: AOM, CEMENCTBO, paboTa,
feua...

3a fa ce 3aabpXKUM, JOKONKOTO € Bb3MOXHO, B cdhepaTa Ha 1aeanHoTo, 6asvpaxme pa-
60Tarta Cu Mo NpoekTa BbpXy MeUTTe Ha Te3u, KOUTO ca BCe OLe HabnoaaTenu, a He pe-
anHu yYacTHUUM B cUTyauusiTa — yUYeHUUM oT ropHuTe knacose. 17 — 19 rognHmu ca Bb3-
pacT, B KOSATO NpeacTaBaTa 3a OKOJNHWS CBAT, LIEHHOCTHATA CUCTeMa Beue ca CpaBHUTeS-
HO OpOPMEHI, HO ca 6a3upaHn MHOTO NMOBeYe BbPXY Uy, OTKOJIKOTO BbpPXYy CO6CTBEH
OnunT — T.€. Bb3MOXXHUTE ,3a€TN" NPEeACTaBy 3a CBeTa ca Bb3MNpPUETU Tak/Ba, KaKBUTO Ca,
npeoy eTana Ha pa3ovyapoBaHus U MPEOLEHKA...
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The curious phenomenon which stroke us when focusing on the “cliché-identity” theme,
was the total lack of a clear system of clichés in Bulgaria today. Its lack becomes even
more evident compared to the well-organized cliché production-and-consumption systems
such as the North-American culture, where movie cliché and reality overlap to the extent
that it is not clear which one the original is. (We have witnessed such situations live — an
American colonel in a NATO simulative training, who behaves like a ranger in a from a mil-
itary movie scene, or an artist who ends up a working discussion with an accusatory
speech in a trial-movie style. Compared to such orderly and thoroughly developed sys-
tems, our own identity resembles a mixed-up stack of clichés of various origin and various
direction.

In Russian one of the synonyms for “cliché” is “common place”. It’s a straight-to-the-point
definition — as far as every cliché is a representative concept for the notions, ideas, goals
of a larger group. The critical mass of people, who would identify themselves with a cer-
tain idea or an expression and would start using them on a daily basis, is the factor that
transforms the idea or the expression into a cliché.

Which are these common places here, today? Which are the zones where the ideas, goals
and dreams of the majority of people meet? At the moment the two of us are not able to
find — at least at first sight — many clichés, which are valid for the different spheres of life
in Bulgaria. Political language or TV shows are among the few zones where the clichés
can be easily identified, but they do not appear as an object of our interest. We are rather
interested in the clichés that condition the behaviour, dress code, the dreams of the final
consumer — “the man from the crowd”, “the average Bulgarian”, “the citizen”, etc. Pop-folk
culture and its show business, for example, give a clue for the stable notions of beauty of
the “average citizen”, but their plots are not so strongly related with everyday life — and we
couldn’t say that pop-folk consumers represent the country’s population as a whole.

Dreams are the perfect zone, in which we can try to define the currently working cliches
conditioning the identity of “the citizen”. Dreams inhabit the sphere of the ideal — and they
do not depend on the rough reality. Dreams are something personal — though as a rule,
they are amazingly repeatable. Given that they result from the basic notion of happiness,
dreams’ core is formed by “simple and human” elements: home, family, work, kids...

In order to stay as much as possible in the sphere of the ideal, we intend to root our work
on the project in the dreams of the people, who are still observers of life and not yet real
participants in the situation — the high school students. 17-19 years are the age at which
the notion of the surrounding world and the value system are already comparatively
shaped, although they are based rather on other people’s experience than on your own
life story —i.e. the “borrowed” notions of the world are accepted the way they are before
the inevitable moment of disappointment and revaluation comes...
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Kupwun Mpawkos

MwnHano ¢ npnBKyc
Ha 6baelue (M 06pPaTHOTO) —
HabnogeHNs

KakBo cBbp3Ba ABata NpoeKkTa, NpeacTaBeHn B Ta3u KHUra, OCBEH Ye ca 3aMUC/IEHN KaTo
OTroBoOp Ha Temarta ,KnuweTto kato ngeHTnyHocT*? OTroBOpPbLT 3a MEH € ,ycnexbT”. Yc-
NneLwHoOCTTa BbB BPEMETO CU, 3a0XKeHa BbB BCEKM OT OTAENHUTE eIEMEHTM Ha MaTepua-
na, NnpencTaBeH OT aBTOpPUTE, MU Ce BMKAa TPYAHO ocnopuma. TS, KakTo U3rnexxaa, Moxxe
[a Ce MpuioXn 1 KbM ,KIUWETO" — pe3ynTar OT rofieMn 1 He TONKOBa AOCTUKEHNS, 1 KbM
LVAEHTMYHOCTTA", N3NbKBaLla CbLLO KaTo KAWLWe Haf ONUTUTE NOHe Manko aa 6bae npu-
Be[leHa B CbOTBETCTBME C peasiHoCTTa.

[eopru NocnognHos 1 fHa MeHoBa 3anoyvHaxa rnpoekra cu ,/IHBeHTapHa KHura Ha couma-
nm3ma‘“ ¢ ngesTa 3a AeMOHCTpaLmMs Ha 3aBbpHanu ce, NpPeGopunn NPOMEHNTE NPUATHOC-
TV — 3HaLUM Ha COUManMCTUYECKOTO foo6pyBaHe oT Tuna MexxgyHapoaHa getcka acaménes
~3Hame Ha mupa“. ,Kbge uzuesHaxa AumoHoBume pe3deHku? A 6uckBumume ,3ramHa eceH”,
a gemckume 3akycku, a wiokoragbm ,Kpaba*“, 6oH60HUMe ,,YepHomopey*“... OmeoBopbm
gouge ¢ maxHama noBmopHa nosBa.” B npoueca Ha pabota ob6aye, MaTepuansT ce pas -
pacTHa n HAMalle Kak aa He OTuae KbM CMoMeH, NpuaTeH Uin He, XXnuB Uin He CbBCeEM...
Olue — 3HauuTe, Npeckounan nponactra Ha 90-Te, ce okaldaxa npekaneHo NPOMEHNBU B
HalWy OHM — NPOCTO HAUMHBT Ha NPOM3BOACTBO M Na3apbT ca TONKOBa pasfnMyHu, ye ,3a-
naBsHeTO" Ha 3aBbpHas ce NPOAYKT NPEeAn NOpeqHOTO My NMPEBbLMbLLEHNE CTaBa NoYTU
HEBb3MOXXHO. Ho, Makap v CTpynaH rnaBHO KaTo CroMeH OT PO30BOTO AETCTBO, MaTepua-
NbT Ce OKasa Hy>XeH 1 Mosie3eH MMEHHO KaTo MHBEHTapHa KHuUra Ha npep-npexopa. A Kon-
KOTO [0 HEC — OT HEero e ocTaHana, OTHOBO MaBHO, ,UAEHTUYHOCTTA".

Baemam ngeHTUYHOCTTa B KaBMUKM 3apaaun BTOpUs NpoekT — To3n Ha Mucunpkos/borpa-
HoB ,[Mo cnegute Ha cBeTnoTo 6bdele”. ,,Cepusima e ocHoBaHa Ha uHmepBioma ¢ okono 70
2uMHa3ucmu om mpu CoQUUCKU CpegHU yyuauwa. Temume Ha pa3zoBopume Hu ¢ msx —
»KakbB uckaw ga cmarew?”, ,Kak cu npegcmabBaw cebe cu creg 20-30 eoguHu?“ — HU gage
Bb3MOXKHOCM ga HabeAeXxuM 2AaBHume NOCOKU Ha Meymume Ha me3u MAagu xopa,
3anoyBawu ga xuBesm camocmosmerHo. Qomozpagpuume om cepusma Budyausupam
cegem om me3u npegcmabu 3a 6bgeuwiemo.” INMopTpeTuTe, Crno6eHn OT aBTOPUTE — CbLUO
camo JO6nKUAM MbpBOHAvanHarta cu nges 3a ,couuonornyecka” ¢pororpadus Ha ragae-
wn 3a 6b£l,eU.LeTO CW AHEeLWHN TMMHa3nCTN — TOBOPAT 3a Hexaello No noBoad TOYHO Ta3n
NOEHTMYHOCT nokosneHune. BspHo e, ye Mucnpkos 1 borgaHoB 0o n3BecTHa cTerneH npep-
nocTaBsT OTroOBOpUTE Ha ,KakBo Buwxaalw Ha Tadu doTorpadus?”, Ho poTtorpaduTe, npa-
BENKN ONUT fa Haa3bpHaT B OHOBA, KOETO ,KNMEHTUTE" UM CY NPeacTaBsaT 3a cebe cu, ce
OBWKAaT BCbLLHOCT OCTATbYHO CTPUKTHO B OYepTaHaTa OT CbBPEMEHHOTO KMLLE pamKa.
Ta kown, mons Bu, Le TPbrHe Aa cu NpeacTaBs OHEC Uy HacC 6efeH afBoKar, 3akbcan 6u13-
HECMeH, 6e30apeH pexxrncbop unm Musepctaall nekap? Ouwe noesevye — MNagexnTe He Us-
rnexxga ga ca vyenun HUTo nucmata Ha Baw lor, Huto ,,Manctopa n Maprapura®“, HUTO gopu
YaHnpmbp... C HanoxeHata otrope ¢oTo-kpacoTa, koato Mucupkos/borgaHoB ymesT aoa
nocturart, ce cb3agaBa MMEHHO OH3M MeuYTaH CBAT, Mb/iIeH C HeMUHyeM, Taka fia Ce Kaxe,
ycnex. MigBa My Ha yM CUMNaTUYHMAT aHEKOOT 3a CbUMHEHME Ha Tema 6edHNa YOBEK, Mu-
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Kiril Prashkov

A bit of Past with a taste
of the Future (and vice versa) -
notes

What is it that connects the two projects in this book except for being conceived in
response to the theme of “Cliché as Identity”? | think the answer is — success. Being suc-
cessful in one’s own time, which is innate to each element of the material presented by
the authors, is in my view hard to doubt. It can be applied to the cliché — the result of big
and/or small achievements, as well as to identity, which springs out, just like a cliché,
from the attempts to be brought down to reality at least a little.

Georgi Gospodinov and Yana Genova started working on their project “Inventory Book of
Socialism” having the idea to demonstrate some pleasant items, emblems of the affluent
socialist times, of the type of the International Childrens Assembly “Banner of Peace”,
which have endured pass the time of transformation. “Where did the lemon slices go?
Where did the Golden Autumn biscuits go? Where are the kids breakfast, the Krava chocolate,
the Chernomoretz chocolate boxes...? One answer came with their re-emergence.” In the
course of research however, their material accumulated and there was no way to avoid
gravitating towards memory, pleasant or not, living or not so much... Furthermore, the
signs of that time that have made it across the abyss of the 1990ies turned out to be overly
unstable these days — the ways of production and the market are so different these days
that “capturing” an ex-product before it has undergone its next transformation is almost
impossible. However, although it has mainly been piled up as a memory from the rosy
childhood, the material of this project appeared to be necessary and useful as an invento-
ry of the time before the transformations from 1989 on. As far as today is concerned, it
seems that only its “identity” is still somewhere around.

| take “identity” in quotation marks because of the second project, the one of Missirkov/
Bogdanov “On the Tracks of the Bright Future”. “The series is based on interviews with
some 70 upper-grade students in three high schools in Sofia. The theme of the talks we had
with them — “what do you want to be”, “how do you envisage yourself after 20-30 years” —
gave us the opportunity to mark the basic directions in the dreams of young people, who are
now starting their self-dependent life. The photographs from the series visualize seven of these
dreams.” The portraits have been digitally put together by the authors and are only an
approximation of the initial idea for “sociological” portrait photographs of nowadays high-
school kids who are guessing about their future. The works speak of a generation that is
negligent about this very identity itself. It is true that Missirkov/Bogdanov have somewhat
coached the answers to the question “What do you see on this photograph?”.
Nonetheless, by trying to sneak into all that their “clients” are imagining themselves to be
the authors are actually well within the framework provided by the contemporary cliché.
Who, | beg you will today and here in Bulgaria imagine him/herself to be a poor lawyer, a
troubled businessman, inept theater director or a down-and-out doctor? Furthermore, the
youngsters appear to have never read Van Gogh'’s letters, nor “The Master and Margarita”
by Boulgakov, and have not even heard of Chandler... The superimposed photo-beauty
that Missirkov/Bogdanov are so good at conveying, is constructing the very dreamed-for
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CaHO OT YUYEHUK OT YACTHO aMepPUKaHCKO yunnuLle — Ha 6eHMs YOBEK BCUUKO MYy € 6eHO
- 1 KblLaTa, U Konata, U npucnyraTa...

OTckavankm ot yBepeHOoCTTa Ha AHelWwHnTe Mmiagn BbB BEYHOTO no6pyBaHe, MO>XeM OTHO-
BO [la Ce MOTOMMM B MbjiHaTa CbC CMOMEH TEMA 3a KbCHUS, MATaLL, CE KbM KpacuBu-
Te/CMeLlHNTe/CTPaLLHNTE HOBOBbBEAEHMS CoL, nogpeneH ot MocnognHos/leHosa. OT Bpe-
Me Ha Bpeme cpef MHBEHTapa 1M ce 6nbCKame B TakaBa aHTUIOMKa, Y€ Ha YOBEK Yak My
cTaBa Muo. ICHO CU CMOMHSIM YYeHNYECKUTE HN pa3CbXaeHna OT Ha4yanoTo Ha 70-Te
npen 6pbcHapHULaTa — gobpe fe, a ako Mofara ctaHe ga ce xogu 0-Homep, Kak e Hu
BpbLLAT OT BpaTtarta Ha yUunnuLeTo — 4OKATO nopacTHaT Kocute H nu? OTTYK Te n3rnex-
[aT KaTo AbN6OKO NpeaBkaaHe Ha TPYOHOCTUTE Ha BnacTTa — BCE Mak BCUYKN CE CbMHS-
Baxme B Hes. VIHaue T npaBselle He 0CO6eHO OCb3HaTK yCunua Aa ce Haraxaa, npeans-
BMKBaVKI OLLE MO-HaraXxaayeckn ycunms y Hac. Bb3HukBalle HenpecTtaHHa HEOGXOAMMOCT
Ha nermTmMaumsa npes ,3anaga”, Ha AeMOHCTpPMpaHe Ha MNOBULLIEHO KaYeCTBO Ha KOHCyMma-
uMATa, Ha JOKa3BaHe KOJKO CMe ,FOTUHK®, MPOSIBAINO C€ BCbLUHOCT EAUHCTBEHO MNpep, ca-
MUTE Hac (1 06bpPHAaNo Ce B KparHa CMeTKa Haonaku). KanaHbT Ha nponaraHgaTa Ha ,,CBO-
eTo“ e Han-Beye B cCaMOTO 1 paspacTsBaHe. B kpanHa cmeTka, KoraTto npeceve
€CTECTBEHUTE CU rPaHULIM 1 HAOKOMO MOYHaT fa 1 ce CMesiT, OcTaBa caMo OrnjlakBaHe OT
He3aunTaHeTo. CnomHeTe cu 1981 — npasHyBaHeTo Ha 1300 rognHu 6bnrapcka abpkasa 1
KakBO HU o4yaksa cref Hes — XIV Bek, TonkoBa o6ellasall, nokpam ntannaHckoTo Kyarpo-
YeHTO. J103yHrbT BbB BUTPMHATA HA MarasvH 3a nnatose B TbpHOBO — ,MofgHu 1 kpacusu
OT OpeBHOCTTa A0 Hawwm aHM® — no cnyyan 800-rogmwHUHaTa oT BbCcTaHneTo Ha AceH u le-
Tbp, MOXE [a Ce pa3ka3Ba camo KaTto BuL, (He NO-Masko OT gobaskarta ,Benuko“ B nmeto
Ha rpaga, peLueHa rno BpemMe Ha OeTcTBOTO Hu (1965 r.) — T HeHanpasHO He ce NpeBexaa,
a ce nanucea ,Veliko“...). Bcuuko ToBa 61 MO0 Aa ce Hapeye 1 HaUMOHann3bM, ako He
6e ToNkoBa NpPoBMHUMAaNHO HecurypHo. Kol nn e Hapeamn npes 1976 r. (nak no cnyyan
CTOrofMLIHMHA — Ta3u oT ANpPUIICKOTO BbCTaHME) fa ce 3akavar Hapg nbTs 3a Konpuswumua
yyoHUTe oymu Ha beHkoBcku ,,bopbaTa ncka »epTeur 1 HSMa HULLO CTpawHO“?

Pasrnexxpaiikn ekcnoHatute Ha lFocnognHos/IeHOBa, NCkam a oT6enexa Hello, KOeTo
HanCTMHa N3rMexaa aa ce 3aspblua ,,0T cou-a“ — 3aBpbliaHe, KOETO MU CE CTPyBa OTHO-
BO MVMOJETHO, aKo ce 06bpHa KbM npoekTa Ha Mucupkos/borpaHos. CtaBa gyma 3a
wpundTOBETE, NINON3BAHN B Nevarta, NerMTumMmpall, Kakto € N3BeCTHO ,HauMOHaIHOTO®
Nno Ham-pasnuyHy HaunHu. byksute B Bbnrapus CbLIO ca YacT OT cTpaTermmTe no N3roTes-
He Ha MOEeHTUYHOCTTa. PasroBopu Ha Ta3u Tema O4YeBMOHO NPEACTOoNAT — KaTo Ha Liera ce
3afelicTBaxa nporpamu ot Tuna ,EBpona yete u nuwe Ha 6bnrapcku”. akTbT cu e dakT
— 3a MbpBM NbT (3apaan Hac!) we ce Hanoxn odrumanmuampaHeTo B EBponenckus cbios
Ha kupunuuata'. Mpeanonaram, ye NPOLECHT Lie e A0CTa 6oNe3HeH — OTHOBO 3a TyKall-
HaTa MOEeHTUYHOCT — HULWO YyaHo EBpona ga novcka Hue ga nponuiem 1 NporoBopyM Ha
,EBPOMNCKN®.

[MpeBbpHaTa B TypucTnyecka BUTPUHA Ha Lenus cou-narep, owe npes 70-te bonrapusa ns-
HeBugenuua nosyyara Bb3MOXXHOCTTA ,Aa WaBHe" MO OTHOLWEHNe Ha a3bykarta. He 6uBa
fa ce 3abpass, Ye eqMHCTBeHaTa apyra cTpaHa, KbAeTo Kupunuuara e oduupanHa — n 1o
He noBcemecTHo, e ,lonemusaT 6pat” (Orocnaeus n MoHronus He ce 6POAT NO Pa3NNYHM
NPUYNHK), KOATO H 06Mya KaTo Han-BapHO 6paTye. BapHo e, ue B Mocksa cbMm ce 65be-
kan B noHsTueto ,,CtpaHa MNomugopunsa“, HO ToBa cpef, NOYT! HEAOCTbMHU UHTEUIEHTCKIN
Kpbrose, 1 Kato uano bvnrapus cu ce Bogele ,3arpaHuua“. (Hactossam ga ce nomHum,
Yye npouyTara norosopka ,Kypuua He ntuua, bonrapua He 3arpaHuua... uma v Tpeta

1 Cyrillic npun. [Cs. Kupun, HaszoBaBaH 3a cb3paten Ha kupunuuata] (1842) : oTHacsLwo ce Ao unm
CBbP3aHO C, UK NpeacTaBnaBallo a3dyka, N3rnon3saHa 3a nucaHe Ha LibPKOBHO-CNAaBAHCKMN U Ha
PYCKW, KaKTO 1 Ha HsKou Apyru e3num oT M3touHa Espona n Asusa (o1 Merriam-Webster’s
Collegiate Dictionary, 1993)
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world, which is full of unavoidable, so to say, success. The cute anecdote about the essay
on the topic of the poor man, which is written by a pupil in a fancy private school in the
USA, comes to mind — everything is poor about the poor man, his house is poor, his car is
poor, his servants are poor too and so on...

Starting from the eternal wellbeing that today’s youth is convinced off, we can dip again
into the full of memories theme of the late “sotz”, which is striving for the beautiful, funny,
scary new items that Gospodinov/Genova have arranged in their book. Occasionally their
inventory confronts us with such anti-logic that one starts feeling sentimental indeed. | can
clearly remember our high-school worries from the early 1970ies while in front of the bar-
ber shop — ok now, if fashions change and it will be cool to shave one’s head how will
they prevent us from entering the school building — until hair grows back somewhat?
Today it looks like a perceptive forecast for the hardships of power — after all we were all
quite suspicious of it. Otherwise the socialist state power was trying hard to twist around
and adapt while at the same time triggering even stronger adaptive impulses in us. There
was the constant necessity to legitimize oneself through the so called “West”, to demon-
strate the high level of consumption, to prove in our own eyes how “cool” we are which
process finally turned back on itself. The propaganda trap of “our stuff” consists mainly in
its own multiplication. At the end when it goes beyond its own borders of validity and
encounters nothing but laughter it is left with the sole option of complaining for not being
taken seriously. You may recall 1981 — the celebrations for the 1300 anniversary of the
establishment of the Bulgarian state and that which was just to follow - the 14th c. so full
of promise with the example of the ltalian Renaissance and the Quatrocento. The slogan
in the window of a fabric’s shop in the city of Turnovo — “Fashionable and beautiful from
antiquity to our day”, which was meant to commemorate the 800th years since the upris-
ing against Byzantium of the nobleman brothers Assen and Peter, can only be related
nowadays as a joke (which is just as telling a sample as the prefix “Veliko”, which actually
means “great”, mounted in front of the name of the city in our childhood in 1965 — it is usu-
ally transcribed and not translated into English...). All of this could be defined as national-
ism if it was not so provincial and insecure. One still wonders who gave the order in 1976
(on the occasion of the anniversary of the April 1876 uprising against the Ottoman Empire)
to hang the magnificent quote from Benkovski, the celebrated hero of the uprising, as a
slogan reading “The struggle requires victims and there is nothing to fear about it” above
the road to Koprivshtitza, one of the main centers of the uprising.

Looking through the items collected by Gospodinov/Genova | would like to point out one
returning item of “Sotz”, which however appears to be also impermanent when measured
against the project of Missirkov/Bogdanov. | have in mind the fonts used in the press,
which is known to legitimize the “national” in various ways and guises. Lettering in
Bulgaria is also part of the strategies for the construction of identity. Obviously the debate
on the problem is still ahead of us — as if jokingly some officials started a program titled
“Europe is reading and writing in Bulgarian”. Jokes aside, the fact is that for the first time
(because of us!) the Cyrillic' alphabet will have to be made official within the EU.
Supposedly the process will be quite painful for the local identity — it will come as no sur-
prise if Europe asks us to start reading and writing in “European-ish”.

Bulgaria, which was turned into a tourist case window for the entire Soviet Block, all of a
sudden got the chance to “shake” a little bit in the 1970ies wherever the alphabet was
concerned. Do not forget that the only other country officially using the Cyrillic alphabet,

1 Cyrillic adj [St. Cyril, reputed inventor of the Cyrillic alphabet] (1842) : of, or related to, or constitut-
ing an alphabet used for writing Old Church Slavonic and for Russian and a number of other lan-
guages of eastern Europe and Asia (Merriam-Webster’s Collegiate Dictionary, 1993)
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byrunku Koka-Kona ¢ Hagnucu Ha kupunuua (npomss. cneg 1965 r.)
1 Ha natmhmua (Hayanoto Ha XXI B.)

Bottles of Coca-Cola with Cyrillic script (produced after 1965)

and Latin script (beginning of 21 c.)
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and not allover at that, is the Big Brother of the USSR (Yugoslavia and Mongolia did not
count for a variety of reasons), which loved us as its most loyal young brother. It’s true
that in Moscow | have bumped into the concept of the Tomato Country (Bulgaria...) but
that was within the almost impenetrable intellectual circles. Bulgaria as a whole was
nonetheless beyond borders, “abroad”, for the most part in the USSR. (One should keep
in mind that the famous Russian saying of the USSR times that goes like that “The hen is
not a bird, Bulgaria is not a-broad...” has another part following, which states that “...and
a woman is not a person”, and that changes the whole direction of the joke.) According
to some Moscow friends at the time (the 1970ies) they did indeed had the feeling that
Bulgaria is drifting in Westerly direction by slowly braking away from the Black Sea...

It seems though that nowadays the kind of Bulgarian progress as well as the Cyrillic
alphabet is slightly becoming evermore “Westernized”. | do not mean to appear to be
heretically promoting the abandonment of the Cyrillic so | will provide an example — the
popular in the USSR brand of Bulgarian cigarettes “pogonu” (“rodopi” — named after the
name of the Rhodope Mountain Range in the south of the country near Turkey and
spelled with a specific Bulgarian-made Cyrillic font) were joyfully referred to as “pogonu”
(thus reading the strange for the Russian eye graphic form of the BG Cyrillic characters
as if they were actually Latin characters). The catch here is in the lowercase font, which
is absent from the Russian kind of Cyrillic alphabet, and is replaced here by writing with
borrowed Latin characters. This is a good starting point to talk about the following “splin-
tering” of the Bulgarian Cyrillic with its use of the lowercase font, which is very close to
the lowercase characters from the Latin alphabet — such as for instance, the “g” (in
Bulgarian Cyrillic this is a “d”) with its downwards extension making it appear very much
like the Latin “g” pronounced and shaped in any way you like it — after the English,
French or German “fashion”... But that is distinctly different from the character “g” (signi-
fying the same sound “d” but shaped as if it is a capital character only smaller in size)
coming from Russia and its version of the font adaptation of the Cyrillic. The truth is that
in Russia Peter the Great, who himself personally engineered the reform of the Russian
Cyrillic alphabet in 1708, could not care less about either the esthetic look of the lower-
case Cyrillic font or the brotherly Slavic languages, so he coached the Italian font-casting
company “Bodoni” into simply reducing the physical size of most capital characters
from the Cyrillic so at the end the Russian-made Cyrillic lowercase font looks like down-
sized capital characters. No question is does not look good and anybody who is dealing
with the printed letter today is cursing to hell the Cyrillic printing fonts. However,

what was to be done? Bulgarian had no other choice in the matter but to follow the
largest Slavic/Cyrillic user country that later on was to become its liberator on top of
everything else...

In any event, the euphoria of the approaching 1300th year’s anniversary triggered a
process of demonstrating independence and Cyrillic beauty — new fonts with characters
such as g (d=p), n (p=n), u (i=un), m (t=T7), k (k=kK) and others derived from these started
to appear. Until that time the use of some of these had only been allowed in the lItalic ver-
sion of the fonts following the originally Western idea that the Italic is anyway similar to the
handwritten form.

That in itself would not have mattered one bit (books and newspapers were still printed
with old fonts, and as far as | know the cast sets were coming from the USSR as well),
had it not been for the super inflation of the national theme, after all Cyril and Methodius
were from our stock... And that’s how at the end things settled down - the Bulgarian-
made, ours, fonts with an occasional awkward form or two are abundant, while the printed
production is dominated by the “Russian” Cyrillic font which is in any event more econom-
ical. So, everything could go to rest but there you go... the changes of 1989 and the fall
down of the Berlin Wall came along. Russia was degraded while very soon Bulgaria
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yacT — ... KEHLUMHA He YenoBek", KOATO 9 HacouBa cbeBceMm apyrage.) o oHoBa Bpeme,
no OyMy Ha MOCKOBCKU NPUATENM, Y TAX HAUCTMHA € CbLIECTBYBaSO ycellaHe kak bonara-
pusi noneka ce OTKbCBa OT YepHO Mope 1 ce NpomMbkBa Ha 3anag...

Kunpunuuata Hu CbLLO, 3aedHO C nporpeca, 3anoysa ieko faa ,nosanagHasa“. 3a aa He
n3rnexpaa csKall epeTnMyHO roBops 3a N30CTaBsSHETO 1, AaBaM NpUMep — MOnNynspHUTE B
CCCP 6barapcku umrapy pogonu ca Beceno HasoBasaHu Tam ,NMoroHy“. Paéortarta e B
NPYCLCTBMETO HA HEXapaKTEpPHW 3a ,pyckaTta® kupunuua pegoBHU (Manku) 6ykeu, YneTo
n3nuceaHe e 3aeTo oT NatuHuuara. OTTyK 1 3anoyHanoTo ga ce cryysa ,,otTaensHe" Ha
6bnrapckata Kupunuua ¢ ynotpeéara Ha MHOro no-6/M3KnTe 40 pbKonuca NaTuHCKN pe-
[OBHY 3HaLM — Hanpumep ,g“ ¢ JonHa Ab/MKUHA, [KW, XKe, Fe — KO KaKTo Ucka, OT MHO-
YKECTBO NaTUHCKX WpndTOBE 1 pasnmyHo OT A% nasawo ot Pycus. BapHo e, ue MNeTbp |,
nMYHO Npeanpuen pedbopmara Ha a3bykarta Tam npe3 1708 r., € Hexaen KakTo 3a u3rnega
Ha peqoBHUTE 3HaUW, Taka 1 3a 6paTCKUTE CNaBsAHCKM Hapoau, U e AOBEN utannaHckara
wpudTonmeHa ,boaoHN” NPOCTO OO cBEXAaHe Ha MOBEYETO rMaBHUTE GYKBY OT KUPUIK-
uara no pasmep A0 Manku (BXX. N3non3saHus TyK WpudT). He He e xy6aBo — He e (BCeKu,
KOWTO Ce 3aHnMaBa 1 fHEeC C neyar pyrae ¢ nocregHu gymu Kupunuuara BbB BCUYKUTE 1
BapuaHTu), HO KakBo fa ce npasu — bbarapus Hava kbe ga xoam 1 cnejsa 6baeliara cu
ocBO6GOAUTENKA. ..

M Taka, owe no eydpopusita Ha npubnmxasawia 1300-roguHMHa TpPbrea AEMOHCTPaLMSA Ha
CaMOCTOATENHOCT U KpacoTa — nosssaBar ce WpndToBe CbC 3HaUM Kato g, N, u, m, k n
NPON3BOAHN — HAKOU JOMyCKaHy A0 TO31 MOMEHT €QUHCTBEHO B HAKITIOHEHUTE (KYPCUBHWU,
Italic) BapuaHTy, No nges — nak 3anagHa, 6aM3kKn 0o pbkonuca. ToBa He 61 03HavaBasno
HeLo 0CO6EHO — KHUMN 1 BECTHULM CY OCTaBaT Ha npeauwHnTe WpndToBe (OKONKOTO
3HaMm, oTneTute rapHuTypu ca ugeanum ot CCCP), ako He 6elle HaayBaHETO Ha HauuoHar-
HaTta Tema — 1o Hanu n Knupun n Metogun ca HaweHuu.. HewaTa taka cu 1 octaeaT —
Hawu, 6bArapckmn LWPUPTOBE C MOHAKOra CTPaHHN HaYepTaHus — KOIKOTO LueLl, a B Npo-
N3BOACTBOTO — HaW-Beye ,pyckara“, octa NO-MKOHOMUYHA BbB BCAKO OTHOLLEHWE KUpK-
nuua. M Bcuuko 61 Morno fa ce 3a6pasu — gonaoxa npomMeHuTe cnep 89-ta — Pycus 6e
pa3BeHuyaHa, bbnrapus ckopocTHO ce nNpoBuHUManusupa... I He 61ux nopu cy noMucnsn
[a nuwa Te3n pefoBe ako He 6elue ce nossun GeHOMEHbT Ha 3aBpbliaHe Ha nponaras-
AMPAaHOTO MO Bpeme Ha counann3ma, yTunmavpat, oHeC noHATUETO ,UAEHTUYHOCT".

Beue HAMa neuat, KOWTO Ja He M3non3ea KoOMMoTpu. VIMEHHO BbB BCEKM Npeanevar Lie
yyeTe YHULLOXUTENHN PENNIKA Ha Tema kupunuua. Ho xange, onutante ce B AMeprka,
OTKbAETO NoBeyeTo nporpamu nasat, aa cu nouckare Cyrillic... Cnen HeycnewHo TbpceHe
ce ceware aa kaxete Russian n Bu 3anusar ¢ nporpamu. 1 oTHoBO B Bbnrapusa ce pa6o-
T ¢ Russian rapHuTypu — no3HanTe 3aLo, KOJIKOTO U HAKOW MECTHM Xopa Aa ce onuTeat
[a n3BafAT Ha nasapa HAkos nporpama ¢ BG Hakpas. C knmwmnpaHoTo NpOCTPaHCTBO
mexay Russian Fonts u ,6bnrapckute 6ykeu® ce Hagasame, ye EBpona e 3arosopu Ha
6bnrapcku... OT cCO6CTBEHMS CU ONUT Ha rpaduryeH ansaHep mMora fa TBbpAas, Ye egHa oT
OCHOBHUTE 3agaun ot 90-Te Hacam e pasfensHeTo Ha BCSKO puHaHcupaHo oT ,3anag”
KHWKHO TS0 Ha [BE — C 6GbArapckun 1 06MKHOBEHO aHIMUNCKK TEKCT. Pa3bupa ce, ToBa He
€ camo ,,KUPUIICKN® MPOBGEM — CbLLOTO Ca CMOAENAn N INTOBCKN, N ECTOHCKN Konern
Hanpumep. SICHO e — BbMPOCHLT CbBCEM HE Onvpa eaMHCTBEHO A0 a36ykaTa. BeblyHOCT,
YeCcTO OT FOTOBHOCTTA 3a NPEBON HULLO He 3aBUCU — [OPU EAHO OT HaW-yCMeWwHNTE U UKO-
HOMWYHM, BKINIOYBALLO 6yKBU rpadryHn pelleHns B bbnarapusa — ToBa Ha KyTuaTa uurapu
,bT*“, cn oTnae 3aenHo ¢ nasapute Ha bynraprabak, makap ga nmawe n sapuaxt BT
[No Bcaka BEepOATHOCT OTHOBO 1 OTHOBO Lle ce o6pbmame KbM OnnTa Ha Beye npenatunnn-
Te — rbpumnTe, Aa peyem. B nonsa Ha nucmeHocTTa um pa6oTu n3yvaBaHeTo Ha Enapa BbB
BCEKU yBaXkaBall, Ce YHMBEPCUTET, B Mon3a (nnn 3a 6ens) Ha ,Hawara“ nucMeHocT — Py-
Cusl KaTo CpenoToUne Ha CraBsHCTBOTO, MPAaBOCAaBMETO U T. H., KOJIKOTO 1 Hecnpasensv-
BO TOBa [ia HW Ce CTpyBa.
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turned provincial... | would not even consider writing all of that now if it was not for this
new phenomenon — what was propagated in the times of socialism is coming back and
nowadays that’s utilizing the concept of “identity”.

There is no printed production now, which is not using computers. However, it is in each
and every pre-print studio where you will hear the destructive comments on the Cyrillic
fonts. But OK, let’s try in the USA, where most of the software comes from anyway, and
ask/search for a Cyrillic font... After the unsuccessful attempt you will think of specifying
“Russian” and of course, you are flooded with software. Thus, once again people in
Bulgaria are working with Russian Cyrillic fonts (guess why...) no matter how much some
local experts are trying to create and market software with the BG label at the end. So, the
hope is that Europe will start reading Bulgarian in the cliché space between the Russian
Fonts and the “Bulgarian characters”... My professional experience of a graphic designer
allows me to maintain that one of the main tasks since the 1990ies is the separation of
every Western-sponsored book into two — with Bulgarian and (usually) English text.

Of course, that is not only a “Cyrillic” problem since colleagues from Lithuania or Estonia
have had the same problem. It is clear, | think, that it is not just a matter of the alphabet.
Actually, very often nothing depends on the will to translate — one of the most successful
and economical, including graphic characters, designs for a Bulgarian product, which is
the package of the “BT” cigarettes, vanished along with the loss of the markets for the
Bulgarian cigarette industry, although there was a Latin variant of the “BT”
(“Bulgartabak”). Most likely we will keep on turning to the experience of the “most experi-
enced” in the EU, the Greeks, let’s say. The cause of their alphabet is helped by the
image, aura and attractiveness of Ancient Greece for every educational institution.

“Our” alphabet is helped (or damaged) by Russia as the pinnacle of the Slavic world, of
the Eastern Orthodox Christianity, and so on no matter how unfair we think that might be.

Recently somebody suggested the next patriotic idea — to have a private company spon-
sored prize for designing “ours” Cyrillic font to be used by the printed media (...let’s stop
using “Russian” fonts, ok?). There were (definitely not for the last time) some other cries
about which ones are the good and the bad guys (on the basis of the fonts they use...) -
as if a great number of restaurant menus in Bulgaria are not printed with the (so called)
Izhitsa character (a computer version of Old Church Slavonic) meant to underline the spe-
cific Bulgarian identity of the yogurt and feta cheese; or still better — the greatest in my
view achievement in the discipline of free-style naming of “national” dishes in Bulgarian

restaurants that | saw in a fancy Plovdiv restaurant — “Khan Asparukh for two™...

In as much as one is able to judge the last time another country reformed radically its
alphabet was at a time of regimes we can now define as totalitarian — one is the already
mentioned adoption of the “Civic Alphabet” in Russia, the other is the reform of Atatiirk in
Turkey, for instance. (I would not like to speak here about the cases of a return to previ-
ously used alphabets.) Today, with our current conditions, changes in this sphere, no mat-
ter how progressive they may appear to be, are nearly impossible. So there is hardly any
danger for either the Cyrillic alphabet or the use of its “Russian” versions in Bulgaria.

| think that it’s rather an entirely new direction — another language altogether is being used
along with its alphabet. In any case, here the final “judgment” belongs to the “models”
from the project of Missirkov/Bogdanov. These youngsters will by default be outraged by

2 To make things easier about the name of this “Shashlik on a Sword”, a friend from Croatia translat-
ed that into “King Tomislav for two”, while a Polish friend into “King Mieshko for two”. The English
version of the name of this patriotic dish will probably have to be converted into “William the
Conqueror for two” or “George Washington for two”
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Hackopo ce vy nopegHa pogoniobmsa nges — Harpaga oT yacTtHa ¢rpma 3a paspaboTsa-
He 3a BeCTHUUMTE Ha ,Hawa“ kmpunuua — ctura cme nonssanu ,pyckun” wpudTtose... Mima-
we (MONOXUTENHO He 3a NocneAeH MbT) U HAKAKBU AOMbHUTENHN BOMAY HA Tema Kou ca
po6puTte 1 Kou nowute (Ha 6asa wpudT) — cAKaw OrpOMHO KONMYECTBO MEHIOTA He ca OT-
neuataHu c Izhitsa (kommioTbpeH BapuaHT Ha ycTas, Nony-ycTas, M306LLO0 LibPKOBHO-
CNaBsHCKK...), 3@ Aa Ce nogyepTae NMAeHTMYHOCTTa Ha deTarta 1 norypra, uiam Han-rons-
MOTO cnopen MeH NOCTVKeHMe B CBO6OAHOTO HaumeHyBaHe (B 60raTt nnoBAMBCKN PeCcTo-
PaHT) Ha HaLMOHaNHN scTus — ,XaH Acnapyx 3a asama‘...

JOKONKOTO € Bb3MOXHO Ja ce BuaW, Han-pagmkanHu NpoMeHn B Apyri CTpaHu no OTHO-
LeHne Ha asbykaTa 3a NocnegHo ca npeanpremMaH OT PEXXUMK, KOUTO AHEC 6UXMe MOr-
N1 ga Hapeyem ToTanuTapHy — OCBEH NpuemaHeTo Ha ,paxpaHckun andasut” B Pycus,
pedopmuTe Ha ATaTiopk Hanpumep. B gHelWwHUTe pa3nnyHy yCnoBus NPOMeEHUTE B Tasu
0651aCT, KOMIKOTO 1 NMPOrPeCUBHN Aa U3rNeXaar, Ce okassat Moyt HEBb3MOXKHU. (He 6ux
nuckKan ga ce Bryckam rno BapuaHTa ,3aBpbliaHe” KbM npean n3non3saHa a3byka.) Taka
ye Hapanm cbliecTByBa OCO6EeHa OMACHOCT KakTo 3a Kupuavuata, Taka 1 3a M3nonssaHe-
TO Ha ,pyckute” n BapuaHTtu y Hac. [1o-CKopo ce 0TUBa KbM MPSIKO U3MoN3BaHe Ha apyr
€3M1K Hakyn C NMCMeHOoCTTa My. BbB BCcekun cnyyai Tyk gymara umar ,,06eKktute” ot pabo-
Tata Ha Mucupkos/BorgaHoB, KOUTO MO NPEe3yMMNuUKs We Ce Bb3MYTAT OT BCAKO HacTbMBa-
He Ha MecTHaTa UAEHTUYHOCT, HO OYEBUOHO Le Ce BHEAPST B 06paTHOTO — Te BeYe C yao-
BOJICTBME KOHCYMUpaT ,3anafgHoTo" — KiuLe.

[Mpe3 cBos cu ToTanuTapeH nepwod bbnrapus, npuaHaesam, nva eqHoO HEBEPOSITHO 1 3a
[HEC MOCTWKEHNE MO OTHOLLEHME Ha KupunuuaTa. To Beye NpocTo HaMa Kak aa ce 3a-
BbpHE, 3a pasfivka oT IMMOHOBUTE pe3aHKu, acaménenTe ,3HamMe Ha Mupa“ unm gpyru,
Mo CMOMEH yCMeLIHN peanun Ha cou-a. KakTo He 61 MOrno ga ce 3aBbpHe BPEMETO, B KO-
€TO ObNrUTe KOCU, KOKa-Konarta 1 JKMHCUTE ca 3HaK Ha ono3uuus. A 61 Morno ga npowve-
HM CbLLECTBEHO 06MMKa Ha rpafja — OCHOBHa Tema Ha BusyanHus cemunap. CtaBa gyma
Ha 3aMeHsHETO Ha WwpudTa C 6bArapCKM TakbB B IOrOTO HA CBETOBHA Kopropauus, Kpa-
CSILLO BEYEPHOTO HeBE Haf MOKPUBUTE Ha HaW-MPOYYTK crpaau — ToBa Ha Koka-kona.
(CnomHeTe cun kakBO MOCLBETBAN B €AUH BUL, PenrbH Aa ce Hanuwe Ha NyHHUSE AUCK, KO-
rato My CbOGLUIM, Ye pycHauuTe ro 60saMcBaT YepBeH — 40Ka3aTeNCcTBO 3a Mb/IHOTO HU
Hepas6upaHe No OHOBAa BPeEME Ha OTHOLLEHMATa MeXOy AbprkaBa 1 Kopriopauus ,Tam®.)
B npoekTa Ha 'ocnoguHoB/l'eHoBa 3HakoBata 6yTuska ¢ ,Koka-Kona. 3anaseHa mapka“
npucbCTBa 1 ycunuata Bu3uata n ga ce npuénmxun oo ,Coca-Cola“ 6uxa Hakapanu, Moxe
6u, Dopn MoMuyeTaTa/MomyeTaTa ot npoekta Ha Mucupkos/borgaHoB pa n3nurat rop-
[OCT 3apaan MSICTOTO Ha OTeYeCTBOTO HU B cBeTa. BkTe 4o KakBO cMe gokapanu Hai-
3HakoBaTa KanMTanucTnyecka kopropauusi, cbrnacsisaiki ce ga OTBOPUM nasapa cu 3a
HelHua npoaykT! Kak ga He noBapBall, Ye CMe LIeHTbp Ha CBETa, Ha KynTyparta U T. H. OT
OPEeBHOCTTa A0 Hawuy AHK! HWwwo, Ye KaTo MeCcTHO nas3apHo cneacTeuve (T. €. uaeonoru-
YecKo oTnyckaHe) ce nossuxa Hakakem ,CbH-“ n ,Koon-kona“... Bce egHO € HecpaBHUM
3HakK 3a yBakeHue — HUTo Pycus, HATO HAKOW Opyr ycnsisa aa ro nocturHe. HeHanpasHo,
olLe Npu pasnykBaHeTo Ha 90-Te, HAKOJIKO 3anafgHO-eBPOMNENCKN NHTENEKTyarnLy OTHECO-
Xa CbC cebe cu To3n daHTaCTMYEH 3HaK 3a ycrnexa Ha cou-a B V13TtouHa Espona. CurypHo
HSIKOW O€EH e ' N3BagaT Ha 6aprkagnTe Ha aHTuamepukaHmama. ..

Y6epneH CbM, Ye MACTOTO Ha Ta3u GyTuiKa, CbMbTCTBAHA OT BCUYKMN JOKYMEHTW, CBbP3aHu
CbC 3aMUCHIIHETO W Hanpasara 1, € HancTHa B HaunoHanHus ncTopnyeckn My3en, ako
He B Hio-nopkckata MoMA. OT Hac nu e TpbrHana ugesTa, ot Tax 1m? Kak nu e npekbcHa-
TO NPON3BOACTBOTO N, KAKBO NN € HAaNOXXMII0 BPbLAHETO Ha3ad — KbM MpayvHUsi CrIOMeEH

2 Cnepn KaTo XbpBaTvH NpeBeae 3a yeCHeHne ToBa HavMeHOBaHVe Ha LKL BbpXy cabsa Kato
.Kpanb Tomucnae 3a gsouuy”, a nonsk kato ,,Kpynb Mbelko Ha oBOUX", BEPOSTHO Ha aHrNNCKN
MMETO Ha SICTMETO TpsbBa Aa ce nNpeBbpHe BbB ,Bunxenw 3asoesaten...” nnu ,Jxopmx BawmHr-
TOH 3a gBama“
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any violation of the local identity while at the same time they will obviously integrate them-
selves within the other option — they are consuming pleasurably the “western” stuff, in
other words - that’s a cliché.

| must admit though that totalitarian Bulgaria did score one unbelievable (even by today’s
standards) achievement as far as the Cyrillic alphabet is concerned. There is no way it
can come back unlike the other more successful items from the “Sotz” such as the lemon
slices jelly candy, or the “Banner of Peace” Assembly or many others. Just like the time
when the shoulder-length hair, the Coca-Cola and the blue jeans were a sign of opposition
will never come back. That is unfortunate as such a come back could alter significantly
the visual environment of the city, the main theme of the Visual Seminar. | have in mind
the replacement of the Latin font with a Bulgarian font in the logo of the world famous cor-
poration which is long time now adorning the night skies over the roofs of the most notori-
ous buildings all over the world — the logo of Coca-Cola. (You may recall the Sotz joke
from the 1980ies about what Ronald Reagan’s presidential order was when they reported
to him that the Soviets are apparently painting the whole moon in red — well, paint over the
Coca-Cola logo, he said and this joke only comes to prove how much did we know about
the actual state-corporation relations there in the West). The emblematic bottle of ,,Koka-
Kona. 3anaseHa mapka“ (“Coca-Cola. Trade Mark” with all text written in Bulgarian
Cyrillic) features prominently in the project of Gospodinov/Genova. The drive to have the
Cyrillic visuals emulate perfectly the “real thing”, the Latin “Coca-Cola” logo, will no doubt
make even the young boys and girls from the Missirkov/Bogdanov project proud to be
Bulgarian and proud of the place their country has in the big world. | mean, look how
much we have transformed and adapted the most symbolic of all capitalist corporations
while letting opening our market for its product! How is it possible not to believe that we
are indeed the center of the world, of culture and so on since antiquity and up to our
times, after such an accomplishment! It matters not that as a local market effect (that is to
say, an ideological slackening) there were new local products emulating the drink such as
“Sun-" and “Coop-Cola”... In any event, the Cyrillic Bulgarian-made “Koka-Kona” visuals
are an incomparable reason to be proud — neither Russia nor anybody else around the
world has ever been able to achieve such a thing. It's not by chance that in the early
1990ies quite a few visiting western-European intellectuals took home with them samples
of this fantastic sign of the success of the Sotz in Eastern Europe. | have no doubt that
some day the samples will come up and out as a weapon on the barricades of anti-
Americanism...

| am convinced that this bottle, along with the whole package of documentation related to
its conception and production, belongs truly in the National Historical Museum, if not the
MoMA in NYC. | have no idea who initiated the idea — was it us, was it them? How did they
stop the production line, what did cause the regress back to the dark memories of the
1950ies with the propaganda image of the American soldier drunk on Coca-Cola who is
murdering Korean children? | wonder why since we are the living witness of the careful
and entirely in line with globalization attitude of the supranational corporations towards the
local traditions (and vice versa)...

The case of this bottle seems to me to be even more important then the attempts to “west-
ernize” the Cyrillic. At least it is more direct — a translation (a visually honest one at that
since it’s hard to imagine Coca-Cola spelled in Bulgarian Cyrillic with an Izhitsa...), to be
followed by a rejection of the translation. There is something here from the hypothesis in
the Petia Kabakchieva text from this book — communism in “peasant” countries as a deci-
sive step towards capitalism. | also recall a fragment from the Arnold J. Toynbee’s book
“A Study of History”, which explores the differences between the missionary activities of
Catholicism and Orthodoxy — the uncompromising stance of the Catholics that the Mass
should be conducted in Latin (which is incomprehensible for the neophyte adepts of the
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3a Hanunu ce ¢ ,Coca-Cola® nponaraHgHn ameprkaHum, N36msBalLy KOpenckn geua.
Ta Hue cme XUBW CBUAETENMN 32 BHUMATENHOTO, U3LANI0 CbOTBETHO Ha rnobtanusaumsra
OTHOLLEHME Ha HaoHaLVOHANHNTE KOpropaumn KbM IOKanHuTe Tpaguumnm (1 o6paTHo)...

CnyukaTa c Ta3un 6yTunka M1 U3rnexxga Aopuw Nno-BakHa OT onutute 3a ,03anagHsBaHe”
Ha Knpunuuarta. Han-mankoto e no-gupekTHa — NPeBos (U TO BU3YasiHO YECTEH — HaNu He
cu npeactaesaTe Koka-Kona, nanucaHa c Izhitsa...), a nocne otkas ot npesoga. Hewo
KaTo 3aceqHanoTo B rfaBarta Mu NpeanosnioxXeHme ot Tekcta Ha Neta Kabakunesa B Tasu
KHUra — KOMyHU3MbT B ,,CEJICKUTE" ObpXXaBU KaTO pelumTesiHa Kpayka KbM Kanutaam3bm.
Celam ce owe 3a nacax ot ,/3cneaBaHe Ha nctopuata“ Ha ApHong TOH6M No OTHOLe-
HMEe Ha MUCUOHEPCTBOTO OT CTpaHa Ha KaTonmuuama 1 OT CTpaHa Ha NpaBOCaBUETO —
HEMNPEKNOHHOCTTA Ha KaTonmuuTe Mecara Aa Teue Ha Hepasbrpaemus 3a HeoputuTte,
afenTu Ha nanata, NaTMHCKN 1 ,AeMoKpaTUYHocTTa" Ha BusaHTtusa, cama npesexxpgana
CBeTOoTO NucaHne Ha e3uK (M MUCMEHOCT), AOCTbIMEH 3@ HOBUTE NOAAHNLIM HA UMMepusTa,
B KaKBUTO MO MAEA Ce NpeBpbLLANM NMOKPbCTEHNTE B NpaBocnasue. Tyk obaue uarnexmaa,
ye npekKaneHo ce oTaaneyasam OT CPaBHEHNETO Mexay ,MOroHy” un ,poponn®. YéeaneH
CbM, Ye 6bAELLETO Ha cnaBsiHCKaTa NMCMeHocT B EBpona e npeanssuka gocta no-gbnéo-
KN TEKCTOBE OT TO3W. Temara e TONKoBa 06LMpHa, Bbp3aHa [0 rofisma CTeneH ¢ Kyntypa-
Ta 1 NONUTUKaTa Ha HMBO U3BbH MECTHUTE NPEeACTaBy, Ye MaTepuasbT OKOMO Hest MOXe fAa
N3XpaHn He edHO NMoKoneHne nacneposarteny. Moute npeaBmwxaaHnsa ce NpocTMpar eauH-
CTBEHO [0 OnaceHueTo, Ye kupunckarta ,Koka-Kona“ noseue HaAma ga ce 3aBbpHe Ha 65N
cBAT. Ho nbk 1 HMe He 6MBa ga n3nyckame LwaHca Aa HanoMHsIMe 3a Ce6e Cu, 3a NOEHTNY-
HOCTTa Cu, Ype3 HarmbHa fa Npou3BeXxaame KivLeTa OT CBETOBHO 3HAYEHME. ..

OctaHanu B Codust 3anaseHu Mapku Ha 1U34e3Hann
(GUpMK OT COLMaNNCTUYECKNS NEPUO
Logo and signs of no-longer existing companies in
Sofia — leftovers from socialist times




Pope) as opposed to the “democratic” ways of Byzantium that took it upon itself to trans-
late the Holly Scriptures into languages (and alphabets) accessible to the new citizens of
the Empire, what the new converts to Orthodoxy presumably became.

| think though that | am straying too far away from the comparison between “pogonu” and
“poponn”. | am sure that the future life of the Slavic Cyrillic alphabet in Europe will trigger
much deeper texts then this one. The theme is endlessly rich and promising. It is tied up
to culture and politics on a level far beyond the local attitudes and imagination. The mate-
rial surrounding it can give bread to quite a few generations of researchers. | can only pre-
dict that the Cyrillic “Coca-Cola” will never come back. On the other side, we should never
miss the chance to remind the world of our existence and our identity by constant efforts
to produce cliché(s) universal significance...




flna l'eHoBa

PopeHa Ha 7 tonu 1973 B Codpus

O6pa3soBaHue

1991 — 1996
CneuuanHoct ,,Kyntyponorus®, Coduitckin yHuBepcutet
,GB. KnumeHT Oxpupckn”

1994
Cneuvannsaums no cpenHoBeKoBHa Gunocodus
B [IbpxxaseH yHuBepcutet Ha Munao, MunaHo, Utanus

1996 — 1997

CemuHap ,KoHCTpyMpaHe 1 AEKOHCTpyMpaHe
Ha CUMBOMHUS CBAT HA KOMYHU3Ma"“,

CY ,,CB. KnumeHT Oxpupcku”

1998 — 1999
EBponeiicka aunnoma no KyntypeH MeHUMKMbHT
Ha donpaums Marcel Hicter n CoBeta Ha EBpona

1995 - 2006
KpaTkocpoyH! cemMrHapy No MEHUIMKMbBHT Ha NPOEKTH,
OLEHABaHe Ha NpoekTH, puHaHcupane Ha HMO n 1. H.

Mpodecnonanex onut

1994 - 1996

LleHTbp 3a nskyctaa ,Copoc”, nporpama KHuronsnasaxe,
nuTeparypa u KyJTypHa nepuoanka, nporpameH ChTpyaHuK
1 MPOrpameH KOOpAUHATOP

1999 — 2001

WHeTutyT ,,0TBOpEHO 06LiecTBO — bynanewa,
LleHTbp 32 pa3BuUTME HA KHUTOU3[ABAHETO, MEHNIKbP
Ha npoekT ,Mpesoan”

ot 2002

M3nbaHuTeneH aupektop Ha dboHaaums
,Cneagalla cTpaHmua“
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Mpoektn

WNHuumatop n meHnmxbp Ha ,HoBa cxema 3a kynTtypHata
nepuoavka B bonrapus, 1998 — 2000° —

NMPOEKT 32 pasLunpsBaHe Ha 06LLECTBEHNS edekT

11 YCTOUMBOTO Pa3BUTIE HA KyNTypHaTa nepuopnka

B bvnrapus

MeHumKbp Ha npoekT ,Mpesoaun” B bbnrapus

(1994 — 1999) n B 21 cTpaHu ot U3TouHa Epona

1 6uBLLMs Coeetcku cbio3 (1999 — 2001) — nporpama,
¢uHaHcupana 2 500 n3paHus B obnactra

Ha XyMaHUTapuUCTMKaTa 1 COLNANHUTE HayKu

CbuHnumatop n meHumxbp Ha Women Issues Translation
Project and Gay&Lesbian Issues Translation Project B
NHeTutyT ,0TBOpPEHO 06LIECTBO” — bymanela
CbuHnumaTop 1 MeHumXbp Ha Books across Borders —
AbNTOCPOYEH MPOEKT 33 Bb3CTAHOBABAHE

Ha 13aaTenckuTe BPb3KN MEXMY CTPaHUTE OT GUBLLA
tOrocnasms, ot 2000 r.

AsTop Ha Impact Study of Bulgarian Translation Project

3aegHo ¢ Teopru focnoanHoB, aBTOP Ha NpoeKTa
L,V/IHBEHTapHa KHUra Ha counanuama®

My6nukauun
[peBoA OT aHrNMnCKN Ha beHeankT AHLEePCOH:
BbOpaxaemute 06WHOCTY, cn. ,KpuTika un XymaHu3bm*,

1998, Codusa

,DaJKaHbT KaTo OpHameHT Ha BnacTTa (1944 — 1969)°,
cn. ,Coumonornyeckn npo6nemu”, 1/1999, Codus

CbcTaButen Ha ,Pactko MouHuk: 1136paHo®,
n3g. ,MaHopama*“, 2001, Codust

CbCTaBUTEN Ha TemMaTuyeH 6poii ,MynTukyntypanuambT®,
cn. ,Kputnka u xymanusbm“, kH. 16, 6p. 2, 2003

CbaBTop Ha ,/HBEHTapHa KHUra Ha counanuama®,
n3p. ,Mpocseta“, Codus

Cratum BbB B. ,Kyntypa“, ,JuteparypeH BecTHuK"
u cn. ,Antepa“



Yana Genova

Born on 7th July 1973 in Sofia, Bulgaria

Education

1991 — 1994
Bachelor degree from Department of Philosophy,
University of Sofia

1994 — 1996

MA in Cultural Studies, Department of Philosophy,
University of Sofia. Graduate paper on “The National
Memory of Socialism”

Special Training

February — June 1994
Short-term specialization on Medieval philosophy in
University of Milan, Italy

1996 — 1997

Seminar on “Constructing and Deconstructing the
Symbolic World of Communism” in the Cultural Studies
Department, University of Sofia

1998 — 1999
European Diploma in Cultural Management of
Marcel Hicter Foundation and the Council of Europe

1995 — 2006
Short trainings in project management, project evaluation,
financial management for NGOs

Professional Experience

1994 — 1995
Soros Center for the Arts — Sofia,
Literature and Publishing Program Assistant

1995 — 1999 Soros Center for the Arts — Sofia,
Literature and Publishing Program Co-ordinator

1999 — November 2001

Center for Publishing Development at Open Society
Institute — Budapest, Translation Projects & Rights
Manager

Since 2002
Executive director of Next Page Foundation, Sofia

Major Projects

Initator and manager of the MATRA-funded project
“New Scheme for Bulgarian Cultural Journals, 1998 —
2000”, directed at larger public visibility and increased
sustainability of Bulgarian cultural periodicals

Manager of the Translation Project in Bulgaria (1994 —
1999) and in 21 countries in Central and Eastern Europe
and the former Soviet Union (1999 — 2001) — the pro-
gram supported 2 500 translations in humanitarian and
social sciences

Co-initator and manager of Women Issues Translation
Project and Gay&Lesbian Issues Translation Project at
0S| - Budapest

Co-initator and co-manager of the Books across Borders
project — a multi-year program for revitalising publishing
links between the countries of former Yugoslavia,

since 2000

Initator of the Impact Study of Bulgarian Translation
Project

Initator together with G. Gospodinov of the Inventory Book
of Socialism on everyday culture in socialist Bulgaria

Publications

Translation into Bulgarian of Benedict Anderson: Imagined
Communities, Critique and Humanism Magazine, 1998,
Sofia

“The Balkan Mountain as an Ornament of Power. The
Nation in the Commemorations’ discourse (1944 —
1969)”, Sociological Problems Magazine, 1/1999,
Institute of Sociology, Sofia

Editor of “Collected texts by Ratsko Mocnik”, Panorama
Publishers, Sofia, 2001

Editor of a thematic issue on Multiculturalism of Critique
and Humanism Magazine, 2004

Co-author (with Georgi Gospodinov) of Inventory Book of
Socialism, Prosveta Publishers

Articles in Kultura and Literaturen vestnik weekly and
Altera Magazine

81



T'eopru l'ocnopnHoB

PopeH Ha 7 sHyapu 1968 B fimGon

O6pa3soBaHue

1988 — 1993
Bonrapcka ¢unonorus, CY ,Cs. Knument Oxpupcku®

2005

HayuHa cteneH gokrtop. My6nnyna 3awmta

Ha AMcepTaumoHHus Tpya ,Moesnata Ha Banuapos

B MeuakynTypHus KOHTeKCT Ha 30-te n 40-Te roguHu
Ha XX Bek", MHcTuTyT 32 nutepatypa, bAH

Mpodecnonanex onut

ot 2001
CeamuyeH KONYMHUCT B oTen ,AHannan®
Ha B. ,JIHEBHUK"

ot 1995
Jlutepatyposep B MHcTUTYT 3a nutepatypa npu bAH

ot 1993
Pepaktop Ha ,JlutepatypeH BECTHUK®, CEAMNYHMK 3a
nutepatypa u kyntypa (1998 — 2003 — rnaseH pepnakTop)

N3papexn kHurm

,,A3 XuBsx counanuama. 171 nuysu uctopun® (2006),
CbCTABUTENCTBO, PedakLys 1 npearosop

,Moe3na n megusa. Knxo, pagno n peknama y
Banuapos u noetute Ha 40-Te roguun Ha XX Bek”
(2005)

,Mucma po Mayerun® (2003)

W apyrn nctopun® (2001). C60pHUKBT C paskasu e
npeseneH 1 unaneH B Asctpus (Wieser Verlag, Wien,
2004), Yexus (Nakladatelstvi Lidove Noviny, Praha,
2004), Opatuns (Arlea, Paris, 2003)

»EcTectBeH poman” (1999, BTopo u3paHue 2000, Tpeto
u3naHne 2004). PomaHbT e npeseneH u n3paneH B CALL,
(Dalkey Archive Press, Chicago, 2004), ®paHuus
(Phebus, Paris, 2002), Cop6us (feonoetuka, benrpap,
2001), Makenoxus (Temnnym, Ckonue, 2003, BTopo
n3naHue 2004)

,bbnrapcka antonorns. Hawara noe3uns ot lepoBa
Hacam“ (1998), B cbaBTOPCTBO

82

Ldepewara Ha epun Hapoa™ (1996, BTOPO M3KaHNE
1998, Tpeto n3naxue 2003)

~bbnrapcka xpucromarus“ (1995), B cbaBTOPCTBO
LJlanupapnym® (1992)
Harpagu

2005

lopuwHa Harpapa ,AnonoH Tokcodopoc*

32 N3KJIOUMTENEH NPUHOC KbM GbArapckata Kyntypa,
BpbuBaHa oT GoHpaums ,AnonoHus”

2004

lopuwHa Harpapa ,Mkap“ Ha Cblo3a Ha apTucTuTe
B bbnrapus 3a Hail-0o6bp apamaTypruueH TeKCT —
3a nuecarta ,D. J.*

,3NaTHO Nepo” 3a NPUHOC KbM Bbarapckara Kyntypa

1999
[MoueTHa rpamota 0T MUHMCTEPCTBO Ha Kyntypara
3a MPUHOC KbM Gbarapckarta kyntypa, 24 mait

1998

Harpanara Ha HauuoHanHus KoHKypc ,Passutne”
32 CbBPEMEHEH Obnrapcku pomat, aekemspi 1998
(3a ,EcTectBeH pomaH*)

HaunonanHa Harpaga 3a paskas
Ha umeTo Ha Pawko Cyrapes

1997
lonamara Harpaga 3a noesus M. K. fiBopoB*

1996

Harpana Ha CapyxeHue Ha Gbarapcki nucarenm
32 KHUra Ha rogiHata

(3a cTuxocbupkara ,Yepelata Ha eauH Hapoa")

1993
HaumoHanHa Harpaja 3a ae6lotHa kHura ,l0xHa nponet,
XackoBo (3a cTuxocbupkara ,Jlanugapuym*)

leopru FfocnoauHos uma Hag 200 ny6nukauun
B Creuuan1aupaHa u apyra nepuoauka



Georgi Gospodinov

Born 7 January 1968, Yambol, Bulgaria

Education

1988 — 1993
Bulgarian Language and Literature, Sofia University

2005

Academic Degree PhD

Doctoral dissertation “Nikola Vaptsarov’s Poetry in the
Media-Cultural Context of 1930s and 1940s,” defended at
the Institute for Literature, Bulgarian Academy of
Sciences, Sofia

Professional Experience

since 2001
Weekly columnist for “Dnevnik” daily,
Analyses department

since1995
Editor of “Literaturen vestnik” weekly (Literary
Newspaper), (1998 — 2003 Editor-in-Chief)

since 1995
Literary and cultural researcher at the Bulgarian Academy
of Sciences, Institute for Literature, Sofia

Books

I've Lived Socialism. 171 Personal Stories (Plovdiv,
Zhanet 45, 2006) — editor of the collection

Poetry and Media: Cinema, Radio, and Advertisement
in the works of Nikola Vaptsarov and the Poets of the
1940s (Sofia, Prosveta, 2005)

And Other Stories (Plovdiv, Zhanet 45, 2001, 2005).
Translated editions: Gaustin oder Der Mensch mit den
vielen Namen (Wien, Wieser Verlag, 2004); L’alphabet
des femmes (Paris, Arlea, 2003); Gaustin neboli Clovek
s mnoha jmeny (Praha, Nakladatelstvi Lidove Noviny,
2004)

Letters to Gaustin (Plovdiv, Zhanet 45, 2003)

Natural Novel (Sofia, Korporacia Razvitie, 1999; Plovdiv,
Zhanet 45, 2000, 2004, 2005). Translated editions:
Natural Novel (Normal-London: Dalkey Archive Press,
2005); Prirozeny roman (Praha: Nakladatelstvi Lidove
Noviny, 2005); Naravni roman (Ljubljana: Beletrina
2005); Prirodni roman (Zagreb: Profil 2005); Priroden
roman (Skopje: Templum 2003, second edition in 2004);
Un roman naturel (Paris: Editions Phebus, 2002);
Prirodni roman (Beograd: Geopoetika, 2001)

The Cherry-Tree of One People
(Sofia, Svobodno poetichesko obshtestvo, 1996)

Lapidarium (Yambol, Modus Stoyanov, 1992)
In Co-Authorship

Bulgarian Anthology. Our Poetry since Gerov on
(Sofia, Free Poetic Society, 1998)

Bulgarian Chrestomathy (Sofia, Free Poetic Society,
1995)

Awards

2005

The annual Apollo Toxophoros Award for exceptional
contribution to Bulgarian culture. The Award was given
to G. Gospodinov for his “brilliant presence in Bulgarian
literature and his achievements abroad”

2004
Bulgarian Actor’s Union Award “Icarus” for the
Best Dramatic Text of the Year (for the play “D. J.”)

1999
Honours Diploma of the Ministry of Culture for
contribution to the Bulgarian culture, 24th May

1998
The prize of the National Competition “Razvitie”
for Contemporary Bulgarian Novel (for “Natural Novel”)

“Rashko Sugarev”, National Prize for Short Story

1997
The Great Poetry Award “P. K. Yavorov”

1996
Best Book Award of the Association of Bulgarian Writers
(for “The Cherry-Tree of One People”)

1993

National Prize for the Best Debut Book “Yuzhna Prolet”
(for “Lapidarium”)
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bopuc Mucunpkos/Teopru borpanos
Popenn 08. 02. 1971 r., Cogus/05. 11. 1971 r., BapHa
06pasoBaHue

1996 — 1997

Ctax B FABRICA, yunnuiie 3a KOMyHUKaLms, pbkOBOEHO
ot OnuBunepo TockaHu 1 GUHAHCUPAHO OT KOMMaHNgTa
,beHeToH" — TpeBu3o, Ntanus

1991 — 1996
HATOU3 ,KpbeTbo CapadoB®, cneunantoct ,KuHo- n
TENEeBU3NOHHO ONEepaTopcKo MaicTopcTBO®

Mpodecnonanex onut

or 1998
Cb3naBaHe 1 ynpaeneHue Ha ctyauo ATUTIPON
(Motorpadu/kopecnoHaeHTu 3a cn. Colors, Utanus

ot 1995

Cbyupeautenu 1 uneHose Ha bbnrapcko Qotorpadcko
CopyxeHue; cbaaasate 1 ynpasnenne Ha Qotorpadckara
Pa6oTunHuua Ha capyxenueto — LieHTbp 3a 06pa3oBaHue
1 TbpCeHNs B 06nacTra Ha dotorpaduaTta n megninHuTe
13KyCTBa

2002 - 2005

(Mororpadn 3a cn.,EnHo"; Kypatopy Ha BUpTyanHa
¢oto-ranepus K.E.B.A. Ha cTpaHuuuTE Ha CEAMUYHO
u3naHue ,Komnac“; nektopu B Hos 6bnrapcku
yHUBEpcUTET (06EANHEH KYPC HA AenapTamMeHTuTe no
dotorpadus n punocodus); nektopu Ha dotorpadcki
ybpkiuonose B [13TouHa EBpona; cb3naBaHe 1
npe3eHTauUNs Ha KoneKumsiTa 0T CbBPEMEHHa bbirapcka
dotorpadus Ha Houston FotoFest 2002

2001

Seeing The Light, MexayHapoaeH nopTdonno ynkeua
3a UMUDKMenkbpu, bupmunram, Benuko6putanus;
P-people — nektopu Ha doTorpadeku ybpkiuon, JIaTHO
doToyunnuwie — Monpapn, Cnosakus; ny6nukaunm b
BOAELLM n3aaHua 3a poTorpadus Kato

Photo & Video (Pycus), European photography
(fepmanus), Imago (Cnosakus), Camera Austria
(Asctpus), Fotograf (Yexus), Crudelia (Vtanus)

1998 — 2002

Jlekums u npeseHTaums no Bpeme Ha J19THO
dotoyunnue — Monpag, Cnosakus; aBTOpckm
¢dotorpadeku npoekT ID 2000, peanusupaH ¢ nogkpenara
Ha bbnrapcko Qotorpadcko CapyxeHue, AreHuns 3a
CTyAeHTCKI 1 mnagpexku nbtyBaHus USIT Colours u
(®onpaums ,Mpo Xenseuns“ — Cocdus; aBTOpM Ha
,DoTomaToH" — MmeceuHo TB npepnasaHe 3a doTorpadus,
BUAEO0-aPT U BUPTYyanHa peanHoct no KaHan 1 Ha BHT;
(Motorpadum 3a KOPNOPATMBEH UMUK 3@ LUIBELAPCKOTO
MuHNCTEPCTBO Ha eHEpPreTuKara; KOPeCnoHAEHTI Ha C.
Arena, BenukobpuTaHus; aBTOpK HA BU3YanHN KamnaHum
32 BOJELUM peknamHi areHuun B bonrapus:
McCann-Ericssonn, Ogilvy & Mather Advertising,

Young & Rubicam, Saatchi & Saatchi u gp.; dpotorpadm
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Ha cn. ,Eronct” n ,Haw gom*; Bugeorpamm, gpotorpadus,
CLIEHMYHO OCBET/EHME 1 rpaduyeH [n3aiiH 32 MHOXECTBO
TeaTpanHu NOCTAHOBKIA; Nporpamauns Ha Kny6-ranepus
K.E.B.A. (3aenHo ¢ Maptuuka boxunosa)

1995 — 1997

OpraHu3auns Ha GbNrapckoTo NpencTaBsHe Ha
MexgyHapogHata nbTyBalla gotorpadcka n3noxoa
Collective Eye

Harpapu n n3noxoén

2004 — 2006 (3a ,,Feopru u nenepyaute”)

Harpapa Ha ny6nukara, MO® Tpuect 2006; Harpaga 3a
Haii-no6bp Gbarapcki fokymeHTaneH dunm 3a 2005 r. Ha
Haunonanhus ¢unmos ueHTbp; Cneuranta gunnoma —
cbCTe3aTenHa nporpama 3a Haii-no6bp AOKYMEeHTaneH
¢dunm — Balkan Black Box 2005, bepnun; Cneunanta
Harpaga Ha M3 Communications Group Ha
www.georgiandthebutterflies.com — 7 Konkypc Ha
6bnrapckarta ye6 acouuauus, 2005; HOMUHaUKUA 3a Haii-
[o6bp cant B kateropus ,Wskyctea“; Harpana Ha CBQ[ —
15 QectuBan Ha 6barapckus HeurpaneH dunm ,3nare
puton®, Mnosaus 2005; Harpapa 3a Hait-0o6bp
pervoHaneH fokymeHtanex gpunm — 11 OO Capaeso 2005;
CneunanHa gunnoma Ha Mnaaexkoto xypu — MO®
ZagrebDox 2005; CneunanHa gunnoma Ha peruoHanHoTo
xypu — MO® ZagrebDox 2005; Harpana ,,[loH Kuxot* Ha
MexpnyHapoaHata denepauus Ha kuHokny6osete (FICC) —
45-n MO® Kpakos 2005; Harpaga ,Cpe6bpeH Bbk" —
IDFA 2004, AmcTepaam

1997

Harpapara 3a Hali-go6bp CTYAEHTCKM GuUamM Ha
MexpyHapogHus ¢unmos dectusan Molodist, Kues,
YkpaiiHa, 3a REEL MIX, pex. BaneHTuH Bbnues;
Harpagata Ha MIDEM 3a my3ukaneH BUaeoKIun

3a , Tu-pu-pu-pam* Ha Mapuyc KypkuHcku; npus
,3nareH Opdeit” 3a Hail-no6bp GbArapckyu BUAEOKNUN 33
»YTPUHHA csHKa“ Ha [loHu n Momuun

1996

Harpapa 3a Hail-0o6bp KbcomeTpaxeH ¢punm 3a ,Pyere”,
pex. Metbp Opaxues, Ha MexayHapogHus knHodecTuean
,JI060BTa e nynocT”, BapHa

1995

Harpapara 3a ocsetnenue Ha EBponeickus dectusan 3a
Mnagu npodecuonantn gotorpadu IMAGES'95, Bese,
LliBenuyapus

1992
Harpapa Ha EBponeiickus KOHKypc ,MnagexTa cpelia
Espona“ (c Envua T. MuHoBcka)



CamocToATenHn u3noxom

2004

Photo Works, Etage Galerie, Erste Bank, BueHa
13BbH ce3oHa, ATA LeHTbp/WHCTUTYT 32 CbBPEMEHHO
13KycTBO — Codus

RADAR Living 2, Beneuus, Utanus

2003

Portraits, [lom Ha poTtorpadusara, Mpara,

Kypatop EBa Xogek

RADAR Living, BeHeuns, litanus (napanenxa nporpama
Ha 50 breHane Ha CbBpPEMEHHOTO 13KYCTBO)

2002

43°32’ N/28°36’ E, ranepus OtBba anestA Ha taBaHA,
Codus

The Bulgarian Connection, ranepus 101, XioCTbH,
Tekcac, kypatopu Yenau Yotpuc n Open bonayuH

2001
1D 2000, Jom Ha dotorpadusta, Monpag, Cnosakus,
Kypatop Jlyums beHuuka

2000
1D 2000, ranepus ABC Bogen, Xaméypr, lepmaHus
1D 2000, Mecew Ha poTorpadusTa, bpatucnasa

1993 — 1999

1D 2000, kny6 Yepsuno, Codpus

Mapuyc Kypkuncku, AktbopbT, ranepus Makra, Codus
Tanepna OOKYC, NiobnsHa

1136paHn KoneKTUBHN N3N10X6M

2005
Mo cnepute Ha ceetnoto 6baewe, Qectusan ,BusyanHu
Urpu, CbBPEMEHHO N3KYCTBO", BapHa

2004

Cosmopolis, ConyH, Mbpuus,

Kypatopu Marna KapHeun u Mapus Bacunesa
Breaking the Visual, Ipau, Asctpus,

Kypatop Bantep 3aingan

Bunrapcko Qororpadcko CapyxeHne n npustenn,
CIXT, Codus

Discoveries of the meeting place, Fotofest, XiocTbH, CALL
12 mura ot LiBetana, HXI, Codus — myntumenneH
MPOEKT Ha cn. ,EfHO", NocBeTeH Ha to6unes

Ha LiBeTaHa MaHeBa

2003

Jlnue/Mpoctpancteo, Medienzentrum Schulwarte, bepH,
LLIsenuapus

In the Gorges of the Balkans, Kunsthalle Fridericianum,
Kacen, 'epmanus, kypatop PeHe bnok

People in the Eastern Border Country, bueHane Ha
dbotorpadekoTo uskycTBo, Umatpa, QuHnanans,

Kyparop [lainn EepoHeH

RADAR project, [xyneka, Beneuns,

Kypatop AHpxena Betece (napanensa nporpama Ha

50 bueHane Ha CbBPEMEHHOTO U3KYCTBO)

Discoveries of the Meeting Place, ranepus CtuebH KoeH,

Jloc Aumxenuc, CALLL
Export — Import, CoBpemeHHo nskyctso ot bbnrapus,
CIXT, Codus, kypatop Mapus Bacunesa

2002

White, Male, Straight, Codus, kypatop B. 3aHkoB

In Search of Balkania, Neue Galerie, I'pau, ABcTpus,
Kypatopu Pomxbp KoHosep, Ena Yydep n Metep Banben
Yalta Beach Portraits, ranepus Manex, MockBsa,
Kypatop ranepus Pemxuna, Mocksa

Looming Up, Aspekte Galerie, MioxeH, lepmaHus,
Kypatop Bantep 3anmn

2001

Trendification, POTOP, lpau, ABcTpus,

Kypatop Bantep 3angn

GoEurope: the Kaleidoscopic eye, Kunsthalle ArtMax,
BpayHwsair, lepmanus

Looming Up, Kunsthale Exnergasse, Buena,

Kypatop Bantep 3anmn

1993-1999

MopTpeTsT B GbArapckata gotorpadus, ranepus
Cpegel, MuHuctepcTso Ha kyntyparta, Codus
Collective Eye, nbTyBalLa nsnoxoa Ha 25 mnagu
eBponeiicku gotorpacdu, npeactaseHa B My3eii Elysée
(Nosana), bypaneuwa, Iio6nsHa, Mbop u Codus
Buenane Ha 6bnrapckara gotorpadus, HOK, Codus

Qunmorpadus

2004

Onepatopu Ha lctopmusaTa Ha Onra, pex. BaneHTuH
Bbnues, npopyueHt ATUTIPON 3a KEbP bbnrapus
Onepatopu Ha leopru n nenepyaute, pex. AHgpei
MayHoB, npoayueHT Maptuuka boxunosa, ATUTIPOM

2003

Pexucbopu/onepatopu Ha International Operator, Eann
AeH Ha ,EnHo®, BeTepaHn Ha kyntypata (KbCOMETpaxHu
[OKyMeHTanHU dunmu) B pamkute Ha TB nporpama
Central Express 3a RAI Radiotelevisione Italiana — Rai
Educational n EBponeiickata kommcus

(npopyueHT 3a Bbarapus ATUTIPOM)

2000
Onepatopu Ha Penetuumnsa — Nonemute 6barapekn
rnacoBe, pex. boiiko bosiHoB

1999

Onepatopu Ha MacbYeH YacoBHMK, NPoayLeHT bHT,
pexucbop leopru [onrepos

Onepatopu Ha CINEMA AFRICA, npopyueHtu: BENETTON
1 TV Ha utanuaHcka LUsenuapus,

pexucbop Moxamen CynaHu

1997

Onepatopu Ha OLD AGE, pexucbop BupmkuHu Ot
Pexxucbopu Ha Bupeoknun FLASHBACK DI UNA
SETTIMANA

Onepatopu 1 pexnucbLopyu Ha BULEOKINMOBE,
npogyumnpaxu ot FABRICA un nsnbuenn no ARTE, MTV,
Canale 5
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Boris Missirkov/Georgi Bogdanov
Born 08. 02. 1971, Sofia/05. 11. 1971, Varna, Bulgaria
Education

1996 — 97

One-year experience in FABRICA communication research
centre’s video department, led by Oliviero Toscani —
Treviso, Italy

1991 - 96
National Academy of Theatre and Film Arts
“Krastyo Sarafov”, MA in Film and TV Cinematography

Professional Experience

Since 1998
Creation and management of Agitprop Studio
Photographers/correspondents of COLORS magazine, Italy

Since 1995

Co-founders and members of the Bulgarian Photographic
Association; creation and management of the
Photographic Workshop of BPA, a centre for education
and research in photography and media arts

2002 - 2005

Photographers for Edno Magazine, Bulgaria

Curators of the K.E.V.A. photographic pages for Compass
weekly guide; lecturers at the New Bulgarian University —
joint course of the Photography and Philosophy Depts;
photographic workshops given at different venues in
Eastern Europe; creation and presentation of the
collection of contemporary Bulgarian photography at
Houston FotoFest 2002

2001 - 2002

Seeing The Light event, International Folio Weekend for
image makers, Birmingham, UK, reviewers; P-people —
photographic workshop given at Poprad Summer Photo
School, Slovakia; publications in magazines for
photography and contemporary art —

Photo & Video (Russia), European Photography
(Germany), Imago (Slovakia), Camera Austria (Austria),
Fotograf (Czech Republic), Crudelia (ltaly) etc

1998 — 2002

Presentations/Lectures at Summer Photo School, Poprad,
Slovakia; production and direction of Photomaton —

a monthly TV review on photography and video art

for Channel 1 of the Bulgarian National Television;
management of the K.E.V.A. Gallery, Sofia

1995 - 1997

Organization of the Bulgarian presentation in the
Collective Eye international photo exhibition
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Awards

2004 — 2006 (for Georgi and the Butterflies)

Audience Award — Trieste Film Festival 2006; Award of
the National Film Center — Bulgaria for Best Bulgarian
Documentary for 2005; Honourable Mention — Best
Documentary — Balkan Black Box 2005 — Berlin;

7th Festival of Cinema and Culture of Southeast Europe;
Award of the Union of Bulgarian Filmmakers —

15th Golden Rython Festival of Bulgarian Non-feature
Film — Plovdiv 2005; 11th Sarajevo FF 2005, Award for
Best Regional Documentary dealing with the topic of
Human Rights; Cracow IFF 2005, Don Quichote FICC
Award; Honorable Mention of the Young Jury, Honorable
Mention of the Regional Jury — ZagrebDox 2005; SILVER
WOLF Prize, IDFA — Amsterdam 2004

1997

Award for best student’s film at the International Film
Festival Molodist (Kiev) for REEL MIX; Award of MIDEM
for the musical videospot Ti-Ri-Ri-Ram of Marius
Kourkinski

1996
Award for best short film Fuete at the International
Film Festival, Varna

1995

The Award for lighting at the European Festival for Young
Professional Photographers IMAGES’95, Vevey,
Switzerland

1995
Prize Golden Orpheus for best Bulgarian videospot for
Doni and Momchil’s Morning Shadow

Selected Solo Exhibitions

2004
Photo Works, Etage Galerie, Erste Bank, Vienna, Austria
0ff Season, ATA Center/Institute of Contemporary Art —
Sofia

2003
Portraits, Prague House of Photography, Czech Republic,
curated by Eva Hodek

2002

43°32’ N/28°36’ E, Beyond the alleY In the attiC art
space, Sofia

The Bulgarian Connection, 101 Gallery, Houston, TX,
curated by Wendy Wattriss and Fred Baldwin

2001
ID 2000, Dom Fotografie, Poprad, Slovakia, curated by
Lucia Benicka

2000
1D 2000, ABC Bogen building, Hamburg, Germany
1D 2000, Month of Photography, Bratislava



Selected Group Exhibitions

2005
On the Tracks of the Bright Future, Visual Games
Festival, Contemporary Art, Varna, Bulgaria

2004

Cosmopolis, Thessaloniki, Greece, curated by Magda
Carneci and Maria Vassileva

Breaking the Visual, Graz, Austria, curated by Walter Seidl
BPA and Friends, Municipal Gallery, Sofia

Discoveries of the Meeting Place, Houston Fotofest 2004
12 moments of Tsvetana, National Art Gallery, Sofia

2003

Face/Space, Medienzentrum Schulwarte, Bern,
Switzerland

In the Gorges of the Balkans, Kunsthalle Fridericianum,
Kassel, Germany, curator René Block

People in the Eastern Border Country, Imatra Biennial of
Photographic Art, Finland, curator Paivi Eeronen

RADAR project, Giudecca, Venice, curator Angela Vetesse
(parallel programme to the 50th Venice Biennial)
Discoveries of the Meeting Place, Stephen Cohen
gallery, Los Angeles

Export — Import, Contemporary Art from Bulgaria, Sofia
Art Gallery, curator Maria Vassileva

2002

White, Male, Straight, Sofia, curator Ventzislav Zankov
In Search of Balkania, Neue Galerie, Graz, Austria,
curators Roger Gonover, Eda Cufer and Peter Weibel
Yalta Beach Portraits, Manej, Moscow, Russia,
curator Regina gallery, Moscow

Looming Up, Aspekte Galerie, Munich, Germany,
curator Walter Seidl

2001

Trendification, ROTOR, Graz, Austria, curator Walter Seidl
GoEurope: the Kaleidoscopic eye, Kunsthalle ArtMax,
Braunschweig, Germany

Looming Up, Kunsthale Exnergasse, Vienna,

curator Walter Seidl

1993 — 1999

Portrait in Bulgarian Photography, Sredets Gallery,
Ministry of culture, Sofia; the Balabanov House, Plovdiv
Collective Eye, Lausanne, Budapest, Ljubljana, Gyor and
Sofia

Biennial of Bulgarian Photography, National Palace of
Culture, Sofia

Filmography

2004

DOP of The Story of Olga, directed by Valentin Valchev,
produced by AGITPROP for Care International Bulgaria,
broadcast in Austria, Croatia and Bulgaria

DOP of Georgi and the Butterflies, directed by Andrey
Paounov, produced by Martichka Bozhilova, AGITPROP

2003

Directors/DOP of International Operator, One Day of
One, Veterans of Culture, short documentaries produced
by AGITPROP for RAI Radiotelevisione ltaliana and the
European Commission

1999
DOP in the feature film Hour Glass, produced by the
Bulgarian National TV, directed by Georgi Dyulgerov

1998

DOP of the documentary Ginema Africa, produced by
BENETTON and the ltalian Swiss TV, directed by
Mohammed Soudani

DOP of the short documentary Old Age, directed by
Virginie Otth

Directors of the videospot Flashback di una settimana
for Benetton s.r.l.

1996-97

DOP and directors of various short videos produced by
FABRICA and broadcast by ARTE, MTV, Canale 5
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