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äË ËÎ è‡¯ ÍÓ‚

íÂ Ï‡ Ú‡ ◊äÎË ̄ Â ÚÓ Í‡ÚÓ Ë‰ÂÌ ÚË˜ ÌÓÒÚ“ ·Â ÔÂ‰ ÎÓ ÊÂ Ì‡ ÔË ÚÂ ÚËfl ÂÚ‡Ô Ì‡ èÓ„ ‡ Ï‡ Ú‡
Á‡ ÒÚË ÔÂÌ ‰Ë ‡Ì ÚË Ì‡ ÇË ÁÛ ‡Î ÌËfl ÒÂ ÏË Ì‡. ä‡Í ÚÓ Á‡ ËÁ Ò ÎÂ ‰Ó ‚‡ ÚÂ ÎË ÚÂ, Ú‡Í‡ Ë Á‡ ıÛ ‰ÓÊ -
ÌË ̂ Ë ÚÂ ÔÓ ̃ Ë Ú‡ ÌÂ ÚÓ Ì‡ ÍÎË ̄ Â ÚÓ ‚ „‡‰ Ò Í‡ Ú‡ ÒÂ ‰‡ ÒÂ ‚ËÊ ‰‡ Í‡ÚÓ ÔË Ï‡Ï ÎË ‚‡, ËÁ -
Ô˙Î ÌÂ Ì‡  Ò ÓÒ Ú Ó Ú‡ Á‡ ‰‡ ̃ ‡. éÚ Ò‚Ófl ÒÚ‡ Ì‡, ˜ÂÒ ÚÓ Á‡ ‚Ë ÒË ÏÓ ÚÓ ÓÚ ÍÎË ̄ Â ÚÓ ‚˙Á Ô Ë fl -
ÚËÂ Ì‡ Ë‰ÂÌ ÚË˜ ÌÓÒÚ Ú‡ ËÁ „ ÎÂÊ ‰‡ ‰Ó Í‡ Á‡ ‚ „Ó ‰Ë ÌË ÚÂ Ì‡ ÔÂ ıÓ‰ ÒÔÓ ÒÓ· ÌÓÒÚ Ú‡ ÒË ‰‡ ÒÂ
ÍÎ‡ ÚË ‚ ‰Ë ‡ Ô‡ ÁÓÌ ÓÚ ◊·‡Î Í‡Ì Ò ÍÓ ÚÓ“ ‰Ó ◊‡· ÒÓ Î˛Ú ÌÓ Â‚ Ó ÔÂÈÒ ÍÓ ÚÓ“, Ì‡‰ ı ‚˙ Îfl˘
‚ÒflÍ‡Í‚Ë ‡Ï ÍË . ë˙ ̃ Â Ú‡ ‚‡ ÌÂ ÚÓ Ì‡ ‰‚Â ÚÂ ÓÚ ‚Ó Ë ÏÓÊÂ ·Ë ÔÓ-¯Ë Ó ÍÓ ÓÚ Ó˜‡Í ‚‡ ÌÓ ÚÓ
ÔÓ ÎÂ ÚÓ Á‡ ‡ ·Ó Ú‡ ÔÂ‰ ÒÚË ÔÂÌ ‰Ë ‡Ì ÚË ÚÂ, Í‡ ‡È ÍË „Ë ‰‡ ÔÂ ‚˙ Ì‡Ú ÔÓ ÂÍ ÚË ÚÂ ÒË ‚ Í‡ -
Ú‡ ÎÓ ÁË ÓÚ ÒÚÂ Ïfl ̆ Ë ÒÂ Í˙Ï ÌÂ ‰ÓÒ ÚË ÊË Ï‡ ËÁ ̃ Â Ô‡ ÚÂÎ ÌÓÒÚ Ó· ‡ ÁË. 

ä‡ÚÓ Â ÁÛÎ Ú‡Ú ÚÂ Ú‡ Ú‡ ÍÌË „‡ ÓÚ ÔÓ Â ‰Ë ̂ ‡ Ú‡ Ì‡ ÒÚË ÔÂÌ ‰Ë ‡Ì Ú Ò Í‡ Ú‡ ÔÓ„ ‡ Ï‡ Ì‡ ÇË ÁÛ -
‡Î ÌËfl ÒÂ ÏË Ì‡ ÒÂ Ò„ÎÓ ·Ë ÚÛ‰ ÌÓ. íÛ‰ ÌÓÒÚ Ú‡ ·Â Òfl Í‡¯ Ì‡ ̃ Â Ú‡ Ì‡ Ó˘Â ÔË „Î‡ ÒÛ ‚‡ -
ÌÂ ÚÓ Ì‡ ÔÓ ÂÍ ÚË ÚÂ Ì‡ ÉÂ Ó „Ë ÉÓÒ ÔÓ ‰Ë ÌÓ‚/üÌ‡ ÉÂ ÌÓ ‚‡ ◊àÌ ‚ÂÌ Ú‡ Ì‡ ÍÌË „‡ Ì‡ ÒÓ ̂ Ë ‡ -
ÎËÁ Ï‡“ Ë ÅÓ ËÒ åË ÒË ÍÓ‚/ÉÂ Ó „Ë ÅÓ„ ‰‡ ÌÓ‚ ◊èÓ ÒÎÂ ‰Ë ÚÂ Ì‡ Ò‚ÂÚ ÎÓ ÚÓ ·˙ ‰Â ̆ Â“ ‚ ÖÍ Ò -
ÔÂ Ú ÌËfl Ò˙ ‚ÂÚ. èË Ô˙Î Ì‡ Ú‡ Û·Â ‰Â ÌÓÒÚ Ì‡ „Î‡ ÒÛ ‚‡ ÎË ÚÂ ‚ ‰˙Î ·Ó ̃ Ë Ì‡ Ú‡ Ë Ì‡ ‰‚Â ÚÂ
ÔÂ‰ ÎÓ ÊÂ ÌËfl, ‚ Ì‡„ Î‡ Ò‡ Ú‡ ËÏ ‰‡ ‡Á ÌË ̆ flÚ ÒÓ ÙËÈÒ ÍÓ ÚÓ ÍÎË ̄ Â ‚ Á‡ ÔÓÏ ÌÂ ÌÓ ÚÓ ÏË Ì‡ -
ÎÓ, ‚Ë ‰Ë ÏÓ ÚÓ Ì‡Ò ÚÓ fl ̆ Â Ë ÌÂ ÚÓÎ ÍÓ ‚‡ ‰‡ ÎÂ˜ ÌÓ ÚÓ ·˙ ‰Â ̆ Â, „‡ ‰˙Ú ‚ ÔÂ ıÓ‰ – ÓÒ ÌÓ‚ Ì‡
ÚÂÏ‡ Ì‡ ÒÂ ÏË Ì‡ ‡, ‚ Í‡È Ì‡ ÒÏÂÚ Í‡ ÒÂ ÓÍ‡ Á‡ ÒÂ„ ÏÂÌÚ ÓÚ ◊„Ó ‚Ó ÎË ‚Ëfl“, ·Ó „‡Ú Á‡ Ò‡‚ -
ÌÂ ÌËfl Ì‡· ‡Ì Ï‡ ÚÂ Ë ‡Î. ÑÓ ◊ëÓ ÙËfl“ Ë Ì‡ Â‰ Ì‡ Ú‡, Ë Ì‡ ‰Û „‡ Ú‡ „Û Ô‡ ÒÚË ÔÂÌ ‰Ë ‡Ì ÚË ÒÂ
‰ÓÒ ÚË „‡ ÒÎÂ‰ ËÁ ̃ ËÒ Îfl ‚‡ ÌÂ Ì‡ ◊ÍÎË ̄ Â Ú‡ Ú‡ Ì‡ ÏÎ‡ ‰ÓÒÚ Ú‡“, ÙÓ ÏË ‡ ̆ Ë ÔÓÒ Ú ‡Ì Ò Ú ‚Ó ÚÓ
Ì‡ „‡‰ Ò ÍËfl ÊË ÚÂÎ.

ÇÂ Ó flÚ ÌÓ ËÏÂÌ ÌÓ ÔÓ„ ÎÂ ‰˙Ú ÓÚ Í˙Ï ÓÌÂ ÁË, ÍÓ Ë ÚÓ ÌÂ ÏÌÓ „Ó ÚÓ˜ ÌÓ Ì‡ Ë ̃ ‡ ÏÂ ◊ÏÎ‡ ‰Ë“,
ÒÔfl ÏÓ Ì‡ ̃ Ë Ì‡ ËÏ ‰‡ ‚˙Á Ô Ë Â Ï‡Ú „‡ ‰‡, ÒÂ ÓÍ‡ Á‡ Â‰Ì‡ ‡Á ‰Â ÎË ÚÂÎ Ì‡ Ú‡ ÎË ÌËfl Ò ÔÂ -
‰Ë¯ ÌË ÚÂ ÔÓ ÂÍ ÚË Ì‡ ÇË ÁÛ ‡Î ÌËfl ÒÂ ÏË Ì‡. Ç ‡ ·Ó ÚË ÚÂ Ì‡ ã˙ ̃ Â Á‡ ÅÓ fl ‰ÊË Â‚ ◊Hot City
Visual“ Ë åËÎ‡ åË ÌÂ ‚‡ ◊Ñ‡ ÒË ËÁ ÏËÒ ÎË¯ ëÓ ÙËfl Í‡ÚÓ „ÎÂ‰ Í‡“ Ò˙ ÊË ÚÂÎ Ò Ú ‚‡ flÒÂÌ ÔÓ„ -
ÎÂ‰ Í˙Ï ÌÂÔ ÂÒ Ú‡Ì ÌÓ ÚÓ, ·ÂÁ ÔÂÒ ÍÓ ̂ Ë, ÎÓ „Ë˜ ÌÓ ÔË‰ ‚ËÊ ‚‡ ÌÂ Ì‡ ÛÒÂ ̆ ‡ ÌÂ ÚÓ Á‡ „‡‰ Ò -
ÍÓ ÚÓ. èË ä‡ ÒË ÏË íÂ ÁËÂ‚ Ò ◊àÁ ‚Ë ÌÂ ÚÂ, ÍÓÈ Â ÚÓÁË „‡‰?“ Ë ‰ÓË ÔË ◊Ì‡È-ÏÎ‡ -
‰ÂÊ ÍË ÚÂ“ ÔÓ ÔÂ ÁÛÏ Ô ̂ Ëfl Û˜‡Ò Ú ÌË ̂ Ë Ì‡ „Û Ô‡ Ú‡ X-tendo Ò ◊éÚ Í˙Ï Á‡ Ì‡ Ò‡Ï“ ÒÂ ÔÓ ̃ Â -
ÚÂ ‡Á ‰ ‚Ó ÂÌ – Â‰ ÌÓ‚ Â ÏÂÌ ÌÓ ÍË ÚË ̃ ÂÌ Ë Û˜Û ‰ÂÌ, ‚Ó ‰Â˘ ‰Ó Ô‡ ‡ ‰ÓÍ ÒË ‚˙Á „ ÎÂ‰ Í˙Ï
‰ÌÂ¯ Ì‡ ëÓ ÙËfl. çËÚÓ ‚ Â‰ËÌ ÓÚ ÚÂÁË ÔÓ ÂÍ ÚË ÌÂ ÒÂ ˜Û‚ Ò Ú ‚‡ ÌÓÒ Ú‡Î „Ë fl Ú‡ ÓÚ ◊àÌ ‚ÂÌ Ú‡ -
Ì‡ ÍÌË „‡ Ì‡ ÒÓ ̂ Ë ‡ ÎËÁ Ï‡“ Ì‡ ÉÂ Ó „Ë ÉÓÒ ÔÓ ‰Ë ÌÓ‚/üÌ‡ ÉÂ ÌÓ ‚‡, Á‡ ̆ Ó ÚÓ ÌÂÈ ÌË ÓÒ ÌÓ‚ ÌË
„Â ÓË (Ë ˜Ë Ú‡ ÚÂ ÎË) ÒÂ ÓÍ‡ Á‡ ı‡ ÏÎ‡ ‰Ë ÚÂ ÓÚ ÏË Ì‡ ÎÓ ‚Â ÏÂ, ÔË ÔÓÏ Ìfl ̆ Ë ÒË Í‡˜ ÍË ÚÂ
Í˙Ï ‰ÊËÌ ÒË ÚÂ Ë äÓÍ‡-ÍÓÎ‡, ÔÓ ·Â ‰Ë ÚÂ ÔË Á‡ Ó ·Ë Í‡ Îfl ÌÂ Ì‡ Ë‰Â Ó ÎÓ „Ë ̃ ÂÒ ÍË ÔÂ ÔflÚ Ò Ú -
‚Ëfl, ÔÓ ÁË ÚË‚ ÌÓ ÚÓ ‚ ËÁÓ· Â Ú‡ ÚÂÎ Ì‡ Ú‡ ·Â‰ ÌÓ ÚËfl Ì‡ ÒÓˆ-‡. èÓ Ò‚Ó Â ÏÛ Ó˘Â ÔÓ-ÔÓ ÁË ÚË‚ ÌË
ËÁ „ ÎÂÊ ‰‡Ú ‰ÌÂ¯ ÌË ÚÂ „ËÏ Ì‡ ÁËÒ ÚË ÓÚ ◊èÓ ÒÎÂ ‰Ë ÚÂ Ì‡ Ò‚ÂÚ ÎÓ ÚÓ ·˙ ‰Â ̆ Â“ Ì‡ ÅÓ ËÒ åË -
ÒË ÍÓ‚/ÉÂ Ó „Ë ÅÓ„ ‰‡ ÌÓ‚, Á‡ ̃ Â Í ‚‡ ̆ Ë ·ÂÁ Á‡ ÏËÒ Îfl ÌÂ ‚Òfl ÍÓ Â ‡Î ÌÓ ÏË Ì‡ ÎÓ Ë ‰ÓË
Ì‡Ò ÚÓ fl ̆ Â ÚÓ ÒË ‚ ÔÂ‰ Ò Ú‡ ‚Ë ÚÂ Á‡ ÒÓ· Ò Ú ‚Â ÌËfl ËÏ ÊË ‚ÓÚ. ìÒ ÔÂ ı˙Ú Í‡ÚÓ ˆÂÎ, ÏÓÊÂ ·Ë Ë
Í‡ÚÓ ÍÎË ̄ Â, ÔÓ ÁË ‡ Ë ‚ ‰‚‡ Ú‡ ÔÓ ÂÍ Ú‡, Í‡‡ ÌË ‰‡ Ú˙ ÒËÏ ÍÓÂ ÓÒ Ú‡ ‚‡ ÛÒ ÔÂ¯ ÌÓ ÓÚ
ÒËÒ ÚÂ Ï‡ Ú‡ ÓÒ˙ ̆ ÂÒ Ú ‚fl ‚‡ ÌËfl Ë ÔÂ‰ ‚ËÊ ‰‡ ÌËfl Ì‡ ÒÓ ̂ Ë ‡ ÎËÁ Ï‡ Ë ÔÓ-Í˙Ò ÌÓ – Ì‡ ÔÓÒ ÎÂ‰ -
‚‡ ÎËfl ÔÂ ıÓ‰, Ë ‚ Í‡È Ì‡ ÒÏÂÚ Í‡ ‰‡ ÒÂ Ì‡ „Ó ‰ËÏ Í˙Ï ÌÂ„Ó.

àÏ‡ Ó˘Â Â‰Ì‡ ˜Â Ú‡, ‡Á ÎË ̃ ‡ ‚‡ ̆ ‡ ÔÓÒ ÎÂ‰ ÌË ÚÂ ‰‚‡ ÔÓ ÂÍ Ú‡ ÓÚ ÓÒ Ú‡ Ì‡ ÎË ÚÂ ‚ ÒÂ ÏË Ì‡ -
‡ – Úflı Ì‡ Ú‡, Ú‡Í‡ ‰‡ ÒÂ Í‡ÊÂ, ÌÂ Á‡ ‚˙ ̄ Â ÌÓÒÚ. äÓÎ ÍÓ ÚÓ Ë ‰‡ ÔË ÎË ̃ ‡ Ì‡ Ó·˙ Ì‡ Ú‡
ÒÚ‡ ÌË ̂ ‡ Ï‡ ÚÂ Ë ‡ Î˙Ú, Ò˙· ‡Ì ÓÚ ÉÓÒ ÔÓ ‰Ë ÌÓ‚ Ë ÉÂ ÌÓ ‚‡, ÌÂ „Ó ‚Ë ˜‡Ò ÚË ÔÓ ‰˙Î Ê‡ ‚‡Ú ‰‡
ËÁ Ò Í‡ ̃ ‡Ú (Ë ËÁ „ ÎÂÊ ‰‡ ˘Â ÔÓ ‰˙Î Ê‡Ú ‰‡ „Ó Ô‡ ‚flÚ) ‚ ÏËÒ ÎÂ ÌÂ ÚÓ Á‡ „‡ ‰‡. ç‡ ‚Òfl ÍÓ
ÔÂ‰ ‚‡ Ë ÚÂÎ ÌÓ ÔÂ‰ Ò Ú‡ ‚fl ÌÂ ÍÌË „‡ Ú‡ ÔÓ ÎÛ ̃ ‡ ‚‡ ̄ Â ‰Ó Ô˙Î ÌË ÚÂÎ ÌË ÒÔÓ ÏÂ ÌË, ÔÂ‰ ÎÓ ÊÂ -
ÌËfl Á‡ Ó·Ó „‡ Úfl ‚‡ ÌÂ Ì‡ ÓÚ ‰ÂÎ ÌË ÚÂ π ˜‡Ò ÚË, Ó·flÒ Ìfl ‚‡ ÌÂ Ì‡ ÂÎÂ ÏÂÌ ÚË ÚÂ π Í‡ÚÓ Ï‡ ̄ Ë Ì‡ -
Ëfl, ‰˙ Ô‡ Î‡ Í˙Ï Á‡ Ó ·Ë Í‡ Îfl ̆ Ó ÚÓ ÌË ‰ÌÂÒ. éÚ Ò‚Ófl ÒÚ‡ Ì‡ Û˜Â ÌË ̂ Ë ÚÂ ÓÚ ÔÓ ÂÍ Ú‡ Ì‡
åË ÒË ÍÓ‚ Ë ÅÓ„ ‰‡ ÌÓ‚ Òfl Í‡¯ ÊË ‚Â flÚ ‚ ‰Û„ „‡‰ – ‡Á ÎË ̃ ÂÌ ÓÚ Ô‡Ú Ë ‡ ı‡Î ÌÓ ÚÓ Û‰Ó· -
Ò Ú ‚Ó, ÔÓ-ÒÍÓ Ó Ì‡ „˙Î, ÔÂ ‚ÂÊ ‰‡˘ Ì‡ ◊˜ÛÊ‰“ ÂÁËÍ ËÁ ‚˙ ̄ Â ÌÓ ÚÓ ÓÚ Ó ‰Ë ÚÂ ÎË ÚÂ ËÏ.
ëÂ„‡ ‰Ó ÓÔ Â ‰Â ÎÂ Ì‡ ÒÚÂ ÔÂÌ ÒÂ ÒÎÛ˜ ‚‡ ÔÂ ÒÂ˜ Ì‡ Ú‡ ÚÓ˜ Í‡ Ì‡ ‰‚‡ Ú‡ ÔÓ ÂÍ Ú‡ – Í‡ÚÓ „Û -
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Kiril Prashkov

The theme “Cliché as Identity” was suggested for the third stage of the Resident Fellows
Program of the Visual Seminar. The theorists as well as the artists tend to see the interpre-
tation of the cliché in the urban environment as an attractive and challenging endeavor.
On their part, the identity attitudes, so often dependent on the cliché, seems to have
proven during the years of transformation their ability to fluctuate from the “Balkan” to 
the “clearly European” in a much too wide. The combination of these two extremes proba-
bly opened the research field available to the fellows much more then expected. That
forced them to transform their projects into catalogues of images striving for unattainable 
completeness.

As a result it was hard to put together the third book from the Resident Fellows module of
the Visual Seminar. It seems that the difficulties were predestined with the vote of the
Expert Board of the VS on the projects of Georgi Gospodinov/Yana Genova “Inventory
Book of Socialism” and of  Boris Missirkov/Georgi Bogdanov “On the Tracks of the 
Bright Future”. Given the consensus of the voters on the relevancy of both proposals and
their targeting the in-depth investigation of the Sofia cliché throughout the recent past, the
visible present and the not so distant future at the end it turned out that the city in transi-
tion, the main theme of the seminar, is indeed but a segment from the very “vocal” and
rich in comparative potential material collected by the fellows. Both teams of fellows
ended up “reaching” Sofia after they figured out the “clichés of when one is young” that
are defining the space of the city inhabitant.        

The attention given to those whom we see, maybe not so correctly, as “young” and their
ways of seeing the city is probably the line that separates these two from the previous 
VS fellows’ projects. The works of Luchezar Boyadjiev “Hot City Visual” and Mila Mineva
“Conceiving Sofia as a Sight” display a clear vision of the fluid, uninterrupted and logical
shifting of the attitudes to the city. In Krasimir Terziev’s work “Excuse Me, which City is
this?” and even in “Therefrom Hereto”, the work of the presumably “most youthful” fel-
lows, the members of the X-tendo Group, one could see their paradoxical split view
towards Sofia of today, which is both critical and startled. None of these projects display
the nostalgia of the “Inventory Book of Socialism” of Georgi Gospodinov/Yana Genova
because its main characters (and readers) turned out to be the young of times past who
are recollecting their steps towards the blue jeans and Coca-Cola, the victories when
bypassing the ideological barriers, the positive aspects in the inventive poverty of
Socialism. The high school kids from Boris Missirkov/Georgi Bogdanov “On the Tracks of
the Bright Future” appear to be, in their own way and without giving it a second thought,
even more positive when they cross out the actual past and even present after being
asked to share thoughts about their future lives. Success as a goal or maybe as a cliché
as well, is visible in both projects. It makes us look for “survivors” from the socialist sys-
tem of forecasts and achievements, as well as from the following years of transformation.
Finally, it asks us to adapt. 

Something else distinguishes these two projects from the others – it’s their, so to say,
incompleteness. No matter how much the material collected by Gospodinov/Genova
appears to be a “page turned”, some fragments are still jumping out (and it seems this
will go on) of the current thinking about the city. Each presentation of the project and the
book attracted new memories, and new enriching suggestions, new explanations for all
those elements of the machinery leading to the current environment. On their part, the par-
ticipants in the Missirkov/Bogdanov project seem to be living in another city, which is dif-
ferent from the one of patriarchal comfort; which is rather arrogant and translating into a
foreign language the achievements of their parents. The two projects appear to supple-
ment each other in the here and now – much in the same way as in the city of Sofia the
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·Ó ÓÒ Ú˙Í ÎÂÌ ·‡Î ÍÓÌ Ì‡ Ì‡ ̆ ˙ ·Â Ì‡ Ô‡ ÌÂÎ Í‡, Ò˙Ò ÒÚÂ Î‡ ÊË, Á‡ Ô˙Î ÌÂ ÌË Ò ËÁ Ô ‡Á ÌÂ ÌË
ÔÂÁ ÁË Ï‡ Ú‡ ·Û Í‡ ÌË, „ÎÂ ‰‡˘ Í˙Ï ÌÓ‚‡, ‰Ó ÏÓ ÏÂÌ Ú‡ Î˙Ò Í‡ ‚‡ Ò„‡ ‰Ë˜ Í‡ Ò ‡ÎÛ ÏË ÌË Â ‚‡
‰Ó„ ‡ Ï‡, ÎÂÍÓ ÔËÍ Ë ‚‡ ̆ ‡ ÓÚ ‚Ó Â ÌÓ Á‡ ÔÓ Í‡Á ·‡ ̃ Â Ò ÂÙÂÍ Ú ÌÓ ÔÓ· ÎflÒ Í ‚‡ ̆ Ë ·Û ÚËÎ -
ÍË. àÏÂÌ ÌÓ ÚÓ‚‡ Á‡ ÒË ̃ ‡ ÌÂ Ì‡ „‡ ‰‡ Ì‡ Â ‡Î ÌÓÒÚ Ú‡ Ò „‡ ‰‡ Ì‡ ÏÂ˜ ÚË ÚÂ Â ‚ ˆÂÌ Ú˙ ‡ Ì‡
‚ÌË Ï‡ ÌË Â ÚÓ Ì‡ ÇË ÁÛ ‡Î ÌËfl ÒÂ ÏË Ì‡ Ó˘Â ÓÚ Ò‡ ÏÓ ÚÓ ÏÛ Ì‡ ̃ ‡ ÎÓ.

èÓ ÂÍ ÚË ÚÂ Ì‡ ÇË ÁÛ ‡Î ÌËfl ÒÂ ÏË Ì‡ Ú˙ ÒflÚ ÒÚÓÈ ÌÓÒÚ ‚ ÔÓ ‰˙Î ÊÂ ÌË fl Ú‡, ÍÓ Ë ÚÓ ‡ ·Ó Ú‡ Ú‡
Ì‡ ÒÚË ÔÂÌ ‰Ë ‡Ì ÚË ÚÂ ÏÓÊÂ ‰‡ ÔÓ Ó ‰Ë. à ‰‚‡ Ú‡, ÔÂ‰ Ò Ú‡ ‚Â ÌË ‚ Ú‡ÁË ÍÌË „‡ ÔÓ ÂÍ Ú‡, Ò‡
ÏÌÓ „Ó ÔÂ ‰ËÁ ‚Ë Í‡ ÚÂÎ ÌË ÓÚ „ÎÂ‰ Ì‡ ÚÓ˜ Í‡ Ì‡ ÔÂ‚ ˙ ̆ ‡ ÌÂ ÚÓ Ì‡ ëÓ ÙËfl ‚ ÚË ÔÓ‚ Â‚ Ó -
ÔÂÈÒ ÍË „‡‰. á‡ Ô‡Á ‚‡ ÌÂ ÚÓ Ì‡ Ë‰ÂÌ ÚË˜ ÌÓÒÚ Ú‡, ‡Á „ ÎÂÊ ‰‡ ÌÓ Í‡ÚÓ ˜‡ÒÚ ÓÚ Ò˙‚ Â ÏÂÌ ÌËfl
ÏÓ ‰ÂÎ Ì‡ ‡Á ‚Ë ÚËÂ, ÌÂ ÏÓÊÂ ‰‡ ÏËÌÂ ·ÂÁ ÔÂ‰ Ô Ë Â ÚÓ ÚÓ ÓÚ ÉÓÒ ÔÓ ‰Ë ÌÓ‚/ÉÂ ÌÓ ‚‡ ◊ÓÚ ‚‡ -
fl ÌÂ ÚÓ Ì‡ ‰Ó ÒË Â Ú‡ Ú‡“ Ì‡ ÔÂ‰ ÏÂÚ ÌÓ ÚÓ ÒÓ ̂ Ë ‡ ÎËÒ ÚË ̃ ÂÒ ÍÓ Ì‡Ò ÎÂ‰ Ò Ú ‚Ó. Ä Ò˙‰ ·‡ Ú‡ π ‰Ó
„Ó Îfl Ï‡ ÒÚÂ ÔÂÌ Á‡ ‚Ë ÒË ÓÚ ÌÂ ÏË ÌÛ Â ÏÓ ÔÓ ÏÂÌ ÎË ‚Ë ÚÂ ÒÔfl ÏÓ ÍÎË ̄ Â ÚÓ Ì‡„ Î‡ ÒË Ì‡ „Û -
Ô‡ Ú‡ Û˜Â ÌË ̂ Ë, ÒÚ‡ Ì‡ Î‡ ÓÒ ÌÓ ‚‡ Á‡ ÙÓ ÚÓ ÒÂ Ë fl Ú‡ Ì‡ åË ÒË ÍÓ‚/ÅÓ„ ‰‡ ÌÓ‚.

ÇË ÁÛ ‡Î ÌË flÚ ÒÂ ÏË Ì‡ ‚Â˜Â ÔÓ ‰˙Î ÊË ‡ ·Ó Ú‡ Ú‡ ÒË Ò ÔÓ ÚÂ Ï‡ Ú‡ ◊É‡ ‰˙Ú ÔÂÁ ÔÓ ÁÓ Â ̂ ‡
Ì‡ ÏÛ ÁÂfl“ Ò ÔÓ ÂÍ ÚË ÚÂ Ì‡ à‚‡Ì åÛ ‰Ó‚ Ò˙Ò Ò˙ ̆ Ó ÚÓ ËÏÂ – ÒÚÂ Ïfl˘ ÒÂ ÔÓÌÂ Í˙Ï ËÌ Ò ̂ Â -
ÌË ‡ ÌÂ ÚÓ Ì‡ „‡‡ èÓ ‰Û fl ÌÂ Ì‡ åÛ ÁÂÈ Á‡ Ò˙‚ Â ÏÂÌ ÌÓ ËÁ ÍÛÒ Ú ‚Ó ‚ ëÓ ÙËfl, Ë Ì‡ ë‚ÂÚ Î‡
ä‡ Á‡ Î‡ Ò Í‡ ◊èÓ Ô˙Úfl Ì‡ 76“, ‡Á „ ÎÂÊ ‰‡ ̆ ‡ Í‡ÚÓ ÊË‚‡ ÏÛ ÁÂÈ Ì‡ Ò·Ë Í‡ Ï‡ ̄  Û Ú‡ Ì‡
Ì‡È-˜ÂÒ ÚÓ ËÁ ÔÓÎ Á ‚‡ Ì‡ Ú‡ ÓÚ ‡‚ ÚÓ Í‡ Ú‡ ÒÓ ÙËÈÒ Í‡ ‡‚ ÚÓ ·ÛÒ Ì‡ ÎË ÌËfl. àÏ ÔÂ ‡ ÚË ‚˙Ú Ì‡
ÔÓ ÏÂ ÌË ÚÂ (Á‡ ÍÓÌ ÌË ËÎË ÌÂ, ÔÓ Ìfl ÍÓ „‡ – ÌÂ Ò˙‚ ÒÂÏ), Ë ‚‡Ê ÌÓÒÚ Ú‡, ÔË ‰Ó ·Ë Ú‡ ÓÚ ÒÂ ÏË -
Ì‡ ‡ ÔÓ ıÓ‰‡ ‰ÂÈ ÌÓÒÚ Ú‡ ÏÛ, ÔÂ ‰ËÁ ‚Ë Í‡ ı‡ Á‡ ÏËÒ Îfl ÌÂ ÚÓ Ë Ì‡ ◊Follow Up“ – ÔÓ ÂÍ Ú‡
◊ÇËÁÛ‡ÎÌ‡ ÔÓ ÎË ̂ Ëfl”, ÚÂ ÎÂ ‚Ë ÁË Ó ÌÂÌ ÒË ÏÛ Î‡Í ÛÏ Ì‡ ÚÂ ‡Ú ‡Î ÌËfl Â ÊË Ò¸Ó ü‚Ó É˙ ‰Â‚.
ÇÒË˜ ÍÓ ÚÓ‚‡ ÔÓÒ Ú‡ ‚fl Ó˘Â ÚÛ‰ ÌË Ë ÓÚ Ú‡Ï ËÌ ÚÂ ÂÒ ÌË Á‡ Â ̄ Â ÌËÂ Á‡ ‰‡ ̃ Ë ÔÂ‰ ÔÓÒ ÎÂ‰ -
ÌÓ ÚÓ, Ó·Ó· ̆ ‡ ‚‡ ̆ Ó ËÁ ‰‡ ÌËÂ Ì‡ ÇË ÁÛ ‡Î ÌËfl ÒÂ ÏË Ì‡ – ÍÌË „‡ Ú‡ ◊àÌ ÚÂ ÙÂÈÒ ëÓ ÙËfl“.



7

crudely glassed up balcony from the run down concrete panel block of the socialist high-
rises full with shelves that are stacked high with jars, emptied during the winter, is facing
the new, so far shiny and pretty, apartment block equipped with aluminum window casing,
barely blocking the view to the show-off bar full of attractively sparkling bottles. It is this
cross-referencing of the city of reality with the city of dreams, which is right in the center 
of attention of the Visual Seminar from its very beginning.                   

The Visual Seminar projects are looking for “surplus value” in the extensions, which the
fellows’ work might trigger. Both projects in this book are quite challenging from the point
of view of turning Sofia into a typical European city. The preservation of its identity, seen
as part of the contemporary development model, can not happen without the “opening up
of the secret service files” of the everyday-life socialist heritage that Gospodinov/Genova
have undertaken. On the other hand, the identity of the city is largely dependent on the
attitudes of the group of high-school kids from the Missirkov/Bogdanov project that are
always-already challenging the cliché.

The Visual Seminar is already working on the theme “The City Through the Windows of
the Museum” with the project of Ivan Moudov under the same name, which is striving to 
at least simulate the conversion of the Poduene Train Station in Sofia into a Museum of
Contemporary Art and the project of Svetla Kazalarska, titled “Route 76”, which is looking
at the route of the Sofia bus line most used by the fellow as if it is a living museum collec-
tion of current artifacts. The imperative of the transformation (legal or not, and sometimes
not entirely legal) as well as the importance the Visual Seminar acquired during the course
of its working, led to conceiving of a  “Follow Up” project, the project “Visual Police” which
is a TV simulacrum created by the theater director Javor Gardev. All of the above is pre-
senting further challenges to solve in the final summing-up publication of the Visual
Seminar, the book titled “Interface Sofia”. 
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àÌ ‚ÂÌ Ú‡ Ì‡ ÍÌË „‡ 
Ì‡ ÒÓ ̂ Ë ‡ ÎËÁ Ï‡
èÓ ÂÍÚ Ì‡ ÉÂ Ó „Ë ÉÓÒ ÔÓ ‰Ë ÌÓ‚ Ë üÌ‡ ÉÂ ÌÓ ‚‡ 

á‡˘Ó ◊ËÌ ‚ÂÌ Ú‡ Ë Á‡ ̂ Ëfl“?
à‰Â fl Ú‡ Á‡ ÚÓÁË ÔÓ ÂÍÚ ÒÂ ÍÓ Â ÌË ‚ Â‰ÌÓ Ì‡¯Â ËÓ ÌË˜ ÌÓ-ÌÓÒ Ú‡Î „Ë˜ ÌÓ ÔË Ú‡ ÌÂ ÔÂ ‰Ë
ËÁ ‚ÂÒ Ú ÌÓ ‚Â ÏÂ: ä˙‰Â ËÁ ̃ ÂÁ Ì‡ ı‡ ÎË ÏÓ ÌÓ ‚Ë ÚÂ Â ÁÂÌ ÍË? Ä ·ËÒ Í ‚Ë ÚË ÚÂ ◊áÎ‡Ú Ì‡ ÂÒÂÌ“,
‡ ‰ÂÚ Ò ÍË ÚÂ Á‡ ÍÛÒ ÍË, ‡ ¯Ó ÍÓ Î‡ ‰˙Ú ◊ä‡ ‚‡“, ·ÓÌ ·Ó ÌË ÚÂ ◊óÂ ÌÓ ÏÓ Âˆ“... éÚ „Ó ‚Ó ˙Ú ‰ÓÈ -
‰Â Ò Úflı Ì‡ Ú‡ ÔÓ‚ ÚÓ Ì‡ ÔÓ fl ‚‡. ãÂ Í‡ Ú‡ ËÌ ‰ÛÒ Ú Ëfl Òfl Í‡¯ ·Â¯Â ÔÂ ‰Û ÒÂ ÚË Î‡ ÔË Ú‡ ÌÂ ÚÓ Ë
ËÌ ÚÂ Â Ò‡, Ë ‚Í‡ ‡ ÌÓÒ Ú‡Î „Ë fl Ú‡ ‚ ÔÓ ËÁ ‚Ó‰ Ò Ú ‚Â ÌË ÚÂ ÏÓ˘ ÌÓÒ ÚË. àÁ · Ó Â ÌË ÚÂ ÔÓ ‰ÛÍ ÚË
ÒÂ ÔÓ fl ‚Ë ı‡ Ë ÔÓ ‰˙Î Ê‡ ‚‡Ú ‰‡ ÒÂ ÔÓ ‰‡ ‚‡Ú ‚ ÓÔ‡ ÍÓ‚ ÍË Ò˙Ò Ò˙ ̆ Ëfl ‰Ë Á‡ÈÌ, Í‡Í ‚Ë ÚÓ „Ë
ÔÓÏ ÌËÏ ÓÚ 1960-ÚÂ, 1970-ÚÂ, 1980-ÚÂ „Ó ‰Ë ÌË. äÎË ̄ Â ÚÓ (‚ ÒÎÛ ̃ ‡fl Ë ‚Ë ÁÛ ‡Î ÌÓ) ÓÚ ÌÓ ‚Ó Â
Ò‡ ·Ó ÚË ÎÓ, ÓÚ Í Î˛˜ ‚‡È ÍË ‚Â Ë „‡ ÓÚ Ë‰ÂÌ ÚË ÙË Í‡ ̂ ËË. ÅÂÁ ‰‡ ÒÏÂ „Ó ‡ ÚË ÍÛ ÎË ‡ ÎË ËÁ -
Ë˜ ÌÓ, ÚÂ Ò‡ ÒÚ‡ Ì‡ ÎË ˜‡ÒÚ ÓÚ ÍÓ ÎÂÍ ÚË‚ Ì‡ Ú‡ ÌË Ô‡ ÏÂÚ. åÓÊÂ ‰‡ „Ó Í‡ ÊÂÏ Ë Ú‡Í‡: ÒÚ‡ -
Ì‡ ÎË Ò‡ ˜‡ÒÚ ÓÚ ÌÂ Ò˙Á Ì‡ ‚‡ Ì‡ Ú‡ ÌË Ó·˘‡ Ô‡ ÏÂÚ Á‡ ‚ÍÛ Ò‡ Ì‡ ÒÓˆ-‡. ãËÔ Ò‡ Ú‡ Ì‡ ËÁ ·Ó Ë

óÂ‚ÂÌ‡ ÔËÓÌÂÒÍ‡ ‚˙ÁÍ‡ ÓÚ ËÁÍÛÒÚ‚ÂÌ‡ ÍÓÔËÌ‡,
ÔÓ Í‡fl – Ì‡ Ó‚ÂÎÓ„
Red tie of a pioneer (a member of the junior branch of
the Young Communists’ League) made out of synthetic
silk and overlock stitches around the edges   

èÂÔÂÎÌËÍ-ˆ˙‚ÛÎ, „ÎÂ‰ÊÓÒ‡Ì
Ceramic, glazed ashtray shaped like a traditional
folk sandal
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An Inventory Book 
of Socialism
A Project of Georgi Gospodinov and Yana Genova

Why “stock-taking”?
The idea for this project has its roots in an ironic/nostalgic question we used to ask some
time ago: Where did the lemon slices go? Where did the Golden Autumn biscuits go?
Where are the kids breakfast, the Krava chocolate, the Chernomoretz chocolate boxes…?
One answer came with their re-emergence. The light industry had somehow got wind of
the asking and the interest, and rolled out nostalgia as input, throughput and output. The
above mentioned goods made a comeback in those same packages as we remember
them in the 1960’s, 1970’s and 1980’s. The cliché (a visual one in this case as well) has
been put into function again unlocking a chain of identifications. Without articulating them,
those identifications have become a part of our collective memory. We can also formulate
it this way: those identifications have become a part of our unconscious common memory
of the taste of sotz. The absence of choice and variety in the context of everyday material
culture had huddled us together in the narrow straits of socialist exchange. We all have
tasted those goods and remember their taste, we can still pinpoint it and thereby mark out
vital parts of our personal histories.

The shelf life of these products has proven longer than expected. The idea behind this
project is rooted in the curiosity to investigate whether, how and to what degree taste
(within a broader concept) succumbs to or defies the cliché.

Another raison d’etre of the Inventory Book project lies in an obvious deficit. The everyday
material culture of socialism, the output of yesterday’s light industry – household and con-
sumer goods, e.g. washing powder, cigarettes, comestibles, etc. – are still short of an
archive, and inventory, a “virtual museum”. This humdrum daily culture of socialism has
no place in current debates on the past, rather feeble anyway. Interpreters, political
thinkers and historians appear unwilling to bend as low as its
objects. So the latter are mostly left out of the pic-
ture as being too small, too low key and
easily falling through the set of larger
explanative constructions.

An Inventory Book of Socialism
will be an attempt to put
together a still nonexistent
visual and analytical presenta-
tion, a catalog of the haber-
dashery of a period.

Description of the project
If we have to phrase it in a different
way, the project is aimed at recounting the
story of triviality in Bulgarian socialism since the
1960’s, through the prism of the graphic and visual culture of everyday life, of the
encroachment of the urban dweller’s privacy by the big project of communism, of the
attempt to totally unify the socialist human subjects, of the simulations of choice in the
consumption sphere. The project is based on the assumption that understanding fully the
so called “developed socialism” in Bulgaria goes through a careful archeology of the
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ÏÌÓ „Ó Ó· ‡ ÁËÂ ‚ ˆÂ ÎËfl Â „ËÒ Ú˙ Ì‡ ÓÌ‡ ÁË Ï‡ ÚÂ Ë ‡Î Ì‡ ÍÛÎ ÚÛ ‡ Ì‡ ‚ÒÂ ÍË‰ ÌÂ ‚Ë Â ÚÓ ÌË Â
Ò˙ ·Ë ‡ Î‡ ‚ Â‰ÌÓ ÌÂ ËÁ ·ÂÊ ÌÓ ÚflÒ ÌÓ ÔÂ ÒÂ˜ ÌÓ ÏÌÓ ÊÂÒ Ú ‚Ó. ë ‰Û „Ë ‰ÛÏË ‚ÒË˜ ÍË ÒÏÂ
ÓÔËÚ ‚‡ ÎË ÚÂÁË ‡ ÚË ÍÛ ÎË, ÔÓÏ ÌËÏ ÚÓÁË ‚ÍÛÒ, ÏÓ ÊÂÏ ‰‡ „Ó Ë‰ÂÌ ÚË ÙË ̂ Ë ‡ ÏÂ Ë ‰‡ Ë‰ÂÌ -
ÚË ÙË ̂ Ë ‡ ÏÂ ÔÂÁ ÌÂ„Ó ˜‡ÒÚ ÓÚ ÎË˜ ÌÓ ÚÓ ÌË ÏË Ì‡ ÎÓ.

ëÓ Í˙Ú Ì‡ „Ó‰ ÌÓÒÚ Ì‡ ÚÂÁË ÔÓ ‰ÛÍ ÚË ÒÂ Â ÓÍ‡ Á‡Î ÔÓ-‰˙ Î˙„ ÓÚ Ó˜‡Í ‚‡ ÌÓ ÚÓ. à‰Â fl Ú‡ Á‡
ÚÓÁË ÔÓÂÍÚ ÒÂ Ó‰Ë ÓÚ Î˛ ·Ó ÔËÚ Ò Ú ‚Ó ÚÓ ‰‡ ËÁ Ò ÎÂ‰ ‚‡ ÏÂ Í‡Í, ‰‡ÎË Ë ‰Ó ÍÓÎ ÍÓ ‚ÍÛ Ò˙Ú 
(‚ ÔÓ-¯Ë Ó ÍË ÚÂ ÏÛ ËÁ ÏÂ Â ÌËfl) ÒÂ ÓÚ ‰‡ ‚‡ ËÎË Ò˙Ô Ó ÚË‚ Îfl ‚‡ Ì‡ ÍÎË ̄ Â ÚÓ.

ÑÛ „Ó ÚÓ ÓÒ ÌÓ ‚‡ ÌËÂ Ì‡ ÔÓ ÂÍ Ú‡ ◊àÌ ‚ÂÌ Ú‡ Ì‡ ÍÌË „‡ Ì‡ ÒÓ ̂ Ë ‡ ÎËÁ Ï‡“ Â ‚ Â‰Ì‡ Ó˜Â ‚Ë‰ Ì‡
ÎËÔ Ò‡, ‚ Â‰ËÌ ‰Â ÙË ̂ ËÚ. ÇÒÂ ÍË‰ ÌÂ‚ Ì‡ Ú‡ Ï‡ ÚÂ Ë ‡Î Ì‡ ÍÛÎ ÚÛ ‡ Ì‡ ÒÓ ̂ Ë ‡ ÎËÁ Ï‡, ‡ ÚË ÍÛ -
ÎË ÚÂ Ì‡ ÚÓ „‡ ‚‡¯ Ì‡ Ú‡ ÎÂÍ‡ ÔÓ ÏË¯ ÎÂ ÌÓÒÚ – ÒÚÓ ÍË Á‡ ‰ÓÏ‡ Ë ·ËÚ‡, ÔÂ ËÎ ÌË ÔÂ Ô‡ ‡ ÚË,
ˆË „‡ Ë, ı‡ ÌË ÚÂÎ ÌË ÔÓ ‰ÛÍ ÚË Ë Ô. – ÌflÏ‡ Ò‚ÓflÚ ‡ ıË‚, ÓÔËÒ, ◊‚Ë ÚÛ ‡ ÎÂÌ ÏÛ ÁÂÈ“.
ífl ÌÂ Â ˜‡ÒÚ ÓÚ Ë ·ÂÁ ÚÓ‚‡ ÒÎ‡ ·Ó ÒËÎ ÌËfl ‰Â ·‡Ú ‚˙ ıÛ ÏË Ì‡ ÎÓ ÚÓ. ÄÌ‡ ÎË Á‡ ÚÓ Ë, ÔÓ ÎË ÚÓ -
ÎÓ ÁË Ë ËÒ ÚÓ Ë ̂ Ë ÌÂ ÒÌËÁ ıÓÊ ‰‡Ú Í˙Ï ‡ ÚË ÍÛ ÎË ÚÂ Ì‡ Ú‡ÁË ÍÛÎ ÚÛ ‡. íÂÁË ÌÂ˘‡ ‚Ë Ì‡ „Ë
ÓÒ Ú‡ ‚‡Ú ◊‚˙Ì ÓÚ Í‡ ‰˙ ‡“, ‰Â· ÌË, ÌÂ Á‡ ·Â ÎÂ ÊË ÏË Ë ËÁ Ô‡ ‰‡ ̆ Ë ÓÚ Â ̄ ÂÚ Í‡ Ú‡ Ì‡ Â‰ Ë ÚÂ
ÍÓÌ Ò Ú ÛÍ ̂ ËË Ë ÂÍ Ò ÔÂ Ú ÌË Ó·flÒ ÌÂ ÌËfl.

àÌ ‚ÂÌ Ú‡ Ì‡ Ú‡ ÍÌË „‡ Ì‡ ÒÓ ̂ Ë ‡ ÎËÁ Ï‡ ˘Â ·˙‰Â ÓÔËÚ Á‡ Â‰ËÌ Ú‡ Í˙‚ ÌÂ Ó Ò˙ ̆ ÂÒ Ú ‚ÂÌ ‚ÒÂ
Ó˘Â ‚Ë ÁÛ ‡ ÎÂÌ ÓÔËÒ, ÍÌË „‡-Í‡ Ú‡ ÎÓ„ Á‡ ˆfl Î‡ Ú‡ ◊ÍËÌ Í‡ ÎÂ Ëfl“ Ì‡ Â‰ËÌ ÔÂ Ë Ó‰.   

èÓ ÂÍ Ú˙Ú
ë ‰Û „Ë ‰ÛÏË, ˆÂÎ Ú‡ Ì‡ ÔÓ ÂÍ Ú‡ Â ‰‡ ‡Á Í‡ ÊÂ ËÒ ÚÓ Ë fl Ú‡ Ì‡ ÚË ‚Ë ‡Î ÌÓ ÚÓ Ì‡ ·˙Î „‡ Ò -
ÍËfl ÒÓ ̂ Ë ‡ ÎË Á˙Ï ÒÎÂ‰ 1960-ÚÂ ÔÂÁ „‡ ÙË˜ Ì‡ Ú‡ Ë ‚Ë ÁÛ ‡Î Ì‡ ÍÛÎ ÚÛ ‡ Ì‡ ‚ÒÂ ÍË‰ ÌÂ‚ ÌÓ ÚÓ,
ÔÂÁ Ì‡‚ ÎË Á‡ ÌÂ ÚÓ Ì‡ „Ó ÎÂ ÏËfl ÔÓ ÂÍÚ Ì‡ ÍÓ ÏÛ ÌËÁ Ï‡ ‚ ÔË ‚‡Ú ÌÓ ÚÓ ÔÓÒ Ú ‡Ì Ò Ú ‚Ó Ì‡
„‡‰ Ò ÍËfl ÊË ÚÂÎ, ÔÂÁ ÓÔË Ú‡ Á‡ ÚÓ Ú‡Î Ì‡ ÛÌË ÙË Í‡ ̂ Ëfl Ì‡ ÒÓ ̂ Ë ‡ ÎËÒ ÚË ̃ ÂÒ ÍËfl ˜Ó ‚ÂÍ, ÔÂÁ
ÒË ÏÛ Î‡ ̂ Ë Ë ÚÂ Ì‡ ËÁ ·Ó ‚ ÒÙÂ ‡ Ú‡ Ì‡ ÔÓÚ Â· ÎÂ ÌË Â ÚÓ. èÓ ÂÍ Ú˙Ú Ú˙„ ‚‡ ÓÚ ÔÂ‰ ÔÓÒ Ú‡‚ -
Í‡ Ú‡, ˜Â ‡Á ·Ë ‡ ÌÂ ÚÓ Ì‡ ◊ÁÂ ÎËfl ÒÓ ̂ Ë ‡ ÎË Á˙Ï“ ‚ Å˙Î „‡ Ëfl ÌÂ Ó· ıÓ ‰Ë ÏÓ ÏË Ì‡ ‚‡ ÔÂÁ
Â‰Ì‡ ‚ÌË Ï‡ ÚÂÎ Ì‡ ‡ ıÂ Ó ÎÓ „Ëfl Ì‡ Ï‡ ÚÂ Ë ‡Î ÌÓ ÚÓ, ÍÓ fl ÚÓ Â ÍÓÌ Ò Ú Û Ë ‡ ÏflÒ ÚÓ ÚÓ Ì‡ Ï˙Î -
˜‡ ÎË ‚Ëfl ÔÂ‰ ÏÂÚ ‚ Â‰ÌÓ Ó· ̆ ÂÒ Ú ‚Ó Ì‡ ·ÂÁ Í ‡È ÌËfl Ë‰Â Ó ÎÓ „Ë ̃ ÂÒ ÍË ¯ÛÏ. Ç ÚÓÁË ÒÏË Ò˙Î
ÔÓ‰ ıÓ ‰˙Ú ÏÛ Â ÍÓÌ Ú ‡ ÔÛÌÍÚ Ì‡ ËÒ ÚÓ Ë Ó„ ‡Ù Ò ÍÓ ÚÓ ÓÔË Ò‡ ÌËÂ Ì‡ ÔÂ Ë Ó ‰‡, ÍÓ Â ÚÓ „Ó ˜ÂÚÂ
Ò˙Ò ÒÓ· Ò Ú ‚Â Ì‡ Ú‡ ÏÛ Ïfl‡ – Ú‡ÁË Ì‡ ‚‡Ê ÌË ÚÂ Ô‡ ÚËÈ ÌË ÍÓÌ „ Â ÒË Ë ÔÓ ÎË ÚË ̃ ÂÒ ÍË Ò˙ ·Ë -
ÚËfl. èÓ ‡Ì‡ ÎÓ „Ëfl Ò Ê‡Ì ‡ Ì‡ ÛÒ Ú Ì‡ Ú‡ ËÒ ÚÓ Ëfl, ÍÓÈ ÚÓ ËÁ Ò ÎÂ‰ ‚‡ ÔÂ Ó· ‡ ÁÛ ‚‡ ÌË fl Ú‡, ËÌ -
ÚÂ Ô Â Ú‡ ̂ Ë Ë ÚÂ Ë ËÌ ÚÂ Ë Ó Ë Á‡ ̂ Ë Ë ÚÂ Ì‡ ◊„Ó Îfl Ï‡ Ú‡ ËÒ ÚÓ Ëfl“ ‚ ÎË˜ ÌËfl ·Ë Ó„ ‡ ÙË ̃ ÂÌ
‡Á Í‡Á, ÔÓ ÂÍ Ú˙Ú Á‡ ËÌ ‚ÂÌ Ú‡ Ë Á‡ ̂ Ëfl Ì‡ ‚ÒÂ ÍË‰ ÌÂ‚ Ì‡ Ú‡ Ï‡ ÚÂ Ë ‡Î Ì‡ ÍÛÎ ÚÛ ‡ Ì‡ ÒÓ ̂ Ë -
‡ ÎËÁ Ï‡ ˘Â ÒÂ ÓÔË Ú‡ ‰‡ ÔÓ Í‡ ÊÂ Í‡Í ÔÂ‰ ÏÂÚ ÌÓ ÚÓ ÒÂ ÓÚ Ì‡ Òfl Í˙Ï Â‰‡ Ì‡ ‚Ë ÒÓ Í‡ Ú‡
Ë‰Â Ó ÎÓ „Ëfl, Í‡Í ‚Ó Â ÏflÒ ÚÓ ÚÓ Ì‡ ‚Â ̆ Ë ÚÂ ‚ ÒËÏ ‚ÓÎ ÌËfl Â‰ Ì‡ ÒÓ ̂ Ë ‡ ÎËÁ Ï‡, Í‡Í ◊·‡ Ì‡Î -
ÌÓÒÚ Ú‡ Ì‡ ÁÎÓ ÚÓ“ ‚ÎË Á‡ ÌÂ Ò‡ÏÓ ÔÂÁ ÔÓ ÎË ÚË ̃ ÂÒ ÍË ÚÂ Û·ËÈÒ Ú ‚‡, Î‡ „Â Ë ÚÂ Ë ÏÓ ‡Î ÌËfl
ËÁ ·Ó, ‡ ÔÂÁ ·‡ Ì‡Î ÌÓÒÚ Ú‡ Ì‡ ‚ÒÂ ÍË‰ ÌÂ‚ ÌÓ ÚÓ Ë ÌÂ „Ó ‚‡ Ú‡ ‚Ë ÁÛ ‡Î Ì‡ ÍÎË ̄ Ë ‡ ÌÓÒÚ.
ôÓÏ ◊·Ë ÚË Â ÚÓ ÓÔ Â ‰Â Îfl Ò˙Á Ì‡ ÌË Â ÚÓ“, ‚ ÒÓ· Ò Ú ‚Â ÌÓ Ï‡ Í ÒËÒ Ú ÍÓ-‰Ë ‡ ÎÂÍ ÚË ̃ ÂÒ Í‡ Ú‡ ÎÓ „Ë -
Í‡, ·Ë ÒÎÂ‰ ‚‡ ÎÓ ‡Á ·Ë ‡ ÒÂ, ˜Â ÏÂÊ ‰Û Ï‡ ÚÂ Ë ‡Î ÌËfl Ò‚flÚ Ì‡ ÔÂ‰ ÏÂ ÚË ÚÂ Ë Ó· ̆ ÂÒ Ú ‚Ó -
ÚÓ ËÏ‡ (ËÎË Úfl· ‚‡ ‰‡ ËÏ‡) ‰Ë ÂÍ Ú Ì‡ ıÓ ÏÓ ÎÓ „Ëfl. Ç Ò˙ ̆ ‡ Ú‡ ÎÓ „Ë Í‡ ÔÂ Ó· ‡ ÁÛ ‚‡ ÌÂ ÚÓ
Ì‡ ËÍÓ ÌÓ ÏË ̃ ÂÒ ÍË ÚÂ ÓÚ ÌÓ ̄ Â ÌËfl Úfl· ‚‡ ‰‡ ÒÂ Û‰ ‚ÓË Ò ÔÂ Ó· ‡ ÁÛ ‚‡ ÌÂ Ì‡ ÔÂ‰ ÏÂÚ ÌËfl
Ò‚flÚ Ì‡ ‰ÓÏ‡ Ë ÌÂ „Ó ‚‡ Ú‡ ËÍÓ ÌÓ ÏË Í‡, Ò‚Â Ú˙Ú Ì‡ ‚Â ̆ Ë ÚÂ, ◊ÒÚÓ ÍË ÚÂ Á‡ Ï‡ ÒÓ ‚Ó ÔÓÚ Â· ÎÂ -
ÌËÂ“ ‰‡ ÒÚ‡ Ì‡Ú ËÁÓ ÏÓ Ù ÌË Ì‡ „Ó Îfl Ï‡ Ú‡ Ë‰Âfl1.    

ÄÍÓ ‚ÒÂ ÍË ÔÓ ËÁ ‚Â ‰ÂÌ ‰Ó Ï‡Ú Â „‚ÓÁ ‰ÂÈ ‚ ÍÓ‚ ̃ Â „‡ Ì‡ Í‡ ÔË Ú‡ ÎËÁ Ï‡, ‡ ÌÂ ÔÓÒ ÚÓ ÁÂ ÎÂÌ -
˜ÛÍ Ò ˜Â ‚ÂÌ ˆ‚flÚ, ‰‡ÎË fl‰Â ÌÂ ÚÓ Ì‡ ◊ç‡ Ó‰ Ì‡ ‚‡Ù Î‡“ (Á‡˘Ó Ô˙Í Ì‡ Ó‰ Ì‡?!) ÌÂ Â Ò˙˘Ó
Ë ‡ÍÚ Ì‡ ÚÂ ÎÂÒ ÌÓ ‚ÍÎ˛˜ ‚‡ ÌÂ ‚ Ì‡ Ó ‰‡, ‡ ÌÂ ÔÓÒ ÚÓ Í‡ ÎÓ Ë˜ Ì‡ ı‡ Ì‡ Ò˙Ò Ò˙Ï ÌË ÚÂ ÎÂÌ
‚ÍÛÒ? îÛÌ Í ̂ Ë Ó Ì‡Î ÌÓÒÚ Ú‡ Ì‡ ÔÂ‰ ÏÂ Ú‡ Â ‚Ë Ì‡ „Ë ‰Û· ÎË ‡ Ì‡ ÓÚ Ò‚Ófl Ë‰Â Ó ÎÓ „Ë ̃ ÂÒ ÍË
(‰ËÒ ÍÛ ÒË ‚ÂÌ) ‰‚ÓÈ ÌËÍ, ÍÓÈ ÚÓ, ‡Á ·Ë ‡ ÒÂ, Â ÌÂ Ï‡ ÚÂ Ë ‡ ÎÂÌ. 

1 íÛÍ ÌÂ ‚ÎËÁ‡ÏÂ ‚ Ó·Ò˙Ê‰‡ÌÂ Ì‡ ÔÓ-ÒÎÓÊÌËfl ‚˙ÔÓÒ ‰ÓÍÓÎÍÓ ÚÓÁË ÔÓÂÍÚ ÛÒÔfl‚‡, Í‡ÍÚÓ Ë ‰‡ÎË 
Ò‡ ‚˙ÁÏÓÊÌË ÏÂÒÚ‡ Ì‡ ÏËÍÓÒ˙ÔÓÚË‚Ë. 
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1 We leave out of the discussion the complex matter of whether the project was entirely successful 
and whether pockets of resistance were possible.

2 A popular chocolate box in socialist times, the name meaning “expanse”.

material world in an effort to reconstruct the role silent objects performed in a society of
loud ideological racket. Therefore, our approach runs counter to the historic descriptions
trying to grapple with the period by its own measure – i.e. the benchmarks of weighty
party congresses and other political events. In an analogy with the verbal history genre of
exploration, which tries to interpret the transformations and the interiorising of “big history”
by personal biographical narrative, the stock-taking of socialism’s grassroots material cul-
ture will try to demonstrate the way objects relate to lofty ideology, what place material
belongings have in the symbolic chains of socialism, in what way the “banality of evil” not
only materializes itself in political murders, death camps and crucial moral choices, but
also trickles down the crevices of hackneyed everyday life and its visual clichés. If “exis-
tence predetermines conscience” in the terms of Marxist dialectics, there are (or there
should be) direct links between the material realm of objects and the order of society.
Along the same logic, the transformation of economic relations should go hand in hand
with the transformation of the household realm and its economy, i.e. mass consumer
goods should become isomorphic with the big idea1. 

If every tomato produced was a nail in capitalism’s coffin rather than a red-colored fruit
vegetable, then can eating the people’s wafer (why people’s?) be interpreted as an act of
inclusion, of partaking in the body of the people rather than simply lapping up junk food
with suspicious taste? The functionality of an object was always shadowed by an ideologi-
cal implication which was indeed, non-material.

In 1963, as its 10th Congress, the Bulgarian Communist Party raised the slogan proclaim-
ing the birth of the new socialist individual bearing “high spiritual and material needs”, and
rolled out a programme for developing the light industry, with the attention focused on the
end consumer. The top party decision to enhance the consumption of goods and services
paradoxically hinges on a socialist economy of the (state regulated) deficit. The increased
consumption programme put an emphasis on the visual side – the packaging, graphic
design, advertising, interior design – yet failed to produce a free choice consumer in an
economy lacking competition. The goods’ visual side failed to create seductive objects of
consumer desires and a consumption-based human identity for being preoccupied with
an “upbringing function” rather than with turnover and profit. Supply was creating the “new
socialist human being” rather than selling and meeting demand.

As a conclusion, the Inventory Book of Socialism is an attempt to visualize a cultural layer
of everyday material manifestations of the “sotz” that formed or deformed that taste of a
major part of the Bulgarian public. As we mentioned earlier on, the market has already
revitalized some of these articles, the light industry of nostalgia is coming into gear, but
we still haven’t honed our reflection skills, our optics, still haven’t worked out our analytical
distance to these phenomena. What kind of transformations occur with the visual memory
of a flâneur ambling about a Billa supermarket when he or she comes across Prostor2

chocolates now framed by the Nestle sign rather than by the instructing ideological 
discourse?

Working on such an enterprise is pregnant with the risk and the pleasure of producing
something like the Chinese encyclopedia described by Jorge Luis Borges. But it is pre-
cisely the associations such a work stands the chance to unlock, the dusting off of hierar-
chies and clichés, of those “habits of the thought” (after Michel Foucault) that make it
worthwhile.
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èÂÁ 1963 „. Ì‡ Ò‚Ófl ï ÍÓÌ „ ÂÒ Å˙Î „‡ Ò Í‡ Ú‡ ÍÓ ÏÛ ÌËÒ ÚË ̃ ÂÒ Í‡ Ô‡ ÚËfl ËÁ ‰Ë „‡ ÎÓ ÁÛÌ „‡
Á‡ ÌÓ ‚Ëfl ÒÓ ̂ Ë ‡ ÎËÒ ÚË ̃ ÂÒ ÍË ˜Ó ‚ÂÍ, ÍÓÈ ÚÓ ÒÂ ÓÚ ÎË ̃ ‡ ‚‡ Ò ◊‚Ë ÒÓ ÍË ‰Û ıÓ‚ ÌË Ë Ï‡ ÚÂ Ë ‡Î ÌË
ÔÓÚ Â· ÌÓÒ ÚË“ Ë Ó˜Â Ú‡ ‚‡ ÔÓ„ ‡ Ï‡ Á‡ ‡Á ‚Ë ÚËÂ Ì‡ ◊ÎÂ Í‡ Ú‡ ÔÓ ÏË¯ ÎÂ ÌÓÒÚ“, Ì‡ ÒÓ ̃ Â Ì‡
Í˙Ï Í‡È ÌËfl ÔÓÚ Â ·Ë ÚÂÎ. ñÂÌ Ú ‡Î ÌÓ-Ô‡ ÚËÈ ÌÓ ÚÓ Â ̄ Â ÌËÂ Á‡ Û‚Â ÎË ̃ ‡ ‚‡ ÌÂ Ì‡ ÔÓÚ Â· -
ÎÂ ÌË Â ÚÓ ◊Ì‡ ÒÚÓ ÍË Ë ÛÒ ÎÛ „Ë“ Ô‡ ‡ ‰ÓÍ Ò‡Î ÌÓ ÒÂ Ò‰‚Ó fl ‚‡ Ò˙Ò ÒÓ ̂ Ë ‡ ÎËÒ ÚË ̃ ÂÒ Í‡ Ú‡ ËÍÓ ÌÓ -
ÏË Í‡ Ì‡ (‰˙ Ê‡‚ ÌÓ Â „Û ÎË ‡ ÌËfl) ‰Â ÙË ̂ ËÚ. èÓ„ ‡ Ï‡ Ú‡ Á‡ Û‚Â ÎË ̃ ‡ ‚‡ ÌÂ Ì‡ ÔÓÚ Â· ÎÂ -
ÌË Â ÚÓ Ô‡ ‡ ‰ÓÍ Ò‡Î ÌÓ ‡Í ̂ ÂÌ ÚË ‡ ‚˙ ıÛ ‚Ë ÁÛ ‡Î ÌÓ ÚÓ – ÓÔ‡ ÍÓ‚ Í‡, „‡ ÙË ̃ ÂÌ ‰Ë Á‡ÈÌ, ÂÍ -
Î‡ Ï‡, ‚˙Ú Â¯ ÌÓ Ó· Á‡ ‚ÂÊ ‰‡ ÌÂ. ÌÓ ÌÂ ÛÒ Ôfl ‚‡ ‰‡ ÔÓ ËÁ ‚Â ‰Â Ò‚Ó ·Ó‰ ÌÓ ËÁ ·Ë ‡˘ ÍÓÌ ÒÛ -
Ï‡ ÚÓ ‚ ËÍÓ ÌÓ ÏË Í‡ ·ÂÁ ÍÓÌ ÍÛ ÂÌ ̂ Ëfl. ÇË ÁË fl Ú‡ ÌÂ Ò˙Á ‰‡ ‚‡ Ò˙· Î‡Á ÌË ÚÂÎ ÌË Ó·ÂÍ ÚË Ì‡
ÔÓ ÍÛ Ô‡ ÚÂÎ Ò ÍÓ ÚÓ ÊÂ Î‡ ÌËÂ Ë Ë‰ÂÌ ÚË˜ ÌÓÒÚ ˜ÂÁ ÔÓÚ Â· ÎÂ ÌËÂ, Á‡ ̆ Ó ÚÓ Â ÔË ̂ Â ÎÂ Ì‡ ÌÂ ‚
Ó·Ó Ó Ú‡ Ë ÔÂ ̃ ‡Î ·‡ Ú‡, ‡ ‚ Ò‚Ó fl Ú‡ ◊‚˙Á ÔË Ú‡ ÚÂÎ Ì‡ ÙÛÌ Í ̂ Ëfl“; ÔÂ‰ Î‡ „‡ ÌÂ ÚÓ ÌÂ ˆÂÎË ‰‡
ÔÓ ‰‡ ‰Â, ‡ ‰‡ Ò˙Á ‰‡ ‰Â ◊ÌÓ ‚Ëfl ÒÓ ̂ Ë ‡ ÎËÒ ÚË ̃ ÂÒ ÍË ˜Ó ‚ÂÍ“.

Ç Á‡Í Î˛ ̃ Â ÌËÂ, ÔÓ ÂÍ Ú˙Ú ◊àÌ ‚ÂÌ Ú‡ Ì‡ ÍÌË „‡ Ì‡ ÒÓ ̂ Ë ‡ ÎËÁ Ï‡“ ‚Ë ÁÛ ‡ ÎË ÁË ‡ ˆflÎ Â‰ËÌ
ÍÛÎ ÚÛ ÂÌ ÔÎ‡ÒÚ ÓÚ ‚ÒÂ ÍË‰ ÌÂ‚ Ì‡ Ú‡ Ï‡ ÚÂ Ë ‡Î Ì‡ ÍÛÎ ÚÛ ‡ Ì‡ ÒÓˆ-‡, ÍÓÈ ÚÓ Â ÙÓ ÏË ‡Î
ËÎË ‰Â ÙÓ ÏË ‡Î ‚ÍÛ Ò‡ Ì‡ „Ó Îfl Ï‡ ˜‡ÒÚ ÓÚ ·˙Î „‡ Ò ÍÓ ÚÓ Ó· ̆ ÂÒ Ú ‚Ó. ä‡Í ÚÓ ÒÂ Í‡Á‡ ‚ Ì‡ -
˜‡ ÎÓ ÚÓ, Ô‡ Á‡ ˙Ú ‚Â˜Â Â-ËÌ ‚ÂÌ Ú‡ Ë ÁË ‡ Ìfl ÍÓË ÓÚ ÚÂÁË ‡ ÚË ÍÛ ÎË, ÎÂ Í‡ Ú‡ ÔÓ ÏË¯ ÎÂ -
ÌÓÒÚ Ì‡ ÌÓÒ Ú‡Î „Ë fl Ú‡ Ò‡ ·ÓÚ ‚‡, ‡ ÌËÂ ‚ÒÂ Ó˘Â Ìfl Ï‡ ÏÂ ËÁ ‡ ·Ó ÚÂ Ì‡ ÂÙ ÎÂÍ ÒËfl, ÓÔ ÚË Í‡,
‰ËÒ Ú‡Ì ̂ Ëfl Í˙Ï ÚÂÁË ÙÂ ÌÓ ÏÂ ÌË. ä‡Í ‚Ó ÒÂ ÒÎÛ˜ ‚‡ Ò ‚Ë ÁÛ ‡Î Ì‡ Ú‡ Ô‡ ÏÂÚ Ì‡ ◊ÙÎ‡ ÌË ‡ -
˘Ëfl“ ËÁ Billa Ò˙‚ Â ÏÂ ÌÂÌ ÍÓÌ ÒÛ Ï‡ ÚÓ, ÍÓ „‡ ÚÓ ‚ÏÂÒ ÚÓ ÓÚ ‚˙Á ÔË Ú‡ ‚‡ ̆ Ëfl ‰ËÒ ÍÛÒ Ì‡
Ë‰Â Ó ÎÓ „Ë fl Ú‡, ÓÔ‡ ÍÓ‚ Í‡ Ú‡ Ì‡ ÌÂ „Ó ‚Ë ÚÂ ·ÓÌ ·Ó ÌË ◊èÓÒ ÚÓ“ Â ‡Ï ÍË ‡ Ì‡ ÓÚ ÁÌ‡ Í‡ Ì‡
Nestlé?!

êËÒ Í˙Ú Ë Û‰Ó ‚ÓÎ Ò Ú ‚Ë Â ÚÓ ÓÚ Ú‡ÁË ÍÌË „‡-Í‡ Ú‡ ÎÓ„ Â ‰‡ ÒÂ ÔÓ ÎÛ ̃ Ë ÌÂ˘Ó Í‡ÚÓ ◊ÍË Ú‡ÈÒ Í‡ Ú‡
ÂÌ ̂ ËÍ ÎÓ ÔÂ ‰Ëfl“, ÓÔË Ò‡ Ì‡ ÓÚ ÅÓ ıÂÒ. çÓ Ú˙Í ÏÓ ‡ÒÓ ̂ Ë ‡ ÚË‚ ÌË ÚÂ ÓÚ Í Î˛˜ ‚‡ ÌËfl, ÍÓ Ë ÚÓ Úfl
ÏÓÊÂ ‰‡ ÔÂ ‰ËÁ ‚Ë Í‡, ‡Á Ú˙ Ò ‚‡ ÌÂ ÚÓ Ì‡ ÈÂ ‡ ıËË Ë ÍÎË ̄ Â Ú‡, Ì‡ ◊‚ÒË˜ ÍË ÔË ‚Ë˜ ÍË Ì‡
ÏË Ò˙Î Ú‡“ (ÔÓ îÛÍÓ) ÒË Á‡Ò ÎÛ Ê‡ ‚‡ ÛÒË ÎË Â ÚÓ.

éÔ‡ÍÓ‚ÍË Á‡ ÔÓ‰‡˙ˆË
Gift wraps 

ÖÚËÍÂÚË ÓÚ 60-ÚÂ, 70-ÚÂ 
Ë 80-ÚÂ „Ó‰ËÌË
Labels for various products
from the 1960ies, 1970ies,
and 1980ies
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ÉÂ Ó „Ë ÉÓÒ ÔÓ ‰Ë ÌÓ‚

ÅËÚ Ë ·Ë ÚËÂ ÔÓ ‚Â ÏÂ Ì‡ ÒÓ ̂ Ë ‡ ÎË Á˙Ï
(èË ÔËÒ ÍË ‚ ÔÓ ÎÂ ÚÓ Ì‡ ËÌ ‚ÂÌ Ú‡ Ì‡ Ú‡ ÍÌË „‡ ) 

á‡ Ô˙‚ Ô˙Ú ̃ ÛıÏÂ ◊ä‡ÏÂÌ“ Ë ◊å‡ÎÍ‡ ÌÓ˘Ì‡ ÏÛÁËÍ‡“ Ì‡ ‚‡Ú‡Ú‡ Ì‡ Â‰Ì‡ 
Ì‡¯‡ Ò˙Û˜ÂÌË˜Í‡, ËÁÔ˙ÎÌÂÌË ÓÚ ÂÎÂÍÚË˜ÂÒÍË Á‚˙ÌÂˆ, ‰ÓÌÂÒÂÌ ÓÚ ·‡˘‡ π, 
ÍÓÈÚÓ Ô˙ÚÛ‚‡¯Â Ò ÚËÓ‚ÂÚÂ ‚ ̃ ÛÊ·ËÌ‡. ÅflıÏÂ ‚ Ô˙‚ËÚÂ ÍÎ‡ÒÓ‚Â Ì‡ 
ÓÒÌÓ‚ÌÓÚÓ Û˜ËÎË˘Â Ë Î˛ÚÓ Á‡‚ËÊ‰‡ıÏÂ Ì‡ Ò˙Û˜ÂÌË˜Í‡Ú‡ Ë ·‡˘‡ π. óÛÊ·ËÌ‡ 
Á‡ Ì‡Ò ·Â¯Â ÓÚ‰ÂÎÌ‡ ‰˙Ê‡‚‡, Í‡ÚÓ î‡ÌˆËfl Ë àÚ‡ÎËfl, Ò‡ÏÓ ̃ Â ‰‡ÎÂ˜ 
ÔÓ-ÔË‚ÎÂÍ‡ÚÂÎÌ‡. ë‡ÏÓ Ú‡Ï ËÏ‡¯Â Ú‡ÍË‚‡ ÂÎÂÍÚË˜ÂÒÍË Á‚˙ÌˆË, ̂ Ë„‡ÂÌË 
‰˙‚ÍË Ë ‰˙Î„Ë ÍÓÎÍÓÚÓ Î‡Í˙Ú ̄ ÓÍÓÎ‡‰Ë. êÓ‰ËÚÂÎËÚÂ ÌË Ó·flÒÌfl‚‡ı‡, ̃ Â ‚ 
˜ÛÊ·ËÌ‡ Ô˙Í ÒË ÌflÏ‡ÎË Ì‡¯‡Ú‡ ÔËÓ‰‡ Ë ÍËÒÂÎÓ ÏÎflÍÓ. çÓ Ì‡ Ì‡Ò ÔËÓ‰‡Ú‡ 
Ë ÍËÒÂÎÓÚÓ ÏÎflÍÓ ÌÂ ÌË ·flı‡ ‚ÍÛÒÌË.

á‡ Ô˙‚ Ô˙Ú ‚Ë‰flıÏÂ ÄÈÙÂÎÓ‚‡Ú‡ ÍÛÎ‡ Í‡ÚÓ ÒÛ‚ÂÌË˜Â Ò ÚÂÏÓÏÂÚ˙ Á‡ 
ÒÚ‡ÈÌ‡ ÚÂÏÔÂ‡ÚÛ‡ Ë Á‡ÚÓ‚‡ ‚Ëˆ˙Ú Á‡ ÓÌfl ·˙Î„‡ËÌ, ÍÓÈÚÓ, Ò·Î˙ÒÍ‚‡ÈÍË ÒÂ
Ò ËÒÚËÌÒÍ‡Ú‡ ÄÈÙÂÎÓ‚‡ ÍÛÎ‡, ‰˙Î„Ó Ó·ËÍ‡ÎflÎ Ë Ú˙ÒÂÎ ÚÂÏÓÏÂÚ˙‡ π, Ó˘Â 
ÌÂ ÌË ·Â¯Â ÒÏÂ¯ÂÌ. Ç˙ÁÔËÂÏ‡ıÏÂ ‚ÂÌÂˆË‡ÌÒÍËÚÂ „ÓÌ‰ÓÎË Í‡ÚÓ ÌÓ˘ÌË Î‡ÏÔË 
Ò ÏÂÎÓ‰ËË, ‡ ÄÍÓÔÓÎ‡ Í‡ÚÓ ÔÓˆÂÎ‡ÌÓ‚ ÔÂÔÂÎÌËÍ Ò‡ÏÓ Á‡ „ÓÒÚË. ÇÒË˜ÍË 
ÔËÚÂÊ‡‚‡ı‡ ÔÓ Â‰Ì‡ ◊åÓÌ‡ ãËÁ‡“ ‚ ÒÔ‡ÎÌflÚ‡, ◊í‡ÈÌ‡Ú‡ ‚Â˜Âfl“ ‚ ıÓÎ‡ Ë 
Ì‡Ú˛ÏÓÚË Ò ÔÎÓ‰Ó‚Â Ë ‡ÁflÁ‡ÌË ‰ËÌË ‚ ÍÛıÌflÚ‡. áÎ‡ÚÂÌ ‚ÂÍ Á‡ Ó·˘‡Ú‡ 
ÌË ÍÛÎÚÛ‡.

á‡ÚÓ‚‡ Ò Ú‡Í˙‚ ÏÂ‡Í ÔÂ„˙Ì‡ıÏÂ ÔÓÒÎÂ ÅÓ‰Ëfl Ë ◊ÔÂ‰¯ÂÒÚ‚ËÂÚÓ Ì‡ 
ÒËÏÛÎ‡ÍÛÏ‡“. çflÏ‡¯Â ‚Â˜Â Á‡˘Ó ‰‡ ıÓ‰ËÏ ‰Ó ÄÈÙÂÎÓ‚‡Ú‡ ÍÛÎ‡ – Ó˘Â Â‰ÌÓ 
ÍÓÔËÂ, ·ÂÁ ÚÂÏÓÏÂÚ˙.

(àÁ ◊à ‰Û „Ë ËÒ ÚÓ ËË“, 2001)

í‡·ÂÎË Ò ÔÓÛ˜ËÚÂÎÌÓ, ‚˙ÁÔËÚ‡ÚÂÎÌÓ Ë ‡„ËÚ‡ˆËÓÌÌÓ Ò˙‰˙Ê‡ÌËÂ
Signs with didactic, educational and propaganda content:
a) Hygiene is the measure of a person’s culture; b) The care for order and cleanliness is the duty of every citizen;
c) Stand “Progress”; d) The interest of the consumer is the truest criterion for our work
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Georgi Gospodinov

Living and Being in the Time of Socialism
(Notes and the margins of the Inventory Book )

We heard the Carmen and Eine Kleine Nachtmusic for the first time at the door of a 
classmate, performed by the electric doorbell brought over by her father who traveled
abroad driving one of the T.I.R. trucks. We were in the first grade of primary school 
and fervently envied this classmate and her father. “Abroad” was a separate state for
us, pretty much like France or Italy, but far more attractive. It was the only place 
where they have those electric doorbells, cigarette-chewing gums and chocolate 
bars as long as a forearm. Our parents explained that abroad they didn’t have either 
our nature or our yoghurt. But we found no appeal in nature or yoghurt.

We first saw the Eiffel Tower as a tiny souvenir thermometer for ambient 
temperature and hence the anecdote about the Bulgarian who, faced with the real 
Eiffel Tower, spent quite a while traipsing around looking for a thermometer, was no 
laughing matter. In our minds, the Venetian gondolas were bedside lamps with 
melodies while the Acropolis was a porcelain ashtray only taken out for guests. 
Everyone seemed to have a Mona Lisa in the bedroom, a Last Supper in the guest 
room and still lives with fruits and sliced melons in the kitchen. A golden age for our 
general culture.

This is why such was our zeal in embracing Baudrillard and the “engendering 
simulacrum”. No more reason to travel to the Eiffel Tower – yet another copy, without
a thermometer.

(from And Other Stories, 2001)

The big narrative about what is happening with us here and now cannot be pieced togeth-
er only by stuff caught in the coarse net of political explanations. It is through the large
mesh of such a net that those everyday objects that were surrounding us, both domestic
and imported, from the trinkets on top of the guest room furniture all the way to the guest
room furniture itself, irreversibly fall through. In general terms, this is a way to describe the
limits our Inventory Book of Socialism fits within (or fits within itself).

A ghost is haunting the cellars… Among old compotes, puree mini-jars full of moldy plum
jam, the History Of CPSU1 in hardcover, the Handbook Of The Party Agitator in paperback,
a one year run of The Woman Today, the frame and the handlebar of a collapsible small-
wheel Balkan bicycle, a Bulgarian white brine cheese tin full of old dry beans, a green
plastic Vero dishwasher bottle, an old Luch electric heater with a broken coil, a box of
gloss paint – hardened, a vulcanized Moskwitch tire, a car battery, a poker-work decorat-
ed wooden box full of badges, three Prominent In Labour flags, badge-strewn from top to
bottom as well, an old canister for sauerkraut, an oil can, a Chavdarche2 hat without the
lion badge, milk plastic bags washed clean for reuse – 30 pieces, a Lenin mini-bust with
the nose chopped off... The ghost of socialism.

1 The Communist Party of the Soviet Union 
2 The Bulgarian children’s organization named after a national hero



16

ÉÓ ÎÂ ÏË flÚ ‡Á Í‡Á Á‡ ÓÌÓ ‚‡, ÍÓ Â ÚÓ ÒÂ ÒÎÛ˜ ‚‡ Ò Ì‡Ò ÚÛÍ Ë ÒÂ„‡, ÌÂ ÏÓÊÂ ‰‡ ·˙‰Â Ò„ÎÓ -
·ÂÌ Ò‡ÏÓ ÓÚ Â‰ ‡ Ú‡ ÏÂ Ê‡ Ì‡ ÔÓ ÎË ÚÓ ÎÓ „Ë ̃ ÂÒ ÍÓ ÚÓ Ó·flÒ ÌÂ ÌËÂ. á‡ ̆ Ó ÚÓ ÔÂÁ ÌÂÈ ÌË ÚÂ
‰ÛÔ ÍË ·ÂÁ ‚˙Á ‚ ‡Ú ÌÓ ËÁ Ô‡ ‰‡Ú ‚ÒË˜ ÍË ÓÌÂ ÁË ‚ÒÂ ÍË‰ ÌÂ‚ ÌË ÔÂ‰ ÏÂ ÚË, ÍÓ Ë ÚÓ Ò‡ ÌË Á‡ Ó -
·Ë Í‡ Îfl ÎË, Ì‡¯Ë Ë ˜ÛÊ ‰Ë, ÓÚ ‰ÊÛÌ ‰ ÊÛ ËÈ ÍË ÚÂ ÔÓ ıÓ ÎÓ ‚‡ Ú‡ „‡ ÌË ÚÛ ‡ ‰Ó Ò‡ Ï‡ Ú‡ ıÓ ÎÓ -
‚‡ „‡ ÌË ÚÛ ‡. é·˘Ó ‚ÁÂ ÚÓ, ÚÓ‚‡ Ò‡ „‡ ÌË ̂ Ë ÚÂ, ‚ ÍÓ Ë ÚÓ ÒÂ ÔÓ ÏÂÒ Ú ‚‡ Ë ÍÓ Ë ÚÓ ÔÓ ÏÂÒ Ú ‚‡
Ú‡ÁË ◊àÌ ‚ÂÌ Ú‡ Ì‡ ÍÌË „‡ Ì‡ ÒÓ ̂ Ë ‡ ÎËÁ Ï‡“.

Ö‰ËÌ ÔËÁ ‡Í ·Ó ‰Ë ËÁ Ï‡ ÁÂ Ú‡ Ú‡... åÂÊ ‰Û ÒÚ‡ Ë ÍÓÏ ÔÓ ÚË, ·Û Í‡Ì ̃ Â Ú‡ ÓÚ Ô˛Â Ò ÏÛı -
Îfl Ò‡ ÎÓ ÒÎ‡‰ ÍÓ ÓÚ ÒÎË ‚Ë, ◊àÒ ÚÓ Ëfl Ì‡ äèëë“ Ò Ú‚˙ ‰Ë ÍÓ Ë ̂ Ë, ◊ç‡ ˙˜ ÌËÍ Ì‡ Ô‡ ÚËÈ -
ÌËfl ‡„Ë Ú‡ ÚÓ“ – Ò ÏÂÍË, „Ó ‰Ë¯ ÌË Ì‡ ÓÚ ◊ÜÂ Ì‡ Ú‡ ‰ÌÂÒ“, ‡Ï Í‡ Ë ÍÓ ÏË ÎÓ ÓÚ ÍÓ ÎÂ ÎÓ
◊Å‡Î Í‡Ì“, ÚÂ ÌÂ ÍËfl ÓÚ ·˙Î „‡ Ò ÍÓ Ò‡ Î‡ ÏÛ Â ÌÓ ÒË Â ÌÂ, Ô˙Î Ì‡ Ò˙Ò ÒÚ‡ ·Ó·, ÁÂ ÎÂ Ì‡ ·Û -
ÚËÎ Í‡ ÓÚ ‚ÂÓ, ÒÚ‡ ‡ ÂÎÂÍ Ú Ë ̃ ÂÒ Í‡ ÔÂ˜ Í‡ ◊ã˙˜“ Ò˙Ò Ò˜Û ÔÂÌ Â Ó Ú‡Ì, ÍÛ ÚËÈ Í‡ ÓÚ ·Î‡Ê -
Ì‡ ·Ófl – ÒÔÂ ̃ Â Ì‡, ‚ÛÎ Í‡ ÌË ÁË ‡ Ì‡ ‡‚ ÚÓ ÏÓ ·ËÎ Ì‡ „ÛÏ‡ ÓÚ ◊åÓÒ Í ‚Ë˜“, ‡ÍÛ ÏÛ Î‡ ÚÓ, ÔË -
Ó„ ‡ ÙË ‡ Ì‡ ‰˙ ‚Â Ì‡ ÍÛ ÚËfl, Ô˙Î Ì‡ Ò˙Ò ÁÌ‡˜ ÍË, ÚË ÙÎ‡„ ̃ Â Ú‡ ◊è˙ ‚Â ÌÂˆ Ì‡ ÚÛ ‰‡“,
Ò˙˘Ó ÁÌ‡˜ ÍÓ Ò‡ ÌË ÓÚ „ÓÂ ‰Ó ‰ÓÎÛ, ÒÚ‡ ·Ë ‰ÓÌ Á‡ ÍË ÒÂ ÎÓ ÁÂÎÂ, ÚÛ·‡ Á‡ Ì‡Ù Ú‡, ˜‡‚ ‰‡ -
Ò ÍÓ Í‡Î Ô‡ ̃ Â ·ÂÁ Î˙‚ ̃ Â ÚÓ, ËÁ Ô ‡ ÌË Ì‡È ÎÓ ÌÓ ‚Ë ÚÓ ·Ë˜ ÍË ÓÚ ÔflÒ ÌÓ ÏÎfl ÍÓ – 30 ·.,
Ï‡Î ÍÓ ·˛Ò Ú ̃ Â Ì‡ ãÂ ÌËÌ Ò ÓÚ ̃ Û ÔÂÌ ÌÓÒ... èËÁ ‡ Í˙Ú Ì‡ ÒÓ ̂ Ë ‡ ÎËÁ Ï‡. 

èÂ ‰Ë ‚Â ÏÂ Ì‡ Â‰Ì‡ ÚÂÊ Í‡ ËÁ ÚÓ˜ ÌÓ Â‚ Ó ÔÂÈÒ Í‡ ÍÓÌ ÙÂ ÂÌ ̂ Ëfl, ÔÓÒ ‚Â ÚÂ Ì‡ Ì‡ ÌÓÒ Ú‡Î „Ë -
Ë ÚÂ ÔÓ ·ÎËÁ ÍÓ ÚÓ ÏË Ì‡ ÎÓ, ·flı ‚ÔÂ ̃ ‡Ú ÎÂÌ ÓÚ ÒÏÛ ÚË ÚÂÎ Ì‡ Ú‡ ÔÂ ÚÂÌ ̂ Ëfl Ì‡ ÓÚ ‰ÂÎ ÌË ÚÂ ÎÂÍ ÚÓ -
Ë ‰‡ ËÁ ‚‡ ‰flÚ ÒÓ· Ò Ú ‚Â ÌÓ ÚÓ ÒË ÏË Ì‡ ÎÓ Ë ÚÓ‚‡ Ì‡ Ò‚Ó fl Ú‡ ‰˙ Ê‡ ‚‡ ÓÚ Ó· ̆ Ó ÚÓ ÒÓˆ Ô Â ÊË -
‚fl ÌÓ. ó‡Í ‚Â ̃ Â Ú‡ Ì‡ ÌÂ ËÁ ·ÂÊ ÌËfl ÍÓÍ ÚÂÈÎ ‚ÒË˜ ÍÓ ÒË ‰ÓÈ ‰Â Ì‡ ÏflÒ ÚÓ ÚÓ. èÂ‰ Ò Ú‡ ‚Ëı ÏÂ
ÒË Í‡Í ÓÌÓ ‚‡ ◊ÌÂ ‰Â ÎË ÏÓ ÒÓ ̂ Ë ‡ ÎËÒ ÚË ̃ ÂÒ ÍÓ ÒÂ ÏÂÈÒ Ú ‚Ó“, Í‡Í ÚÓ „Ó Ì‡ Ë ̃ ‡ ı‡ Ìfl ÍÓ „‡, ÒÂ‰Ë
‚ Â‰ËÌ Ó·˘ ËÁ ÚÓ˜ ÌÓ Â‚ Ó ÔÂÈÒ ÍË ıÓÎ, ‚ÍÎ˛ ̃ Ë ÎÓ Â Ò˙ ‚ÂÚ Ò ÍËfl ÒË ÚÂ ÎÂ ‚Ë ÁÓ Ë „ÎÂ ‰‡ ËÁ ÚÓ˜ -

ÅÛÍ‡ÌË ÓÚ ‡ÁÎË˜ÌË ÔÂËÓ‰Ë Ì‡ ÒÓˆ-‡ 
Glass jars for fruit preserves from various periods of socialism in Bulgaria
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Some time ago, at a weighty East European conference, dedicated to nostalgia for the
recent past, I was struck by the embarrassing attempts of individual presenters to set their
own past and that of their country apart from the common pool of socialist experience. 
It was not before the evening and the inevitable cocktail that everything came together.
We pictured the one time “indivisible socialist family”, as the saying went, sitting in a com-
mon East European guest room, with the Soviet TV set on, watching the East German
entertainment programme, “A Technicolor Little Pot”, listening to the Czech singer Karel
Gott while keeping their fingers crossed for the Serb-GDR Indian Goiko Mitic. The laughter
that flared at this literal presentation of the metaphor, makes me dream of a similar salu-
tary laughter that still has not occurred here. Might just as well be laughter through tears,
with a slight embarrassment at the start.

The souvenir topic is part of the unsung Bulgarian everyday history of communism.
Souvenirs offered material evidence that the West exists down here on Earth. We firmly
stood by this existence, without actually knowing it, without having put our teeth in it. A few
little objects that managed to get through the Iron Curtain, provided testimony to its being
there. These at first glance trifling objects were hiding within itself a whole unattainable
world, and they were the signs and symbols of it. All those tiny Eiffel Towers, with or with-
out thermometers, porcelain Acropolises, Venetian gondolas, etc. were our profane
hypostases of the West.

Furthermore, every object having come from this world easily lent itself to a transformation
into a souvenir. Most trivial consumer goods, and sometimes even their packages, were
vested with the halo of something precious and inimitable, became artifacts to be jealous-

óÂ‚ÂÌÓ ‚ËÌÓ
◊åÂÎÌË¯ÍÓ“, 
Ñ˙Ê‡‚ÂÌ ÒÔËÚÂÌ
ÏÓÌÓÔÓÎ 
ÉÓÁ‰Ó‚‡ ‡ÍËfl 40°,
◊ÇËÌÔÓÏ“ 
ò‚ÂÔÒ ◊Ï‡Ì‰‡ËÌ‡“,
ñäë ëé ◊ÅÂÁ‡ÎÍÓıÓÎÌË
Ì‡ÔËÚÍË Ë ÏËÌ‡‡ÎÌË
‚Ó‰Ë“, ÔÓËÁ‚. 1983 „.
Red wine from Melnik,
State Monopoly for
Alcohol 
40° Grape Brandy,
Vinprom
Schweppes “Tangerine”,
“Nonalcoholic 
Drinks and Mineral
Waters” Co., produced 
in 1983
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ÌÓ „Â Ï‡Ì Ò Í‡ Ú‡ Á‡ ·‡‚ Ì‡ ÔÓ„ ‡ Ï‡ ◊ò‡ Â ÌÓ ÍÓÚ ÎÂ“, ÒÎÛ ̄ ‡ ˜Â¯ ÍËfl ä‡ ÂÎ ÉÓÚ ËÎË ÒÚËÒ -
Í‡ Ô‡Î ̂ Ë Á‡ Ò˙· Ò ÍÓ-„Â ‰Â Â Ò ÍËfl ËÌ ‰Ë ‡ ÌÂˆ ÉÓÈ ÍÓ åË ÚË˜. ëÏÂ ı˙Ú, ÍÓÈ ÚÓ ËÁ ·Ûı Ì‡ ÒÎÂ‰
ÚÓ‚‡ ·ÛÍ ‚‡ ÎË ÁË ‡ ÌÂ Ì‡ ÏÂ Ú‡ ÙÓ ‡ Ú‡, ÏÂ Í‡‡ ‰‡ ÏÂ˜ Ú‡fl Á‡ ÔÓ ‰Ó ·ÂÌ, ‚ÒÂ Ó˘Â ÌÂÒ ÎÛ ̃ ËÎ
ÒÂ Û Ì‡Ò ÓÁ ‰ ‡ ‚Ë ÚÂ ÎÂÌ ÒÏflı. åÓÊÂ Ë ÔÂÁ Ò˙Î ÁË, Ë Ò ÎÂÍÓ ÌÂ Û ‰Ó· Ò Ú ‚Ó ‚ Ì‡ ̃ ‡ ÎÓ ÚÓ. 

ó‡ÒÚ ÓÚ ÌÂ Ó ÔË Ò‡ Ì‡ Ú‡ ·˙Î „‡ Ò Í‡ ‚ÒÂ ÍË‰ ÌÂ‚ Ì‡ ËÒ ÚÓ Ëfl Ì‡ ÍÓ ÏÛ ÌËÁ Ï‡ Â ÚÂ Ï‡ Ú‡ Á‡ ÒÛ -
‚Â ÌË Ë ÚÂ. ëÛ ‚Â ÌË ˙Ú ·Â¯Â ‚Â ̆ ÂÒ Ú ‚Â ÌÓ ‰Ó Í‡ Á‡ ÚÂÎ Ò Ú ‚Ó, ˜Â á‡ Ô‡ ‰˙Ú Ò˙ ̆ ÂÒ Ú ‚Û ‚‡ ÚÛÍ,
Ì‡ ÁÂ Ïfl Ú‡. à ·ÂÁ ‰‡ „Ó ÔÓÁ Ì‡ ‚‡ ÏÂ, ·ÂÁ ‰‡ ÒÏÂ „Ó ÓÔËÚ ‚‡ ÎË, ÌËÂ ·flı ÏÂ ÒË „Û ÌË ‚ ÚÓ‚‡.
çfl ÍÓË Ï‡Î ÍË ÔÂ‰ ÏÂ ÚË, ÍÓ Ë ÚÓ ÔÂ ÏË Ì‡ ‚‡ ı‡ ÊÂ ÎflÁ Ì‡ Ú‡ Á‡ ‚Â Ò‡, ·flı‡ ‰Ó Í‡ Á‡ ÚÂÎ Ò Ú ‚Ó
Á‡ ÌÂ „Ó ‚Ó ÚÓ Ì‡ ÎË ̃ ËÂ. íÂÁË ÌÂÁ Ì‡ ̃ Ë ÚÂÎ ÌË Ì‡ Ô˙‚ ÔÓ„ ÎÂ‰ Ó·ÂÍ ÚË ÍË Â ı‡ ‚ ÒÂ·Â ÒË ˆflÎ
Â‰ËÌ ÌÂ ‰ÓÒ ÚË ÊËÏ Ò‚flÚ, ÔÂ‚ ˙ ̆ ‡ ı‡ ÒÂ ‚ ÌÂ „Ó ‚Ë ÁÌ‡ ̂ Ë Ë ÒËÏ ‚Ó ÎË. ÇÒË˜ ÍË ÓÌÂ ÁË Ï‡Î -
ÍË ‡È ÙÂ ÎÓ ‚Ë ÍÛÎË Ò ÚÂ ÏÓ ÏÂÚ Ë Ë ·ÂÁ ÚÂ ÏÓ ÏÂÚ Ë, ÔÓ ̂ Â Î‡ ÌÓ ‚Ë ‡Í Ó ÔÓ ÎË, ‚Â ÌÂ ̂ Ë -
‡Ì Ò ÍË „ÓÌ ‰Ó ÎË ·flı‡ ÔÓ Ù‡Ì ÌË ÚÂ ÌË ËÔÓÒ Ú‡ ÒË Ì‡ á‡ Ô‡‰ ÌÓ ÚÓ. 

çÂ˘Ó ÔÓ ‚Â ̃ Â, ‚ÒÂ ÍË Ó·ÂÍÚ, ‰Ó ̄ ˙Î ÓÚ ÚÓÁË Ò‚flÚ, Á‡ ÔÓ˜ Ì‡ ‰‡ ÒÂ ÔÂ‚ ˙ ̆ ‡ ‚ ÒÛ ‚Â ÌË.
ç‡È-ÚË ‚Ë ‡Î ÌË ÒÚÓ ÍË Á‡ Ï‡ ÒÓ ‚‡ ÛÔÓÚ Â ·‡, ‡ ˜ÂÒ ÚÓ ‰ÓË Ë Ò‡ÏÓ ÚÂı ÌË ÚÂ ÓÔ‡ ÍÓ‚ ÍË
ÔË ‰Ó ·Ë ‚‡ ı‡ ÓÂ Ó Î‡ Ì‡ ˆÂÌ ÌÓ ÚÓ Ë ÌÂ ÔÓ‚ ÚÓ Ë ÏÓ ÚÓ, ·flı‡ Â‚ ÌÓÒ Ú ÌÓ Ô‡ ÁÂ ÌË Ë ÍÓ ÎÂÍ ̂ Ë -
Ó ÌË ‡ ÌË. àÏ‡ı ÔË fl ÚÂÎ, ÍÓÈ ÚÓ Ò˙ ·Ë ‡ ̄ Â ·Û ÚËÎ ÍË Ë ÍÛ ÚËË ÓÚ äÓÍ‡-ÍÓÎ‡. èÓÁ Ì‡ ‚‡ı ÍÓ -
ÎÂÍ ̂ Ë Ó ÌÂ Ë Ì‡ ˆË „‡ Â ÌË ÍÛ ÚËË, Ì‡ Ô‡Á ÌË ·Û ÚËÎ ÍË ÓÚ ÛËÒ ÍË, Ì‡ ÍÛ ÚËË ÓÚ åÂ Ú‡Í Ò‡
(Ò˙˘Ó Ô‡Á ÌË). èÓÒ ÎÂ‰ ÌË ÚÂ – ÔÓÒ Â‰ Ò Ú ‚ÓÏ ÔÓ ‰ÛÔ ̃  ‚‡ ÌÂ Ì‡ Ìfl ÍÓÎ ÍÓ ÏÂÒ Ú‡ Ë ‚Í‡ ‚‡ -
ÌÂ Ì‡ ÂÎÂÍ Ú Ë ̃ ÂÒ Í‡ ÍÛ¯ Í‡ ‚˙Ú Â – ÒÂ ÔÂ‚ ˙ ̆ ‡ ı‡ ‚ ÌÓ˘ ÌË Î‡Ï ÔË. Ñ‡ÎË ÚÓ‚‡ ·Â¯Â
ÓÚ Á ‚ÛÍ ÓÚ ÔÓ ÔÛ Îfl ÌË ÚÂ ÚÛÍ ÓÙË ̂ Ë ‡Î ÌË Ë ÌÂ Ó ÙË ̂ Ë ‡Î ÌË ‰‚Ë ÊÂ ÌËfl íçíå, ◊ç‡Ô ‡ ‚Ë ÒË
Ò‡Ï“, ◊éÚ ÌË˘Ó – ÌÂ˘Ó“… 

Ñ‚Â Á‡Í Î˛ ̃ Â ÌËfl ÏÓ ÊÂÏ ‰‡ Ì‡Ô ‡ ‚ËÏ ÓÚ ÚÂÁË ‡· ÒÛ ‰ ÌË ÓÚ ‰ÌÂ¯ Ì‡ „ÎÂ‰ Ì‡ ÚÓ˜ Í‡ ÔË -
ÏÂ Ë. è˙ ‚Ó, ˜Â ÒÓ ̂ Ë ‡ ÎËÒ ÚË ̃ ÂÒ ÍË flÚ ‰Â ÙË ̂ ËÚ ‰Ó ‚Â ‰Â ‰Ó ÚÓ‚‡ ‰‡ ÒÂ ÏË ÚÓ ÎÓ „Ë ÁË ‡Ú
ÌÂ˘‡, ÍÓ Ë ÚÓ Á‡ Á‡ Ô‡‰ ÌËfl ˜Ó ‚ÂÍ Ò‡ ˜‡ÒÚ ÓÚ Ï‡ ÒÓ ‚Ó ÚÓ ÔÓÚ Â· ÎÂ ÌËÂ, ‰Ó Ô‡ ‡ ‰ÓÍ Ò‡ ‰‡
ÒÂ ÍÓ ÎÂÍ ̂ Ë Ó ÌË ‡ Ï‡ ÒÓ ‚Ó ÚÓ, ‰ÓÒ Ú˙Ô ÌÓ ÚÓ, ÛÌË ÙË ̂ Ë ‡ ÌÓ ÚÓ, ‡ ÌÂ ÛÌË Í‡Î ÌÓ ÚÓ. ÑÛ „Ó ÚÓ
ÒËÏ Ô ÚÓ Ï‡ ÚË˜ ÌÓ ÌÂ˘Ó Â, ˜Â Ò‡ ÏËflÚ ÔÓ ‰ÛÍÚ ÓÒ Ú‡ ‚‡ ÔËÁ ‡ ̃ ÂÌ, ÌÂ ‰Ó ÒÂ „‡ÂÏ (Ì‡È-˜ÂÒ ÚÓ
Â ÍÓÌ ÒÛ ÏË ‡Ì ÓÚ ‰Û„, ÌÂ ÓÚ ÍÓ ÎÂÍ ̂ Ë Ó ÌÂ ‡), ‡ ÒÂ ËÁ ‰Ë „‡ ‚ ÍÛÎÚ ÓÔ‡ ÍÓ‚ Í‡ Ú‡, Ô‡Á Ì‡ Ú‡
ÙÓ Ï‡. åËÒ ÎË¯, ˜Â ÔË ÚÂ Ê‡ ‚‡¯ ‰Ûı‡, ‡ ‰˙ ÊË¯ Ò‡ÏÓ ·Û ÚËÎ Í‡ Ú‡.

ëÔÓ Â‰ ö ÌÂÒÚ ÉÂÎ Ì˙ ◊ÏÓÊÂ ·Ë Ô˙ ‚‡ Ú‡ Ò‚ÂÚ Ò Í‡ Â ÎË „Ëfl ‚ Ò‚Â Ú‡ ÒÂ ÔÓ ‚‡ ÎË ÌÂ Á‡ -
˘Ó ÚÓ ÎË¯Ë ˜Ó ‚Â Í‡ ÓÚ Ú‡Ì Ò ̂ Â ‰ÂÌ Ú ÌÓ ÚÓ, ‡ Á‡ ̆ Ó ÚÓ „Ó ÎË¯Ë ÓÚ ÔÓ Ù‡Ì ÌÓ ÚÓ (...) Ï‡ Í -
ÒËÁ Ï˙Ú ÎË¯Ë ıÓ ‡ Ú‡ ÓÚ ÔÓ Ù‡Ì Ì‡ ÔÛÍ Ì‡ ÚË Ì‡, ‚ ÍÓ fl ÚÓ ‰‡ ÒÂ Ò‚Ë ‚‡Ú, ÍÓ „‡ ÚÓ ‚fl ‡ Ú‡ ËÏ
ÔÓ Óı Î‡‰ ÌÂÂ.“ äÓ „‡ ÚÓ ÒÂ „Ó ‚Ó Ë ˜Â ÍÓ ÏÛ ÌËÁ Ï˙Ú Â Ô‡‰ Ì‡Î, Á‡ ̆ Ó ÚÓ Â ËÁ „Û ·ËÎ ÚÂı ÌÓ ÎÓ -
„Ë˜ ÌÓ ÚÓ Ò˙Ò ÚÂ Á‡ ÌËÂ, ÔÓ ‡ ‰Ë ËÌ ‰ÛÒ Ú Ë ‡ ÎÂÌ ÍÓ Î‡ÔÒ Ë Ô., ·Ë ·ËÎÓ ‰Ó· Â ÔÓÌÂ Ì‡ ÛÏ ‰‡
ÓÒ Ú‡ ‚fl ÏÂ Ï‡Î ÍÓ ÏÂÒ ÚÂÌ ̂ Â Ë Á‡ ÔÓ‰ Ë‚ Ì‡ Ú‡ ÓÎfl Ì‡ ÒÛ ‚Â ÌË ÌÓ ÚÓ, Ì‡ ‚ÒÂ ÍË‰ ÌÂ‚ ÌË ÚÂ
ÔÂ‰ ÏÂ ÚË, Ì‡ ÒÚÓ ÍË ÚÂ Á‡ Ï‡ ÒÓ ‚‡ ÛÔÓÚ Â ·‡, Ì‡ ÍË˜‡ ‰ÓË. ç‡ ‚ÒË˜ ÍÓ ÓÌÓ ‚‡, ÍÓ Â ÚÓ
ÔÓ ÌËÍ ‚‡ ̄ Â ÓÚ á‡ Ô‡‰ Ë ‚˙‚ ‚ÒÂ ÍË‰ ÌÂ‚ ÌÓ ÚÓ Ò˙Á Ì‡ ÌËÂ Ì‡ Ó·ËÍ ÌÓ ‚Â ÌËfl ˜Ó ‚ÂÍ ‡Á ÍÓ ÎÂ -
·‡ ‚‡ ̄ Â, ÔÓ‰ Ë ‚‡ ̄ Â ‰Ó ‚Â Ë Â ÚÓ ‚ Â ÊË Ï‡. 

ÄÏË ‡ÍÓ ÒÂ ÓÍ‡ ÊÂ, ˜Â ‰Ó Í‡ ÚÓ ‰‚Â ÚÂ ÒËÒ ÚÂ ÏË Ò‡ ·ËÎË ‚ÍÓÔ ̃ Â ÌË ‚ ËÁ ÚÓ ̆ Ë ÚÂÎ Ì‡ ·ËÚ Í‡
Á‡ ÚÓ‚‡ ÍÓÈ ‰‡ ÒÚ˙ ÔË Ô˙‚ Ì‡ ÎÛ Ì‡ Ú‡, ÍÓÈ ‰‡ Ì‡‰ ‚ËÂ ‚ Ì‡‰ Ô Â ‚‡ ‡ Ú‡ Ì‡ ‚Ë ÒÓ ÍË ÚÂ ÚÂı -
ÌÓ ÎÓ „ËË Ë Ô., ‚ Ò˙ ̆ Ó ÚÓ ÚÓ‚‡ ‚Â ÏÂ ¯‚ÂÈ ̂ ‡ Ò Í‡ Ú‡ åËÎ Í‡ Â ËÁfl Î‡ Ì‡ ̄ ‡ Ú‡ ä‡ ‚‡
(Ì‡È-ÔÓ ÔÛ Îfl ÌËfl Ìfl ÍÓ „‡ ·˙Î „‡ Ò ÍË ¯Ó ÍÓ Î‡‰), ‡ „Â Ï‡Ì Ò ÍË ÚÂ ‚Û Ò ÚÓ ‚Â Ò‡ Ì‡‰ ‚Ë ÎË ËÁ -
ÚÓ˜ ÌË ÚÂ Ò‡ Î‡ ÏË? á‡˘Ó ‰‡ ÌÂ ‰Ó ÔÛÒ ÌÂÏ, ˜Â ÒÓ ̂ Ë ‡ ÎËÁ Ï˙Ú Ûı Ì‡, Á‡ ̆ Ó ÚÓ ÒÂ ÓÍ‡ Á‡, ˜Â
ËÁ ÚÓ˜ ÌÓ Â‚ Ó ÔÂÈ ̂ Ë ÚÂ ÔÂ‰ ÔÓ ̃ Ë Ú‡Ú ‰‡ ÔËflÚ äÓÍ‡-ÍÓÎ‡ ÔÂ‰ ÎÓ Í‡Î ÌË ÚÂ „‡ ÁË ‡ ÌË Ì‡ ÔËÚ -
ÍË Í‡ÚÓ ‡Î Ú‡È, ÂÚ˙, Ò˙Ì-ÍÓÎ‡ Ë Ô. àÎË ˜Â ÊÂ ÎflÁ Ì‡ Ú‡ Á‡ ‚Â Ò‡ Â Ô‡‰ Ì‡ Î‡ ÔÓ‰ Ì‡ ÚËÒ Í‡
Ì‡ ÔÓÒ ÔÂ Ë ‡ ̆ Ë „ÎÓ ·‡Î ÌË ÍÓÏ Ô‡ ÌËË, Í‡ÚÓ å‡Í ‰Ó Ì‡Î‰Ò, ä‡ÙÚ üÍÓ·Ò ëÛ ̄ ‡‰, èÂÔ -
ÒË Ë äÓÍ‡-ÍÓÎ‡ Ë Ô. è‡ ‰‡ ÌÂ ÚÓ Ì‡ ÒÓ ̂ Ë ‡ ÎËÁ Ï‡ Í‡ÚÓ ‰Ó· Â Á‡ ÏËÒ ÎÂ Ì‡ Ë Â ‡ ÎË ÁË ‡ Ì‡
ÂÍ Î‡Ï Ì‡ Í‡Ï Ô‡ ÌËfl. èÂÁ 1990-ÚÂ ÒÛ ‚Â ÌË ÌË flÚ ·ÎflÌ ÔÓ á‡ Ô‡ ‰‡ Á‡ ÔÓ˜ Ì‡ ‰‡ ËÁ · ÎÂ‰ Ìfl -
‚‡. à ÏÓflÚ ÔË fl ÚÂÎ ÒÂ ÓÚ Í‡ Á‡ ‰‡ ÍÓ ÎÂÍ ̂ Ë Ó ÌË ‡ ·Û ÚËÎ ÍË ÓÚ äÓÍ‡-ÍÓÎ‡, Á‡ ̆ Ó ÚÓ Úfl ‚Â˜Â
·Â¯Â ‰ÓÒ Ú˙Ô Ì‡ Ë ÒÂ ÎÂ Â ̄ Â ÓÚ ‚ Òfl Í˙ ‰Â. 
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ly guarded and collected. I had a friend who used to collect Coca-Cola bottles and cans. 
I knew collectors of cigarettes boxes, of empty whiskey bottles, of Metaxa boxes (empty
as well). The latter – by means of piercing them at a few places and screwing an electric
bulb inside – were transfigured into reading lamps. Did this echo the so popular here, for-
mal and informal, movements, like TNTM3, DIY, “Something from Nothing”, etc.

These examples, no matter how absurd from today’s point of view, lead us to the following
conclusions. The first one is that the socialist deficits have resulted in producing fetishes
out of western mass consumer goods, they brought about the paradox of turning into col-
lection items run-of-the-mill or assembly line products rather than unique ones. Another
symptomatic phenomenon was that the consumable product itself remained somehow
ghostly, untouchable (most often consumed by someone else rather than by the collector)
whereas the wrapper, the hollow form was given a cult status. You are holding an empty
bottle while believing you possess the spirit.

According to Earnest Gellner “the first secular religion in the world failed not because it
deprived humans of the transcendent but because it deprived them of the profane (...) a
Marxist society is left with no humdrum sphere of the profane into which to escape during
periods of diminished zeal and enthusiasm.” When it is claimed that communism came to
ruin because it had lost the technology competition or because of an industrial meltdown,
etc., we are well-advised to leave, in our minds at least, a little space for the subversive
role of the souvenir, of everyday objects, of mass consumer goods, even of kitsch. The
role of all that stuff infiltrating the borders to fight a war of attrition with the credibility of the
regime in the minds of ordinary people.

What if it turns out that, while the two systems had locked horns in a wasting battle about
who is to step on the moon first, who is to edge ahead in the race for high technology,
etc., the Swiss Milka had eaten out our Krava (the most popular Bulgarian chocolate
brand), and the German wursts have prevailed over the eastern salami? Why not surmise
that socialism collapsed under the weight the east Europeans’ preference for Coca-Cola
to local fizzy drinks, like Altay, Etar, Sun-Cola, etc.? Or that the iron curtain has fallen
under the pressure of prosperous global companies, like McDonald’s, Craft Jacobs
Suchard, Pepsi and Coca-Cola? The collapse of socialism as a well-conceived and car-
ried through promotion campaign. The souvenir daydreaming for the West started losing
its colours in the 90’s. And my friend quit collecting Coca-Cola bottles because the drink
became so freely available it was spouting from every hole.

To the host of definitions of history, we might just as well add another one – history is a
constant process of turning symbols into souvenirs. This might prove to be its “natural”
drive – from the sacred to the commercial. What once was the symbol of a revolution or of
a whole age, with the passing of time sheds its sacredness and turns into knickknack mem-
orabilia, into entertainment, into a lure for the eyes of foreigners. Most often – into kitsch.
This was the fate of all communist paraphernalia in the early 90’s: helmets, medals, militia
peak-hats, uniforms. “The ash heap of history” was transfigured into the flea-market of his-
tory. Communism was being sold out piecemeal. The first breakthrough of the secondhand.
No one seemed especially annoyed by what was happening, on the contrary – there was
obvious joy. Sales were brisk, and the western tourists were not the only customers.

Let us now see where things are today, fifteen years on. Even the “souvenir interest” of
Western Europe in the East is scanty. Nonetheless, we are experiencing another socialist
artifact boom. The easy transformation of symbols into souvenirs earlier in the 90’s can be

3 An popular acronym for a state-run movement under socialism, the Technical and Scientific 
Creative Work of the Youth
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ÇÂ Ó flÚ ÌÓ Í˙Ï ÏÌÓ „Ó ÚÓ ÓÔ Â ‰Â ÎÂ ÌËfl Á‡ ËÒ ÚÓ Ë fl Ú‡ ÏÓ ÊÂÏ ‰‡ ÔË ·‡ ‚ËÏ Ë ÚÓ‚‡, ˜Â Úfl
Â Â‰ËÌ ÔÓÒ ÚÓ fl ÌÂÌ ÔÓ ̂ ÂÒ Ì‡ ÔÂ‚ ˙ ̆ ‡ ÌÂ Ì‡ ÒËÏ ‚Ó ÎË ÚÂ ‚ ÒÛ ‚Â ÌË Ë. íÓ‚‡ ˘Â ‰‡ Â
ÂÒ ÚÂÒ Ú ‚Â ÌË flÚ π ıÓ‰ – ÓÚ Ò‡Í ‡Î ÌÓ Í˙Ï ÍÓ ÏÂ ÒË ‡Î ÌÓ. éÌÓ ‚‡, ÍÓ Â ÚÓ Â ·ËÎÓ ÒËÏ ‚ÓÎ Ì‡
Â‰Ì‡ Â ‚Ó Î˛ ̂ Ëfl ËÎË Ì‡ ˆflÎ‡ ÂÔÓ ı‡, ÒÎÂ‰ ‚Â ÏÂ „Û·Ë Ò‡Í ‡Î Ì‡ Ú‡ ÒË ÒÚÓÈ ÌÓÒÚ Ë ÒÂ
ÔÂ‚ ˙ ̆ ‡ ‚ ‰ÊÛÌ ‰ ÊÛ ËÈ Í‡ Á‡ ÒÔÓ ÏÂÌ, Á‡ Á‡ ·‡‚ ÎÂ ÌËÂ, ‚ ÔË Ï‡Ï Í‡ Á‡ ÓÍÓ ÚÓ Ì‡ ˜ÛÊ -
‰Â ÌÂ ̂ ‡. ç‡È-˜ÂÒ ÚÓ – ‚ ÍË˜. í‡Í‡ ·Â¯Â ‚ Ì‡ ̃ ‡ ÎÓ ÚÓ Ì‡ 1990-ÚÂ Ò ‚ÒË˜ ÍË ‡Ú Ë ·Û ÚË Ì‡
ÍÓ ÏÛ ÌËÁ Ï‡ – Í‡Ò ÍË, ÏÂ ‰‡ ÎË, ÏË ÎË ̂ Ë Ó ÌÂ Ò ÍË ÙÛ ‡Ê ÍË,  ÛÌË ÙÓ ÏË. ◊ÅÛ ÌË ̆ Â ÚÓ Ì‡ ËÒ -
ÚÓ Ë fl Ú‡“ ÒÂ ÔÂ ‚˙ Ì‡ ‚ ·Ë Ú‡Í Ì‡ ËÒ ÚÓ Ë fl Ú‡. äÓ ÏÛ ÌËÁ Ï˙Ú ÒÂ ‡Á Ô Ó ‰‡ ‚‡ ̄ Â Ì‡ Ô‡ -
˜Â. è˙ ‚Ë ÔÓ ·Ë‚ Ì‡ second hand-‡. íÓ „‡ ‚‡ ÌË ÍÓÈ ÌÂ ÒÂ ‰‡Á ÌÂ ̄ Â ÓÒÓ ·Â ÌÓ ÓÚ ÚÓ‚‡,
Ì‡Ô Ó ÚË‚, ËÏ‡ ̄ Â fl‚Ì‡ ‡ ‰ÓÒÚ. í˙ „Ó ‚Ë fl Ú‡ ‚˙ ‚Â ̄ Â, Ë ÚÓ ÌÂ Ò‡ÏÓ ÒÂ‰ Á‡ Ô‡‰ ÌË ÚÂ
ÚÛ ËÒ ÚË.

çÂÍ‡ ‰‡ ‚Ë ‰ËÏ Í‡Í ‚Ó ÒÚ‡ ‚‡ ‰ÌÂÒ, 15 „Ó ‰Ë ÌË ÔÓ-Í˙Ò ÌÓ. ÑÓË ◊ÒÛ ‚Â ÌË ÌË flÚ“ ËÌ ÚÂ ÂÒ Ì‡
á‡ Ô‡‰ Ì‡ Ö‚ Ó Ô‡ Í˙Ï àÁ ÚÓ Í‡ Â ÌË ̆ Ó ÊÂÌ. èË Ì‡Ò Ó·‡ ̃ Â ÓÚ ÌÓ ‚Ó ËÏ‡ ·ÛÏ Ì‡ ‡ ÚÂ Ù‡Í -
ÚË ÓÚ ÒÓ ̂ Ë ‡ ÎËÁ Ï‡. ãÂÒ ÌÓ ÚÓ ÔÂ‚ ˙ ̆ ‡ ÌÂ Ì‡ ÒËÏ ‚Ó ÎË ‚ ÒÛ ‚Â ÌË Ë ÓÚ Ì‡ ̃ ‡ ÎÓ ÚÓ Ì‡ 1990-
ÚÂ ‰ÌÂÒ ÏÓÊÂ ‰‡ ÒÂ ÔÂ Ó ·˙ ÌÂ ‚ ÌÂ ÚÓÎ ÍÓ ‚‡ ÌÂ ‚ËÌ ÌÓ ÚÓ ÔÂ‚ ˙ ̆ ‡ ÌÂ Ì‡ ÒÛ ‚Â ÌË Ë ÚÂ ‚
ÒËÏ ‚Ó ÎË – ÒÔÓ Â‰ ÒÚ‡ ‡ Ú‡ Ï‡ Í ÒËÒ Ú Í‡ ÙÓ ÏÛ Î‡ ◊ÒËÏ ‚ÓÎ-ÒÛ ‚Â ÌË-ÒËÏ ‚ÓÎ ÔËÏ“. ÖÚÓ
Ó˘Â Â‰Ì‡ ÔË ̃ Ë Ì‡ ‰‡ Â „ËÒ Ú Ë ‡ ÏÂ Ë ‡ ıË ‚Ë ‡ ÏÂ ‚ Â‰Ì‡ ◊àÌ ‚ÂÌ Ú‡ Ì‡ ÍÌË „‡ Ì‡ ÒÓ -
ˆË ‡ ÎËÁ Ï‡“ ˆfl Î‡ Ú‡ ÓÌ‡ ÁË ¯Ë ÔÓÚ Â ·‡ Ë ÍËÌ Í‡ ÎÂ Ëfl. ç‡È-Ï‡Î ÍÓ ÚÓ ‚Ë Ì‡ „Ë Ò˙ ̆ ÂÒ Ú ‚Û ‚‡
ÓÔ‡Ò ÌÓÒÚ ‚˜Â ‡¯ ÌË ÚÂ ÒÛ ‚Â ÌË Ë (ÁÌ‡˜ ÍË, Ô‡ „Ó ÌË, Ô‡ ÚËÈ ÌË Ë ÍÓÏ ÒÓ ÏÓÎ Ò ÍË ÍÌËÊ ÍË) ‰‡
ÒÂ ÔÂ ‚˙ Ì‡Ú Ô‡Í ‚ ÛÚ Â¯ ÌË ÒËÏ ‚Ó ÎË. äÓ Â ÚÓ ˘Â Â Â‰ÌÓ ÎÓ¯Ó ÔÓ‚ ÚÓ Â ÌËÂ Ì‡ ËÒ ÚÓ Ë fl -
Ú‡. à ÏÓflÚ ÔË fl ÚÂÎ Ô‡Í ˘Â Úfl· ‚‡ ‰‡ ÍÓ ÎÂÍ ̂ Ë Ó ÌË ‡ ·Û ÚËÎ ÍË ÓÚ äÓÍ‡-ÍÓÎ‡, ‡ ÌËÂ ‰‡
Ó·flÒ Ìfl ‚‡ ÏÂ Ì‡ ‰Â ̂ ‡ Ú‡ ÒË, ˜Â ËÒ ÚËÌ Ò Í‡ Ú‡ ÄÈ ÙÂ ÎÓ ‚‡ ÍÛÎ‡ ÌflÏ‡ ÚÂ ÏÓ ÏÂ Ú˙.

ç‡Ò ÍÓ Ó ÏË ÔÓ Ô‡‰ Ì‡ Â‰ËÌ ÒÚ‡ Í‡ ÎÂÌ ‰‡-·Â ÎÂÊ ÌËÍ Á‡ 1986 „Ó ‰Ë Ì‡. éÚ ÓÌÂ ÁË, ÒË „Û -
ÌÓ ˘Â ÒË „Ë ÒÔÓÏ ÌË ÚÂ, ËÁ ‰‡ ÌËÂ Ì‡ ◊è‡ ÚËÁ ‰‡Ú“, ÍÓ Ë ÚÓ ÒÂ ‡Á „ ˙ ̆ ‡Ú Ì‡ ‰‚Â ÔÓ ÎÓ ‚Ë ÌË
Ë ÒÂ ÔÓÒ Ú‡ ‚flÚ Ì‡ ÔÎ‡Ò Ú Ï‡ ÒÓ ‚‡ ÔÓÒ Ú‡‚ Í‡. àÏ‡ ̄ Â „Ë Ì‡ ‚Òfl ÍÓ ·˛Ó, ‚˙‚ ‚Òfl ÍÓ Û˜ ÂÊ -
‰Â ÌËÂ. ãfl ‚‡ Ú‡ ÒÚ‡ ÌË ̂ ‡ Ì‡ ÚÂÁË ·Â ÎÂÊ ÌË ̂ Ë Â Á‡ Ô˙Î ÌÂ Ì‡ Ò ‚Â ÎË ÍË Ò˙ ·Ë ÚËfl, ÒÎÛ ̃ Ë ÎË
ÒÂ Ì‡ ÍÓÌ Í ÂÚ Ì‡ Ú‡ ‰‡Ú‡, Ì‡È-˜ÂÒ ÚÓ ËÁ ËÒ ÚÓ Ë fl Ú‡ Ì‡ Åäè, äèëë Ë ·‡Ú Ò ÍË ÚÂ ÍÓ ÏÛ ÌËÒ -
ÚË ̃ ÂÒ ÍË Ô‡ ÚËË. ÑflÒ ÌÓ ÚÓ ÔÓÒ Ú ‡Ì Ò Ú ‚Ó Â ÓÒ Ú‡ ‚Â ÌÓ Ô‡Á ÌÓ Á‡ ·Â ÎÂÊ ÍË Ë ÔË ÔËÒ ÍË.
ÅÂ ÎÂÊ ÌË Í˙Ú, ÍÓÈ ÚÓ ‰˙ Ê‡ı, fl‚ÌÓ ÔË Ì‡‰ ÎÂ ÊÂ ̄ Â Ì‡ Â ‰Ó ‚Ë ·Ë „‡ ‰Ë Ì‡ ÒÚÓ Ô‡Ì Ò Ú ‚Ó
ËÎË ÒÌ‡· ‰Ë ÚÂÎ Ì‡ Û˜ ÂÊ ‰ÂÌ Ò ÍË ÒÚÓÎ. ç‡È-˜ÂÒ ÚË ÚÂ Á‡ ÔËÒ ÍË „Î‡ Òfl ı‡: ◊100 ‚˙Á ÍË ÎÛÍ 
Ë 50 ·ÓÈ ÍË Ï‡ Û ÎË Á‡ ÒÚÓ Î‡.“ 

èÓ ÎÛ ̃ ‡ ‚‡ ı‡ ÒÂ ÒÚ‡ ıÓÚ ÌË Á‡ ÒË ̃ ‡ ÌËfl ÏÂÊ ‰Û Îfl ‚‡ Ú‡ Ë ‰flÒ Ì‡ Ú‡ ÒÚ‡ ÌË ̂ ‡. ÄÍÓ ‚Îfl ‚Ó Ò
ÔÂ ̃ ‡Ú ÌË ·ÛÍ ‚Ë ÔË ̄ Â ̄ Â ◊20 „Ó ‰Ë ÌË ÓÚ ÔÎÂ ÌÛ Ï‡ Ì‡ ñä Ì‡ Åäè, ÍÓÈ ÚÓ ÛÚ ‚˙ Ê ‰‡ ‚‡ ÌÓ -
‚‡ Ú‡ ÒËÒ ÚÂ Ï‡ Ì‡ ˙ ÍÓ ‚Ó‰ Ò Ú ‚Ó Ì‡ Ì‡ Ó‰ ÌÓ ÚÓ ÒÚÓ Ô‡Ì Ò Ú ‚Ó“ (26 ‡Ô ËÎ), ÓÚ ‰flÒ ÌÓ, Ò ıË -
ÏË Í‡Î, ·Â¯Â Ì‡ı ‚˙ Îfl Ì‡ Ô‡ ÏÂÚ Í‡ Ú‡ Á‡ ÎÛÍ‡ Ë Ï‡ Û ÎË ÚÂ. ëÂ ̆ Û „Ó ‰Ë¯ ÌË Ì‡ Ú‡ ÓÚ ÓÒ -
ÌÓ ‚‡ ‚‡ ÌÂ ÚÓ Ì‡ ÍÓ ÏÛ ÌËÒ ÚË ̃ ÂÒ Í‡ Ú‡ Ô‡ ÚËfl Ì‡ å‡ Î‡È ÁËfl (30 ‡Ô ËÎ, Òfl ‰‡) ÒÂ ˜Â ÚÂ ̄ Â
◊èÓ ÎË ‚‡ ÌÂ Ì‡ ‰Ó Ï‡ ÚË“. Ç Ô‡Á ÌÓ ÚÓ ÔÓÎÂ Ô˙Í ÒÂ ̆ Û 7 ÌÓ ÂÏ ‚ Ë (69 „Ó ‰Ë ÌË ÓÚ Çéëê)
ÒÚÓ Â ̄ Â Ú˙Ê Ì‡ Ú‡ ÌÓ ‚Ë Ì‡ Á‡ ◊2 ·. ÛÏ Â ÎË Ô‡ ÒÂÌ ̂ ‡“. Ö‰ËÌ Ò Ú ‚Â Ì‡ Ú‡ ÔÓ-ÎË˜ Ì‡ ÔË -
ÔËÒ Í‡ ‚ ÚÂÙ ÚÂ ‡ „Î‡ ÒÂ ̄ Â: ◊Ñ‡ „Ó ‚Ó fl Ô‡Í Ò ·‡È à‚‡Ì Á‡ ÓÎËÓ Ë Í‡ Ô‡˜ ÍË Á‡ ·Û Í‡ -
ÌË.“ ÅÂ¯Â Ì‡ 4 ÒÂÔ ÚÂÏ ‚ Ë, ˜ÂÚ ‚˙ Ú˙Í, fl‚ÌÓ ‚ ÒÂ ÁÓ Ì‡ Ì‡ Î˛ ÚÂ ÌË ̂ Ë Ë ÍÓÏ ÔÓ ÚË, ÍÓ „‡ ÚÓ
‚˙Ô Â ÍË ÔÎÂ ÌÛ ÏË ÚÂ, ÔÓÒ ‚Â ÚÂ ÌË Ì‡ ◊‚ÒÂ ÔÓ-Ô˙Î ÌÓ ÚÓ Á‡ ‰Ó ‚Ó Îfl ‚‡ ÌÂ Ì‡ ‡Ò Úfl ̆ Ë ÚÂ Ï‡ -
ÚÂ Ë ‡Î ÌË Ë ‰Û ıÓ‚ ÌË ÔÓÚ Â· ÌÓÒ ÚË Ì‡ Ì‡ ÒÂ ÎÂ ÌË Â ÚÓ“, Í‡ Ô‡˜ ÍË ÚÂ Á‡ ·Û Í‡ ÌË Ë ÓÎË Ó ÚÓ
Ò‡ ·ËÎË ‰Â ÙË ̂ ËÚ.

óÂ Úflı ÚÓÁË ÚÂÙ ÚÂ ÒÚ‡ ÌË ̂ ‡ ÔÓ ÒÚ‡ ÌË ̂ ‡, ÓÚ Îfl ‚Ó Ì‡ ‰flÒ ÌÓ, ÒÏÂÒ ‚‡È ÍË ◊„Ó Îfl Ï‡ Ú‡“ Ë
◊Ï‡Î Í‡ Ú‡“ ËÒ ÚÓ Ëfl. ÄÎÂ „Ó Ëfl Ì‡ ˆflÎ Â‰ËÌ ÔÂ Ë Ó‰, Í˙ ‰Â ÚÓ ‚ Îfl ‚‡ Ú‡ ÔÓ ÎÓ ‚Ë Ì‡ „Ó ÎÂ ÏË flÚ
Ò‚flÚ Â ‰ËÒ ̂ ËÔ ÎË ÌË ‡ ̆ Ó ÔÓ‰ Â ‰ÂÌ Ë Ò‚Â ‰ÂÌ ‰Ó „Ó ‰Ë¯ ÌË ÌË ÓÚ ÔÎÂ ÌÛ ÏË, ‡Ì ÚË Ù‡ ̄ ËÒ Ú ÍË
‚˙Ò Ú‡ ÌËfl Ë ÛÒ ÔÂ ıË Ì‡ Ò˙ ‚ÂÚ Ò ÍË ÍÓÒ ÏÓ Ì‡‚ ÚË. Ä ‚ ‰flÒ ÌÓ ÚÓ Ô‡Á ÌÓ ÔÓÒ Ú ‡Ì Ò Ú ‚Ó ÏÓ -
ÊÂ¯ ‰‡ Á‡ ÔËÒ ‚‡¯ Ò‚Ó Ë ÚÂ Ï‡Î ÍË ÚÛ ‰Ó ‚Ë Á‡ ‰˙Î ÊÂ ÌËfl. Ñ‡ ÔÓ‰ Â ‰Ë¯ ˜‡Ò Ú ÌËfl ÒË ÊË ‚ÓÚ
Ë ÔÓ ÙÂ ÒËfl ‚ Â‰ËÌ ‚Â˜Â ÒÚÓ „Ó Á‡ ‰‡ ‰ÂÌ ÍÓÌ ÚÂÍ ÒÚ. à ÔÓ˜ ÚË ÌË˘Ó ÎË˜ ÌÓ, Í‡Í ÚÓ ÒÂ ‚ËÊ -
‰‡ ÓÚ ÚÂÙ ÚÂ ‡. 
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overturned into a less-than-innocent reversion of souvenirs back to symbols – pursuant 
to the old Marxist formula, “Money-Commodity-Money Prime”. Here is one more reason to
put on record and archive the knickknackery and haberdashery of the regime into an
Inventory Book of Socialism. There is always the hazard of yesterday’s souvenirs (badges,
shoulder pieces, party and komsomol tickets) morphing back into tomorrow’s symbols.
And my friend will have to hark back to the Coca-Cola bottles, and we will need to explain
to our kids that the true Eiffel Tower has no thermometer.

Not so long ago I came across an old calendar notebook for 1986. One of those, you
must remember them, a Partizdat4 publication, folding open into two parts, fixed on a plas-
tic stand. They used to have them on every desk, in every factory or institution. The left
hand side was filled out with great events at specific dates, most often from the history of
the Bulgarian, the Soviet or another brotherly communist party. The right hand side was
left blank for making notes. The one I was holding in my hands had obviously belonged to
an ordinary caterer in a collective farm or a factory canteen. Most often, the notes read:
“100 bundles of onions and 50 lettuces for the canteen.” 

There were terrific matches between the left and the right hand side. Where the left side, 
in official printed type, went, “20 years from the plenum of the Central Committee of the
BCP5, having approved the new system for managing the people’s economy” (26 April),
the right side, in a handheld ballpoint pen, displayed the onions and lettuce note. The
anniversary of the foundation of the Malaysian Communist Party (30 April, Wednesday) was

4 Partizdat – the publishing house of BCP
5 Bulgarian Communist Party

ç‡ÒÚÓÎÂÌ Í‡ÎÂÌ‰‡-ÚÂÙÚÂ Á‡ 1986 „., ◊è‡ÚËÁ‰‡Ú“
íable-top notebook-calendar for 1986, printed by “Partizdat”, the publishing house of the Bulgarian Communist Party
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ÄÍÓ ‰ÌÂÒ Ì‡ ËÒ ÚË Ì‡ ËÒ Í‡ ÏÂ ‰‡ ÒË Ó·flÒ ÌËÏ Ìfl -
ÍÓË ÌÂ˘‡, Úfl· ‚‡ ‰‡ ÔÓ ̃ Â ÚÂÏ ‚ÌË Ï‡ ÚÂÎ ÌÓ Ë
‰‚Â ÚÂ ÒÚ‡ ÌË ̂ Ë Ì‡ ÚÂÙ ÚÂ ‡, ÓÙË ̂ Ë ‡Î Ì‡ Ú‡ Ë
ÌÂ Ó ÙË ̂ Ë ‡Î Ì‡ Ú‡, Ë ÚÓ Ú˙Í ÏÓ ‚ ÚÂı ÌË ÚÂ ÔÂ ÒË -
˜‡ ÌËfl, Ò˙ ·Ë ‡ ÌËfl Ë ‡Á ÏË Ì‡ ‚‡ ÌËfl. è‡ ÚËÈ Ì‡ -
Ú‡ ıÓ ÌË Í‡ Á‡ Â‰ ÌÓ Ò ÎÛÍ‡ Ë Ï‡ Û ÎË ÚÂ Ì‡ ‚ÒÂ -
ÍË‰ ÌÂ ‚Ë Â ÚÓ. 

◊ÑÓ Ï‡¯ ÌË ÚÂ ÔÓÚ Â ·Ë Ì‡ ÒÓ ̂ Ë ‡ ÎËÁ Ï‡“ ÏÓÊÂ
‰‡ ·˙‰Â ‰Û „Ó ÚÓ ËÏÂ Ì‡ àÌ ‚ÂÌ Ú‡ Ì‡ Ú‡ ÍÌË „‡.
çfl ÍÓ „‡, ÌÂ ÏÌÓ „Ó ÓÚ ‰‡‚ Ì‡, ËÏ‡ ̄ Â Â‰ÌË Ï‡ „‡ -
ÁË ÌË, ÍÓ Ë ÚÓ ÒÂ Ì‡ Ë ̃ ‡ ı‡ ◊1001 ÒÚÓ ÍË“. ä‡ÚÓ
Ï‡ Î˙Í Ó·Ë ̃ ‡ı ‰‡ ÒÂ‰fl ÔÂ‰ Úflı Ë ‰‡ Ò˙ ÁÂ ̂ ‡ -
‚‡Ï Ú‡ÁË Ï‡ „Ë ̃ ÂÒ Í‡ ˆËÙ ‡, ËÁ ÔË Ò‡ Ì‡ ‚˙ ıÛ
‚ËÚ Ë Ì‡ Ú‡. 1001 ·Â¯Â ÌÂ Ó ·ÓÁ Ë Ï‡ ·ÓÈ Í‡ Á‡
‰ÂÚ Ò Í‡ Ú‡ ÏË ‡ËÚ ÏÂ ÚË Í‡, ÚÓÎ ÍÓ ‚‡ ·flı‡ Ë ÌÓ -
˘Ë ÚÂ Ì‡ òÂ ıÂ Â Á‡ ‰‡. éÒ ÌÓ‚ Ì‡ Ú‡ ‰Ë ÎÂ Ï‡
ÔÂ‰ ÏÂÌ ·Â¯Â ‰‡ÎË Ì‡ ËÒ ÚË Ì‡ ÒÚÓ ÍË ÚÂ Ò‡ ÚÓ˜ -
ÌÓ 1001, ËÎË ÚÓ‚‡ Â Î˙Ê‡, ıË ÔÂ ·Ó Î‡ Ìfl Í‡Í ‚‡,
·ÂÁ ÚÓ „‡ ‚‡ ‰‡ Ò˙Ï ÁÌ‡ ÂÎ ÚÓ˜ ÌÓ Ú‡ÁË ‰ÛÏ‡.
Ö‰ËÌ ‰ÂÌ ÒÂ ÔÂÒ Ú ‡ ̄ Ëı Ë ‚Îfl ÁÓı ‚ Ï‡ „‡ ÁË Ì‡
Ò Ú‚˙ ‰Ó ÚÓ Ì‡ ÏÂ Â ÌËÂ ‰‡ ÔÂ· Ófl ‚ÒË˜ ÍË
ÒÚÓ ÍË, ÒÂ„‡ ·Ëı Í‡ Á‡Î – ‰‡ ÓÒ ̃ Â ÚÓ ‚Ó ‰fl ÔÓ ‰ÓÁ -
Â ÌË Â ÚÓ ÒË. çÓ Ó˘Â ÔÂ ‰Ë ‰‡ Ò˙Ï ÒÚË„ Ì‡Î ‰Ó
100, ÔÓ ‰‡ ‚‡˜ Í‡ Ú‡, Á‡ ·Â ÎflÁ ‚‡È ÍË ÒÚ‡Ì ÌÓ ÚÓ
ÏË Â ‚Ë ÁÓ Ò ÍÓ ÔÓ ‚Â ‰Â ÌËÂ, ÔÓÒ ÚÓ ÏÂ ËÁ Ô˙ ‰Ë
ÓÚ Ï‡ „‡ ÁË Ì‡. í‡Í‡ ÒÂ ÔÓ ‚‡ ÎË Ô˙ ‚Ë flÚ ÏË
˜‡Ò ÚÂÌ ÓÔËÚ Á‡ Â ‚Ë ÁËfl Ì‡ ÒÓ ̂ Ë ‡ ÎËÒ ÚË ̃ ÂÒ ÍÓ -
ÚÓ ÏÌÓ „Ó Ó· ‡ ÁËÂ ÓÚ ÒÚÓ ÍË Á‡ ·ËÚ‡. àÌ ‚ÂÌ Ú‡ -
Ë Á‡ ̂ Ë fl Ú‡ ÌÂ ÒÂ Ò˙Ò ÚÓfl, ÌÓ ÔÓ ‰ÓÁ Â ÌË Â ÚÓ Á‡
Ìfl Í‡Í ‚‡ ËÁ Ï‡ Ï‡ Ò ˆËÙ Ë ÚÂ ÒË ÓÒ Ú‡ Ì‡. 

ÑÌÂÒ, ‰‚‡È ÒÂ ÚË Ì‡ „Ó ‰Ë ÌË ÔÓ-Í˙Ò ÌÓ, ÍÓ „‡ ÚÓ
ÒÚÓ ÍË ÚÂ ‰‡ ÎÂ˜ Ì‡‰ ı ‚˙ ÎflÚ ÌÂÔ Â Ó ‰Ó ÎË Ï‡ Ú‡
ˆËÙ ‡ 1001 Ë ‚Òfl Í‡ Í‚‡ Ú‡Î Ì‡ ·‡ Í‡ ÎËfl Â Í‡ÚÓ
Ìfl ÍÓ „‡ ̄ ÂÌ äÓ Â ÍÓÏ, ËÁ ‰Ë ‚‡È ÍË Ò üÌ‡ ÉÂ ÌÓ -
‚‡ Ó·ÂÍ ÚË ÚÂ Á‡ Ì‡ ̄ ‡ Ú‡ ◊àÌ ‚ÂÌ Ú‡ Ì‡ ÍÌË „‡ Ì‡
ÒÓ ̂ Ë ‡ ÎËÁ Ï‡“, ÒÚË„ Ì‡ı ÏÂ ‰Ó ÒÎÂ‰ ÌË flÚ „Ó ̃ Ë‚
ËÁ ‚Ó‰ – ÓÔË Ú˙Ú ÓÚ Ì‡ ̄ Â ÚÓ Ò˙ ·Ë ‡ ÌÂ Ì‡ ÔÂ‰ -
ÏÂ ÚË ÓÚ ÓÌÓ ‚‡ ‚Â ÏÂ, ÔÓ Í‡ Á‡, ˜Â ÚÂÁË ÒÚÓ ÍË,
ÍÓ Ë ÚÓ ÏËÒ ÎÂı ÏÂ Á‡ ‚Â˜Â ÏÛ ÁÂÈ ÌË, ‚Ò˙˘ ÌÓÒÚ
ÔÓ ‰˙Î Ê‡ ‚‡Ú ‰‡ Ò‡ ˜‡ÒÚ ÓÚ ‚ÒÂ ÍË‰ ÌÂ ‚Ë Â ÚÓ Ì‡
ÔÓ-„Ó Îfl Ï‡ Ú‡ ˜‡ÒÚ ÓÚ ıÓ ‡ Ú‡. ÇË Ì‡ „Ë Â ·ËÎÓ
ÔÂ‰ Ó˜Ë ÚÂ ÌË, ÌÓ ÌÂ ÒÏÂ „Ó Á‡ ·Â ÎflÁ ‚‡ ÎË. ä‡ -
‡ ̆ Ë flÚ Ì‡ ÔÓÒ ÎÂ‰ ÌË ËÁ ‰Ë ı‡ ÌËfl ‰‚‡È ÒÂÚ Ë Ìfl -
ÍÓÎ ÍÓ „Ó ‰Ë ̄ ÂÌ ıÎ‡ ‰ËÎ ÌËÍ ◊åËÌÒÍ“ ‚ ‰ÓÏ‡ Ì‡
Ó ‰Ë ÚÂ ÎË ÚÂ ÏË, Ô‡ ıÓÒ ÏÛ Í‡˜ Í‡ Ú‡ ◊ê‡ ÍÂ Ú‡“ Ì‡
Ò˙ ̆ ‡ Ú‡ ÔÂÍ ÎÓÌ Ì‡ ‚˙Á ‡ÒÚ, ÚÂ ÎÂ ‚Ë ÁÓ ˙Ú ◊ëÓ -
ÙËfl“ ÓÚ ÒÂ ‰‡ Ú‡ Ì‡ 80-ÚÂ. ç‡ ÏÌÓ „Ó ÏÂÒ Ú‡ ıÓ -
‡ Ú‡ Ó˘Â ÔÓÎ Á ‚‡Ú, Ò˙Ò ÁÓ Ì‡ ËÒ ÚË Ì‡, ÔÓ ÎÛ ‡‚ -
ÚÓ Ï‡ ÚË˜ ÌË ÚÂ ÒË ÔÂ ‡Î ÌË ◊èÂ Î‡ 3“, ÒÎÛ ̄ ‡Ú
Á‡ Í‡ ̃ Â Ì‡ Ú‡ Ì‡ ÒÚÂ Ì‡ Ú‡ ‡ ‰Ë Ó ÚÓ˜ Í‡ ◊íÓÌ Ï‡ÈÒ -
ÚÓ“ ËÎË ÔÓ‰ ‰˙ Ê‡Ú Ò ÚËÍ ÒÓ ‡Á Ô‡ ‰‡ ̆ Ëfl ÒÂ
‚Â˜Â ◊ÇÖî“. Ö‰‚‡ ÎË ËÏ‡ ‰Û „Ó ÏflÒ ÚÓ ‚ Ö‚ Ó -



facing a jot-down mindful of the need to have the tomato plantation watered. In the blank
field against the 7th of November (69 years from the VOSR6), the sad news of 2 piglets
passing away was featured. The single more intimate note in the book went this way: 
“To speak over again with bai7 Ivan about cooking oil and jar lids.” The date was
September 4, Thursday, the season of stewing liutenitsa8 and compotes, with the cooking
oil and jar lids obviously in short supply, despite all those plenums typically committed to
“the ever fuller satisfaction of the growing material and spiritual needs of the population”.

I kept reading the notebook page by page, from left to right, blending together the “big”
with the “small” history. An allegory of a whole period where the left hand side was disci-
plined into anniversaries of plenums, anti-fascist uprisings and the successes of the Soviet
cosmonauts. The right hand side though offered space for one’s chores. You had the
chance or the duty to arrange in an orderly fashion your personal or professional life in a
strictly set context. And very little chance of anything intimate, as the notebook shows.
If we really wish to get a few things explained today, we have to look closely into both sides
of the book, the official and the informal one, with all their crossings, blendings and mis-
matches. The communist party chronicle next to the onions and lettuce of day-to-day life.

Household Articles of Socialism might have
been another name for the Inventory Book.
Sometime, not long ago, there used to be
shops bearing the name of “1001 Articles”.
As a child, I loved standing in front of a
shop window contemplating this magic fig-
ure painted out on the window. 1001 was a
figure intractable to my juvenile arithmetic,
Scheherazade’s nights were of the same
number. My main dilemma back then was
whether the articles were 1001 sharp, or
whether it was a hoax, of hyperbole of
some sorts, even though I wasn’t aware of
the existence of this word. One day I
plucked the courage to step into the shop
firmly intent on counting all the goods out,
as I would say today – to quantify my suspi-
cion. But even before I could reach 100, the
shop assistant having taken notice of my
weird tax-collector’s behavior, simply
showed me the way out of the shop. This is
how my first attempt at a private audit of
socialist abundance in terms of household
commodities was ruined. Stock-taking could
not be seen through, and the suspicion of
tampering with the figures lingered on.

Today, some twenty years on, when the goods far outnumber the insurmountable 1001
digit, and every neighborhood grocery store looks like the one-time Corecoms, Yana
Genova and I, while hunting down together sotz artifacts for our Inventory Book of
Socialism, reached the following poignant conclusion.
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6 The Russian and Bulgarian acronym for the Great October Socialist Revolution in 1917
7 “Bai” is a Bulgarian colloquial address to an older and respected male
8 “Liutenitsa” is a traditional and very popular homemade ketchup

í‡·ÂÎ‡
Sign “Silence is healing”

ÇËÒÓÍÓ„Ó‚ÓËÚÂÎ ‡·ÓÌ‡ÚÂÌ ◊íÓÌÏ‡ÈÒÚÓ“, 
ÔÓËÁ‚. 1975 „.
É‡ÏÓÙÓÌ ◊êÂÒÔÓÏ“ ÉÖë, ÔÓËÁ‚. 1984 „. 
óÂÌÓ·flÎ ÚÂÎÂ‚ËÁËÓÌÂÌ ÔËÂÏÌËÍ ◊éÔÂ‡“, Î‡ÏÔÓ‚
íÂÎÂÙÓÌÂÌ ‡Ô‡‡Ú ◊í‡“, 1974 „.
Loudspeaker for communal announcements
“Tonemaster”, 1975
Turntable “Resprom” GES, 1984
Black and white TV tube receiver “Opera” Telephone
receiver “TA”, 1974
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Ô‡ Ò ÚÓÎ ÍÓ ‚‡ ‡Í ÚË‚ ÌË ÔÂ‰ ÏÂ ÚË-‰˙Î „Ó ÎÂÚ ÌË ̂ Ë. üÒÌÓ Â, ˜Â ‚ÒË˜ ÍÓ ÚÓ‚‡ ÌÂ Â ÔÓ ‡ ‰Ë
ÒÚ‡ ıÓÚ ÌÓ ÚÓ Í‡ ̃ ÂÒ Ú ‚Ó Ì‡ Ìfl ÍÓ „‡¯ Ì‡ Ú‡ ÔÓ ÏË¯ ÎÂ ÌÓÒÚ, Í‡Í ÚÓ ·Ëı‡ Í‡ Á‡ ÎË ÌÓÒ Ú‡Î „Ë ̂ Ë -
ÚÂ. é˘Â ÔÓ-Ï‡Î ÍÓ Ô˙Í ÔÓ ‡ ‰Ë ÎËÔ Ò‡ Ú‡ Ì‡ ËÁ ·Ó ÓÚ ÒÚÓ ÍË ‰ÌÂÒ. àÒ ÚË Ì‡ Ú‡ Â, ˜Â ·Â‰ -
ÌÓÒÚ Ú‡ ‰˙ ÊË „Ó Îfl Ï‡ ˜‡ÒÚ ÓÚ ·˙Î „‡ Ë ÚÂ ÒÂ‰ ‰Ó Ï‡¯ ÌË ÚÂ ÔÓÚ Â ·Ë Ì‡ Â‰Ì‡ ‰Û „‡ ÂÔÓ -
ı‡. à ‚ ÚÓ‚‡ ËÏ‡ ÔÓ ‚Â ̃ Â ÁÌ‡ ̂ Ë, ÓÚ ÍÓÎ ÍÓ ÚÓ ÔÂ‰ ÔÓ Î‡ „‡ ÏÂ. ç‡ÎË ·Ë Ú˙Ú ÓÔ Â ‰Â Îfl ̄ Â
Ò˙Á Ì‡ ÌË Â ÚÓ.

ëÓ ̂ ˙Ú (ÌÂ ÒÓ ̂ Ë ‡ ÎËÁ Ï˙Ú Í‡ÚÓ ÒÚÓÈ, ‡ ËÏÂÌ ÌÓ ÒÓ ̂ ˙Ú – Í‡ÚÓ ÒÓ ̂ Ë ÛÏ, ÔÓ ËÁ ‚Â ‰ÂÌ ÓÚ ÒÓ -
ˆË ‡ ÎËÁ Ï‡, Í‡ÚÓ ‰Ûı, ‚ÍÛÒ Ë Ï‡Ì Ú‡ ÎË ÚÂÚ) ÒÂ ÓÍ‡ Á‡ ÒËÎ ÌÓ Á‡ ‡ ÁË ÚÂ ÎÂÌ. ä‡ Á‡ ÌÓ ÔÓ ‰Û„
Ì‡ ̃ ËÌ – Ò ‰ÓÒ Ú‡ ‰˙ Î˙„ ÔÂ ËÓ‰ Ì‡ ÔÓ ÎÛ ‡Á Ô‡‰. ÄÍÓ ÔË Â ÏÂÏ Ú‚˙ ‰Â ÌË Â ÚÓ, ˜Â ÔÂÁ 1989
„. ÒÓ ̂ Ë ‡ ÎËÁ Ï˙Ú Â Ûı Ì‡Î, ÚÓ ‚Â˜Â 15 „Ó ‰Ë ÌË ÚÓÈ ÔÓ ‰˙Î Ê‡ ‚‡ ‰‡ ËÁ Î˙˜ ‚‡ ‡ ‰Ë ‡ ̂ Ëfl. 
ë ‰Û „Ë ‰ÛÏË, ÔÂÁ 1989 „. ÒÓ ̂ ˙Ú ÒÂ ÔÓ ÎÛ ‡Á Ô‡‰ Ì‡. à ‡ÍÓ Ò ÓÒ Ú‡ Ì‡ ÎÓ ÚÓ Ì‡Ò ÎÂ‰ Ò Ú ‚Ó Ì‡
ÒÓ ̂ Ë ‡ ÎËÁ Ï‡ Ìfl Í‡Í ÒË ÏÓ ÊÂÏ ‰‡ ÒÂ ÒÔ‡ ‚ËÏ – ÔÓÒ Â‰ Ò Ú ‚ÓÏ ‡Á ‰˙ Ê‡ ‚fl ‚‡ ÌÂ Ì‡ ÒÓ· Ò -
Ú ‚Â ÌÓÒÚ Ú‡, ‰Â ÏÓÍ ‡ ÚË˜ ÌË ËÁ ·Ó Ë, Ò‚Ó ·Ó ‰‡ Ì‡ ÒÎÓ ‚Ó ÚÓ, ÔÓ Ïfl Ì‡ ‚ ÍÓÌ Ò ÚË ÚÛ ̂ Ë fl Ú‡ Ë
Ô., Ë Ô., – ÚÓ ‰Û ı˙Ú ËÎË ‚ÍÛ Ò˙Ú Ì‡ ÒÓˆ‡, Í‡ÚÓ ÌÂ˘Ó Ú‚˙ ‰Â ÎÂÚ ÎË ‚Ó Ë ÌÂ Û ÎÓ ‚Ë ÏÓ Ò˙Ò
Á‡ ÍÓÌ, ‚ÒÂ Ó˘Â ·Ó ‰Ë ÌÂ Ó ·ÂÁ ÔÓ ÍÓ fl ‚‡Ì Û Ì‡Ò. 

çÂ Ó· ıÓ ‰Ë ÏÓ Â Ò˙ ·Ë ‡ ÌÂ Ì‡ ‚ÒÂ ÍË‰ ÌÂ‚ ÌË ÚÂ ËÒ ÚÓ ËË Ì‡ ÒÓ ̂ Ë ‡ ÎËÁ Ï‡, ÒÔÓÏ Ìfl ÌÂ, ÚÂ Ï‡ -
ÚË ÁË ‡ ÌÂ, ÓÒ ÏÂ ̄ ‡ ‚‡ ÌÂ Ì‡ ˆfl Î‡ Ú‡ ÍËÌ Í‡ ÎÂ Ëfl Ë ¯Ë ÔÓÚ Â ·‡ Ì‡ ÒÓˆ ‚ ÒÂ ÍË‰ ÌÂ ‚Ë Â ÚÓ, ÓÚ
ÂÒ Ú ‡ ‰‡ Ú‡ Ë Ò‚‡Ú ·Â ÌËfl Ë ÚÛ‡Î, Ò˙ ̃ Ë ÌÂÌ ÓÚ ÑÊ‡ „‡ Ó‚, ‰Ó Ì‡ Ó‰ Ì‡ Ú‡ ‚‡Ù Î‡, ÍÛ˜Â-Í‡ -
ÒË˜ Í‡ Ú‡ Ë ÍÓÓÔ-ÍÓ Î‡ Ú‡. çÂ ÒÏÂ ÒÂ ÒÏÂ ÎË ‰ÓÒ Ú‡ Ú˙˜ ÌÓ Ì‡ ÚÓÁË ÍË˜, ÌÂ ÒÏÂ „Ó ËÓ ÌË ÁË -
‡ ÎË ‰ÓÒ Ú‡ Ú˙˜ ÌÓ, ÌÂ ÒÏÂ „Ó ‰Â ÏÓ ‰Ë ‡ ÎË. Ä ˆÂ ÎËflÚ ÚÓÁË ÍÛÎ ÚÛ ÂÌ ÔÎ‡ÒÚ – Á‡ ̆ Ó ÚÓ,
‰‡ÎË ˘Â ÒÂ „ÌÛ ÒËÏ, ËÎË ÌÂ, ÚÓ‚‡ Â ˆflÎ ÍÛÎ ÚÛ ÂÌ ÔÎ‡ÒÚ ÓÚ ‚ÒÂ ÍË‰ ÌÂ ‚Ë Â ÚÓ Ì‡ ÔÂ‰ ıÓ‰ -
ÌË ÚÂ ‰Â ÒÂ ÚË ÎÂ ÚËfl – Â ÙÓ ÏË ‡Î ËÎË ÔÓ-ÒÍÓ Ó ‰Â ÙÓ ÏË ‡Î ‚ÍÛ Ò‡ Ì‡ „Ó Îfl Ï‡ ˜‡ÒÚ ÓÚ
‰ÌÂ¯ ÌÓ ÚÓ ·˙Î „‡ Ò ÍÓ Ó· ̆ ÂÒ Ú ‚Ó. 

Ç ◊äÛÎ ÚÛ ‡ Ì‡ Î˙ Ê‡ Ú‡“ ÑÛ· ‡‚ Í‡ ì„ Â ̄ Ë˜ Í‡Á ‚‡ Ì‡ Â‰ÌÓ ÏflÒ ÚÓ, ˜Â ◊ËÒ ÚËÌ Ò Í‡ Ú‡ ÌÓÒ -
Ú‡Î „Ëfl ÔÂ‰ ÔÓ Î‡ „‡ ÔÓ Ìfl Í‡ Í˙‚ Ì‡ ̃ ËÌ Ë ËÒ ÚËÌ Ò Í‡ Á‡ „Û ·‡ Ì‡ ÌÂ˘Ó“. Ç ÚÓÁË ÒÏË Ò˙Î ıÓ -
‡ Ú‡ ÓÚ àÁ ÚÓ˜ Ì‡ Ö‚ Ó Ô‡ ËÏ‡Ú Ì‡ ËÒ ÚË Ì‡ Ó„ ÓÏ ÌË ÓÒ ÌÓ ‚‡ ÌËfl Á‡ ÌÓÒ Ú‡Î „Ëfl, Ú˙È Í‡ÚÓ Ò‡
ËÁ „Û ·Ë ÎË Ó„ ÓÏ Ì‡ ˜‡ÒÚ ÓÚ Ó·ÂÍ ÚË ÚÂ Ì‡ Ò‚Ó fl Ú‡ ÌÓÒ Ú‡Î „Ëfl. 

Ç˙Ô Ó Ò˙Ú Â ‰‡ÎË Ú‡ÁË ◊àÌ ‚ÂÌ Ú‡ Ì‡ ÍÌË „‡ Ì‡ ÒÓ ̂ Ë ‡ ÎËÁ Ï‡“, ‚˙ ̆ ‡È ÍË Ë ÔÓ-ÚÓ˜ ÌÓ ÔË -
ÔÓÏ ÌflÈ ÍË ËÁ „Û ·Â ÌË ÚÂ Ó·ÂÍ ÚË, ˘Â ÛÒË ÎË ‡· Ò ÚË ÌÂÌ ̂ Ë fl Ú‡ ËÎË ˘Â fl Ì‡‰ ÏÓ„ ÌÂ. 
çfl Ï‡Ï ÓÚ „Ó ‚Ó.

á‡ı‡ÌÓ ÔÂÚÎÂ Ì‡ ÍÎÂ˜Í‡
Sugar lollypop



25

Experience gathered during our artifact hunts showed that goods we assumed to have
already been relegated to the museum, were in fact still a part of the daily life for a great
number of people. This has somehow always been before our eyes yet we failed to take
notice: the Minsk refrigerator on its last legs in my parents kitchen, the Raketa vacuum-
cleaner also at a venerable age, the Sofia TV set from the mid-80’s ... There are so many
places where people still spin, against all odds if we have to be fair, their semiautomatic
Perla 3 washing machines, still listen to the Tonmaster ham radio hanging on the wall or
keep the VEF9 portable radio together by many sticking tape wraps. There is hardly any
other place in Europe with so many and so active veteran household appliances.
Obviously it is not a testimony to the terrific quality of the socialist industry, as the nostal-
gic ones might argue. Even less it is a testimony to the lack of choice in electric appli-
ances today. The truth is that poverty holds a major portion of Bulgarians within the grip of
the daily articles of another era. And there is more to it than meets the eye. Was it not right
then, as the saying went, that existence preceded essence?

The “sotz”10 (not socialism as a social order but precisely the sotz, as the type of society
socialism produced, in terms of taste, mentality, spirituality) proved highly communicable.
To put it in different words – it has a rather long period of semi-disintegration. If we accept
the claim that socialism collapsed back in 89, then it keeps sending out radiation fifteen
years already. i.e., in 1989 socialism only half-disintegrated. And if we can grapple one
way or another with the rest of its heritage – by means of denationalization, democratic
elections, freedom of speech, amending the constitution and so on and so forth – the
ghost or the taste of the sotz is still roaming undisturbed in this country.

What we need is to capture the everyday stories of socialism, to recollect, to zero in on, to
humor all the knickknackery and haberdashery of yore and present: from the estrada11 and
the wedding ritual concocted by Djagarov12 through to the people’s wafer, the doggy-bank
and the coop-cola. We haven’t laughed enough at all this kitsch, we haven’t been ironic
with it enough, we haven’t pushed it out of fashion. And all this cultural layer – since,
loathe it or not, this is a whole cultural layer of the daily life of previous decades – has
formed or deformed the taste of a major part of today’s Bulgarian society.

In her The Culture Of Lies Dubravka Ugresic says at one place that “real nostalgia implies
in a way a real loss of something”. From this angle, the people of Eastern Europe really
have tremendous foundations for their nostalgia because they have really lost a tremen-
dous part of their nostalgic paraphernalia. 

The question is whether this Inventory Book of Socialism, by retrieving, or, in more precise
terms, bringing back the memory of the objects lost, will exacerbate the withdrawal syn-
drome or overcome it. I haven’t got the answer.

19 VEF was a hugely popular Soviet brand for portable radios
10 As in “sotz-art”, the Soviet era pop-art, also spelled “soc-art”, “soz-art” or “sots-art”
11 The term used for the Eurovision type of sentimental popular music prevalent under socialism 
12 Georgi Djagarov was a poet closely related to the communist party, both ideologically and in terms     

of the top-ranking positions he occupied throughout the socialist years



èË·Ó Á‡ ÂÎÂÍÚË˜ÂÒÍÓ ÔÂ˜ÂÌÂ Ì‡ ̃ Û¯ÍË, 
äì ◊ÇÂÎËÍÓ í˙ÌÓ‚Ó“, 1975 „.
Electrical power device for roasting peppers, 
produced in the Veliko Turnovo plant for home 
appliances in 1975

ÖÚËÍÂÚË Á‡ ÍË·ËÚ ÓÚ ‡ÁÎË˜ÌË „Ó‰ËÌË
Matches labels from various periods

äÓÈÍ‡, ÒÔ. ◊ÜÂÌ‡Ú‡ ‰ÌÂÒ“, 1960 „.
Clothes’ cuts from the “Woman Today” 
Magazine, 1960
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èÂÚfl ä‡ ·‡Í ̃ Ë Â ‚‡/Petia Kabakchieva

èÂ‰ ÏÂ ÚË 
Ë ı‡ ·Ë ÚÛ ÒË

Objects 
and Habituses

äÓ ÏÂÌ Ú‡ Ì‡ ◊àÌ ‚ÂÌ Ú‡ Ì‡ ÍÌË „‡ Ì‡ ÒÓ ̂ Ë ‡ ÎËÁ Ï‡“

Comments on “The Inventory Book of Socialism”



1. á‡ ◊ÍÓ ÏÛ ÌËÁ Ï‡“ 
Ë ◊ÒÓ ̂ Ë ‡ ÎËÁ Ï‡“...

ê‡Á ·Ë ‡ ÌÂ ÚÓ Á‡ ÍÓ ÏÛ ÌËÁ Ï‡ ‚ÒÂ
Ó˘Â ÒÂ ÎÛÚ‡ ÏÂÊ ‰Û ˜Â ÌÓ-·Â ÎË ÚÂ
ÒÔÓ ÏÂ ÌË, ‡Á Í‡ ÁË ÚÂ Ì‡ ·‡ ·Ë ÚÂ Ë
‰fl ‰Ó‚ ̂ Ë ÚÂ, Ë‰Â Ó ÎÓ „Ë ̃ ÂÒ ÍË ÚÂ ÍÎË -
¯Â Ú‡ Ë ÒÂ„‡ Ì‡ ̃ Â ‚‡ ̆ ‡ Ì‡ Û˜ Ì‡
ÂÙ ÎÂÍ ÒËfl.

à‰Â Ó ÎÓ „Ë ̃ ÂÒ ÍÓ ÚÓ ÍÎË ̄ Â Á‡ ÍÓ ÏÛ -
ÌËÁ Ï‡ – ‚ Á‡ ‚Ë ÒË ÏÓÒÚ ÓÚ Ë‰Â Ó ÎÓ -
„Ë ̃ ÂÒ Í‡ Ú‡ ÔÓ ÁË ̂ Ëfl Ì‡ ÓÔ Â ‰Â Îfl -
˘Ëfl „Ó – Â ÚÛ ÚÓ Ú‡ ÎË Ú‡ ÂÌ ÁÎÓ ‚Â˘
Â ÊËÏ, ÔÓ‰ ÚËÒ Ì‡Î ‚ÒË˜ ÍË Ò‚Ó ·Ó -
‰Ë; ÚÛ ÌÂ ÛÒ ÔÂ¯ Ì‡ Â ÔÂ ÚË ̂ Ëfl Ì‡
Â‰ÌÓ Ë‰Â ‡Î ÌÓ Ó· ̆ ÂÒ Ú ‚Ó, ◊‚ ÍÓ Â ÚÓ
Ò‚Ó ·Ó‰ ÌÓ ÚÓ ‡Á ‚Ë ÚËÂ Ì‡ ‚ÒÂ ÍË
˘Â Â ÛÒ ÎÓ ‚ËÂ Á‡ Ò‚Ó ·Ó‰ ÌÓ ÚÓ ‡Á -
‚Ë ÚËÂ Ì‡ ‚ÒË˜ ÍË“.

ÇÒÂ ÍË‰ ÌÂ‚ ÌÓ ÚÓ Ò˙Á Ì‡ ÌËÂ ÒÂ ‡Á -
Í˙Ò ‚‡ ÏÂÊ ‰Û ˜Â ÌÓ-·fl Î‡ Ú‡ Í‡ ÚË -

Ì‡ Ì‡ ÒÔÓ ÏÂ ÌË ÚÂ Á‡ ‚ÒÂ Ì‡‰ ÁÓ Ì‡ Ú‡ Ô‡ ÚËÈ Ì‡ ‚Î‡ÒÚ Ë ÚÓÔ ÎËfl Û˛Ú Ì‡ ˜‡Ò Ú ÌË ÚÂ 
Í‚‡ ÚË Ó-Û·Â ÊË ̆ ‡; Á‚Û ̂ Ë ÚÂ Ì‡ Ú˙ ÊÂÒ Ú ‚Â ÌË ÚÂ ÓÙË ̂ Ë ‡Î ÌË Ï‡ ̄ Ó ‚Â Ë ËÓ ÌË˜ ÌËfl ÍË -
Ú‡ ÂÌ Á‚˙Ì Ì‡ ◊ÌÂ Ó ÙË ̂ Ë ‡Î ÌË ÚÂ“ ·‡ ‰Ó ‚Â; ÒÚ‡ ı‡ ÓÚ ÂÔ Â ÒËË Ë ÌÓÒ Ú‡Î „Ë fl Ú‡ ÔÓ Á‡ -
·‡‚ Îfl ‚‡ ̆ ‡ Ú‡ ÒÂ Ë Ò‡ ÏÓ Á‡· ‡ ‚fl ̆ ‡ ÒÂ ÏÎ‡ ‰ÓÒÚ; „Ó ̃ Ë ‚Ó-ÒÎ‡ ‰ÓÒ Ú ÌËfl ‚ÍÛÒ Ì‡ ÍÓÔ ÌÂ Ê‡
ÔÓ ÔÓ ÚÓ Í‡ ÎË ‚ ÌÓ ‚Ó „Ó ‰Ë¯ Ì‡ Ú‡ ÌÓ˘ Ë Ú˙ „‡ Ú‡ ÔÓ ÒË „Û Ì‡ Ú‡ Á‡Ô Î‡ Ú‡. ê‡Á ·Ë ‡ ÒÂ, „Ó ‚Ó -
ËÏ Á‡ ‚˙Á ‡Ò Ú ÌÓ ÚÓ Ë ÒÂ‰ ÌÓ ÔÓ ÍÓ ÎÂ ÌËÂ, ÔÓ-ÏÎ‡ ‰Ë ÚÂ ‚Â Ó flÚ ÌÓ ÔÓÏ ÌflÚ Ì‡È-‚Â˜Â ‰ÂÚ Ò -
ÍË ÚÂ ÒË ÎÛ ‰Ó ËË.

ç‡Ô Ó ÚË‚, Á‡ ÚÂ Ó Â ÚË˜ Ì‡ Ú‡ ÂÙ ÎÂÍ ÒËfl ÔÓ· ÎÂ ÏË ÌflÏ‡, Ú˙È Í‡ÚÓ ‚Òfl Í‡ ÚÂ Ó Â ÚË˜ Ì‡ Â -
ÍÓÌ Ò Ú ÛÍ ̂ Ëfl Ì‡ ◊ÚÓ‚‡ Ó· ̆ ÂÒ Ú ‚Ó“ ÒË Â Ò‡ ÏÓ ‰ÓÒ Ú‡ Ú˙˜ Ì‡. ÄÍÓ ÒÂ ‚„ÎÂ ‰‡ ÏÂ Ò‡ÏÓ ‚ ÍÌË „Ë -
ÚÂ Ì‡ ·˙Î „‡ Ò ÍË ‡‚ ÚÓ Ë, ÔÓÒ ‚Â ÚÂ ÌË Ì‡ ÌÂ„Ó Ë Ì‡ ÔÂ ıÓ ‰‡, ÚÓ ÒÂ ÓÍ‡Á ‚‡ ÔÓ ‰‡Ú ÎË ‚Ó Ì‡
‡Á ÎË˜ ÌË Ó·flÒ ÌË ÚÂÎ ÌË ÔÓ‰ ıÓ ‰Ë: Ì‡ ÍÎ‡ ÒË ̂ Ë Í‡ÚÓ ÇÂ ·Â Ë í¸Ó ÌËÒ (ÍÌË „Ë ÚÂ Ì‡ êÛ ÏÂÌ
ÑË ÏËÚ Ó‚ – ÍÓ ÏÛ ÌËÁ Ï˙Ú Í‡ÚÓ Ú‡ ‰Ë ̂ Ë Ó ÌÂÌ Ô‡ ÚÂ Ì‡ ÎË Á˙Ï ), ÔÂÁ ï‡Ì‡ ÄÂÌÚ (êÛ ÏÂÌ
Ñ‡Ò Í‡ ÎÓ‚ – ÍÓ ÏÛ ÌËÁ Ï˙Ú Í‡ÚÓ ÚÓ Ú‡ ÎË Ú‡ Ë Á˙Ï), ÏÓ ‰Â ÌË Á‡ ̂ Ë ÓÌ Ì‡ Ú‡ Ô‡ ‡ ‰Ë„ Ï‡ (ÉÂ Ó „Ë
ÑË ÏËÚ Ó‚ – ÍÓ ÏÛ ÌËÁ Ï˙Ú – ÙÓ Ï‡ Ì‡ ÛÒ ÍÓ Â Ì‡ ÏÓ ‰Â ÌË Á‡ ̂ Ëfl ), ÚÂ Ó ËË Á‡ ÂÎË ÚË ÚÂ
(èÂÚfl ä‡ ·‡Í ̃ Ë Â ‚‡ – ÍÓ ÏÛ ÌËÁ Ï˙Ú Í‡ÚÓ ÂÎË Ú‡ ËÒ Ú ÍË ÔÓ ÂÍÚ), ÔÓ ÎË ÚÂÒ ÚÂ ÚË Í‡ Ú‡ Ì‡ ÍÓ ÏÛ -
ÌËÁ Ï‡ (ÍÓ ÏÛ ÌËÁ Ï˙Ú Í‡ÚÓ ıË ÔÂ ÏÓ ‰Â ÌËÒ Ú ÍË ‡‚‡Ì „‡ ‰ÂÌ ÔÓÂÍÚ – ÅÓ ËÒ ÉÓÈÒ/ÇÎ‡ ‰ËÒ -
Î‡‚ íÓ ‰Ó Ó‚), ‡Ì Ú Ó ÔÓ ÎÓ „Ë fl Ú‡ Ì‡ ‰‡‡ (å‡ ÒÂÎ åÓÒ/à‚‡È ÎÓ ÑË ̃ Â‚) ‰Ó ÔÓ ÎË ÚË ̃ ÂÒ ÍË ÚÂ
Ë ÒÓ ̂ Ë ‡Î ÌË Í‡ ÔË Ú‡ ÎË Ì‡ èËÂ ÅÛ ‰Ë ÈÓ ‚˙‚ ‚‡ Ë ‡ÌÚ ÏÂ ÊË (àÌ Ò ÚË ÚÛÚ Á‡ ÒÓ ̂ Ë ‡Î ÌË Ë
ÍË ÚË ̃ ÂÒ ÍË ËÁ Ò ÎÂ‰ ‚‡ ÌËfl). çÂ ‚ËÌ ÌÓ Ë ÒË ÌÓ ÌËÏ ÌÓ ÒË Ò˙ ÊË ÚÂÎ Ò Ú ‚‡Ú ÔÓ Ìfl ÚËfl Í‡ÚÓ ◊ÍÓ ÏÛ -
ÌË Á˙Ï“, ◊ÒÓ ̂ Ë ‡ ÎË Á˙Ï“ ◊Â ‡ ÎÂÌ ÒÓ ̂ Ë ‡ ÎË Á˙Ï“, ◊Ò˙ ‚ÂÚ Ò ÍË ÚËÔ Ó· ̆ ÂÒ Ú ‚‡“, ◊‰˙ Ê‡‚ ÌÓ-ÍÓ -
Ï‡Ì ‰ Ì‡ ËÍÓ ÌÓ ÏË Í‡“, ◊‰˙ Ê‡ ‚ÂÌ Í‡ ÔË Ú‡ ÎË Á˙Ï“, ◊ÚÓ Ú‡ ÎË Ú‡ Ë Á˙Ï“ – ·ËÎÓ Ò‡Ï ÔÓ ÒÂ·Â,
·ËÎÓ ◊ÒÚ‡ ÎËÌ Ò ÍË ÚÓ Ú‡ ÎË Ú‡ Ë Á˙Ï“, ◊Ó· ̆ ÂÒ Ú ‚Ó Ì‡ ÏÂ ÊË ÚÂ“, Òfl Í‡¯ ÚÂ ÌÂ ÍËflÚ ‡Á ÎË˜ ÌË
Ó·flÒ ÌË ÚÂÎ ÌË ÏÓ ‰Â ÎË. ìÔÓ Ë ÚÓ ÚÓ Ò‡ ÏÓ Ì‡ ÁÓ ‚‡ ‚‡ ÌÂ Ì‡ ◊ÚÓ‚‡ Ó· ̆ ÂÒ Ú ‚Ó“ Í‡ÚÓ ◊ÒÓ ̂ Ë ‡ ÎË -
Á˙Ï“ Ë ÓÔ Â ‰Â Îfl ÌÂ ÚÓ ÏÛ ÓÚ ‚˙Ì Í‡ÚÓ ◊ÍÓ ÏÛ ÌË Á˙Ï“ ÌÂ ÔÂ ‰ËÁ ‚ËÍ ‚‡ ÚÂ Ó Â ÚË ̃ ÂÌ ÒÔÓ,
‚˙Ô Â ÍË ¯ÛÏ ÌËfl ÛÒ ÔÂı Ì‡ ÍÌË „Ë ÚÂ Ì‡ Ö‰Û ‡‰ ë‡Ë‰ Á‡ Á‡ Ô‡‰ ÌÓ ÚÓ ËÁÓ· Â Úfl ‚‡ ÌÂ Ì‡
◊ÓË ÂÌ Ú‡ ÎËÁ Ï‡“ Ë Ì‡ å‡ Ëfl íÓ ‰Ó Ó ‚‡ Á‡ ‚˙Ì ̄  ÌÓ ÚÓ ÍÓÌ Ò Ú Û Ë ‡ ÌÂ Ì‡ ◊·‡Î Í‡ ÌËÁ Ï‡“.

å‡È ÚÛÍ ÏÛ Â ÏflÒ ÚÓ ÚÓ ‰‡ ÒÔÓ ‰Â Îfl Á‡˘Ó ‡Á ÎË˜ ÌÓ ËÁ ÔÓÎ Á ‚‡Ï ÔÓ Ìfl ÚË Â ÚÓ ◊ÍÓ ÏÛ ÌË Á˙Ï“,
‡ ÌÂ ◊ÒÓ ̂ Ë ‡ ÎË Á˙Ï“. èÓ ÁÓ ‚‡ ‚‡Ï ÒÂ Ì‡ ÌÂ ÛÚ ‡Î ÌËfl, ‚ ÒÏË Ò˙Î Ì‡ ÌÂ ÔÓÁ Ì‡ ‚‡˘ Â ‡Î ÌËfl,
·ËÎÓ ◊ÒÓ ̂ Ë ‡ ÎË Á˙Ï“, ◊ÍÓ ÏÛ ÌË Á˙Ï“, ◊ÚÓ Ú‡ ÎË Ú‡ Ë Á˙Ï“ Ë Ú.Ì., ÖÏËÎ Ñ˛ ÍÂÈÏ (1858 –
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óÎÂÌÒÍ‡ ÍÌËÊÍ‡ Á‡ ÑËÏËÚÓ‚ÒÍË ÍÓÏÛÌËÒÚË˜ÂÒÍË 
ÏÎ‡‰ÂÊÍË Ò˙˛Á ÓÚ 70-ÚÂ „Ó‰ËÌË
Pages from a membership card for the Young Communists’ League
from the 1970ies

ÑÂÚÒÍ‡ Ó·‡ÁÓ‚‡ÚÂÎÌ‡ Ë„‡ ◊á‡·‡‚Ì‡ „ÂÓ„‡ÙËfl“, 80-ÚÂ „Ó‰ËÌË
Educational game for children “Amusing Geography” 
from the 1980ies
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1. On “communism” and “socialism”...

The understanding of communism continues to vacillate between black-and-white 
memories, the stories of grandparents, ideological clichés and the now emerging scientific 
speculation.

The ideological cliché of communism – depending on the ideological position of the giver
of the definition – is either a monstrous totalitarian regime, which suppressed all freedoms,
or an unsuccessful rehearsal for an ideal society “in which the free development of every-
body will be a condition for the free development of all”.

The daily conscience is divided between the black-and-white picture of the memories of
the all-pervasive one-Party control and the warmth and privacy of the home retreat;
between the trumpet blast of official marches and the ironic guitar melody of the “unoffi-
cial” bards; between the fear of repression and the nostalgia for the merry-making and
self-oblivion of youth; between the bitter-sweet taste of the longing for oranges on the 
New Year’s Eve and the mourning for the guaranteed wage. Understandably, this is valid
for the elderly generation and those in their midlife whereas the young men and women
are most likely to remember, predominantly, their child-day mischief.

On the contrary, there are no problems for theoretical reflection as any theoretical recon-
struction of “this society” is self-sufficient. If we examine only the books by Bulgarian
authors about it (this society) and the transition, it appears to be susceptible to different
explanation approaches: from classics like Max Weber and Ferdinand Tönnies (the books
of Roumen Dimitrov – communism as traditional paternalism), through Hannah Arendt
(Roumen Daskalov – communism as totalitarianism), the modernization paradigm (Georgi
Dimitrov – communism as a form of accelerated modernization), theories of the elites
(Petia Kabakchieva – communism as an elitist project), the political aesthetics of commu-
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1917). Ç ◊ëÂÌ ëË ÏÓÌ Ë ÒÓ ̂ Ë ‡ ÎËÁ Ï˙Ú“ ÚÓÈ Ú‚˙ ‰Ë, ˜Â ÛÚÓ ÔË˜ ÌË ÚÂ ÒÓ ̂ Ë ‡ ÎËÒ ÚË ‚ ÎË ̂ Â ÚÓ
Ì‡ ëÂÌ ëË ÏÓÌ Ë êÓ·ÂÚ éÛÂÌ ËÏ‡Ú ÔÂ‰ ‚Ë‰ Â‰ÌÓ ‡Á ‚Ë ÚÓ ËÌ ‰ÛÒ Ú Ë ‡Î ÌÓ Ó· ̆ ÂÒ Ú ‚Ó,
Í‡ÚÓ Ë‰Â fl Ú‡ Â ÚÓ ‰‡ ÒÂ ‰Ó ‡Á ‚Ë ‚‡ Ë ÔË ‰Ó ·Ë‚ ÍË ÚÂ ÏÛ ‰‡ ÒÂ ‡Á Ô Â ‰Â ÎflÚ ÒÔ‡ ‚Â‰ ÎË -
‚Ó; ‰Ó Í‡ ÚÓ ÍÓ ÏÛ ÌËÒ ÚË ÚÂ ‚ ÎË ̂ Â ÚÓ Ì‡ É‡ıÍ Å‡ ·¸ÓÙ, ÅÛ ‡ Ì‡ Ó ÚË, ÅÎ‡Ì ÍË ‚Ë ÁË ‡Ú ÒÚËÍ -
Ú ÌÓ ‡ ‚ÂÌ Ò Ú ‚Ó ‚ ‡Ï ÍË ÚÂ Ì‡ ÍÓ ÏÛ Ì‡ ÔÓ ‡Ì‡ ÎÓ„ Ò ‡„ ‡ Ì‡ Ú‡ ÍÓ ÏÛ Ì‡. Ç ÚÓÁË ÒÏË Ò˙Î
ÏÓÊÂ ‰‡ ÒÂ Í‡ÊÂ, ˜Â ÔÓ Ìfl ÚË Â ÚÓ ◊ÍÓ ÏÛ ÌË Á˙Ï“ ÔÓ-ÒÍÓ Ó ÔÂÔ ‡ ̆ ‡ Í˙Ï ‡„ ‡ ÌË, ‡ ÌÂ
‡Á ‚Ë ÚË ËÌ ‰ÛÒ Ú Ë ‡Î ÌË Ó· ̆ ÂÒ Ú ‚‡. éÚ ÚÂÁË ÔÓ ÁË ̂ ËË ÛÒ ÍÓ Â Ì‡ Ú‡ ËÌ ‰ÛÒ Ú Ë ‡ ÎË Á‡ ̂ Ëfl, ÍÓ -
fl ÚÓ Ì‡· Î˛ ‰‡ ‚‡ı ÏÂ ‚ ‡„ ‡ ÌË ÒÚ‡ ÌË Í‡ÚÓ ë˙ ‚ÂÚ Ò Í‡ êÛ ÒËfl, Å˙Î „‡ Ëfl, êÛ Ï˙ ÌËfl, ‚ ÔÓ-
Ï‡Î Í‡ ÒÚÂ ÔÂÌ ‚ èÓÎ ̄ ‡ Ë ìÌ „‡ Ëfl, ÌË ÓÚ ‚ÂÊ ‰‡ Í˙Ï ◊ÍÓ ÏÛ ÌË Á˙Ï“ (‚ óÂ ıÓÒ ÎÓ ‚‡ ÍËfl ÍÓ -
ÏÛ ÌËÒ ÚË ̃ ÂÒ Í‡ Ú‡ ‚Î‡ÒÚ Â Ì‡ Ô˙Î ÌÓ ËÁ ÎË¯ Ì‡ ÓÚ „ÎÂ‰ Ì‡ ÚÓ˜ Í‡ Ì‡ ËÌ ‰ÛÒ Ú Ë ‡Î ÌÓ ÚÓ ÌË‚Ó
Ì‡ ÒÚ‡ Ì‡ Ú‡). é˘Â ÓÚ Å‡ ·¸ÓÙ, ÔÂÁ å‡ÍÒ Ë ‰Ó ãÂ ÌËÌ, ÚÓ‚‡, ÍÓ Â ÚÓ ÓÚ ÎË ̃ ‡ ‚‡ ◊ÍÓ ÏÛ -
ÌËÁ Ï‡“ ÓÚ “ÒÓ ̂ Ë ‡ ÎËÁ Ï‡“, Â Ì‡ ÒËÎ Ò Ú ‚Â ÌÓ Ì‡ ÎÓ ÊÂ Ì‡ Ú‡ ÔÓ Ïfl Ì‡ – ˜ÂÁ Â ‚Ó Î˛ ̂ Ëfl, Í‡ÚÓ
‡Í ̂ ÂÌ Ú˙Ú  Â ‚˙ ıÛ ÒË ÎÓ ‚Ó ÚÓ ÛÔ ‡Ê Ìfl ‚‡ ÌÂ Ì‡ ÔÓ ÎË ÚË ̃ ÂÒ Í‡ Ú‡ ‚Î‡ÒÚ, ‡ ÌÂ ‚˙ ıÛ ÛÒ˙ ‚˙ -
¯ÂÌ Ò Ú ‚‡ ÌÂ ÚÓ Ì‡ ÏÓ ‰Â ÌË ÚÂ ËÍÓ ÌÓ ÏË ̃ ÂÒ ÍË ÓÚ ÌÓ ̄ Â ÌËfl. 

èË Â Ï‡È ÍË ÚÓ‚‡, ÏÓ„‡ ‰‡ Ú‚˙ ‰fl, ˜Â ÍÓ ÏÛ ÌËÁ Ï˙Ú Â Ì‡ ÒËÎ Ò Ú ‚Â ÌÓ Ì‡ ÎÓ ÊÂÌ ÒÓ ̂ Ë ‡ ÎÂÌ
Â‰ Ò ˆÂÎ ÛÒ ÍÓ Â Ì‡ ËÌ ‰ÛÒ Ú Ë ‡ ÎË Á‡ ̂ Ëfl, ÓÒ˙ ̆ ÂÒ Ú ‚ÂÌ Ò Ô˙Î ÌÓ ÚÓ „ÓÒ ÔÓ‰ Ò Ú ‚Ó Ì‡ Ô‡ -
ÚËfl=‰˙ Ê‡ ‚‡, ÛÌË ̆ Ó Ê‡ ‚‡ ̆ ‡ ‚Òfl Í‡ ˜‡Ò Ú Ì‡ ÒÓ· Ò Ú ‚Â ÌÓÒÚ, Ò˙ ÓÚ ‚ÂÚ ÌÓ Ô‡ Á‡, Ë ‚˙Á ‰Ë „‡ -
˘‡ ‚ ÍÛÎÚ ‡ ‚ÂÌ Ò Ú ‚Ó ÚÓ, ‡ ÚÓ‚‡ ÁÌ‡ ̃ Ë Ó· ̆ ÂÒ Ú ‚Â ÌÓ ÚÓ ÔÂ ‡Á Ô Â ‰Â ÎÂ ÌËÂ, ‡ ÌÂ ËÌ ‰Ë ‚Ë -
‰Û ‡Î Ì‡ Ú‡ Ò‚Ó ·Ó ‰‡ Í‡ÚÓ Ó·˘Ó ·Î‡ „Ó. ë˙ ̆ Â‚ Â ÏÂÌ ÌÓ Ó·‡ ̃ Â ÍÓ ÏÛ ÌËÁ Ï˙Ú, Ú˙Í ÏÓ Á‡ ̆ Ó ÚÓ
ËÌ ‰ÛÒ Ú Ë ‡ ÎË ÁË ‡ ‚ ÓÔ Â ‰Â ÎÂ Ì‡ ÒÚÂ ÔÂÌ ‡„ ‡ ÌË ÚÂ Ó· ̆ ÂÒ Ú ‚‡, ‚ ÍÓ Ë ÚÓ ·Â¯Â Ì‡ ÎÓ ÊÂÌ,
ÔÓ-ÒÍÓ Ó ·Ë ÏÓ „˙Î ‰‡ Á‡ ‰‡ ‰Â ÒÓ· Ò Ú ‚Â ÌËfl ÒË ÔÂ ıÓ‰ Í˙Ï ÒÓ ̂ Ë ‡ ÎË Á˙Ï, ‡ÍÓ ÔÓ ‰˙Î Ê‡
‰‡ ÒÎÂ‰ ‚‡Ï Ñ˛ ÍÂÈ ÏÓ ‚Ó ÚÓ ‡Á „ ‡ ÌË ̃ Â ÌËÂ. àÌ‡ ̃ Â Í‡ Á‡ ÌÓ, Á‡ ‡Á ÎË Í‡ ÓÚ ÓÙË ̂ Ë ‡Î Ì‡ -

Ú‡ ÍÓ ÏÛ ÌËÒ ÚË ̃ ÂÒ Í‡ Ô‡ ÚËÈ Ì‡ Ë‰Â Ó ÎÓ „Ëfl, ÍÓ fl ÚÓ ÔÓÍ Î‡ ÏË ‡ ̄ Â, ˜Â Â ‡Î ÌËflÚ ÒÓ ̂ Ë ‡ ÎË -
Á˙Ï ˘Â ‰Ó ‚Â ‰Â ‰Ó Ì‡È-‚ËÒ ̄ Ëfl ÒË ÒÚ‡ ‰ËÈ – ÍÓ ÏÛ ÌËÁ Ï‡, ÏËÒ Îfl, ˜Â ËÁ Ò ÎÂ ‰Ó ‚‡ ÚÂÎ Ò Í‡ Ú‡
ÔÓ ÁË ̂ Ëfl Úfl· ‚‡ ‰‡ Â ÚÓ˜ ÌÓ Ó· ‡Ú Ì‡ Ú‡ – ÔË Ú‡ ÌÂ ÚÓ Â ‰‡ÎË Â ‡Î ÌË flÚ ÍÓ ÏÛ ÌË Á˙Ï ÔÂ ÏË -
Ì‡ ‚‡ ‚ ÒÓ ̂ Ë ‡ ÎË Á˙Ï, ËÎË Ì‡Ô Ó ÚË‚, Â ÛÌË ̆ Ó ÊËÎ Ú‡ÁË ‚˙Á ÏÓÊ ÌÓÒÚ, ÔÂ‰ Á‡ ‰‡ ‚‡È ÍË „‡ -
ÌË ̂ Ë ÚÂ Ì‡ ÓÔ Â ‰Â ÎÂÌ ÚËÔ ËÌ ‰ÛÒ Ú Ë ‡Î ÌÓ ‡Á ‚Ë ÚËÂ?

ê‡Á ·Ë ‡ ÒÂ, ÚÓ‚‡ Â Ú‚˙ ‰Ó „Û ·Ó ÓÔ Â ‰Â ÎÂ ÌËÂ, ÍÓ Â ÚÓ ÌÂ ‚ÎË Á‡ ‚ ‰˙Î ·Ó ̃ Ë Ì‡ Ú‡ Ì‡ ÓÚ ı -
‚˙ Îfl ÌÂ/Ó·ÓÒ ÌÓ ‚‡ ‚‡ ÌÂ Ì‡ ‚˙Ô Ó Ò‡ ‰‡ÎË Ë Á‡˘Ó ‰‡ ÏËÒ ÎËÏ ÍÓ ÏÛ ÌËÁ Ï‡ ÔÂÁ ÔÓ ÎË ÚË -
˜ÂÒ Í‡ Ú‡ ‚Î‡ÒÚ, ‡‚‡Ì „‡ ‰ËÒ Ú ÍËfl ÔÓÂÍÚ, ‰‡‡, Í‡ ÔË Ú‡ ÎË ÚÂ, ÏÂ ÊË ÚÂ Ë Ú.Ì., Ò ÍÓ Â ÚÓ ÒÂ
Á‡ Ë„ ‡ı ÔÓ-„ÓÂ. ä‡Í Ô‡ ‡ ‰Ë„ Ï‡Î ÌÓ ‰‡ ÏËÒ ÎËÏ ÍÓ ÏÛ ÌËÁ Ï‡ Ë Á‡˘Ó ÚÓ˜ ÌÓ ÔÓ ÚÓÁË Ì‡ -
˜ËÌ, Â ‚˙Ô ÓÒ Ì‡ ÓÚ ‰ÂÎ ÌÓ ËÁ Ò ÎÂ‰ ‚‡ ÌÂ. à ÚÓ‚‡ ËÁ Ò ÎÂ‰ ‚‡ ÌÂ Úfl· ‚‡ ‰‡ ÓÚ „Ó ‚Ó Ë Ë Ì‡

áÌ‡Í Ì‡ Ñèé “ëÂÔÚÂÏ‚ËÈ˜Â”; Ñäåë – ˜ÎÂÌÒÍ‡ ÍÌËÊÍ‡; ë˙˛Á Ì‡ Ì‡Ó‰Ì‡Ú‡ ÏÎ‡‰ÂÊ – ·Ë„‡‰ËÒÍ‡ Í‡Ú‡;
Åäè – ˜ÎÂÌÒÍ‡ ÍÌËÊÍ‡; Ñëä – ÒÔÂÒÚÓ‚Ì‡ ÍÌËÊÍ‡; íÛ‰Ó‚‡ ÍÌËÊÍ‡
Sign of the junior branch of the Young Communists’ League; Membership card for the Young Communists’ League;
Card of a volunteer worker from the brigades of the Union of the People’s Youth; Membership card of the Bulgarian
Communist Party; Personal savings notebook for the State’s Savings Bank; Employment record notebook
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nism (communism as a hypermodernist avant-garde project – Boris Groys/Vladislav
Todorov), the anthropology of the gift – Marcel Mauss/Ivaylo Ditchev, the political and
social capitals of Pierre Bourdieu in a variant of networks (Institute of Social and Critical
Studies), etc. Concepts like “communism”, “socialism”, “real socialism”, “Soviet type
state”, “communal economy”, “state capitalism”, “totalitarianism” either as such or as
“Stalinist totalitarianism”, “society of the networks” coexist innocently and even synony-
mously, though they imply different models of explanation. The persistence with which
“this society” termed itself “socialism” and the label “communism” that was attached to it
from outside did not provoke any theoretical dispute despite the furor of Edward Said’s
books about the western invention of “Orientalism” and of Maria Todorova about
“Balkanization” being an external creation.

This is the appropriate place to say why I personally use the concept “communism” and
not “socialism”. I refer to Emile Durkheim’s (1858 – 1917) neutrality in the sense of ignorant
of the existing either “socialism”, or “communism” or “totalitarianism”. In “Socialism and
Saint-Simon” Durkheim says that the utopian socialists Saint-Simon and Robert Owen
were thinking of a developed industrial society and the idea to further develop it and
ensure the just distribution of its wealth whereas the communists Gracchus Babeuf,
Philippe Buonarotti and Louis-Auguste Blanqui were thinking of strict equality in a com-
mune modeled on the agrarian commune. In that context the concept “communism”
could be said to correlate with an agrarian society rather than with a developed industrial
society. From that perspective the rapid industrialization in agrarian countries like Soviet
Russia, Bulgaria, Romania and to a lesser extent Poland and Hungary, leads to “commu-

nism”. (In Czechoslovakia the communist rule was totally unnecessary for the country’s
industrial development). Starting from Babeuf, through Karl Marx to Lenin, what distin-
guished “communism” from “socialism” was the violently enforced change – by a revolu-
tion, with an emphasis on the forcible exercise of political power and not on the improve-
ment of modern economic relations.

As I agree with that, I can therefore state that communism is a violently established social
system the purpose of which was to bring about rapid industrialization under the full domi-
nation of the Party=State which abolished all private property, respectively, the market,
and proclaimed equality a paramount religion and thus championed the redistribution of
the wealth as a public good and not individual freedom. However, as communism industri-
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Ó˘Â Â‰ÌÓ ÔË Ú‡ ÌÂ: ÒÎÂ‰ Í‡ÚÓ ÍÎ‡ ÒË ̃ ÂÒ ÍË ÚÂ ÒÓ ̂ Ë ‡Î -
ÌË Ì‡ Û ÍË – Í‡ÚÓ ÓÒ ÌÓ‚ ÌË ÔÓ‰ ıÓ ‰Ë Ë ÔÓ Ìfl ÚËfl, Ò‡
ÔÓ ‰ÛÍÚ Ì‡ Á‡ Ô‡‰ ÌÓ Â‚ Ó ÔÂÈÒ ÍÓ ÚÓ ÏÓ ‰Â ÌÓ Ó· ̆ ÂÒ -
Ú ‚Ó, ÏÓ ÊÂÏ ÎË ‰‡ ‚ÁÂ ÏÂÏ Ô‡ ‡ ‰Ë„ ÏË Ë ÔÓ Ìfl ÚËfl,
‚˙Á ÌËÍ Ì‡ ÎË ‚ ‰Û„ ÒÓ ̂ Ë ‡ ÎÂÌ ÍÓÌ ÚÂÍÒÚ, Ì‡ ÎÓ ÊË ÎË
ÒÂ Ò ÓÔ Â ‰Â ÎÂ ÌÓ ÁÌ‡ ̃ Â ÌËÂ, ‚Ë ÁË ‡ ̆ Ë ÓÔ Â ‰Â ÎÂ ÌË,
ËÒ ÚÓ Ë ̃ ÂÒ ÍË ÒÎÓ ÊË ÎË ÒÂ ÓÚ ÌÓ ̄ Â ÌËfl, Ë ·ÂÁ Ô Ó· -
ÎÂÏ ÌÓ ‰‡ Ì‡ ÁÓ ‚ÂÏ Ë ‰‡ Ó·flÒ Ìfl ‚‡ ÏÂ ˜ÂÁ Úflı ÔÓ -
ˆÂ ÒË, ÔÓ ÚË ̃ ‡ ̆ Ë ÔË “ÓÌÓ ‚‡“ –  “ÍÓ ÏÛ ÌË Á˙Ï“/◊ÒÓ -
ˆË ‡ ÎË Á˙Ï“ – Ó· ̆ ÂÒ Ú ‚Ó. çÓ ‡ÍÓ ÔÂ‰ ÏÂ Ú˙Ú ËÏ‡ ÒÓ· -
Ò Ú ‚Â Ì‡ ÒÔÂ ̂ Ë ÙË Í‡, ÔÂÁ Í‡Í ‚‡ ÚÂ Ó Â ÚË˜ Ì‡ ÔËÁ Ï‡
‰‡ „Ó ÏËÒ ÎËÏ, ÌflÏ‡ ÎË Ì‡ ËÒ ÚË Ì‡ ‚ÚÂÌ ̃ Â ÌÓÒÚ Ú‡ ‚
ÛÌË Í‡Î ÌÓÒÚ Ú‡ ÏÛ ‰‡ ÔÓ ËÁ ‚Â ‰Â Á‡Ú ‚Ó Â Ì‡ Ë‰Â Ó -
ÒËÌ Í Â ÚË˜ Ì‡ ◊ÚÛ ÁÂÏ Ì‡“ Ô‡ ‡ ‰Ë„ Ï‡? 

à Ú‡Í‡, ÏËÒ Îfl, ˜Â ÌËÂ, ÒÓ ̂ Ë ‡Î ÌË ÚÂ ËÁ Ò ÎÂ ‰Ó ‚‡ ÚÂ ÎË
‚ ÔÓÒ Ú ÍÓ ÏÛ ÌËÒ ÚË ̃ ÂÒ ÍË ÚÂ ÒÚ‡ ÌË, ÒÏÂ ËÁ Ô ‡ ‚Â ÌË
ÔÂ‰ ÁÌ‡ ̃ Ë ÏÓ ÔÂ ‰ËÁ ‚Ë Í‡ ÚÂÎ Ò Ú ‚Ó, ÔÓ ‰Ó· ÌÓ Ì‡
ÚÓ‚‡, ÔÂ‰ ÍÓ Â ÚÓ ·flı‡ Ë Ò‡ ËÁ Ô ‡ ‚Â ÌË ÔÓÒ Ú ÍÓ ÎÓ ÌË -

‡Î ÌË ÚÂ ËÁ Ò ÎÂ‰ ‚‡ ÌËfl: ä‡Í ‰‡ ÏËÒ ÎËÏ
“ÓÌÓ ‚‡ Ó· ̆ ÂÒ Ú ‚Ó“ Â‰ ÌÓ‚ Â ÏÂÌ ÌÓ ‚
ÌÂ „Ó ‚‡ Ú‡ ÛÌË Í‡Î ÌÓÒÚ Ë Í‡ÚÓ ˜‡ÒÚ ÓÚ
ÛÌË ‚Â Ò‡Î ÌË ÚÂÌ ‰ÂÌ ̂ ËË? ä‡Í ‰‡ ‡Á -
·Â ÂÏ ÊË ‚Ó Ú‡ “ÚÓ „‡ ‚‡“ ÓÚ ‚˙‰ Ë‰Â Ó ÎÓ -
„Ë ̃ ÂÒ ÍË ÚÂ ÍÎË ̄ Â Ú‡, Ë‰Â ‡Î ÌÓ-ÚË ÔË˜ ÌË -
ÚÂ ÍÓÌ Ò Ú ÛÍ ̂ ËË, ÒÓ· Ò Ú ‚Â ÌË ÚÂ ÒË ÒÔÓ -
ÏÂ ÌË? “éÌÁË“ ÊË ‚ÓÚ, ‚ ÌÂ „Ó ‚‡ Ú‡ ‰Ë -
Ì‡ ÏË Í‡ Ë ‡Ï ·Ë ‚‡ ÎÂÌ Ú Ì‡ ÒÎÓÊ ÌÓÒÚ?
äÓ„‡ Ó ÚÓ ‰ÓÍ Ò‡Î ÌË flÚ ÍÓ ÏÛ ÌËÒ ÚË ̃ ÂÒ ÍË
ÏÓ ‰ÂÎ Â Á‡ ÔÓ˜ Ì‡Î ·‡‚ ÌÓ ‰‡ ÒÂ ÔÓ ÏÂ -
Ìfl Ë ‰‡ ÔÓ ‡Ê ‰‡ ÙÓ ÏË, Ò˙ ̃ Â Ú‡ ‚‡ ̆ Ë
‡Á ÎË˜ ÌË,  ÏËÒ ÎÂ ÌË Í‡ÚÓ ÌÂ Ò˙‚ ÏÂÒ ÚË -
ÏË ÌÂ˘‡? ä‡ Í˙‚ Â ı‡ ‡Í ÚÂ ˙Ú Ì‡ ÔÓ -
ÏÂ ÌË ÚÂ? äÓ„‡ ÒÂ ÔÓ fl ‚fl ‚‡ „‡ ÌË ̂ ‡ Ú‡,
ÍÓ „‡ ÚÓ ÍÓ ÏÛ ÌËÁ Ï˙Ú ÔÂ ÏË Ì‡ ‚‡ ‚ Ò‚Ó -
Â ÚÓ ◊ÔÓÒÚ“? 

é·ËÍ ÌÓ ‚Â ÌÓ ÍÎ‡ ÒË ̃ ÂÒ Í‡ Ú‡ ËÒ ÚÓ Ë Ó„ ‡ ÙËfl ÔÓ Î‡ „‡
ÔÓ ÎË ÚË ̃ ÂÒ ÍÓ Ò˙ ·Ë ÚËÂ Í‡ÚÓ ÓÚ Í Î˛˜ ‚‡ ̆ Ó ÁÌ‡ ̃ Ë ÏË
ÔÓ ÏÂ ÌË – Â ‚Ó Î˛ ̂ Ëfl, ÔÂ‚ ‡Ú, Ì‡ ̃ ‡ ÎÓ-Í‡È Ì‡
‚ÓÈ Ì‡, Ë ÚÓ‚‡ Â ÒÚ‡ Ú˙Ú Ì‡ ÔÓ Â‰ ÌËfl ËÒ ÚÓ Ë ̃ ÂÒ ÍË
ÔÂ ËÓ‰. ç‡ ÔËÌ ̂ Ë Ô‡, ˜Â ‡ ‰Ë Í‡Î ÌÓ ÚÓ ÔÓ ÚË ‚Ó -
ÔÓÒ Ú‡ ‚fl ÌÂ Ì‡ ÒÚ‡ Ó ÚÓ ·Â ÎÂ ÊË Ì‡ ̃ ‡ ÎÓ ÚÓ Ì‡ ÌÓ ‚Ó ÚÓ.
éÍ ÚÓÏ ‚ ËÈÒ Í‡ Ú‡ Â ‚Ó Î˛ ̂ Ëfl ÓÁ Ì‡ ÏÂ ÌÛ ‚‡ Ì‡ ̃ ‡ ÎÓ ÚÓ
Ì‡ ÍÓ ÏÛ ÌËÁ Ï‡; ÍÓfl Â ‚Ó Î˛ ̂ Ëfl Â Ì‡ ̃ ‡ ÎÓ ÚÓ Ì‡ ÔÓÒ Ú -
ÍÓ ÏÛ ÌËÁ Ï‡? ãÂÒ ÌÓ – ÔÓÒ ÚÓ ÍÓ ÏÛ ÌËÁ Ï˙Ú ÒÚ‡ ÚË ‡ Ò
“ÌÂÊ ÌË ÚÂ Â ‚Ó Î˛ ̂ ËË“, ÓÚ ‚˙‰ ÔË Ú‡ ÌÂ ÚÓ ‰Ó Í‡Í ‚‡
ÒÚÂ ÔÂÌ ÚÂ Ò‡ ÔÓ ÎË ÚË ̃ ÂÒ ÍË ÔÓ‰ „ÓÚ ‚Â ÌË ÓÚ ÒÚ‡ Ëfl
Â ÊËÏ. à ÓÚ ‚˙‰ ‰‡ ÎÂ˜ ÔÓ-‚‡Ê ÌÓ ÚÓ ÔË Ú‡ ÌÂ – ‰‡ÎË
ÚÂ ÌÂ Ò‡ ÒÚ‡ Ì‡ ÎË ‚˙Á ÏÓÊ ÌË ·Î‡ „Ó ‰‡ Â ÌËÂ Ì‡ ‰Û -
„Ë, ÔÓ-„Î˙ ·ËÌ ÌË Ë ‚ Í‡È Ì‡ ÒÏÂÚ Í‡ ÔÓ-Ò˙ ̆ ÂÒ Ú ‚Â ÌË
◊Â ‚Ó Î˛ ̂ ËË“? Ç ËÍÓ ÌÓ ÏË Í‡ Ú‡, ÍÓ „‡ ÚÓ ÒÍË ÚË ÚÂ Ô‡ -
Á‡ ÌË ÔÓ ÚÓ ̂ Ë Á‡ ÔÓ˜ ‚‡Ú ÔÓÒ ÚÂ ÔÂÌ ÌÓ ‰‡ ÒÂ ÎÂ „‡ ÎË -
ÁË ‡Ú; ‚ ÔÓÚ Â· ÎÂ ÌË Â ÚÓ – ‰‡ÎË Â ‚Ó Î˛ ̂ Ë fl Ú‡ Ì‡

óÎÂÌÒÍ‡ Í‡Ú‡ Á‡ ÍËÌÓÍÎÛ· 
◊áÌ‡ÏÂ Ì‡ ÏË‡“ ‚ ëÚÛ‰ÂÌÚÒÍË „‡‰ Á‡
Û˜Â·Ì‡Ú‡ 1985/1986 „.
ëÔËÒ‡ÌËÂ ◊è‡‡ÎÂÎË“
Membership card for the film club 
“Banner of Peace” in the Students’ District 
of Sofia for the 1985/1986 school year
“Parallels” Magazine 

Ü‡ÒÂÌÓ Ï˙ÊÍÓ ·ÂÎ¸Ó
Ò Â‚ÓÎ˛ˆËÓÌÌË ÎÓÁÛÌ„Ë ÔÓ ÔÓ‚Ó‰ 
Ì‡ IX ë‚ÂÚÓ‚ÂÌ ÙÂÒÚË‚‡Î Ì‡ ÏÎ‡‰ÂÊÚ‡ 
Ë ÒÚÛ‰ÂÌÚËÚÂ, 1968 „.
Jersey male underwear
with printed revolutionary slogans 
produced on the occasion 
of the 9th World Festival of Youth and
Students in Sofia, 1968



alized, to a certain extent, the agrarian societies where it was forced, it could rather “set in
motion” its own transition to socialism, if I continue to stick to Durkheim’s differentiation. 
In other words, unlike the official communist party doctrine which claimed that existing
socialism would lead to its highest phase, communism, I think the scholarly position must
be the opposite – the question is whether existing communism evolves into socialism or
just the contrary, destroyed this opportunity presetting the limits of a certain type of indus-
trial development.

This is a very rough definition which does not go into the depth of the rejection or argu-
mentation of the question whether and why we think of communism in terms of political
power, or the avant-garde project, the gift, the capitals, the networks, etc. with which 
I played above. The paradigmatic understanding of communism is a matter of a separate
study? This study will have to answer one more question: if classical social sciences – as
fundamental methods and concepts – are a product of the West European modern socie-
ty, can we borrow paradigms and concepts that originated in a different social context
and acquired a certain meaning which gained currency and refer to relations that evolved
historically, and use these paradigms and concepts, without any problem to designate
and explain processes that were taking place in “that society” – “communism” or “social-
ism”. However, if the subject has its own specifics, which is the theoretical prism through
which to view it? Won’t the staring at its uniqueness produce a closed idiosyncratic
“indigenous paradigm”?

Therefore I think that we, social researchers 
in the post communist countries, face a major
challenge similar to the one that the postcolo-
nial studies had to grapple with. How can we
think of “that society” both in its uniqueness
and as part of universal tendencies? How can
we understand the life “then”, beyond the 
ideological clichés, ideally typical construc-
tions and our own memories? When did the
orthodox communist model start to slowly
change and give rise to forms that combine
different things that were thought to be incom-
patible? What is the nature of changes? When
did the limit appear beyond which commu-
nism shifted to its “post” status? 

Usually the classical historiography takes one political event which triggers fundamental
changes – a revolution, a coup d'état, the outbreak or end of a war – and thus laid 
the beginning of a new period in history. The reasoning behind this approach is that the
beginning of a new period is marked by a radical conflict with the old system. 
The October Revolution marked the beginning of communism. Which is the revolution that
laid to the beginning of post communism? The simple answer is that post communism
started with the “velvety revolutions”, but it leaves aside the question about the extent to
which they were politically prepared by the old regime. And even the more important ques-
tion: could there be other deeper-going and therefore more essential “revolutions” that
made possible the said revolutions? Was there a revolution in the economy when the hid-
den market flows began to be gradually legitimized? Was there a revolution in consump-
tion where the blue jeans had as essential an impact as that of the velvety revolution? 
Was there a revolution in culture where the audiences of The Beatles, Vissotsky, rock’n
roll, heavy metal were as large as the crowds of street protesters in the autumn of 1989?
Could it be the emancipation of daily life, the craving for consumption that wrecked the
ideological utopia; could it be the daily elementary human longings and actions seeking
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‰˙Ì ÍË ÚÂ ÌÂ Â ÔÓÌÂ ÚÓÎ ÍÓ ‚‡ Ò˙ ̆ ÂÒ Ú ‚Â Ì‡, ÍÓÎ ÍÓ ÚÓ ÌÂÊ Ì‡ Ú‡ Â ‚Ó Î˛ ̂ Ëfl; ‚ ÍÛÎ ÚÛ ‡ Ú‡ –
‰‡ÎË ÂÔË ‰Â ÏË˜ ÌÓ ÚÓ ‡Á Ô ÓÒ Ú ‡ ÌÂ ÌËÂ Ì‡ ÒÎÛ ̄ ‡ ÌÂ ÚÓ Ì‡ ÅËÈ Ú˙ÎÒ, ÇË ÒÓˆ ÍË, ÓÍ, ıÂ‚Ë
ÏÂ Ú˙Î ÌÂ Â Â‰ Ì‡Í ‚Ó ÁÌ‡ ̃ Ë ÏÓ Ò Ï‡ ̆ ‡· ÌË ÚÂ ‰Â ÏÓÌ Ò Ú ‡ ̂ ËË, Á‡ ÎÂ ÎË ÔÎÓ ̆ ‡ ‰Ë ÚÂ ÔÂÁ
ÂÒÂÌ Ú‡ Ì‡ 1989 „.? Ñ‡ÎË ÂÏ‡Ì ̂ Ë Ô‡ ̂ Ë fl Ú‡ Ì‡ ‚ÒÂ ÍË‰ ÌÂ ‚Ë Â ÚÓ, Â ‡ ·Ë ÎË Ú‡ ̂ Ë fl Ú‡ Ì‡ ·ËÚ‡ Ë
ÔÓ fl ‚‡ Ú‡ Ì‡ „Î‡‰ ÔÓ ÔÓÚ Â· ÎÂ ÌËÂ ‚Ò˙˘ ÌÓÒÚ ÌÂ ‡Á ·Ë Ë‰Â Ó ÎÓ „Ë ̃ ÂÒ Í‡ Ú‡ ÛÚÓ ÔËfl; ‰‡ÎË
‚ÒÂ ÍË‰ ÌÂ‚ ÌË ÚÂ ÂÎÂ ÏÂÌ Ú‡ ÌË ˜Ó ‚Â¯ ÍË ÍÓÔ ÌÂ ÊË Ë ‰ÂÈÒ Ú ‚Ëfl, Ú˙ ÒÂ ̆ Ë Ë ÔÂ‰ ÔÓ ̃ Ë Ú‡ ̆ Ë
ÓÔ Â ‰Â ÎÂ ÌË ÔÂ‰ ÏÂ ÚË, ÌÂ ÍÓ Ó ÁË ‡ ı‡ ÔÓ ÎË ÚË ̃ ÂÒ Í‡ Ú‡ ‚Î‡ÒÚ; ‰‡ÎË Á‡ Ô˙Î ‚‡ ÌÂ ÚÓ Ì‡
˜‡Ò Ú ÌÓ ÚÓ ‰Ó Ï‡¯ ÌÓ ÔÓÒ Ú ‡Ì Ò Ú ‚Ó ÌÂ ËÁ Ô ‡Á ÌË ÓÚ Ò˙ ‰˙ Ê‡ ÌËÂ „Û ·Ó ÒÍÓ ‚‡ ÌÓ ÚÓ ÔÛ· -
ÎË˜ ÌÓ ÔÓÒ Ú ‡Ì Ò Ú ‚Ó? êÓ Î‡Ì Å‡Ú ÔË¯Â Á‡ ·Â‰ ÌÓ Ú‡ Ú‡ Ì‡ ÎÂ ‚Ëfl ÏËÚ – Ï‡Î ÍÓ ÔÓÒ Î‡ ÌËfl,
ÓÌ‡„ ÎÂ ‰Â ÌË Ò Ï‡Î ÍÓ ÙÓ ÏË; Ë Á‡ ·Ó „‡Ú Ò Ú ‚Ó ÚÓ Ì‡ ·Û ÊÓ ‡Á ÌËfl ‰Â ÒÂÌ ÏËÚ, ËÁÓ ·ËÎ Ò Ú ‚‡˘
Ò ÏÌÓ ÊÂÒ Ú ‚Ó Ì‡„ ÎÂ ‰Ë, ÔÂ‰ ÏÂ ÚË, ÔË ̆ Â‚ ÍË. Ñ‡ÎË ÛÒ ÎÓÊ Ìfl ‚‡ ÌÂ ÚÓ Ì‡ ÔÂ‰ ÏÂÚ Ì‡ Ú‡
ÒÂ ‰‡ ‚Ò˙˘ ÌÓÒÚ ÌÂ ÏË ÌË Ï‡ ÎË ÁË ‡ ‚˙Á ‰ÂÈÒ Ú ‚Ë Â ÚÓ Ì‡ ÎÂ ‚Ëfl ÏËÚ? Ñ‡ÎË Ó·‡ ̃ Â ÏÓ ÊÂÏ
‰‡ „Ó ‚Ó ËÏ Ì‡ ËÒ ÚË Ì‡ Á‡ ‚ÚÂÌ ̃  ‚‡ ÌÂ ‚ ÔÓÚ Â· ÎÂ ÌË Â ÚÓ, Á‡ ‚˙Á ÌËÍ ‚‡ ÌÂ Ì‡ ‚Â ÒËfl Ì‡
ÍÓÌ ÒÛ Ï‡ ÚË‚ ÌÓ Ó· ̆ ÂÒ Ú ‚Ó, ËÎË ÂÏ‡Ì ̂ Ë Ô‡ ̂ Ë fl Ú‡ Ì‡ ‚ÒÂ ÍË‰ ÌÂ ‚Ë Â ÚÓ ÔÓ Í‡Á ‚‡ ÂÏ‡Ì ̂ Ë Ô‡ ̂ Ë -
fl Ú‡ Ì‡ ÌÓ Ï‡Î ÌËfl ˜Ó ‚ÂÍ, ÍÓÈ ÚÓ ÔÂ‰ ÔÓ ̃ Ë Ú‡ ‰‡ ÒÂ „Ë ÊË Á‡ ÒÂ·Â ÒË Ë ·ÎËÁ ÍË ÚÂ ÒË, ‰‡
ÒÂ ‡‰ ‚‡ Ë Ó„ ÎÂÊ ‰‡ ‚ ÚÓ‚‡, ÍÓ Â ÚÓ Ò˙Á ‰‡ ‚‡ ÓÍÓ ÎÓ ÒÂ·Â ÒË, ‚ ‰ÓÏ‡ ÒË, ÛÏÓ ÂÌ ÓÚ ‡· Ò Ú -
‡Í Ú ÌÓ ÚÓ ◊Ó·˘Ó ·Î‡ „Ó“ Ë ÔÓÒ ÚÓ flÌ ÌÓ ÚÓ „Û ·Ó Ë‰Â Ó ÎÓ „Ë ̃ ÂÒ ÍÓ Ë ÔÓ ÎË ÚË ̃ ÂÒ ÍÓ ÔÓ ÔÂ ̃ Ë ÚÂÎ -
Ò Ú ‚Ó?

2. èÂ‰ ÏÂ ÚË Ë ı‡ ·Ë ÚÛ ÒË ÔË ◊ÒÓ ̂ Ë ‡ ÎËÁ Ï‡“

ëÓ ̂ Ë ‡ ÎËÁ Ï˙Ú, ‚Ë ‰flÌ ÔÂÁ ÔÂ‰ ÏÂ ÚË – ÚÓ‚‡ ÌË ÔÂ‰ Î‡ „‡ ◊àÌ ‚ÂÌ Ú‡ Ì‡ Ú‡ ÍÌË „‡ Ì‡ ÒÓ -
ˆË ‡ ÎËÁ Ï‡“ Ì‡ üÌ‡ ÉÂ ÌÓ ‚‡ Ë ÉÂ Ó „Ë ÉÓÒ ÔÓ ‰Ë ÌÓ‚ Ë ÔÓ ‚Ó ÍË ‡ Ú˙ ÒÂ ÌÂ ÚÓ Ì‡ ÓÚ „Ó ‚Ó Ë
Ì‡ ÔÓÒ Ú‡ ‚Â ÌË ÚÂ ÔÓ-„ÓÂ ‚˙Ô Ó ÒË. äÌË „‡ Ú‡ ‚˙Á Ô Ó ËÁ ‚ÂÊ ‰‡ ‚ÒÂ ÍË‰ ÌÂ‚ ÌË ÚÂ ı‡ ·Ë ÚÛ ÒË Ì‡
‡Á ÎË˜ ÌË ÔÓ ÍÓ ÎÂ ÌËfl ıÓ‡ ÓÚ 50-ÚÂ „Ó ‰Ë ÌË Ì‡ Ò‡Ï, Á‡Ò ÚË Ì‡ ÎË ‚ ÔÂ‰ ÏÂ ÚË ÚÂ, ÍÓ Ë ÚÓ Ò‡
·ËÎË ÌÂ ‡Á Ë‚ Ì‡ ˜‡ÒÚ ÓÚ ÚÂı ÌËfl ÊË ‚ÓÚ ‚ ‡Á ÎË˜ ÌË ÚÂ ÏÛ ÔÂ Ë Ó ‰Ë.

åÂ ÚÓ ‰˙Ú Â ÒÚ‡ ıÓ ÚÂÌ, Á‡ ̆ Ó ÚÓ, Í‡Í ÚÓ ÁÌ‡ ÂÏ, ÔÂ‰ ÏÂ ÚË ÚÂ Ò‡ ÛÚ‡ Â Ì‡ ÙÓ Ï‡ Ì‡ ÒÓ ̂ Ë ‡Î ÌË
ÓÚ ÌÓ ̄ Â ÌËfl, ·ÂÁ Ô ËÒ Ú ‡Ò Ú ÌÓ Ò˙ı ‡ Ìfl ‚‡ ̆ ‡ ËÒ ÚÓ Ë ̃ ÂÒ ÍË ı‡ ‡Í ÚÂ ÌËfl ËÏ Ì‡ ·Ó ÓÚ ÛÔÓÚ -
Â ·Ë. èÓ· ÎÂ Ï˙Ú Â ‰‡ ÓÚ Í Î˛ ̃ Ë¯ ÏÂ ı‡ ÌËÁ ÏË ÚÂ Ì‡ (‚˙Á)‰ÂÈÒ Ú ‚Ë Â ÚÓ ËÏ, ‰‡ Â ÍÓÌ Ò Ú Û Ë -
‡¯ ı‡ ·Ë ÚÛ ÒË ÚÂ, ÒÚÓ fl ̆ Ë Á‡‰ Úflı. àÌ‡ ̃ Â Í‡ Á‡ ÌÓ, ‰‡ ÒË „Ë ÔÂ‰ Ò Ú‡ ‚Ë¯ Í‡ÚÓ ËÌ Ò ÚË ÚÛ ̂ Ë Ó -
Ì‡ ÎË Á‡ ̂ Ëfl Ì‡ ËÒ ÚÓ Ë ̃ ÂÒ ÍË ÒÔÂ ̂ Ë ÙË˜ Ì‡ Ú‡ ÒÓ ̂ Ë ‡Î ÌÓÒÚ ‚ ÚÂ Î‡ Ú‡ Ë Ò‚Â ÚÓ ‚˙Á Ô Ë fl ÚË Â ÚÓ Ì‡
ıÓ ‡ Ú‡, ·Ó ‡ ‚Â ̆ Ë Ò Úflı . èÂ‰ ÏÂ ÚË ÚÂ Ò‡ Â‰ ÌÓ‚ Â ÏÂÌ ÌÓ ·ÛÍ ‚‡ ÎÂÌ ÁÌ‡Í Ì‡ ËÒ ÚÓ Ë ̃ ÂÒ ÍÓ -
ÚÓ ‚Â ÏÂ – ÍÛ ÚËfl ˆË „‡ Ë ◊Åäè IX ÍÓÌ „ ÂÒ“, ÔÓ Í‡Á ‚‡˘ ÒÚÂ ÏÂ Ê‡ Ì‡ è‡ ÚË fl Ú‡-Ï‡È Í‡ ‰‡
ÔË Ò˙Ò Ú ‚‡ ‚ Ò˙Á Ì‡ ÌË Â ÚÓ ÚË ‚ÒÂ ÍË Ô˙Ú, Í‡ÚÓ Á‡ Ô‡ ÎË¯ ˆË „‡ ‡ (‰‡ ÒË ÒÔÓÏ ÌËÏ ÒÚ‡ ‡ Ú‡,
·Û ÊÓ ‡Á Ì‡, „‡‰ Ò Í‡ ÔÂ ÒÂÌ, ÍÓ fl ÚÓ ÌË ÔË ÁÓ ‚‡ ‚‡ ̄ Â ÍÓ „‡ ÚÓ ÔÎ‡ ̃ ÂÏ, ‰‡ Ô‡ ÎËÏ ÌËÈ ˆË „‡ ‡
– ˆË „‡ Ë ÚÂ ËÏ‡Ú Ò˙ ‚˙ ̄ Â ÌÓ ‡Á ÎË ̃ ÂÌ ÒËÏ ‚Ó ÎÂÌ ÒÏË Ò˙Î ‚ ‰‚‡ Ú‡ ÒÎÛ ̃ ‡fl) Ë ÍÛ· ̃ Â ◊Û -
·ËÍ“, ÔÂ‰ ÔÓ Î‡ „‡ ̆ Ó ‡Á „‡ ‰‡ ‚‡ ÌÂ ÚÓ Ì‡ ÙÛÌ Í ̂ Ë Ë ÚÂ Ë ÒÏËÒ ÎË ÚÂ, ÒÍË ÚË ‚ ÌÂ„Ó. í‡Í‡ „‡ -
ÎÂ Ë fl Ú‡ ÔÂ‰ ÏÂ ÚË, ÔÂ‰ Ò Ú‡ ‚Â ÌË ÌË ‚ ‡Á ÎË˜ ÌË Û· Ë ÍË ÓÚ üÌ‡ ÉÂ ÌÓ ‚‡ Ë ÉÂ Ó „Ë ÉÓÒ ÔÓ -
‰Ë ÌÓ‚, Â‰ ÌÓ‚ Â ÏÂÌ ÌÓ ÔÓ Í‡Á ‚‡Ú ◊‰Ûı‡ Ì‡ ‚Â ÏÂ ÚÓ“ Ë Ò‡ ÔÂ ‰ËÁ ‚Ë Í‡ ÚÂÎ Ò Ú ‚Ó Á‡ ‡Á ̄ ËÙ -
Ó ‚‡ ÌÂ ÚÓ Ì‡ ÛÚ‡ Â ÌË ÚÂ ‚ Úflı ‚Î‡Ò ÚÓ ‚Ë ‰Ó ÏË Ì‡ ̂ ËË Ë ‚ÒÂ ÍË‰ ÌÂ‚ ÌË ÛÔÓÚ Â ·Ë. èÓ Í‡Á ‚‡Ú ÌË
ÛÌË ‚Â Ò‡Î ÌË Á‡ ÏÓ ‰Â ÌÓ ÚÓ ‚Â ÏÂ ÔÂ‰ ÏÂ ÚË, ‰Ó Í‡Á ‚‡È ÍË ˜Â ÍÓ ÏÛ ÌËÁ Ï˙Ú/ÒÓ ̂ Ë ‡ ÎËÁ Ï˙Ú
Ò‡ ˜‡ÒÚ ÓÚ ÏÓ ‰Â ÌÓÒÚ Ú‡; ÌÓ Ë ı‡ ‡Í ÚÂ ÌË Â‰ËÌ Ò Ú ‚Â ÌÓ Á‡ ÍÓ ÏÛ ÌËÁ Ï‡ ◊Ó·ÂÍ ÚË“ – ˜Â ‚Â -
Ì‡ Ú‡ ‚˙Á Í‡, Ú‡ ·ÂÎ ÍË ÚÂ ÔÓ ÒÚÂ ÌË ÚÂ Ë ÛÎË ̂ Ë ÚÂ (Ê‡Î ÍÓ, ˜Â ÌflÏ‡ ÒÌËÏ Í‡ Ì‡ Ï‡‚ ÁÓ ÎÂfl,
Í‡Í ÚÓ „Ó ÌflÏ‡ Ò‡ ÏË flÚ Ï‡‚ ÁÓ ÎÂÈ – fl ÍË flÚ ÒËÏ ‚ÓÎ Ì‡ Â‰ ÌÓ ÎË˜ Ì‡ Ú‡ ÏÛ ÏË ÙË ̂ Ë ‡ Ì‡ Ò‡Í -
‡ ÎË ÁË ‡ Ì‡ ‚Î‡ÒÚ ÔË ÍÓ ÏÛ ÌËÁ Ï‡); Í‡Í ÚÓ Ë ÛÌË Í‡Î ÌË, ÚÛ‰ ÌÓ ‡Á „‡ ‰‡ Â ÏË Á‡ ÌÂ ÊË ‚Â -
ÎË ÚÂ ‚ ÌÂ„Ó ‚Â ÏÂ ‚Â˘Ë, ËÁ ‡Á Ì‡ ◊·˙Î „‡ Ò ÍÓÒÚ Ú‡“ Ì‡ Ì‡ ̄ Ëfl ÍÓ ÏÛ ÌË Á˙Ï – ˜Û¯ ÍÓ ÔÂÍ
Ì‡Ô Ë ÏÂ, Á‡Ú ‚‡ ‡˜ Í‡ Á‡ ·Û Í‡ ÌË Ë ˘ËÔ Í‡ Á‡ ‚‡ ‰Â ÌÂ ÚÓ ËÏ, ‰ÓË Ë ÔÂ‰ ÏÂÚ ◊ÌÂ „Ó
ÁÌ‡Ï Í‡Í ‚Ó Â“. ÄÍÓ ÒÂ ÓÔË Ú‡ ÏÂ ‰‡ ÔÓÒ ÎÂ ‰ËÏ ıÓ ÌÓ ÎÓ „Ë fl Ú‡ Ô˙Í Ì‡ ÔÂ‰ ÏÂ ÚË ÚÂ ÓÚ Â‰ËÌ
Ë Ò˙˘ ÔÓ fl ‰˙Í – ÔË ÏÂ ÌÓ ‚ËÊ ÚÂ Û· Ë Í‡ Ú‡ ◊ˆË „‡ Ë“ ËÎË ◊„‡Ò Ú Ó ÌÓÏ“ (Á‡ Ò˙ Ê‡ ÎÂ ÌËÂ
‡‚ ÚÓ Ë ÚÂ ÔÓÒ ÚÓ Ò‡ ÒÚÛ Ô‡ ÎË ÔÂ‰ ÏÂ ÚË ÚÂ Í‡ÚÓ ‚ ◊‡Ì ÚËÍ ‚‡ Ë ‡Ú“, ‡ ÌÂ Ò‡ ÊÂ Î‡ ÎË ËÎË ÌÂ
Ò‡ ÛÒ ÔÂ ÎË ıÓ ÌÓ ÎÓ „Ë ̃ ÂÒ ÍË ‰‡ „Ë ÏÛ ÁÂ Ë ÙË ̂ Ë ‡Ú), ˘Â ‚Ë ‰ËÏ flÒÌÓ ÁÌ‡ ̂ Ë ÚÂ Ì‡ ÔÓ Ïfl Ì‡ Ú‡
‚ ÓÌÓ ‚‡ Ó· ̆ ÂÒ Ú ‚Ó, ÔÂ ıÓ ‰‡ ÓÚ ·ÂÁ Ô Â ÍÓÒ ÎÓ‚ ÌËfl Ë‰Â Ó ÎÓ „Ë ̃ ÂÒ ÍË ‰ËÍ Ú‡Ú Í˙Ï ÁÌ‡ ̃ Ë ÏÓÒÚ
Ì‡ ÔÓÚ Â ·fl ‚‡ ÌÂ ÚÓ ˜ÂÁ ÔÂıÓ‰‡ ÓÚ ÔÂ‰ ÏÂ Ú‡-ÎÓ ÁÛÌ„ Í˙Ï ÔÂ‰ ÏÂ Ú‡-ÒÚÓ Í‡.
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and preferring certain objects that corroded the political power; could it be the fullness of
the home privacy that squeezed the meaning out of the coarsely fitted together public
space? Roland Barthes argues that leftwing myth is meagre – few messages with few
visual forms; while the bourgeois (rightwing) myth is abounding in views, objects and
caprices. Will the complication of the objective environment minimize the impact of the
leftwing myth? Yet can we really speak about preoccupation with consumption, the origin
of a consumerist society version or does the emancipation of the daily life show the eman-
cipation of the normal man who chooses to take care of himself and of his relatives, to
enjoy and look at what he creates around and at home, tired with the abstract “common
good” and the persistent rude ideological and political patronage?

2. Objects and habituses under “socialism”

Socialism seen through objects – this is what “The Inventory Book of Socialism” of Yana
Genova and Georgi Gospodinov offers while it urges to find answers to the above ques-
tions. The book recreates the daily habituses of the different generations of people from
the 1950s onwards, arrested in the objects that were an inseparable part of their lives in
their different periods.

The method is terrific for, as we know, while the objects are a sediment form of social
relationships, that form impartially keeps up their historically typical set of usages. It is
important to unlock the triggers of their effect and impact and to recreate the habituses
behind them. In other words, to image them as an institutionalization of the historically
specific sociality in the bodies and perception of the people who use them. The objects
are a literal sign of the historical time: a box of cigarettes “IX Congress of the BCP” indi-
cated the ambition of the Mother Party (i.e. the Communist Party) to be present in your
mind whenever you lit a cigarette (shall we recall the old bourgeois city song appealing to
light a cigarette whenever we cry – cigarettes have a completely different symbolic mean-
ing in both cases); and the Rubik Cube which is a challenge to make out the functions
and meanings that are hidden in it. Thus the collection of objects that Yana Genova and
Georgi Gospodinov present in different sections shows the “spirit of the time” and the
emedded in these everyday objects power relations and daily usages. The authors show
objects that are universal of the modern time and prove that communism/socialism  are
part of the modernity; however, they also display objects that were characteristic solely of
communism: the red scarf, the “commandments” plated on the walls of buildings (unfortu-
nately, there is no picture of the Mausoleum, and the Mausoleum itself is no longer there
as a vivid symbol of the autocratic mummified and deified rule under communism); fur-
ther, they show objects that are unique and with a function that is incomprehensible for
non-contemporaries, expressive of the “Bulgarian aspect” of communism – for example, 
a “pepper grill”, a “jar sealer”, “jar tongs” and even an “I-don’t-know-what-this-object-is”. 
If we try to follow the chronology of objects from one and same order – for instance the
“cigarettes” or the “grocery” section (unfortunately the authors have piled the objects as in
a curiosity shop and did not want to or could not achieve museum chronology) – we will
see clearly the signs of change in that society, the transition from the absolute ideological
diktat to the importance of consumption through the transition of the object-slogan to the
object-commodity.

“The Inventory Book” shows the ideological taming of the allegedly new people in their
daily activities: by their socialization in the family and school; by the organization of the
way of life – the at-home space; by the consumption of household appliances, food and
clothing; by spending the leisure hours; and at the same time shows the gradual corrup-
tion of ideology which surrenders to the pressure of the appearing consumer goods.
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àÌ ‚ÂÌ Ú‡ Ì‡ Ú‡ ÍÌË „‡ ÔÓ Í‡Á ‚‡ Ë‰Â Ó ÎÓ „Ë ̃ ÂÒ ÍÓ ÚÓ ÓÔË ÚÓ Ïfl ‚‡ ÌÂ Ì‡ ÛÊ ÌÓ ‚Ë ÚÂ ıÓ‡ ‚˙‚
‚ÒÂ ÍË‰ ÌÂ‚ ÌÓ ÚÓ ËÏ ÔÓ ‚Â ‰Â ÌËÂ: ˜ÂÁ ÒÓ ̂ Ë ‡ ÎË Á‡ ̂ Ë fl Ú‡ ËÏ ‚ ÒÂ ÏÂÈÒ Ú ‚Ó ÚÓ Ë Û˜Ë ÎË ̆ Â ÚÓ;
˜ÂÁ Ó „‡ ÌË Á‡ ̂ Ë fl Ú‡ Ì‡ ◊·ËÚ‡“ – ‰Ó Ï‡¯ ÌÓ ÚÓ ÔÓÒ Ú ‡Ì Ò Ú ‚Ó; ˜ÂÁ ·Ë ÚÓ ‚Ó ÚÓ ÔÓÚ Â· ÎÂ -
ÌËÂ – ÒÚÓ ÍË Á‡ ‰ÓÏ‡, ı‡ ÌË, ‰Â ıË; ˜ÂÁ ÔÓÚ Â ·fl ‚‡ ÌÂ ÚÓ Ì‡ ◊Ò‚Ó ·Ó‰ ÌÓ ÚÓ ‚Â ÏÂ“; ÌÓ Ë
ÔÓÒ ÚÂ ÔÂÌ ÌÓ ÚÓ Ó‚ ÒÂ ÍË‰ Ìfl ‚‡ ÌÂ Ì‡ Ë‰Â Ó ÎÓ „Ë fl Ú‡, ÓÚ Ò Ú˙Ô ‚‡ ÌÂ ÚÓ È ÔÂ‰ Ì‡ ÚËÒ Í‡ Ì‡ Ì‡Ï -
ÌÓ ÊË ÎË ÚÂ ÒÂ ÔÂ‰ ÏÂ ÚË Á‡ ÔÓÚ Â· ÎÂ ÌËÂ.

3. äÓ ÏÛ ÌËÁ Ï˙Ú, ‚Ë ‰flÌ ÔÂÁ ‰ÂÚ Ò Ú ‚Ó ÚÓ. 
ÑÂÚ Ò Ú ‚Ó Ë ‚Î‡ÒÚ

ñ‚Ë˜ ÍË ÚÂ, ÔË Ó ÌÂ Ò Í‡ Ú‡ ‚˙Á Í‡, Í‡Î Ô‡ ̃ Â Ú‡ Ú‡ Ì‡ ˜‡‚ ‰‡ ̃ Â Ú‡ Ú‡, ÌÂ ËÁ ÏÂÌ ÌË ÚÂ Í‡ ÚË˜ ÍË
Á‡ 8 Ï‡Ú ÓÚ Í Î˛˜ ‚‡Ú ÔÓ Â ‰Ë ̂ ‡ ÒÔÓ ÏÂ ÌË Á‡ ‰ÂÚ Ò Ú ‚Ó ÚÓ Ë ÒÎÂ‰ Ò‡Ì ÚË ÏÂÌ Ú‡Î ÌÓ ÚÓ ÛÏË ÎÂ -
ÌËÂ ÌËÂ, ÊË ‚Â ÎË ÚÂ ÔË ÍÓ ÏÛ ÌËÁ Ï‡, Á‡ ÔÓ˜ ‚‡ ÏÂ ‰‡ Â ÍÓÌ Ò Ú Û Ë ‡ ÏÂ ÚÓ „‡ ‚‡¯ Ì‡ Ú‡ Û˜Ë -
ÎË˘ Ì‡ ÒÓ ̂ Ë ‡ ÎË Á‡ ̂ Ëfl, ÍÓ fl ÚÓ ‚ÒÂ ÔÓ ‚Â ̃ Â ˘Â ËÁ „ ÎÂÊ ‰‡ ‡· ÒÛ ‰ Ì‡ Á‡ ÒÂ „‡¯ ÌË ÚÂ Ë ÒÎÂ‰ -
‚‡ ̆ Ë Û˜Â ÌË ̂ Ë, ‡ÍÓ ËÏ‡ ÍÓÈ ‰‡ ËÏ fl ‡Á Í‡ ÊÂ.

ÖÚÓ Í‡Í ‚‡ ·Â¯Â Û˜Ë ÎË˘ Ì‡ Ú‡ ÒÓ ̂ Ë ‡ ÎË Á‡ ̂ Ëfl, ÒÍË Ú‡ Á‡‰ ËÌ ‚ÂÌ Ú‡ Ë ÁË ‡ ÌË ÚÂ ÔÂ‰ ÏÂ ÚË:
ç‡ ̃ ‡ ÎÓ ÚÓ Â ÔÓ ‰Ó· ÌÓ Ì‡ ÒÂ„‡ – ˘‡Ò Ú ÎË ‚Ë ‰Âˆ‡ Ë Ï‡È ÍË Ò ·Û ÍÂ ÚË ‚ ˙ˆÂ ÓÚË ‚‡Ú ‚ Û˜Ë -
ÎË˘ ÌËfl ‰‚Ó, Í˙ ‰Â ÚÓ Â Ô˙Î ÌÓ Ò ‰Û „Ë ˘‡Ò Ú ÎË ‚Ë ‰Âˆ‡ Ë Ï‡È ÍË Ò ·Û ÍÂ ÚË ‚ ˙Í‡ – Ô˙ -
‚Ë flÚ Û˜Â ·ÂÌ ‰ÂÌ. ê‡Á ÎË ÍË ÚÂ Ó·‡ ̃ Â Ò‡ ÔÓÌÂ ‰‚Â – Ì‡ ÒÂ „‡¯ ÌÓ ÚÓ ËÁÓ ·Ë ÎËÂ ÓÚ ‰Â¯ ÍË Ë
ˆ‚Â ÚÓ ‚Â ÍÓÌ Ú ‡Ò ÚË ‡ ‰‚Ûˆ ‚ÂÚ Ì‡ ÒÚÓ „ÓÒÚ – ˜Â ÌË ÔÂÒ ÚËÎ ÍË Ò ·ÂÎË flÍË˜ ÍË, ÔÓ-Í˙Ò ÌÓ
·ÂÎË ·ÎÛ ÁË Ë Ú˙Ï ÌÓ ÒË ÌË ÔÓÎË; ÒÂ „‡¯ ÌË ÚÂ „ÓÒ ÔÓ ÊË ·flı‡ ‰Û „‡ ÍË Ë ‚ÒË˜ ÍË Úfl· ‚‡ ̄ Â
‰‡ ·˙ ‰ÂÏ ‰Ó· Ë ‰Û „‡ ̃ Â Ú‡ – ‚Ë ÁÛ ‡ ÎË Á‡ ̂ Ëfl Ë ‡ ÚË ÍÛ Î‡ ̂ Ëfl Ì‡ ‰Ó ÏË ÌË ‡ ̆ ‡ Ú‡ ˆÂÌ ÌÓÒÚ
Á‡ ‡ ‚ÂÌ Ò Ú ‚Ó ÚÓ. ä‡Í ÚÓ Ë Ô˙ ‚Ó ÚÓ, ˜ÂÒ ÚÓ Ô˙ÚË ÌÂ Ò˙Á Ì‡ ‚‡ ÌÓ ÛÒÂ ̆ ‡ ÌÂ, ˜Â ‡ ‚ÂÌ Ò Ú ‚Ó ÚÓ Â
ÏÌË ÏÓ – Í‡Í ‰Û „‡ Í‡ Ú‡ Û˜Ë ÚÂÎ Í‡ ‰‡ Â ‡‚ Ì‡ Ò Ï‡Î ÍË ÚÂ ‰Û „‡ ̃ Â Ú‡... å‡Î ÍÓ ÔÓ-Í˙Ò ÌÓ,
Ì‡ 3 Ï‡Ú, ‰Ó· Ë ÚÂ ‰Û „‡ ̃ Â Ú‡ ÒÚ‡ ‚‡ ı‡ ‰Ó· Ë ˜‡‚ ‰‡ ̃ Â Ú‡, Ò ˜ÂÚ ÌË ̃ ÂÒ ÍË Í‡Î Ô‡ ̃ Â Ú‡ Ë
ÒËÌË ‚‡ ÚÓ‚ ˙Á ÍË. àÏ‡ ̄ Â ÍÌËÊ Í‡ Ò Í‡ ÚËÌ ÍË Ë Ô‡ ‚Ë Î‡ Ú‡ Ì‡ ˜‡‚ ‰‡ ̃ Â ÚÓ – ÂÚÓ ÎËÔ Ò -
‚‡˘ ÔÂ‰ ÏÂÚ ÓÚ ËÌ ‚ÂÌ Ú‡ Ì‡ Ú‡ ÍÌË „‡... ◊ó‡‚ ‰‡ ̃ Â ÚÓ Â ÔË ÏÂ ÌÓ ‰ÂÚÂ, Ë„ ‡Â, ÔÂÂ, Û˜Ë
ÒÂ, ˜ÂÚÂ“. ó‡‚ ‰‡ ̃ Â ÚÓ ÒÂ ÒÓ ̂ Ë ‡ ÎË ÁË ‡ ÔÂ ‰Ë ‚ÒË˜ ÍÓ ‚ ‰Ûı‡ Ì‡ Ì‡ ̂ Ë Ó Ì‡Î ÌË ÚÂ ˆÂÌ ÌÓÒ -

ÚË – ◊·˙Î „‡ ̃ Â ‰‡ ÒÂ Ì‡ Ë ̃ ‡, Ô˙ ‚‡ ‡ ‰ÓÒÚ Â Á‡
ÌÂ„Ó“, ó‡‚ ‰‡ ‚ÓÈ ‚Ó ‰‡ ÏÛ Â ÔË ÏÂ, ÅÓ ÚÂ‚ –
Ô˙‚ ‰Û „‡. óÛ‰fl ÒÂ Á‡˘Ó ÎË ‚˙Á ÍË ÚÂ ·flı‡
ÒËÌË, ‡ ÌÂ ÁÂ ÎÂ ÌË Ì‡Ô Ë ÏÂ? èÂ‰ Í‡Í ‚Ó ·flı‡
ÓÚ Ò Ú˙ ÔË ÎË ÁÂ ÎÂ ÌË ÚÂ Å‡Î Í‡ ÌË, Â‰‚‡ ÎË ÔÂ‰ ÒË -
ÌËfl ÑÛ Ì‡‚, ÏÓÊÂ ·Ë ÔÂ‰ ◊‚Ë ÒÓ ÍË ÒËÌË ÔÎ‡ ÌË -
ÌË“? óÛ‰fl ÒÂ Ò˙˘Ó ‰‡ÎË ‚ Ì‡ ̃ ‡ ÎÓ ÚÓ Ì‡ ÔÂ ıÓ ‰‡
◊ÒË Ìfl Ú‡ Ë‰Âfl“ ÌÂ ÌÓ ÒÂ ̄ Â ÌÂ Ò˙Á Ì‡ ‚‡ Ì‡ ÌÓÒ Ú‡Î -
„Ëfl ÔÓ ÒË Ìfl Ú‡ ‚˙Á Í‡, Í‡ÚÓ ‡Ì ÚË ÔÓ‰ Ì‡ ˜Â ‚Â Ì‡ -
Ú‡ ÔË Ó ÌÂ Ò Í‡... é˘Â, Ì‡ Â‰ Ò Ó ‰Ë Ì‡ Ú‡, Ï‡È Í‡ -
Ú‡ ·Â ˆÂÌ ÌÓÒÚ (ËÌ ‚ÂÌ Ú‡ Ì‡ Ú‡ ÍÌË „‡ ÌÂ ÌË ‰‡‚‡
ÓÚ „Ó ‚Ó Ì‡ ‚˙Ô Ó Ò‡ ‰‡ÎË Ï‡È Í‡ Ú‡ ·Â Í‡ÚÓ ÅÓ ÚÂ -
‚‡ Ú‡ ÇÂ ÌÂ Ú‡, ÍÎ‡ ÒË ‡ Ì‡ ÒÎÂ‰ ÓÚÂ ̃ ÂÒ Ú ‚Ó ÚÓ), Á‡ -
ÚÓ ‚‡ Ì‡ 8 Ï‡Ú, Ï‡ Í‡ Ë Ò „Â¯ ÍË, ‚ÒË˜ ÍË ˜‡‚ -
‰‡ ̃ Â Ú‡ ÔË ̄ Â ı‡ ˜ÂÒ ÚËÚ Í‡ ‰Ó Ï‡È Í‡ Ú‡.

ÉÎÂ ‰‡È ÍË ËÌ ‚ÂÌ Ú‡ Ì‡ Ú‡ ÍÌË „‡, ÓÒ˙Á Ì‡ ‚‡Ï, ˜Â
ÔÓ ÎË ÚË ̃ ÂÒ Í‡ Ú‡ ÔÓ ÍÓ ÏÛ ÌËÒ ÚË ̃ ÂÒ Í‡ ÒÓ ̂ Ë ‡ ÎË Á‡ -
ˆËfl Ë‰‚‡ ÔÓ-Í˙Ò ÌÓ – Ò ˜Â ‚Â Ì‡ Ú‡ ÔË Ó ÌÂ Ò Í‡
‚˙Á Í‡ ‚ ÚÂ ÚË ÍÎ‡Ò. óÂ Ú‡ Ú‡ ÓÚ Ò Ú˙Ô ‚‡ ̄ Â ÏflÒ ÚÓ
Ì‡ ÓÚ fl‰ ÔË Ó ÌÂ Ò ÍË, ÍÓÈ ÚÓ ÒË ËÏ‡ ̄ Â ÔÂ‰ ÒÂ ‰‡ -
ÚÂÎ Ë ÓÚ fl ‰ÂÌ Ò˙ ‚ÂÚ. ÇÂ˜Â ÒÎÂ‰ „Ó ‰Ó ÚÓ ÁÌ‡ ÏÂ
ÅÓ ÚÂ‚ Ë‰ ‚‡ ̄ Â Ë Ô˙ ‚Ë flÚ Û˜Ë ÚÂÎ ÑË ÏËÚ Ó‚.
(◊ÉÓ ‰Ó ÁÌ‡ ÏÂ ÌË Â ÅÓ ÚÂ‚, Ô˙‚ Û˜Ë ÚÂÎ ÑË ÏËÚ -
Ó‚“.) éÔËÚ ‚‡Ï ÒÂ ‰‡ ÒË ÒÔÓÏ Ìfl ÔÓ Ú Â ÚË ÚÂ ÔÓ

ñ‚Ë˜ÍË Á‡ ˜‡Ò ÔÓ ÙËÁË˜ÂÒÍÓ ‚˙ÁÔËÚ‡ÌËÂ
Girls’ shoes for a gymnastics class in primary
school  

í‡·ÂÎ‡ Ò ‡„ËÚ‡ˆËÓÌÌÓ Ò˙‰˙Ê‡ÌËÂ;
Û˜ÂÌË˜ÂÒÍ‡ ÚÂÚ‡‰Í‡; ÔÓÁ‰‡‚ËÚÂÎÌ‡
Í‡ÚË˜Í‡ Ò ‡„ËÚ‡ˆËÓÌÌÓ Ò˙‰˙Ê‡ÌËÂ
Agitprop sign; pupil’s notebook; 
agitprop greetings card
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3. Communism seen in childhood. 
Childhood and power

The canvas shoes, the red pioneer scarf, the
Chavdarche rebel-style hat, the greeting cards
that were a must on 8 March revive memories
of childhood and in the wake of the sentimen-
tal touch those of us who lived under commu-
nism remember the then school socialization which will appear increasingly absurd to the
pupils today and tomorrow if someone is around to tell them the story.

This is the story of school socialization behind the inventory: The beginning is similar to
what we do today: happy children and mothers with bunches of flowers go to the school-
yard where there are other happy children and mothers who carry bunches of flowers.
This is the opening of the school year. However, there are at least two differences: the
nowadays diversity of design and color of the clothes is
in contrast to the two-color severity of the black
pinafores with white collars and the white blouses and
navy blue skirts later; the comrade teacher in the past
is addressed today as Mrs. X and we all had to be
good comrades – the visualization and articulation of
the dominating idea of equality. And remember the first
instinctive feeling of pseudo equality: how could the
comrade teacher be equal with the little comrades... 
On 3 March the good little comrades became good
members of the Chavdarche Organization and put on
rebel-style hats and blue scarves. There was a picture
book containing the Chavdarche rules – that’s a miss-
ing object in “The Inventory Book”… “The Chavdarche
boy or girl is a perfect child indeed: they play, they
sing, they learn, they read.” The Chavdarche members
are socialized primarily in the spirit of the national val-
ues: they are proud to be Bulgarians; Chavdar Voivoda
is their example; Botev is their faithful friend. I wonder
why the scarves were blue and not green. What had
ousted the green Balkan Range; it couldn’t have been
the blue Danube; it must have been the “high blue
mountains”... I wonder whether at the beginning of the
transition the “blue idea” could be said to speak of
some unconscious nostalgia for the blue scarf as an
antipode to the red scarf… In addition to the mother-
land, the mother was a value (“The Inventory Book”
does not say whether the mother was, like Botev’s
Veneta, the most beloved but for the Motherland) so on
8 March each member of the Chavdarche Organization
was writing a greeting card to his or her mother,
despite of the spelling mistakes.

As I look at “The Inventory Book”, I realize that the polit-
ical procommunist socialization occurred at a later
stage: in the third grade at school when we received
our red pioneer scarves. The Chavdarche band gave
way to the pioneer detachment, which had its president
and ruling body. The proud standard, Botev, was fol-
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ÒÚÂ ÌË ÚÂ Ì‡ ÍÎ‡Ò ÌË ÚÂ ÒÚ‡Ë.
àÏ‡Ï ÒÔÓ ÏÂÌ Á‡ ÔÓ Ú ÂÚ
Ì‡ ÅÓ ÚÂ‚ Ë ãÂ‚ Ò ÍË, ÌÓ Ì‡
ÑË ÏËÚ Ó‚ – ÌÂ. àÏ‡Ï
Ò˙˘Ó ÒÔÓ ÏÂÌ, ÚÓ˜ ÌÓ ÔÂ ‰Ë
ÔË Â Ï‡ ÌÂ ÚÓ ÏË ‚ äÓÏ ÒÓ -
ÏÓ Î‡, ˜Â ÔÓ ÒÚÂ Ì‡ Ú‡ ËÏ‡ ̄ Â
ÔÓ Ú Â ÚË Ì‡ ˜ÎÂ ÌÓ ‚Â ÚÂ Ì‡
èÓ ÎËÚ ·˛ Ó Ì‡ ñä Ì‡ Åäè,
Á‡ ̆ Ó ÚÓ Ú‡Í‡ ÒÂ ÓÔËÚ ‚‡ı ‰‡
„Ë Á‡ ÔÓÏ Ìfl – ÔÓ ÎËˆ‡, Ú˙È
Í‡ÚÓ ËÏ‡ ̄ Â Ú‡ Í˙‚ ‚˙Ô ÓÒ
ÔË Ò‡ ÏÓ ÚÓ ÔË Â Ï‡ ÌÂ –
◊ÍÓË Ò‡ ˜ÎÂ ÌÓ ‚Â ÚÂ Ì‡ èÓ -
ÎËÚ ·˛ Ó“ – ÏÓÊÂ ·Ë ÚÂÁË
ÔÓ Ú Â ÚË Ò‡ ·ËÎË Û˜Â· ÌÓ

ÔÓ Ï‡ „‡ ÎÓ... ÇÎË Á‡ ÌÂ ÚÓ ‚ äÓÏ ÒÓ ÏÓ Î‡ ·Â¯Â ÒÂ Ë ÓÁ ÌÓ – Ò ËÁ ÔËÚ, Ë ÒÂ ‰Ó ÔÛÒ Í‡ ̄ Â, ˜Â ÌÂ
‚ÒÂ ÍË ÏÓ ÊÂ ̄ Â ‰‡ ÒÚ‡ ÌÂ ÍÓÏ ÒÓ ÏÓ ÎÂˆ. Ä ‰‡ ÒË ËÁ Í Î˛ ̃ ÂÌ ÓÚ Ñäåë ÒË ·Â¯Â Ì‡Ô ‡ ‚Ó
ÒÚ‡¯ ÌÓ, Í˙‰Â ÔÓ-‰Ó· Â ·Â¯Â ‰‡ ÚÂ ËÁ Í Î˛ ̃ ‡Ú ÓÚ Û˜Ë ÎË ̆ Â...

óÛ‰fl ÒÂ ‰‡ÎË Ìfl ÍÓÈ ÒË Â ‰‡ ‚‡Î ÒÏÂÚ Í‡ Á‡ ÓÒ˙ ̆ ÂÒ Ú ‚fl ‚‡ ÌÂ ÚÓ ‚ Ú‡Í‡ ÔÓ ÎÓ ÊÂ ÌËfl ÔÓ ̂ ÂÒ
Ì‡ ÒÓ ̂ Ë ‡ ÎË Á‡ ̂ Ëfl Ì‡ Ë‰Â Ó ÎÓ „Â Ï‡ Ú‡ Á‡ ÒÓ ̂ Ë ‡ ÎËÒ ÚË ̃ ÂÒ ÍËfl Ô‡Ú Ë Ó ÚË Á˙Ï, ÔÂ ‡Ò Ú ‚‡˘ ‚
ÔÓ ÎÂ Ú‡ Ò ÍË ËÌ ÚÂ Ì‡ ̂ Ë Ó Ì‡ ÎË Á˙Ï. Ç Ì‡ ̃ ‡ ÎÓ ÚÓ ·Â Ô‡Ú Ë Ó ÚËÁ Ï˙Ú, ÔÓÒ ÚÂ ÔÂÌ ÌÓ ÚÓÈ ÔË -
‰Ó ·Ë ‚‡ ̄ Â ˜Â ‚ÂÌ ÒÓ ̂ Ë ‡ ÎËÒ ÚË ̃ ÂÒ ÍË ÓÚ ÚÂ Ì˙Í Ë Ì‡Í ‡fl Ë‰ ‚‡ ̄ Â Â‰ Ì‡ ËÌ ÚÂ Ì‡ ̂ Ë Ó Ì‡ -
ÎËÁ Ï‡, ÍÓÈ ÚÓ ÌÂ ÁÌ‡Ï ‰‡ÎË ·Â¯Â ÔÓ ÎÂ Ú‡ Ò ÍË, ÌÓ ·Â¯Â ÍÓ ÏÛ ÌËÒ ÚË ̃ ÂÒ ÍË. äÓÏ ÒÓ ÏÓÎ -
ˆË ÚÂ, ÓÒ ‚ÂÌ ˜ÎÂ ÌÓ ‚Â ÚÂ Ì‡ ·˙Î „‡ Ò ÍÓ ÚÓ èÓ ÎËÚ ·˛ Ó Ë ÌÂ „Ó ‚Ëfl „Â ÌÂ ‡ ÎÂÌ ÒÂÍ Â Ú‡
Úfl· ‚‡ ̄ Â ‰‡ ÔÓÁ Ì‡ ‚‡Ú Ë „Â ÌÂ ‡Î ÌËfl ÒÂÍ Â Ú‡ Ì‡ äèëë, ÍÓÈ ÚÓ ÒÂ „Ë ÊÂ ̄ Â Á‡ ÏË‡ Ë
ÒÓ ̂ Ë ‡ ÎËÁ Ï‡; Ò˙˘Ó Ë Â ̄ Â ÌËfl Ë ‰Ó ÍÛ ÏÂÌ ÚË Ì‡ ÍÓÏ ÒÓ ÏÓÎ Ò ÍË Ë Ô‡ ÚËÈ ÌË ÍÓÌ „ Â ÒË.

ë˙ ̆ Â‚ Â ÏÂÌ ÌÓ ÚÓÁË ÚËÔ ÒÓ ̂ Ë ‡ ÎË Á‡ ̂ Ëfl ËÁ „ ÎÂÊ ‰‡ Í‡ÚÓ ˜ËÒ Ú‡ ËÎ˛Ò Ú ‡ ̂ Ëfl Ì‡ ‰ËÒ ̂ ËÔ -
ÎË Ì‡ ÌËfl ı‡ ‡Í ÚÂ Ì‡ ÏÓ ‰Â ÌÓ ÚÓ Ó· ̆ ÂÒ Ú ‚Ó Í‡ÚÓ ˆflÎÓ. ÑÂ ̂ ‡ Ú‡ ÒÂ ÍÎ‡ ÒË ÙË ̂ Ë ‡Ú Ë
ÚÂı ÌË ÚÂ ‰ÓÒ ÚË ÊÂ ÌËfl ÒÚËÍ Ú ÌÓ ÒÂ ÒÎÂ ‰flÚ – ‚ËÊ ÚÂ ı‡ ‡Í ÚÂ ËÒ ÚË Í‡ Ú‡ Ì‡ Ô˙ ‚ÓÍ Î‡Ò ÌË˜ -
Í‡ Ú‡ üÌ‡, ÍÓ fl ÚÓ ◊ÒÎÛ ÊË Á‡ ÔË ÏÂ Ë ÒÂ ÔÓÎ Á ‚‡ Ò ‡‚ ÚÓ Ë ÚÂÚ ‚ ÍÎ‡ Ò‡“. ç‡ Í˙ ‰Â ÚÓ ÒÂ
Ó·˙ ÌÂ¯, ‚ËÊ ‰‡¯ Ú‡ ·Â ÎË Ò Ì‡‰ ÔË ÒË, Í‡ÚÓ ıË „Ë Â Ì‡ Ú‡, ˜ËÒ ÚÓ Ú‡ Ú‡ Ë Â‰‡ – ‚ÒÂ ÍÎ‡ ÒË -
˜ÂÒ ÍË ÏÓ ‰Â ÌË ˆÂÌ ÌÓÒ ÚË – Ò‡ Ì‡ ÓÒÓ ·Â Ì‡ ÔÓ ̃ ËÚ: ◊ë‡Ì ÔÓÒ ÚÓ‚ ̂ Ë, ·Ó Â ÚÂ ÒÂ Á‡ ‚Ë ÒÓ Í‡
Ò‡ ÌË Ú‡ Ì‡ ÍÛÎ ÚÛ ‡ ‚ Û˜Ë ÎË ̆ ‡ Ú‡“, ◊óËÒÚ Ë ÒÔÂÚ Ì‡Ú ‚Ë Ì‡ „Ë ·˙‰Ë“, ◊éÔ‡Á ‚‡ ÌÂ ÚÓ Ì‡
Â‰‡ Ë ˜ËÒ ÚÓ Ú‡ Ú‡ Â ‰˙Î„ Ì‡ ‚ÒÂ ÍË „‡Ê ‰‡ ÌËÌ“, ◊è‡ÁË ÒÂ ÓÚ Ó·ÓÊ ‰‡ ÌÂ“. í‡ ·Â ÎË ÚÂ Ò‡
ÓÍÓ ÚÓ Ì‡ ‚ÒÂ Ì‡‰ ÁÓ ÌÓÒÚ Ú‡, ÍÓ Â ÚÓ ÒÂ Ì‡Ú ‡Ô ‚‡ Ì‡‚ Òfl Í˙ ‰Â. çÓ ‚ Úflı ÒÂ Ó„ ÎÂÊ ‰‡ Ë ÍÓ -
ÏÛ ÌËÒ ÚË ̃ ÂÒ Í‡ Ú‡ ‚Ë ÁËfl Á‡ ˜Ó ‚Â Í‡ Í‡ÚÓ ËÌ Ù‡Ì ÚËÎ ÌÓ Ò˙ ̆ ÂÒ Ú ‚Ó, ÍÓ Â ÚÓ ÔÓÒ ÚÓ flÌ ÌÓ Úfl· ‚‡
‰‡ ·˙‰Â Ò˙ ‚ÂÚ ‚‡ ÌÓ (ÒÚ‡ ËflÚ ‚Ëˆ ÏÌÓ „Ó ÚÓ˜ ÌÓ „Ó Â ‰Ë ‡„ ÌÓÒ ÚË ̂ Ë ‡Î – ÚÓ‚‡ ÒË Â Ó· ̆ ÂÒ Ú -
‚Ó Ì‡ Ò˙ ‚Â ÚË ÚÂ) Ë Ó· „ ËÊ ‚‡ ÌÓ ÓÚ è‡ ÚËfl – Ï‡È Í‡, ÇÓÊ‰ – í‡ÚÓ, ‚ÒÂ ÏÓ „˙ ̆ ‡ Ñ˙ Ê‡ ‚‡.
ÄÍÓ ÌÂ ÒÎÛ ̄ ‡, Ò˙ ̆ ÂÒ Ú ‚Ó ÚÓ Úfl· ‚‡ ‰‡ ·˙‰Â Ì‡ Í‡Á ‚‡ ÌÓ. Ç Ú‡ ·Â ÎË ÚÂ flÒÌÓ ÔÓ ÁË ‡ Ë Ô‡ -
ÚÂ Ì‡ ÎËÒ ÚË˜ ÌË flÚ ÏÓ ‰ÂÎ Ì‡ Ú‡ ‰Ë ̂ Ë ÓÌ ÌÓ ÚÓ Ó· ̆ ÂÒ Ú ‚Ó – ‰Â ̂ ‡ Ú‡, ÓÚ Â‰Ì‡ ÒÚ‡ Ì‡, ÒÂ
ÚÂ ÚË ‡Ú Í‡ÚÓ Ï‡Î ÍË ‚˙Á ‡Ò Ú ÌË – ‚ËÊ ÓÚ ÌÓ ‚Ó ı‡ ‡Í ÚÂ ËÒ ÚË Í‡ Ú‡ Ì‡ ÒÂ ‰ÂÏ „Ó ‰Ë¯ Ì‡ Ú‡
üÌ‡; ‡ ‚˙Á ‡Ò Ú ÌË ÚÂ Ò‡ Â‰ÌË ÌÂ ‡ ÁÛÏ ÌË ‰Âˆ‡, Ì‡ ÍÓ Ë ÚÓ ÔÓÒ ÚÓ flÌ ÌÓ Úfl· ‚‡ ‰‡ ËÏ ÒÂ
‚ÏÂ Ìfl ‚‡, ‚Ì‡ Òfl Ò˙Á Ì‡ ÌËÂ: ◊è‡ÁË ÒÂ ÓÚ Ó·ÓÊ ‰‡ ÌÂ!“. íÓÁË Ô‡ ÚÂ Ì‡ ÎËÒ ÚË ̃ ÂÌ ÏÓ ‰ÂÎ Ó·‡ -
˜Â Úfl· ‚‡ ‰‡ ÍÛÎ ÚË ‚Ë ‡ ÏÓ ‰Â ÌË ˆÂÌ ÌÓÒ ÚË, ‰‡ ‰ËÒ ̂ ËÔ ÎË ÌË ‡ Ë ‡ ̂ Ë Ó Ì‡ ÎË ÁË ‡ ËÌ ‰Ë -
‚Ë ‰Ë ÚÂ. çÓ ÚÓÈ „Ë ÍÛÎ ÚË ‚Ë ‡ ÔÓ ÚÓÁË ÒÔÂ ̂ Ë ÙË ̃ ÂÌ Ô‡ ÚÂ Ì‡ ÎËÒ ÚË ̃ ÂÌ Ì‡ ̃ ËÌ, ÍÓÈ ÚÓ ÔÂ -
˜Ë Ì‡ Úflı Ì‡ Ú‡ ‡‚ ÚÓ ÌÓ ÏË Á‡ ̂ Ëfl. çÂ˘Ó ÔÓ ‚Â ̃ Â, ÍÓ ÏÛ ÌËÒ ÚË ̃ ÂÒ ÍË ÚÂ ıÓ‡ ÌÂ ÔÓÒ ÚÓ Ò‡ ËÌ -
Ù‡Ì ÚËÎ ÌË Ë ÌÂ ÏÓ „‡Ú ‰‡ ÒÂ „Ë Ê‡Ú Á‡ ÒÂ·Â ÒË, ÚÂ Ò‡ ÒÂ‰ Ò Ú ‚Ó Á‡ ÔÓÒ ÚË „‡ ÌÂ Ì‡ ÔÓ-‚ËÒ -
¯Ë ˆÂÎË – ‚ËÊ ÚÂ Í‡ ÚËÌ Í‡ Ú‡, ÔË ÁÓ ‚‡ ‚‡ ̆ ‡ ‰Â ̂ ‡ Ú‡ ‡Á ‰ÂÎ ÌÓ ‰‡ Ò˙ ·Ë ‡Ú ‚ÚÓ Ë˜ ÌË ÒÛ -
Ó ‚Ë ÌË – ÍÓÎ ÍÓ Ò˙‚ Â ÏÂÌ ÌÓ ‰Ó ÚÛÍ – Á‡ ‰‡ ‰ÓÔ Ë ÌÂ Ò‡Ú Ó·‡ ̃ Â Á‡ ËÁ Ô˙Î ÌÂ ÌË Â ÚÓ Ì‡ Ô‡ -
ÚËÈ ÌËfl ÎÓ ÁÛÌ„ ◊ä‡ ̃ ÂÒ Ú ‚Ó Ë ÂÙÂÍ ÚË‚ ÌÓÒÚ, ÂÙÂÍ ÚË‚ ÌÓÒÚ Ë Í‡ ̃ ÂÒ Ú ‚Ó“. í‡Í‡ ‚ Ú‡ ·Â ÎË ÚÂ Ë
ı‡ ‡Í ÚÂ ËÒ ÚË Í‡ Ú‡ Ì‡ Ï‡Î Í‡ Ú‡ üÌ‡ ÓÚ Í Ë ‚‡ ÏÂ ÒÔÂ ̂ Ë ÙË Í‡ Ú‡ Ì‡ ÍÓ ÏÛ ÌËÒ ÚË ̃ ÂÒ ÍÓ ÚÓ Ó· -



lowed by the first mentor Dimitrov (quoted verse). I try to remember their portraits on 
the classroom walls. I remember the portrait of Botev, I remember the portrait of Levski; 
however, I don’t remember the portrait of Dimitrov. Also, I have a recollection that just
before joining the Komsomol, I stared at the walls with the portraits of the members of
the Politburo of the Bulgarian Communist Party’s Central Committee and tried to memo-
rize the names and faces in case I was asked during the interview for membership to
recite the names of the Politburo members and so perhaps the portraits were a teaching
aid... A hard exam was your pass to the Komsomol as the presumption was that not
everyone was eligible. To be expelled from the Dimitrov Young Communist League
(DYCL) was tantamount to a disaster: expulsion from school was definitely the less 
harmful alternative...

I wonder whether anyone was aware that within this socialization process, the ideologeme
of socialist patriotism was evolving into proletarian internationalism. In the beginning was
patriotism, which gradually acquired a red socialist tinge before it was finally transformed
into internationalism, which, I am not certain, might or might not have been proletarian but
was definitely communist. The Komsomol members, apart from the Bulgarian Politburo
members and the Secretary General had to be familiar with the figure of the CPSU
Secretary General – who made sure that there was peace and socialism; and also they had
to read the decisions and documents of Komsomol and Communist Party congresses.

At the same time this type of socialization appears as a pure illustration of the discipli-
nary nature of modern society as a whole. Children are categorized and their achieve-
ments are strictly monitored – see the character reference of Yana from the first grade
who “is a laudable pupil and commands the respect of her classmates”. Wherever you
turn, you see commandments plated on the walls with special reverence for hygiene,

èÂ‰ÛÔÂ‰ËÚÂÎÌ‡ Ú‡·ÂÎ‡
Warning sign – 
“Beware of pin-pricking”

èÂ‰‡„Ó„Ë˜ÂÒÍ‡
ı‡‡ÍÚÂËÒÚËÍ‡ Ì‡
Ô˙‚ÓÍÎ‡ÒÌËÍ, 1980 „.
Pedagogue’s reference
letter for a first-grader,
1980
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˘ÂÒ Ú ‚Ó Í‡ÚÓ Ô‡ ÚÂ Ì‡ ÎËÒ ÚË ̃ ÂÌ ÚËÔ ÏÓ ‰Â ÌË Á‡ ̂ Ëfl, ‚ ÍÓ fl ÚÓ Ó·‡ ̃ Â ÒÂ „Û·Ë ÍÎ˛ ̃ Ó ‚‡ Ú‡
ˆÂÌ ÌÓÒÚ Ì‡ ÏÓ ‰Â ÌÓÒÚ Ú‡ – ‡‚ ÚÓ ÌÓ ÏË Á‡ ̂ Ë fl Ú‡, ÓˆÂÌ ÌÓÒ Úfl ‚‡ ÌÂ ÚÓ Ì‡ ÎË˜ ÌÓÒÚ Ú‡. ï‡ ·Ë ÚÛ -
Ò˙Ú Ì‡ ËÌ Ù‡Ì ÚËÎ ÌÓÒÚ Ú‡, Ú˙ ÒÂ˘ ÓÔÓ ‡ ‚ ÒË Î‡ Ú‡, Â Ú‚˙ ‰Â ÛÒ ÚÓÈ ̃ Ë‚ Ë „Ó ÓÚ Í Ë ‚‡ ÏÂ Ë
‰Ó ÒÂ „‡ – ‚ ÔÓÒ ÚÓ flÌ ÌË ÚÂ Ì‡Ò ÚÓ fl ‚‡ ÌËfl ‰˙ Ê‡ ‚‡ Ú‡ ‰‡ ÒÂ „Ë ÊË Á‡ ‚ÒË˜ ÍÓ – Á‡ Û˜Â· ÌË -
ˆË ÚÂ Ì‡ ‰Â ̂ ‡ Ú‡ ÌË, Á‡ Á‰‡ ‚Â ÚÓ ÌË, Á‡ ‡ ·Ó Ú‡ Ú‡ ÌË; ‚ Ú˙ ÒÂ ÌÂ ÚÓ Ì‡ Á‡Í ËÎ ÌË Í‡, ÍÓÈ ÚÓ
ÁÌ‡Â Í‡Í ‚Ó Ô‡ ‚Ë Ë ˘Â ÌË ÓÔ‡ ÁË... Ç ÓÒÓ ·Â ÌËfl ÚËÔ ËÌ ‰Ë ‚Ë ‰Û ‡ ÎË Á˙Ï, ÍÓÈ ÚÓ ÁÌ‡Â ËÌ ÚÂ -
Â Ò‡ ÒË, ÌÓ ÌÂ ÔËÁ Ì‡ ‚‡ ÒÓ· Ò Ú ‚Â Ì‡ Ú‡ ÒË ÓÚ „Ó ‚Ó ÌÓÒÚ.

åÓ ÊÂÏ ‰‡ ÒÂ Á‡ ÔË Ú‡ ÏÂ Ó·‡ ̃ Â, ‡Á „ ÎÂÊ ‰‡È ÍË Û· Ë Í‡ Ú‡ ◊áÌ‡ ÏÂ Ì‡ ÏË‡“, ‰‡ÎË ÏÓ ‰Â -
Î˙Ú ‚ÒÂ Ô‡Í ÌÂ Â Ï˙‰ Ì‡Î ÔÓ ÔÓ ÒÓ Í‡ Ì‡ ÔÓ-„Ó ÎflÏ ÙÓ ÍÛÒ ‚˙ ıÛ ÎË˜ ÌÓÒÚ Ú‡, ËÁ ‰Ë „‡È ÍË
ÂÌ ̂ ËÍ ÎÓ ÔÂ ‰Ë˜ ÌÓÒÚ Ú‡ Ë „Â ÌË ‡Î ÌÓÒÚ Ú‡ Ì‡ ãÂ Ó Ì‡ ‰Ó ‰‡ ÇËÌ ̃ Ë ‚ ÍÛÎÚ. ÇËÊ ÚÂ ÎÓ ÁÛÌ „‡ ÓÚ
1982 „. ◊Ö‰ËÌ Ò Ú ‚Ó, Ú‚Ó ̃ ÂÒ Ú ‚Ó, Í‡ ÒÓ Ú‡“ – ‰Â ̂ ‡ Ú‡ ÒÂ ÒÂ ̆ ‡Ú Ò ÍÓÏ ÔÓ ÁË ÚÓ Ë, ÔË Ò‡ ÚÂ -
ÎË, ÒÔÓ ÚËÒ ÚË, Í‡Ï ·‡ ÌË ÚÂ Ì‡ ÏË‡ Á‚˙Ì ÚflÚ, ‰Â ̂ ‡ Ú‡ Ú‚Ó flÚ... óÓ ‚ÂÍ Ì‡ ËÒ ÚË Ì‡ ÏÓÊÂ ‰‡
ÓÒ Ú‡ ÌÂ Ò ‚ÔÂ ̃ ‡Ú ÎÂ ÌËÂ, ˜Â ÎÓ ÁÛÌ „˙Ú ◊èÓ ÎÂ Ú‡ ËË ÓÚ ‚ÒË˜ ÍË ÒÚ‡ ÌË, Ó·Â ‰Ë Ìfl ‚‡È ÚÂ ÒÂ“
Â ÓÚ Ò Ú˙ ÔËÎ Ì‡ ◊ÑÂˆ‡ ÓÚ ‚ÒË˜ ÍË ÒÚ‡ ÌË, Ò˙ Â ‰Ë Ìfl ‚‡È ÚÂ ÒÂ“, Ë ˜Â ÚÓ‚‡ Â ÁÌ‡Í Á‡ ÓÚ ‚‡ fl -
ÌÂ ÚÓ Ì‡ ÏÓ ‰Â Î‡ Í˙Ï Ò‚Â Ú‡. èË ‚Ë‰ ÌÓ ËÁ „ ÎÂÊ ‰‡ Ú‡Í‡. çÓ ÏËÒ Îfl, ˜Â Ò˙ ̆ Ë Ì‡ Ú‡ Ì‡
‚Î‡ÒÚ Ú‡ ÌÂ ÒÂ Â ÔÓ ÏÂ ÌË Î‡ ÁÌ‡ ̃ Ë ÏÓ. ífl ÒË ÓÒ Ú‡ ‚‡ Ô‡ ÚÂ Ì‡ ÎËÒ ÚË˜ Ì‡ Ë ÙÓ ÍÛ Ò˙Ú Í˙Ï
‰Â ̂ ‡ Ú‡ Í‡ÚÓ ˜Â ÎË Ó˘Â ÔÓ ‚Â ̃ Â ÔÓÚ ‚˙ Ê ‰‡ ‚‡ ÚÓ‚‡ – ÚÂ Úfl· ‚‡ ‰‡ ÒÂ Û˜‡Ú ÓÚ ÁÌ‡ Â ̆ Ë ÚÂ
Ë ÏÓ ÊÂ ̆ Ë ÚÂ ÛÏÌË Ë Ú‡ Î‡Ì Ú ÎË ‚Ë ÔË Ò‡ ÚÂ ÎË, ÍÓÏ ÔÓ ÁË ÚÓ Ë Ë Ú.Ì., Á‡ ‰‡ ÒÚ‡ Ì‡Ú Í‡ÚÓ Úflı.
Ç˙ ıÓ‚ Ì‡ Ú‡ ËÌ Ò Ú‡Ì ̂ Ëfl Ì‡ áÌ‡ ÌË Â ÚÓ, ÍÓ Â ÚÓ Úfl· ‚‡ ‰‡ ·˙‰Â ‚ÏÂ ÌÂ ÌÓ, ÓÒ Ú‡ ‚‡; Ì‡ Ä‚‡Ì -
„‡ ‰‡, ÍÓÈ ÚÓ ‚Ó‰Ë Ì‡Ô Â‰... 

ê‡Á ·Ë ‡ ÒÂ, ÔÓ Ïfl Ì‡ ËÏ‡, ÌÓ Úfl ÌÂ Â
ÔÓ ÎË ÌËfl Ì‡ ‚Î‡ÒÚ Ú‡. Ä ÔÓ ÎË ÌËfl Ì‡
ÂÏ‡Ì ̂ Ë Ô‡ ̂ Ëfl Ì‡ ‚ÒÂ ÍË‰ ÌÂ ‚Ë Â ÚÓ. çÓ Á‡ -
ÚÓ ‚‡ Ì‡Í ‡fl. ëÂ„‡ ËÒ Í‡Ï ‰‡ ÒÂ ‚„ÎÂ ‰‡Ï
‚ Â‰ËÌ ‰Û„ ÔÂ‰ ÏÂÚ, ÓÚ ÌÓ ‚Ó ÏÌÓ „Ó
flÒÌÓ ÓÌ‡„ ÎÂ ‰fl ‚‡˘ ÒÔÂ ̂ Ë ÙË Í‡ Ú‡ Ì‡ ÍÓ -
ÏÛ ÌËÁ Ï‡, ÌÓ ÚÓÁË Ô˙Ú ÔÂÁ ÓÒÓ ·Â ÌËfl
ÚËÔ ÒÂÎ Ò ÍÓ-„‡‰ Ò ÍË ËÍÓ ÌÓ ÏË ̃ ÂÒ ÍË
ÓÚ ÌÓ ̄ Â ÌËfl.

4. äÓ ÏÛ ÌËÁ Ï˙Ú, ‚Ë ‰flÌ 
ÔÂÁ ˜Û¯ ÍÓ ÔÂÍ. 
á‡ ÒÓ ̂ Ë ‡ ÎËÒ ÚË ̃ ÂÒ ÍË ÚÂ     
„‡Ê ‰‡ ÌË Ë ÒÂ Îfl ÌË

ÑÓ 60-ÚÂ „Ó ‰Ë ÌË Ì‡ XX ‚ÂÍ ÓÍÓ ÎÓ
80 Ì‡ ÒÚÓ ÓÚ ·˙Î „‡ Ë ÚÂ Ò‡ ÊË ‚Â ÎË ‚
ÒÂ Î‡ Ú‡. äÓ ÏÛ ÌËÁ Ï˙Ú flÁ ÍÓ ÔÓ ÏÂ ÌË
Ò˙ ÓÚ ÌÓ ̄ Â ÌË Â ÚÓ „‡‰ Ò ÍË ÊË ÚÂ ÎË Ë ÒÂÎ Ò ÍË
Ú‡ ÍË ‚‡ Ë ÔÓ ËÁ ‚Â ‰Â ÏÌÓ „Ó „‡ ‰Ó ‚Â ÓÚ ÒÂÎ Ò ÍË ÚËÔ Ë ÒÂ ÎË ̆ ‡ ÓÚ „‡‰ Ò ÍË ÚËÔ. ä‡ Á‡ ÌÓ Ò
ÂÁË Í‡ Ì‡ ÒÓ ̂ Ë Ó ÎÓ „Ë fl Ú‡ – ÍÓ ÏÛ ÌËÁ Ï˙Ú flÁ ÍÓ ËÌ ‰ÛÒ Ú Ë ‡ ÎË ÁË ‡ ‡„ ‡ ÌÓ ÚÓ Ó· ̆ ÂÒ Ú ‚Ó.
íÓ‚‡ Â Ó„ ÓÏ Ì‡ ÔÓ Ïfl Ì‡, ÍÓ fl ÚÓ Á‡ ‰‡ ‰Â ÓÒÓ ·Â ÌË ıË· Ë‰ ÌË ÙÓ ÏË Ì‡ Ó‰Ó ÏÓ¯ Ìfl ‚‡ ÌÂ
Ì‡ ÌÂÔ Ë ‚Ë˜ Ì‡ Ú‡ Á‡ ÔÓ ‚Â ̃ Â ÚÓ ıÓ‡ „‡‰ Ò ÍÓ-ËÌ ‰ÛÒ Ú Ë ‡Î Ì‡ ÒÂ ‰‡ Ë ÔÓ ËÁ ‚Â ‰Â ÒÚ‡Ì -
ÌË Á‡ ÒÂ „‡¯ ÌË ÚÂ Î˛‰Â ÔÂ‰ ÏÂ ÚË.

Ö‰ËÌ ÓÚ Î˛ ·Ë ÏË ÚÂ ÏË ÔÂ‰ ÏÂ ÚË ÓÚ ËÌ ‚ÂÌ Ú‡ Ì‡ Ú‡ ÍÌË „‡ Â Ô‡Ò Ú‡ Ú‡ Á‡ ÔÂ˜ ÍË. è‡Ò Ú‡ Ú‡ Â
˜Â Ì‡ Ë Â Á‡ ˜Â ÌË ÔÂ˜ ÍË. ä‡Í ·Ë ÏÓ„ Î‡ ‰‡ ÒÂ Ì‡ ÁÓ ‚Â Â‰Ì‡ Ú‡ Í‡ ‚‡ Ô‡Ò Ú‡ – ÔÓ Ë„ ‡È ÚÂ
Ìfl ÍÓÎ ÍÓ ‚˙Á ÏÓÊ ÌÓÒ ÚË. ïÛÏ Ì‡ ı‡ ÏË ◊ô‡Ò Ú ÎË ‚Ë flÚ ÍÓ ÏË ÌÓ ̃ ËÒ Ú‡˜“, ◊óÂ ÂÌ èÂ Ú˙“,
◊àÒ ÚËÌ Ò ÍÓ ÚÓ ˜Â ÌÓ“, ÏÓÊÂ Ë ◊¯‚‡ˆ“… çÓ, Ô‡Ò Ú‡ Ú‡ ÒÂ Í‡Á ‚‡ ◊ô˙ ÍÂÎ“. óÂÒ Ú ÌÓ Í‡ Á‡ -
ÌÓ, Ì‡ ÏÂÌ ÌË ÍÓ „‡ ÌÂ ·Ë ÏË ‰Ó¯ ÎÓ Ì‡ ÛÏ ÔÓ ‰Ó· ÌÓ Ì‡ Ë ÏÂ ÌÓ ‚‡ ÌËÂ. ëÎÂ‰ ÚÓ‚‡ ÒÂ ‡Á -
ÏËÒ ÎËı Ë ÒÂ ‚„ÎÂ ‰‡ı ‚ Í‡ ÚËÌ Í‡ Ú‡ Ì‡ Ô‡Ò Ú‡ Ú‡ – ˘˙ ÍÂ Î˙Ú ÒÚÓË Ì‡ ÍÓ ÏË Ì‡, ‡ ÒflÌ Í‡ Ú‡
ÏÛ Ì‡ ÔÓÏ Ìfl ÒflÌ Í‡ Ì‡ ÔÂ˜ Í‡. Ä ÓÚ ‰Ó ÎÛ ÒÚÓË ÔÂ ÚÓ Î˙˜ Í‡. ÖÚÓ ÚÓÁË ÔÂ‰ ÏÂÚ ÚÓ „‡ ÚÂÎ ÌÓ

è‡ÒÚ‡ Á‡ ÔÂ˜ÍË ◊ô˙ÍÂÎ“
Stove cream “Stork”
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cleanliness and order – all of them classical modern values: “San(itation)
Camp(aigner)s, work hard for high sanitation standards at school”, “Be always clean
and neat”, “The maintenance of order and cleanliness is the duty of each citizen”,
“Beware pin-pricking”. The commandments were the all-seeing eye. But also they were
a mirror of the communist idea of man as an infantile creature, which had to be instruct-
ed all the time and taken care of by a Party=the Mother, a Leader=the Father and an
all-powerful State. If the creature was disobedient, it had to be punished. The command-
ments clearly spelled out the paternalistic model of traditional society: children are treat-
ed as adults only that the size is smaller – read again the character reference of the 
7-year old Yana; the adults were seen as silly children who had to receive guidance con-
tinually in order to become sensible: “Beware pin-pricking”. This paternalistic model was
intended to inculcate modern values, discipline and sense. However, as it indoctrinated
them in this specific paternalistic way, it did not allow the individuals to be self-sover-
eign. Moreover, the communist people, apart from being infantile and incapable of pro-
viding for themselves, were instrumental in the achievement of loftier goals – look at the
picture that appeals to children to contribute to the separate collection of scrap – how
relevant even today – and thus help the materialization of the party slogan “Quality and
Efficiency, Efficiency and Quality”. Thus the commandments and the character refer-
ence of the little Yana reveal the specifics of the communist society as a paternalist type
of modernization in which the key value of modernity – self-sovereignty and worth of the
individual – is lost. The habitus of infantilism that seeks to lean on strength is very
resilient and recurring: it is manifest in the continual demands that the Government
should provide for anything – our children’s textbooks, our healthcare, our employment;
also it is manifest in the chase for a guardian who knows what he’s doing and will guard
us; and this is manifest in the special type of individualism that states the individual
interest but does not recognize the individual responsibility. 

Looking at “The Banner of Peace” rubric one might wonder whether the model has not
moved towards a greater focus on the personality by the cult of the encyclopedic knowl-
edge and genius of Leonardo da Vinci. Read the slogan of 1982 “Unity, Creativity,
Beauty”; children meet composers, writers, athletes; the bells of peace ring; children cre-
ate... Indeed the impression is that the slogan “Workers of the world, unite” has given way
to “Children of the world, come together” and this is a sign that the model becomes open
to the world. It appears to be so. However, I don’t think the quintessence of power has
changed substantially. Power continues to be paternalistic and the focus on children
seems to prove that: the children must learn from the competent and able intelligent and
talented writers, composers and others in order to become one day writers and com-
posers themselves... The supreme institution of knowledge, which must be transferred
remains, with the Vanguard that leads forward...

Of course, there is a change but it concerns the emancipation of daily life and not the
power. That will be left for the end. Now I want to consider another object, which very
vividly visualizes the specifics of communism this time through the special type of rural-
urban economic relations.

4. Communism seen through the pepper grill. 
Of socialist townsfolk and peasants

Till the 1960s some 80 per cent of the Bulgarians lived in villages. Communism drastically
changed the urban/rural population ratio and produced many rural-style towns and urban-
style villages. To translate it in the language of sociology: communism radically industrial-
ized the agrarian society. It is an enormous change, which generated peculiar hybrid
forms of domestication of the urban industrial milieu, which was atypical for most people
and produced objects that people find strange today.
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ÔÓ Í‡Á ‚‡ ÒÂÎ Ò ÍÓÒÚ Ú‡ Ì‡ ÓÌÓ ‚‡ Ó· ̆ ÂÒ Ú ‚Ó. Ç˙Ô Â ÍË ÔÂ ÚÓ Î˙˜ Í‡ Ú‡, ‚˙Ô Â ÍË Ï‡ ÒÓ ‚Ó ÚÓ ÔÓ ËÁ ‚Ó‰ Ò Ú ‚Ó Ì‡
Ô‡Ò ÚË Á‡ ÔÂ˜ ÍË, Ìfl Í˙ ‰Â ‰˙Î ·Ó ÍÓ ‚ „Î‡ ‚Ë ÚÂ Ì‡ ıÓ ‡ Ú‡ ÒË ÒÚÓË ÔÂ‰ Ò Ú‡ ‚‡ Ú‡ Á‡ ·flÎ‡ ÒÔÂÚ Ì‡ Ú‡ Í˙ -
˘Û Í‡, Ò ˘˙ ÍÂ ÎË Ì‡‚ Â‰. ï‡ ·Ë ÚÛ ÒË ÚÂ Ì‡ ÒÂÎ Ò ÍËfl ÊË ‚ÓÚ Ò‡ ÛÒ ÚÓÈ ̃ Ë ‚Ë Ë ÌÂ ÒÂ ÔÂ ‰‡ ‚‡Ú ÎÂÒ ÌÓ
ÔÂ‰ ÔÂ ÚÓ Î˙˜ Í‡ Ú‡.

íÓ‚‡ Á‡ ÏÂÌ Â ÁÌ‡Í Á‡ ÌÂ Ò˙Á Ì‡ ‚‡ Ì‡ Ú‡ Ò˙Ô Ó ÚË ‚‡ Ì‡ ÔÂ ‰Ë¯ ÌÓ ÚÓ ·Ë ÚËÂ, Ì‡ ÚÓ‚‡, ˜Â ÍÓÎ ÍÓ ÚÓ Ë ‰‡ Â
‡ ‰Ë Í‡Î Ì‡ ÔÓ Ïfl Ì‡ Ú‡ Ë ÛÚÓ ÔË fl Ú‡, ÍÓ fl ÚÓ Úfl ËÒÍ‡ ‰‡ ÔÓÒ Ú ÓË, ÚËıÓ, Í‡ÚÓ ˘˙ ÍÂÎ Ì‡ ÍÓ ÏËÌ, ÒË ÔË -
Ò˙Ò Ú ‚‡Ú ÒÂÌ ÍË ÚÂ Ì‡ ÏË Ì‡ ÎÓ ÚÓ.

ÇÂ Ó flÚ ÌÓ Ë Á‡ ÚÓ ‚‡ ‚ ËÍÓ ÌÓ ÏË Í‡ Ú‡ Ò‡ ÛÒ ÚÓÈ ̃ Ë ‚Ë Ú‡ ÍË ‚‡ ıË· Ë‰ ÌË ÙÓ ÏË Ì‡ ÒÓ· Ò Ú ‚Â ÌÓÒÚ Í‡ÚÓ íÛ -
‰Ó ‚Ó ÔÓ ËÁ ‚Ó‰ Ò Ú ‚Â ÌË ÚÂ ÍÓ Ó ÔÂ ‡ ̂ ËË (íèä), ç‡ Ó‰ ÌË ÚÂ ÍÓ Ó ÔÂ ‡ ̂ ËË (ç‡ ÍÓÓÔ) – ‚Ê. ◊ëÎÂ ‰Ë ÚÂ ÓÒ Ú‡ -
‚‡Ú“, Á‡ ̆ Ó ÚÓ ‚ ÌÂ ËÒ ÚÓ ‚Ëfl Ò·Î˙ Ò˙Í ÏÂÊ ‰Û ÒÚ‡ ‡ Ú‡ (˜‡Ò Ú Ì‡) Ë ÌÓ ‚‡ Ú‡ (‰˙ Ê‡‚ Ì‡) ÒÓ· Ò Ú ‚Â ÌÓÒÚ ÓÒ Ú‡ -
‚‡ Â‰ÌÓ ÏÂÊ ‰ËÌ ÌÓ Ë ËÒ ÚÓ Ë ̃ ÂÒ ÍË ÔÓ Ë„ ‡ ÌÓ ÔÓÎÂ, ÍÓ Â ÚÓ Â ÌËÚÓ/ÌËÚÓ Ë Á‡ ÚÓ ‚‡ ÏÓÊÂ ‰‡ Â ÎÂ „Ë ÚËÏ -
ÌÓ – ÍÓ Ó ÔÂ ‡ ̂ Ë fl Ú‡, ËÏ‡ ̆ ‡ Ò‚Ó Ë ÚÂ ÍÓ Â ÌË Ó˘Â ÓÚ Ì‡ ̃ ‡ ÎÓ ÚÓ Ì‡ XX ‚ÂÍ. Ç„ÎÂ ‰‡È ÚÂ ÒÂ Ë ÒÂ„‡, Ë ˘Â
ÓÚ Í ËÂ ÚÂ ÚÛÍ Ë Ú‡Ï ‚ÒÂ Ó˘Â ÊË ‚Ë ÚÂ, ÊË Î‡ ‚Ë ç‡ ÍÓ Ó ÔË Ë íèä – Ì‡ ‰Ó ËÁ ÊË ‚fl ‚‡ ÌÂ, ËÎË Ó· ÊË ‚fl ÌË Ë
Á‡ ÚÓ ‚‡ ‚Â˜ ÌÓ ÊË‚Ë…

ÇÂ˜Â ÒÚ‡ Ì‡ ‰ÛÏ‡ Ë Á‡ ‰Û „Ë, ÒÚ‡Ì ÌË Á‡ Ò˙‚ Â ÏÂÌ ÌË ÚÂ ÏÎ‡ ‰Ë ıÓ‡ ÔÂ‰ ÏÂ ÚË – ˜Û¯ ÍÓ ÔÂ Í‡, Á‡Ú ‚‡ -
‡˜ Í‡ Ú‡ Á‡ ·Û Í‡ ÌË Ë ˘ËÔ ÍË ÚÂ Á‡ ‚‡ ‰Â ÌÂ ÚÓ ËÏ ÓÚ ‚fl ̆ ‡ ‚Ó‰‡. á‡ Í‡Í ‚Ó ÌË „Ó ‚Ó flÚ ÚÂ? åÓ ÊÂÏ ‰‡
ÔÂ‰ ÎÓ ÊËÏ ÒÂ Ëfl ËÌ ÚÂ Ô Â Ú‡ ̂ ËË. ÄÍÓ „Ë ÏËÒ ÎËÏ ÔÂÁ ÔËÁ Ï‡ Ú‡ Ì‡ ◊ËÍÓ ÌÓ ÏË Í‡ Ì‡ ·Û Í‡ ÌË ÚÂ“ ÚÂ
Ò‡ ÒËÏ ‚ÓÎ Ì‡ ÊË ‚‡ Ú‡ ‚˙Á Í‡ ÒÂÎÓ-„‡‰ Ë Ì‡ ÌÂ ÔÓ‰ ‰‡ ÎË ÚÂ ÒÂ Ì‡ ÍÓ ÏÛ ÌËÒ ÚË ̃ ÂÒ ÍËfl Ì‡ ÚËÒÍ Í˙Ï ‡ÚÓ -
ÏË Á‡ ̂ Ëfl ÒÂ ÏÂÈ ÌË ÓÚ ÌÓ ̄ Â ÌËfl. åÓ ÊÂÏ ‰‡ ÔÓ ‰˙Î ÊËÏ ÔÓ ÔÓ ÒÓ Í‡ Ì‡ ◊ËÍÓ ÌÓ ÏË Í‡ Ú‡ Ì‡ ‰Â ÙË ̂ Ë Ú‡“
(üÌÓ¯ äÓ Ì‡È) – ÓÚ Â‰Ì‡ ÒÚ‡ Ì‡, ÒÓ ̂ ËÌ ‰ÛÒ Ú Ë fl Ú‡, Ì‡ ÒÓ ̃ Â Ì‡ Í˙Ï Ï‡ ̆ ‡· ÌË ÚÂÊ ÍÓ ËÌ ‰ÛÒ Ú Ë ‡Î ÌË ÓÚ -
‡Ò ÎË, ÌÂ ÒÂ Á‡ ÌË Ï‡ ‚‡ Ò ı‡ ÌË ÚÂÎ ÌË ÚÂ ÔË ̆ Â‚ ÍË Ì‡ Ó·ËÍ ÌÓ ‚Â ÌËfl ˜Ó ‚ÂÍ, ‡ ÓÚ ‰Û „‡, ÔÓ ËÁ ‚ÂÊ ‰‡
ıÓ ÌË˜ ÌÓ ÍË ÁË Ì‡ ÓÔ Â ‰Â ÎÂ ÌË ÔÓ ‰ÛÍ ÚË. áËÏ ÌË Ì‡ Ú‡ ÒÔ‡ Òfl ‚‡ ̄ Â ÓÚ ‰Â ÙË ̂ Ë Ú‡. çÓ Ô˙Í Ì‡ ̄ Â ÚÓ ÔÓ -
ÍÓ ÎÂ ÌËÂ ‰Ó ·ÓÎ Í‡ ÔÓÏ ÌË ÔÓ ÚÓ ̂ Ë ÚÂ Ì‡ ÍÓÌ ÒÂ ‚Â Ì‡ Ú‡ ÔÓ ÏË¯ ÎÂ ÌÓÒÚ Ë ‚ÍÛ Ò‡ Ì‡ Ï‡ ÒÓ ‚Ó ÔÓ ËÁ ‚ÂÊ -
‰‡ ÌË ÚÂ ÍÓÏ ÔÓ ÚË. Ñ‡ÎË Ô˙Í Ì‡ Ï‡ ÒÓ ‚Ó Ó·Ó· ̆ ÂÒ Ú ‚Â ÌÓ ÚÓ ÔÓ ËÁ ‚Ó‰ Ò Ú ‚Ó ÌÂ ÒÂ ÔÓ ÚË ‚Ó ÔÓÒ Ú‡ ‚fl ÛÌË -
Í‡Î ÌÓÒÚ Ú‡ Ì‡ ‰Ó Ï‡¯ ÌÓ ÔË „ÓÚ ‚Â ÌÓ ÚÓ; Ì‡ Í‡ Î˙ Ô‡ Ì‡ ÍÓÌ ÒÂ ‚Ë ÚÂ Ë ÍÓÏ ÔÓ ÚË ÚÂ – ÛÌË Í‡Î ÌËflÚ ‚ÍÛÒ Ì‡



The stove cream is one of my favorite
objects from “The Inventory Book”. The
cream is black and is intended for black
stoves. What could be the trade name of
such a cream? Guess and guess again. 
I thought of “The Happy Chimneysweep”,
“Black Peter”, “Genuine Black”,
“Schwarz”... However, the cream was sold
under the trade name “Stork”. Honestly, 
I would never guess it could have been
given this name. Then I thought and looked
at the label, which features a stork on a chimney and the shadow of the stock resembles
the shape of a stove. There is a five-pointed star at the base. This last thing demonstrates
in a touching way how rustic that society was. Despite the five-pointed star, despite the
large amounts of stove cream that were produced, the idea of a white and neat cottage
with storks around was deeply impressed on the minds. The habituses of rustic life are
tough and won’t readily surrender to the five-pointed star.

I see in this a sign of the unconscious resistance of the former being and an expression of
the feeling that a change may be radical and the utopia it wants to build may be as radi-
cal, yet the shadows of the past stay quietly like a stork on a chimney.

This may be the explanation for the resilience of hybrid forms of ownership in the econo-
my like the producer cooperatives (TPKs) and the consumer cooperatives (NarCoops)
(see “The Traces Remain”) as the fierce battle between the old (private) ownership and
the new (state) ownership left an in-between and a historically played in field which is nei-
ther/nor and thus can be legitimate – the cooperative whose origin is to be traced back to
the early 20th century. Look around and here and there you will see the tough and still
existing NarCoops and TPKs that were not dismantled but left with the presumption they
would die a natural death, or else were revitalized and thus made immortal...

Mention was already made of objects that today’s young people find strange – the pepper
grill, jar sealer or tongs to take jars out of the cauldron with boiling water. What do they
imply? We may suggest a series of interpretations. If we think of them in terms of the
“Economy of Jars” they are a symbol of the existing rural-urban connection and of the
family relations that did not succumb to the communist atomizing pressures. Or we can
interprete this as an example of the “Economy of Shortages” (Janos Kornai) – while the
soc[ialist] economy with its heavy industries disregards the food whims of ordinary peo-
ple, it generates chronic shortages in one product or another. The supplies hoarded for
the winter enabled the people to cope with the shortages. Another example: our genera-
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ÅÛÍ‡Ì; ˘ËÔÍË Á‡ ‚‡‰ÂÌÂ Ì‡ „ÓÂ˘Ë ·ÛÍ‡ÌË 
ÔË ÒÚÂËÎËÁË‡ÌÂ; Á‡Ú‚‡‡˜Í‡ Á‡ ·ÛÍ‡ÌË
Glass jar for preserves; tongs for extracting the 
hot jar out of the boiling water during the process of
sterilization; sealer for glass jars

ëËÌÚÂÚË˜ÂÌ ÔÂÔ‡‡Ú Á‡ ËÁÏË‚‡ÌÂ Ì‡ ÔË·ÓË Á‡
ı‡ÌÂÌÂ, ÔÓËÁ‚. 1982 „.; ÔÂÔ‡‡Ú Á‡ ÔÓ˜ËÒÚ‚‡ÌÂ
◊åÂ˜Ú‡“, ëé ◊ïËÏË˜ÂÒÍ‡ ÔÓÏË¯ÎÂÌÓÒÚ“, äÅï
◊ÇÂËÎ‡“, „. ÇÂËÎ‡
Dishwashing synthetic liquid (1982) and Cleaning
abrasive powder “Dream” produced by the “Verila”
Chemical Plant
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·‡ ·Ë Ì‡ Ú‡ Î˛ ÚÂ ÌË ̂ ‡. é˘Â – ‰‡ÎË ˜Û¯ ÍÓ ÔÂ Í˙Ú ÌÂ Ì‡ ÔÓÏ Ìfl Ì‡ Ì‡· Î˙Ò Í‡ ÌË ÚÂ ‚ „‡‰ Ò ÍË -
ÚÂ Ô‡ ÌÂ ÎË ·Ë‚ ̄ Ë ÒÂ Îfl ÌË Û˛Ú‡ Ë ‡Ó Ï‡ Ú‡ Ì‡ ÒÂÎ Ò ÍËfl ‰‚Ó.

íÓ‚‡ ÒÔÂ ̂ Ë ÙË˜ ÌÓ Ë ÚÓÎ ÍÓ ‚‡ ·˙Î „‡ Ò ÍÓ Ûı‡ ÌËÂ Ì‡ ÔÂ ̃ Â ÌË ˜Û¯ ÍË ‚Â˜Â ÌË ÓÚ ‚ÂÊ ‰‡ Ì‡
·‡Î ÍÓ Ì‡ ËÎË ‚ ‰‚Ó ‡, ËÌ‡ ̃ Â Í‡ Á‡ ÌÓ, ÒÚË „‡ ÏÂ ‰Ó ‚˙Ô Ó Ò‡ Á‡ ‚ÒÂ ÍË‰ ÌÂ‚ ÌËfl ÊË ‚ÓÚ ÔË
ÍÓ ÏÛ ÌËÁ Ï‡.

5. èÓ Ïfl Ì‡ Ú‡: ÓÚ ◊ì‰‡ ÌËÍ“ Í˙Ï ◊Filter Cigarettes Ropotamo“

ÇËÊ ÚÂ Û· Ë Í‡ Ú‡ ◊ñË „‡ Ë“. Ç Ì‡ ̃ ‡ ÎÓ ÚÓ Ò‡ ◊ì‰‡ ÌËÍ – ÒÂÚ“, ◊áÎ‡Ú Ì‡ Ä‰‡“, ÔÓ ËÁ ‚Â -
‰Â Ì‡ ÓÚ Ù‡· Ë Í‡ ëÚ‡ ÎËÌ, ◊êÓ ‰Ó ÔË“, ◊ëÎ˙Ì ̂ Â“, ◊50 „Ó ‰Ë ÌË Ò˙ ‚ÂÚ Ò Í‡ ‚Î‡ÒÚ“, ◊Åäè IX
ÍÓÌ „ ÂÒ – ÒÔÂ ̂ Ë ‡Î ÌË ˆË „‡ Ë“, ◊í˛ Ú˛ ÌÓÔ Ó ËÁ ‚Ó ‰Ë ÚÂÎ“, ◊òËÔ Í‡“, ÒÎÂ‰ ÚÓ‚‡ Ë‰‚‡Ú ◊îÂ -
ÏË Ì‡“ – Ò ÏÌÓ „Ó ¯ËÍ ·Û ÊÓ ‡Á Ì‡ ‚Ë ÌÂÚ Í‡, ◊Filter Cigarettes Ropotamo“, ◊äÓÏ“. Ç Ì‡Á ‚‡ -
ÌË fl Ú‡ Ì‡ ˆË „‡ Ë ÚÂ ÒÂ ‚ËÊ ‰‡ ÒÏÂÒ Ú‡ ÓÚ ÍÓ ÏÛ ÌËÒ ÚË ̃ ÂÒ Í‡ Ë‰Â Ó ÎÓ „Ëfl Ë ÌÂ Û ÌË ̆ Ó ÊÂÌ Ô‡Ú -
Ë Ó ÚË Á˙Ï Ì‡ ÏÂÒ Ú ÌË ÚÂ ÔÓ ËÁ ‚Ó ‰Ë ÚÂ ÎË, Í‡Í ÚÓ Ë ·‡‚ ÌËfl ÔÂ ıÓ‰ ÓÚ ‚ÌÛ ̄ ‡ ‚‡ ̆ Ëfl ÔÓ ‚Â -
‰Â ÌËÂ Ë ˆÂÌ ÌÓÒ ÚË ÔÂ‰ ÏÂÚ-ÎÓ ÁÛÌ„ Í˙Ï ÔÂ Î˙Ò Úfl ‚‡ ̆ Ëfl ÔÂ‰ ÏÂÚ-ÒÚÓ Í‡, ËÁ ÎË Á‡˘ ËÁ ‚˙Ì
ÒÎ‡ ‚fl ÌÓ Â ÁË˜ ÌËfl Ò‚flÚ. àÏÂ Ì‡ Ú‡ Ì‡ ˆË „‡ Ë ÚÂ, Í‡Í ÚÓ Ë ÔÓ ËÁ ‚ÂÊ ‰‡ ̆ Ë ÚÂ „Ë Ù‡· Ë ÍË ÔÓ -
Í‡Á ‚‡Ú ÒÎÓÊ Ì‡ Ú‡ ‡Ï‡Î „‡ Ï‡ Ì‡ ÒÓ ̂ ÓÚ ÌÓ ̄ Â ÌË fl Ú‡, ÔÓ Ïfl Ì‡ Ú‡ Ì‡ ‚ÚÂÌ ̃ Â ÌÓ ÚÓ ‚ ÔÓ ËÁ -
‚Ó‰ Ò Ú ‚Ó ÚÓ Ó· ̆ ÂÒ Ú ‚Ó ÔÓ ÔÓ ÒÓ Í‡ Ì‡ Á‡ ̃ Ë Ú‡ ÌÂ Ì‡ ÔÓÚ Â· ÎÂ ÌË Â ÚÓ. èÓ Í‡Á ‚‡Ú ÔÂ ıÓ ‰‡ ÓÚ
ÛÏÓ Â ÌËfl ÓÚ ÚÂ Ê˙Í Ò‚˙ ıËÌ ÚÂÌ ÁË ‚ÂÌ ÚÛ‰ Û‰‡ ÌËÍ Í˙Ï ‡Á „ ÎÂ ÁÂ Ì‡ Ú‡ Ï‡ˆ Í‡-ÒÂÍ Â Ú‡ -
Í‡ ËÎË Á‡ Ô‡‰ ÌËfl ÚÛ ËÒÚ.

ñË„‡Ë: ◊ì‰‡ÌËÍ“, III-ÚÓ Í‡˜ÂÒÚ‚Ó, ÒÂÚ; ◊êÓ‰ÓÔË“, 
íèé ◊ÅÛÎ„‡Ú‡·‡Í“; ◊ëÎ˙ÌˆÂ“, ñË„‡ÂÌ‡ Ù-Í‡ ◊í‡ÍËfl“, 
ëÚ‡‡ á‡„Ó‡; ◊áÎ‡ÚÌ‡ ‡‰‡“, ñË„‡ÂÌ‡ Ù-Í‡ ◊ÑÛÌ‡‚“, ÇË‰ËÌ
Popular cheap cigarette brands

û·ËÎÂÈÌË ̂ Ë„‡Ë: ◊ëÓÙËfl 68“ ÔÓ ÔÓ‚Ó‰ 
IX ë‚ÂÚÓ‚ÂÌ ÙÂÒÚË‚‡Î Ì‡ ÏÎ‡‰ÂÊÚ‡ Ë ÒÚÛ‰ÂÌÚËÚÂ, 1968 „.; 
◊éÍÚÓÏ‚Ë 1917. 50 „Ó‰ËÌË Ò˙‚ÂÚÒÍ‡ ‚Î‡ÒÚ“; 
◊Åäè IX ÍÓÌ„ÂÒ“, 1966 „.; ◊25 „Ó‰ËÌË éî“
Commemorative cigarette brands: “Sofia’68” for the 
9th World Festival of Youth and Students; “October 1917. 
50 Years of Soviet Power”; “Bulgarian Communist Party, 
9th Congress”, 1966; “25 Years of Fatherland Front”    

ñË„‡Ë Á‡ ËÁÌÓÒ
Cigarette brands for export
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tion has an agonizing memory of the taste of what the canneries turned out. Could it be an
opposition to the large-scale production in state-owned enterprises with home-prepared
food like the unique taste of granny’s chutney against the insipid preserved fruit and veg-
etables? Moreover, did the pepper grill make the former peasants sardined into the city
prefab blocks of flats remember the ease and smell of the cottage yard?

This specific Bulgarian smell of grilled peppers takes us to the terrace or the yard. In other
words, it takes us to the question of the daily ways of life under communism.

5. The change: from “Udarnik” to “Filter Cigarettes Ropotamo”

Look at the rubric “Cigarettes”. In the beginning was the “Udarnik – sert” (Shock-Worker –
strong), “Zlatna Arda” (Golden Arda) produced by the Stalin Factory, “Rodopi”, “Sluntse”
(Sunshine), “50 Years Soviet Power”, “BCP 9th Congress – special cigarettes”,
“Tyutyunoproizvoditel”(Tobacco-Grower) “Shipka”, ”Femina” with a very chic bourgeois
vignette, “Filter Cigarettes Ropotamo”, “Kom”. The trade names of the cigarettes show the
mixture of communist ideology and stubborn patriotism of the local factories and the slow
transition from the behavior- and value-inspiring object-slogan to the seducing object-mar-
ket commodity that goes beyond the Slav speaking world. The names of the cigarettes
and of the cigarette factories indicate the intrinsic amalgam of socialist relations and the
transition from a society preoccupied with production to a society with respect for con-
sumption. They indicate the transition from the shock-worker exhausted with the excessive-
ly hard work to the pampered bunny, i.e. the office secretary or the western vacationer.
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íÓ‚‡ Â Â‰ ÌÓ‚ Â ÏÂÌ ÌÓ Ë ıÓ ÌÓ ÎÓ „Ë ̃ ÂÌ ÔÂ ıÓ‰, Ë Ô‡ ‡ ÎÂ ÎÂÌ Ò‚flÚ. ë‚flÚ Ì‡ ‚ÒÂ ÍË‰ ÌÂ‚ -
ÌË ÚÂ ÚÛ‰ ÌÓÒ ÚË Ë ÍÓÔ ÌÂ ÊË, Ì‡ ‰ÓÏ‡, ‰ÂÚ Ò ÍË ÚÂ ÎÛ ‰Ó ËË, Á‡ ·‡‚ ÎÂ ÌË fl Ú‡, ‡Ó Ï‡ ÚË ÚÂ Ì‡
ÍÛı Ìfl Ú‡ Ë ÔÓÒ ÚÂ ÔÂÌ ÌÓ ÂÍ Ò Ô‡Ì ÁË ‡ ̆ Ë ÚÂ ÏÂÒ Ú‡ Á‡ ‡Á ‚ ÎÂ ̃ Â ÌËÂ.

éÚ ‚˙‰ ÍÓ ÏÂÌ ÚË ‡ ÌËfl ‚Â˜Â ÓÙË ̂ Ë ‡ ÎÂÌ ÒÓ ̂ Ë ‡ ÎË Á‡ ̂ Ë Ó ÌÂÌ ÏÓ ‰ÂÎ ÒÚÓ fl ı‡ ˜‡ ÒÓ ‚Â ÚÂ ÔÓ
ÙË ÁË ̃ ÂÒ ÍÓ ‚ Ô‡¯ ÌË ÙËÁ ÍÛÎ ÚÛ ÌË Ò‡ ÎÓ ÌË Ë Á‡ ÚÓ ‚‡ Úfl· ‚‡ ̄ Â ‰‡ ËÏ‡ ˆ‚Ë˜ ÍË (‚Ê.
ˆ‚Ë˜ ÍË) – ÚÂ ·flı‡ ·ÂÁ ̄ ÛÏ ÌË, ÎÂÍË Ë ÒÂ ÔÂ‰ ÔÓ Î‡ „‡ ̄ Â, ˜Â ‚‰Ë „‡Ú ÔÓ-Ï‡Î ÍÓ Ô‡ı. àÏ‡ -
¯Â ÍÓ ÎÂ ÎÂ Ú‡, Î‡‚ Í‡ Ú‡ ‚ Û˜Ë ÎË ̆ Â – Ò˙Ò Ò‡ Î‡Ï, ÔÓ-Í˙Ò ÌÓ ÒÂ ÔÓ fl ‚Ë ı‡ ‚‡Ù ÎË ÚÂ, ÒÎ‡‰ Í‡ -
ÌË ̂ ‡ Ú‡ Ò ÔÎÂ ÁË Ë – ÌÂÒ ÎÛ ̃ ‡È ÌÓ ÍÓÌ Ú ‡Ò ÚË ‡ ̆ Ë Ì‡ ·ËÒ Í ‚Ë ÚË ÚÂ ◊êÂ ÔÛ· ÎË Í‡“. ÑÓÒ Ú‡ ÔÓ-
Í˙Ò ÌÓ ÒÂ ÔÓ fl ‚Ë ı‡ Ë ‚ÒË˜ ÍË ÚÂÁË ·ËÒ Í ‚Ë ÚË, ÍÓ Ë ÚÓ Ôfl ÍÓ ÒÚË ÏÛ ÎË ‡ ı‡ Û‰Ó ‚ÓÎ Ò Ú ‚Â ÌÓÒÚ -
Ú‡ Ë Ó Ï‡Ì ÚË˜ Ì‡ Ú‡ ÓÚ ÌÂ ÒÂ ÌÓÒÚ – ◊ç‡Ò Î‡ ‰‡“, ◊áÎ‡Ú Ì‡ ÂÒÂÌ“. ÄÍÓ Ô˙Í ÒÂ ‚ÒÎÛ ̄ ‡ ÏÂ ‚˙‚
ÙÓ ÌÓ ÚÂ Í‡ Ú‡ Ì‡ ÒÓ ̂ Ë ‡ ÎËÁ Ï‡, ˘Â ˜ÛÂÏ ÔÓÒ ÚÂ ÔÂÌ ÌÓ ÚÓ ÂÏ‡Ì ̂ Ë ÔË ‡ ÌÂ Ì‡ Ó Ï‡Ì ÚË˜ ÌÓ ÔÓ -
ÎÓ ÊÂ ÌÓ ÚÓ ‚ÒÂ ÍË‰ ÌÂ ‚ËÂ ‚ ÂÒ Ú ‡‰ ÌË ÚÂ ÔÂÒ ÌË, ‚˙Á Ôfl ‚‡ ̆ Ë ÎÛÌË, ÏÓ Â Ú‡ Ë Î˛ ·Ó‚, ÒÎÂ‰
ÚÓ‚‡ ·fl Î‡ Ú‡ ÚË ̄ Ë Ì‡ Á‡„ ÎÛ ̄ Ë ‚ÒË˜ ÍË Ë‰Â Ó ÎÓ „Â ÏË, ÔÓ„ ÎÂ ‰Ë ÚÂ ÒÂ Ì‡ ÒÓ ̃ Ë ı‡ Í˙Ï Â Í‡ Ú‡ Ë
ÚÓ ÔÓ ÎË ÚÂ, Á‡Ò Í Â ÊÂ ÌË ÓÚ ·Â ÎËfl ÒÌfl„... èÂÒ ÌË ÚÂ Ì‡ ÖÏËÎ ÑË ÏËÚ Ó‚ ‡Á ̃ ÛÔ ‚‡ ı‡ Í‡Í ÚÓ
Ë‰Â Ó ÎÓ „Ë ̃ ÂÒ Í‡ Ú‡ ÏÓ ÌÓ ÎËÚ ÌÓÒÚ Ì‡ ÍÓ ÏÛ ÌËÒ ÚË ̃ ÂÒ Í‡ Ú‡ Ë‰Â Ó ÎÓ „Ëfl, Ú‡Í‡ Ë ÔÂ‰ Ò Ú‡ ‚‡ Ú‡
Á‡ Á‡Ú ‚Ó Â ÌÓÒÚ Ú‡ ‚ Î‡ „Â ‡ – ÚÂ ÔÓÒ ÚÓ flÌ ÌÓ ÔÂ Î˙Ò Úfl ‚‡ ı‡ ÚÛ ÑÊÛ ÎËfl, ÚÛ ïÛ ·‡ ‚‡ Ú‡ ÑÊË -
‰ÊË, ÖÎË Ó ÌÓ, å‡ Ë ‡ Ì‡ Ë ÔÓ ̃ ËÂ ÓÚ ‚˙‰ ·˙Î „‡ Ò ÍË ÏÓÏË.

èÓ ‚fl ‚‡ ̄ Â ÒÂ ÂÏ‡Ì ̂ Ë Ô‡ ̂ Ë fl Ú‡ Ì‡ ·ËÚ‡, ÔÓÒ ÚÂ ÔÂÌ Ì‡ Ú‡ ÏÛ ÔÓ ·Â ‰‡ Ì‡‰ Ë‰Â Ó ÎÓ „Ë ̃ ÂÒ ÍÓ ÚÓ
– ˆË „‡ Ë ÚÂ Á‡ flÁ ‚‡Ú Ë‰Â Ó ÎÓ „Ë ̃ ÂÒ ÍË ÚÂ ‚ÌÛ ̄ Â ÌËfl Ë ÒÂ ÔÂ‚ ˙ ̆ ‡Ú ÔÓÒ ÚÓ ‚ ˆË „‡ Ë,
‰ÂÚ Ò ÍÓ ÚÓ ÍÓ ÎÂ ÎÓ ÒÚ‡ ‚‡ ˆ‚ÂÚ Ì‡ ‰ÂÚ Ò Í‡ Ë„ ‡˜ Í‡, Ìfl Ï‡ ̆ ‡ ÌË˘Ó Ó·˘Ó Ò Í‡Í ‚‡ ÚÓ Ë ‰‡ ÍÓ -
ÏÛ ÌËÒ ÚË ̃ ÂÒ Í‡ ÒËÏ ‚Ó ÎË Í‡.

à ÒÂ„‡ ‚ ıÓ ‡ Ú‡ ÒÂ ÔÓ ·ÛÊ ‰‡Ú ÒÔÓ ÏÂ ÌË ÚÂ Á‡ ‚ÍÛ ÒÓ ‚Â, Ô‡Á ÌË ̂ Ë, ‡Á ıÓ‰ ÍË, ‡Á Ô Ë ÓÚ -
‚˙‰ Ë‰Â Ó ÎÓ „Ë ̃ ÂÒ ÍË ÚÂ ‚ÌÛ ̄ Â ÌËfl Ë ‡Á ·Ë ‡¯, ˜Â ÚÂ Ò‡ ÏÌÓ „Ó ÔÓ-ÊË‚Ë ÓÚ ‰Ë ÂÍ ÚË ‚Ë ÚÂ
Ì‡ ÍÓÌ „ Â ÒË ÚÂ, ÓÚ ÔË Ó ÌÂ Ò ÍË ÚÂ, ÍÓÏ ÒÓ ÏÓÎ Ò ÍË, Ô‡ ÚËÈ ÌË Ò˙· ‡ ÌËfl. à ÒÂ „‡¯ ÌË ÚÂ Ë -
ÏÂÈ ÍË Ì‡ ÚÓ „‡ ‚‡¯ ÌË ı‡ ÌË, ‚˙ ̆ ‡ ÌÂ Í˙Ï Ó· ‡ ÁË ÚÂ ÓÚ ÚÓ „‡ ‚‡, ‚Ò˙˘ ÌÓÒÚ ÌÂ Ò‡ ÌÓÒ Ú‡Î -
„Ëfl ÔÓ ÒÓˆ‡ ‚ ÌÂ „Ó ‚Ëfl Ë‰Â Ó ÎÓ „Ë ̃ ÂÒ ÍË ÍÓÌ Ò Ú ÛÍÚ, ÌÂ Ò‡ ÌÓÒ Ú‡Î „Ëfl ÔÓ ÍÓÌ „ Â ÒË, ÍÎË ̄ Â -
Ú‡, ‡ ÔÓ ı‡ ÌË, ÎËˆ‡, ÔÓ ‚Ë ÒÓ ÍÓ ÏÂ ÌÓ ÔÂ ÌÂ· Â„ ‚‡ ÌË ÚÂ ÚÓ˜ ÌÓ ÓÚ ÍÓ ÏÛ ÌËÒ ÚË ̃ ÂÒ Í‡ Ú‡
Ë‰Â Ó ÎÓ „Ëfl ‚ÒÂ ÍË‰ ÌÂ‚ ÌË ◊ÓÒ Ú‡ Ú˙ ̂ Ë“, ◊ÏÂ ÎÓ ̃ Ë“, ‰Â ·Ó ÎËË, ˜‡Ò Ú ÌË, ËÌ ÚËÏ ÌË ÔÂ ÊË ‚fl ‚‡ -
ÌËfl Ë ‰ÊÛÌ ‰ ÊÛ ËÈ ÍË, ÍÓ Ë ÚÓ „Ó Îfl Ï‡ Ú‡ Ë‰Â Ó ÎÓ „Ëfl ËÒ Í‡ ̄ Â ‰‡ ÛÌË ̆ Ó ÊË, Ì‡ Î‡ „‡È ÍË ‰ËÍ -
Ú‡ Ú‡ Ì‡ ÔÛ· ÎË˜ ÌÓ ÚÓ, ‚ÒÂ Ó· ̆ Ó ÚÓ, „Â Ó Ë ̃ ÂÒ ÍÓ ÚÓ Ì‡‰ ˜‡Ò Ú ÌÓ ÚÓ, ËÌ ‰Ë ‚Ë ‰Û ‡Î ÌÓ ÚÓ, ÎË˜ ÌÓ -
ÚÓ. í‡Í‡ ‚ÒÂ ÍË‰ ÌÂ ‚Ë Â ÚÓ ÛÒÔfl ‰‡ ÒÂ ÔÂ ·Ó Ë Ò ÍÓ ÏÛ ÌËÒ ÚË ̃ ÂÒ Í‡ Ú‡ Ë‰Â Ó ÎÓ „Ëfl, ÔÓ Í‡Á ‚‡È -
ÍË, ˜Â ˜Ó ‚Â Í˙Ú ‚Ë Ì‡ „Ë Â ÌÂ˘Ó ÔÓ ‚Â ̃ Â ÓÚ ÔÛ· ÎË˜ ÌË ÚÂ ÒË ÓÎË Ë ÔÛ· ÎË˜ ÌÓ ‚ÏÂ ÌÂ ÌË ÚÂ ÏÛ
ÎËˆ‡, ÚÓÈ Â ÊË‚Ó ËÌ ‰Ë ‚Ë ‰Û ‡Î ÌÓ Ò˙ ̆ ÂÒ Ú ‚Ó, ˜Ë fl ÚÓ ÎË˜ Ì‡ ·Ë Ó„ ‡ ÙËfl Â ËÁ Ú˙ Í‡ Ì‡ ÓÒ ‚ÂÌ
ÓÚ ÚÂÁË ÓÎË Ë ÓÚ Ò˙ Ô˙Ú Ò Ú ‚‡ ̆ Ë ÚÂ „Ë ËÌ ‰Ë ‚Ë ‰Û ‡Î ÌË ÔÂ ÊË ‚fl ‚‡ ÌËfl, Ò‚˙ Á‡ ÌË Ò ı‡ ÌË -
ÚÂ, ‰Â ıË ÚÂ, Ô‡ ı‡ ‚˙‚ ÙËÁ ÍÛÎ ÚÛ Ì‡ Ú‡ Á‡Î‡, ÔÛ ̄ Â ÌÂ ÚÓ ‚ „‡ ‰ËÌ ÍË ÚÂ Ë Ú.Ì. å‡È Ì‡ ËÒ ÚË -
Ì‡ ˘Â ÒÂ ÓÍ‡ ÊÂ, ˜Â Â ‚Ó Î˛ ̂ Ë fl Ú‡ Ì‡ ‰˙Ì ÍË ÚÂ, ‚ÍÎ˛ ̃ Ë ÚÂÎ ÌÓ Ë ÚÂÁË ÓÚ êËÎ‡, ‚Ò˙˘ ÌÓÒÚ
Ò˙ ·Ó Ë ÍÓ ÏÛ ÌËÁ Ï‡ ‰‡ ÎÂ˜ ÔÓ-ÌÂÊ ÌÓ Ë ‰‡ ÎÂ˜ ÔÓ-‡ÌÓ ÓÚ ÌÂÊ ÌË ÚÂ Â ‚Ó Î˛ ̂ ËË.

6. äÓ„‡ Ò‚˙ ̄  ‚‡ ÔÂ ıÓ ‰˙Ú?

ë˙ ̆ Â‚ Â ÏÂÌ ÌÓ Ó·‡ ̃ Â ‚ ÏÌÓ „Ó ÓÚ Ì‡Ò, ÒÓ ̂ Ë ‡ ÎË ÁË ‡ ÌË ÔË ÍÓ ÏÛ ÌËÁ Ï‡, ÓÒ ‚ÂÌ ÒÔÓ ÏÂ -
ÌË ÚÂ Á‡ ‡ ‰ÓÒ ÚË ÚÂ Ë Ú˙ „Ë ÚÂ Ì‡ ‚ÒÂ ÍË‰ ÌÂ ‚Ë Â ÚÓ, Ò‡ ÊË‚Ë Ë ı‡ ·Ë ÚÛ ÒË ÚÂ, Á‡ ÍÓ Ë ÚÓ „Ó ‚Ó -
Ëı ÏÂ: ‚ÒÂ Ó˘Â ÚÂ„ ÌÂ ËÌ Ù‡Ì ÚËÎ ÌË flÚ ÒÚ‡ı ÓÚ ÔÓ Ïfl Ì‡ Ú‡, ÓÚ ÌÂ Ó· ıÓ ‰Ë ÏÓÒÚ Ú‡ ‰‡ ÔÓ Â -
ÏÂ¯ ÒÓ· Ò Ú ‚Â Ì‡ ÓÚ „Ó ‚Ó ÌÓÒÚ; ÔÓ ‰˙Î Ê‡ ‚‡ ÛÔÓ Ë ÚÓ ÚÓ Ú˙ ÒÂ ÌÂ Ì‡ ÓÔÓ ‡ Ú‡ Ì‡ ‰˙ Ê‡ ‚‡ -
Ú‡. èÂ ıÓ ‰˙Ú ˘Â Á‡ ‚˙ ̄ Ë, ËÎË ÔÓÒ Ú ÍÓ ÏÛ ÌËÁ Ï˙Ú ˘Â ÔÂ ÏË ÌÂ ‚ ‰Û „Ó ÚÓ „‡ ‚‡, ÍÓ „‡ ÚÓ
ÚÂÁË ÔÂ‰ ÏÂ ÚË ÓÚ ËÌ ‚ÂÌ Ú‡ ‡ ˘Â Á‡ Â Ï‡Ú ÏflÒ ÚÓ ÚÓ ÒË ‚ ÏÛ ÁÂfl, ‡ Ì‡ ̄ Ë ÚÂ ı‡ ·Ë ÚÛ ÒË Ë
ÚÂÁË Ì‡ ‰Â ̂ ‡ Ú‡ ÌË ˘Â Ò‡ Ì‡‰ ÏÓ„ Ì‡ ÎË ÔÎ‡ ı‡ Ú‡ ËÌ Ù‡Ì ÚËÎ ÌÓÒÚ.
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Also it is a chronological transition and a parallel world. It is a world of daily difficulties
and longings, the home, child mischief, entertainment, kitchen smells and by and by
expanding leisure places.

Apart from the already discussed official socialization model, there was the subject of
physical education in dusty gyms – hence the need to have canvas shoes (see “Canvas
Shoes”) – they were noiseless and light and believed to raise less dust. There were bicy-
cles, the school canteen with salami, the wafers that appeared later, the pastry shop with
plaisirs whose contrast to the Republika biscuits was not incidental. Biscuits that directly
invited pleasure and romantic diversion like “Naslada” (Delight”) and “Zlatna Essen”
(Golden Autumn) appeared quite later. If we listen to music from the library of phonograph
records of socialism, we will hear the gradual emancipation of the romantic daily exis-
tence in the pop songs about the moon, the sea and love; then, when the white silence
silenced all ideologemes the eyes were fixed on the river and the frosted poplar trees...
Emil Dimitrov’s songs broke the monolith communist ideology and the idea of incarcera-
tion while seducing now Julia, now the Belle Gigi, Eleanor, Mariana and other non-
Bulgarian lassies.

The ways of life were set free and by and by defeated the ideology: the cigarettes ceased
to have ideological implications and were just cigarettes; the child’s bicycle became a col-
orful toy that has nothing to do with communist symbolism.

Even today people call to mind the tastes, feasts, promenades and rows beyond the ideo-
logical suggestions and you realize that these are tougher than the congress directives
and the meetings of pioneer children’s, Komsomol and Party organizations. The remake of
the then foods and the reminiscence of imagery are not nostalgia for the soc[ialism] in its
ideological form or nostalgia for the congresses and clichés; these express longing for
foods, faces, “bits and pieces”, trifles, individual intimate experiences and knick-knacks
which the official communist ideology scornfully ignored and sought to eliminate by
imposing the diktat of the public, general and heroic on the private, individual and person-
al. Thus the everyday reality defeated the communist ideology and showed that man is
always more than the public roles and the public images forced on him; man is a living
being whose personal biography interweaves, in addition to these roles, the attendant indi-
vidual experiences related to food, clothes, the dust in the gym, the smoking in the parks,
etc. It may be true that the blue jeans revolution, including jeans with the Rila logo, over-
threw communism in a far more “velvety” way and long before the velvety revolutions.

6. When does the transition end? 

Many of us who were socialized under communism remember the habituses that were dis-
cussed along with the joys and sorrows of existence; we continue to have the infantile fear
of change and of the need to take responsibility; we continue to urge the Government for
support. The transition will end or post communism will evolve into something else when
these objects of the inventory are put in the museum and our habituses and our children’s
habituses conquer the timid infantilism.



èÓ ÒÎÂ ‰Ë ÚÂ Ì‡ Ò‚ÂÚ ÎÓ ÚÓ ·˙ ‰Â ̆ Â
ëÂÍ ‡ Ú‡ Í‡ ÒÚ‡ ‚‡Ï, 

éÙËÒ ÔÓ ÎÛ ̃ ‡ ‚‡Ï
çflÏ‡ ‰‡ Â ÎÂÒ ÌÓ,
çÓ ˘Â Â ˜Û ‰ÂÒ ÌÓ!

èË ÔÂ‚ Ì‡ ÔÓÔ-ÙÓÎÍ ÔÂ ÒÂÌ



On the Tracks of the Bright Future 

          

ÅÓ ËÒ åË ÒË ÍÓ‚, ÉÂ Ó „Ë ÅÓ„ ‰‡ ÌÓ‚/Boris Missirkov, Georgi Bogdanov

Secretary I’d become, 
Office I’d get,

It won’t be easy,
But I’ll be dizzy!

A pop-folk song refrain 
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ã˛ ·Ó ÔËÚ ÌÓ ÚÓ fl‚ ÎÂ ÌËÂ, ÍÓ Â ÚÓ ËÁ Ô ÎÛ ‚‡ Ì‡ ÔÓ ‚˙ ı ÌÓÒÚ Ú‡ ‚ Ì‡ ̃ ‡ ÎÓ ÚÓ Ì‡ ‡Á ÏËÒ ÎË ÚÂ ÌË
ÔÓ ÚÂ Ï‡ Ú‡ Á‡ ÍÎË ̄ Â Ë Ë‰ÂÌ ÚË˜ ÌÓÒÚ, Â ÚÓ Ú‡Î Ì‡ Ú‡ ÎËÔ Ò‡ Ì‡ flÒÌ‡ ÒËÒ ÚÂ Ï‡ ÓÚ ÍÎË ̄ Â Ú‡ ‚
Å˙Î „‡ Ëfl ‰ÌÂÒ. ãËÔ Ò‡ Ú‡ È ÒÚ‡ ‚‡ ÓÒÓ ·Â ÌÓ Ó˜Â ‚Ë‰ Ì‡ ‚ Ò‡‚ ÌÂ ÌËÂ Ò ‰Ó· Â Ó „‡ ÌË ÁË ‡ -
ÌË ÚÂ ÒËÒ ÚÂ ÏË Á‡ ÔÓ ËÁ ‚Ó‰ Ò Ú ‚Ó Ë ÔÓÚ Â· ÎÂ ÌËÂ Ì‡ ÍÎË ̄ Â Ú‡ Í‡ÚÓ ÒÂ ‚Â ÌÓ-‡ÏÂ Ë Í‡Ì Ò -
Í‡ Ú‡ ÍÛÎ ÚÛ ‡, Í˙ ‰Â ÚÓ ÍË ÌÂ Ï‡ ÚÓ„ ‡ ÙË˜ ÌÓ ÚÓ ÍÎË ̄ Â Ë Â ‡Î ÌÓÒÚ Ú‡ ‰Ó ÚÓÎ ÍÓ ‚‡ ÒÂ ÔË ÔÓÍ -
Ë ‚‡Ú, ˜Â ÌÂ Â flÒÌÓ ÍÓÂ ÓÚ ‰‚Â ÚÂ ÔÓ ËÁ ÚË ̃ ‡ ÓÚ ‰Û „Ó ÚÓ. (ë‡ ÏË ÚÂ ÌËÂ ÌÂ ‚Â‰ Ì˙Ê ÒÏÂ
·ËÎË Ò‚Ë ‰Â ÚÂ ÎË Ì‡ ÔÓ ‰Ó· ÌË ÒË ÚÛ ‡ ̂ ËË Ì‡ ÊË‚Ó – ‡ÏÂ Ë Í‡Ì Ò ÍË ÔÓÎ ÍÓ‚ ÌËÍ ‚ Í‡ ·Ë ÌÂÚ ÌÓ
Û˜Â ÌËÂ Ì‡ çÄíé, ÍÓÈ ÚÓ ÒÂ ‰˙ ÊË Í‡ÚÓ ÂÈÌ ‰ Ê˙ ‚˙‚ ‚Ó Â ÌÂÌ ÙËÎÏ ÔÂ ‰Ë ‡Ú‡ Í‡, ËÎË
ıÛ ‰ÓÊ ÌËÍ, ÍÓÈ ÚÓ ÔËÍ Î˛˜ ‚‡ ‡ ·ÓÚ Ì‡ ‰ËÒ ÍÛ ÒËfl Ò Ó· ‚Ë ÌË ÚÂÎ Ì‡ Â˜ ‚ ÒÚË Î‡ Ì‡ ÙËÎÏ ÓÚ
Ò˙ ‰Â· Ì‡ Ú‡ Á‡Î‡.) Ç Ò‡‚ ÌÂ ÌËÂ Ò ÔÓ ‰Ó· ÌË ÒÚÓÈ ÌË, ‰˙Î „Ó ËÁ „ ‡Ê ‰‡ ÌË ÒËÒ ÚÂ ÏË, Ó·˙ -
Í‡ Ì‡ Ú‡ ÌË Ë‰ÂÌ ÚË˜ ÌÓÒÚ ‚ ÏÓ ÏÂÌ Ú‡ Â Í‡ÚÓ ‡Á ÏÂ ÒÂ ÌÓ ÚÂÒ ÚÂ ÍÎË ̄ Â Ú‡ ÓÚ ‡Á ÎË ̃ ÂÌ ÔÓ -
ËÁ ıÓ‰, Ò ‡Á ÎË˜ Ì‡ Ì‡ ÒÓ ̃ Â ÌÓÒÚ. Ö‰ËÌ ÓÚ ÒË ÌÓ ÌË ÏË ÚÂ Á‡ ◊ÍÎË ̄ Â“ ‚ ÛÒ ÍËfl ÂÁËÍ Â ◊Ó· -
˘ÂÂ ÏÂÒ ÚÓ“. àÁ Í Î˛ ̃ Ë ÚÂÎ ÌÓ ÚÓ˜ Ì‡ ÙÓ ÏÛ ÎË Ó‚ Í‡ – ‰Ó ÍÓÎ ÍÓ ÚÓ ‚Òfl ÍÓ ÓÚ ‰ÂÎ ÌÓ ÍÎË ̄ Â Â
Ò˙ ·Ë ‡ ÚÂÎ ÌÓ ÔÓ Ìfl ÚËÂ Á‡ ÔÂ‰ Ò Ú‡ ‚Ë ÚÂ, Ë‰Â Ë ÚÂ Ë ˆÂ ÎË ÚÂ Ì‡ ‰ÓÒ Ú‡ Ú˙˜ ÌÓ „Ó Îfl Ï‡ „Û Ô‡.
ç‡Ú ÛÔ ‚‡ ÌÂ ÚÓ Ì‡ ÍË ÚË˜ Ì‡ Ï‡Ò‡ ÓÚ ıÓ‡, ÍÓ Ë ÚÓ ÔË ÔÓÁ Ì‡ ‚‡Ú ‰‡ ‰Â Ì‡ Ë‰Âfl ËÎË ËÁ ‡Á
Í‡ÚÓ Ò‚ÓË ÒÓ· Ò Ú ‚Â ÌË Ë „Ë ‚˙ ‚ÂÊ ‰‡Ú ‚ ÂÊÂ‰ ÌÂ‚ Ì‡ ÛÔÓÚ Â ·‡, Â ÚÓ‚‡, ÍÓ Â ÚÓ „Ë ÔÂ‚ ˙ ̆ ‡
‚ ÍÎË ̄ Â. 

äÓË Ò‡ Ó· ̆ Ë ÚÂ ÏÂÒ Ú‡ ÚÛÍ, ‰ÌÂÒ? äÓË Ò‡ ÁÓ ÌË ÚÂ, ‚ ÍÓ Ë ÚÓ ÒÂ ÔË ÔÓÍ Ë ‚‡Ú Ë‰Â Ë ÚÂ, ˆÂ ÎË -
ÚÂ, ÏÂ˜ ÚË ÚÂ Ì‡ ÏÌÓ ÁËÌ Ò Ú ‚Ó ÚÓ? Ç ÏÓ ÏÂÌ Ú‡ ÌËÂ ‰‚‡ Ï‡ Ú‡ ÌÂ ÒÏÂ ÒÔÓ ÒÓ· ÌË ‰‡ ÓÚ Í Ë ÂÏ –
ÔÓÌÂ Ì‡ ◊Ô˙ ‚Ó ˜Â ÚÂ ÌÂ“ – ÍÎË ̄ Â Ú‡ Ú‡, ÍÓ Ë ÚÓ Ò‡ ‚‡ ÎË‰ ÌË Á‡ ‡Á ÎË˜ ÌË ÚÂ ÒÙÂ Ë ÓÚ ÊË ‚Ó -
Ú‡ ÚÛÍ. àÏ‡ ÁÓÌË, ‚ ÍÓ Ë ÚÓÍ ÎË ̄ Â Ú‡ Ú‡ Ò‡ ÎÂÒ ÌÓ ‡Á ÔÓÁ Ì‡ ‚‡ Â ÏË – ÔÓ ÎË ÚË ̃ ÂÒ ÍË flÚ Â˜ ÌËÍ
ËÎË ÚÂ ÎÂ ‚Ë ÁË ÓÌ ÌË ÚÂ ÔÂ ‰‡ ‚‡ ÌËfl – ÌÓ ÚÂ ÌÂ ÌË Á‡ ÌË Ï‡ ‚‡Ú Í‡ÚÓ Ó·ÂÍÚ Ì‡ ËÁ Ò ÎÂ‰ ‚‡ ÌÂ.
àÌ ÚÂ Â ÒÛ ‚‡Ú ÌË ÍÎË ̄ Â Ú‡ Ú‡, ÍÓ Ë ÚÓ ÙÓ ÏË ÂÚ ÔÓ ‚Â ‰Â ÌË Â ÚÓ, Ì‡ ̃ Ë Ì‡ Ì‡ Ó· ÎË ̃ ‡ ÌÂ, ÏÂ˜ -
ÚË ÚÂ Ì‡ Í‡È ÌËfl ÔÓÚ Â ·Ë ÚÂÎ – ◊˜Ó ‚Â Í‡ ÓÚ Ì‡ Ó ‰‡“, ◊Ó·ËÍ ÌÓ ‚Â ÌËfl ·˙Î „‡ ËÌ“, ◊„‡Ê ‰‡ -
ÌË Ì‡“. èÓÔ-ÙÓÎÍ ÍÛÎ ÚÛ ‡ Ú‡ Ë Ò‚˙ Á‡ ÌË flÚ Ò ÌÂfl ¯ÓÛ-·ËÁ ÌÂÒ ‰Ó Ìfl Í˙ ‰Â ‰‡ ‚‡Ú ÔÂ‰ Ò Ú‡ ‚‡
Á‡ ÛÒ ÚÓÈ ̃ Ë ‚Ë ÚÂ ÔÓ Ìfl ÚËfl Á‡ Í‡ ÒÓ Ú‡ Ì‡ ◊˜Ó ‚Â Í‡ ÓÚ Ì‡ Ó ‰‡“, ÌÓ Ò˛ ÊÂ ÚË ÚÂ ËÏ ÌÂ Ò‡ ÚÓÎ -
ÍÓ ‚‡ ÚflÒ ÌÓ Ò‚˙ Á‡ ÌË Ò ÂÊÂ‰ ÌÂ ‚Ë Â ÚÓ – ‡ ÌÂ ÏÓÊÂ Ë ‰‡ ÒÂ Ú‚˙ ‰Ë, ˜Â ÍÓÌ ÒÛ Ï‡ ÚÓ Ë ÚÂ
Ì‡ ÔÓÔ-ÙÓÎ Í‡ Ò‡ Ì‡ ËÒ ÚË Ì‡ ÔÂ‰ Ò Ú‡ ‚Ë ÚÂÎ Ì‡ ËÁ ‚‡‰ Í‡ ÓÚ ˆfl ÎÓÒ Ú ÌÓ ÚÓ Ì‡ ÒÂ ÎÂ ÌËÂ Ì‡ Â -
ÔÛ· ÎË Í‡ Ú‡.

åÂ˜ ÚË ÚÂ Í‡ÚÓ ˜Â ÎË Ò‡ Ì‡È-·Î‡ „Ó ‰‡Ú Ì‡ Ú‡ ÁÓÌ‡, ‚ ÍÓ fl ÚÓ ‰‡ ÒÂ ÓÔË Ú‡ ÏÂ ‰‡ ÓÚ ̃  ÎÂ ÌËÏ
‰ÂÈÒ Ú ‚‡ ̆ Ë ÚÂ ‚ ÏÓ ÏÂÌ Ú‡ ÍÎË ̄ Â Ú‡, ÍÓ Ë ÚÓ ÙÓ ÏË ‡Ú Ë‰ÂÌ ÚË˜ ÌÓÒÚ Ú‡ Ì‡ ‚˙Ô ÓÒ ÌËfl
◊„‡Ê ‰‡ ÌËÌ“. åÂ˜ ÚË ÚÂ ÒÂ Ì‡ ÏË ‡Ú ‚ ÒÙÂ ‡ Ú‡ Ì‡ Ë‰Â ‡Î ÌÓ ÚÓ – Ë ÌÂ Á‡ ‚Ë ÒflÚ ÓÚ „Û ·‡ Ú‡
Â ‡Î ÌÓÒÚ. åÂ˜ ÚË ÚÂ Ò‡ ÌÂ˘Ó ÎË˜ ÌÓ – ÌÓ Í‡ÚÓ Ô‡ ‚Ë ÎÓ Ò‡ Û˜Û‰ ‚‡ ̆ Ó ÔÓ‚ ÚÓ fl Â ÏË. ÑÓ -
ÍÓÎ ÍÓ ÚÓ ÔÓ ËÁ ÚË ̃ ‡Ú ÓÚ ÓÒ ÌÓ‚ ÌË ÚÂ ÔÂ‰ Ò Ú‡ ‚Ë Á‡ ˘‡Ò ÚËÂ, ‚ ÓÒ ÌÓ ‚‡ Ú‡ ÒË ÏÂ˜ ÚË ÚÂ
‚ÍÎ˛˜ ‚‡Ú ÒıÓ ‰‡Ì Ì‡ ·Ó ÓÚ ◊ÔÓÒ ÚË Ë ˜Ó ‚Â¯ ÍË“ ÂÎÂ ÏÂÌ ÚË: ‰ÓÏ, ÒÂ ÏÂÈÒ Ú ‚Ó, ‡ ·Ó Ú‡,
‰Âˆ‡... 

á‡ ‰‡ ÒÂ Á‡ ‰˙ ÊËÏ, ‰Ó ÍÓÎ ÍÓ ÚÓ Â ‚˙Á ÏÓÊ ÌÓ, ‚ ÒÙÂ ‡ Ú‡ Ì‡ Ë‰Â ‡Î ÌÓ ÚÓ, ·‡ ÁË ‡ı ÏÂ ‡ -
·Ó Ú‡ Ú‡ ÒË ÔÓ ÔÓ ÂÍ Ú‡ ‚˙ ıÛ ÏÂ˜ ÚË ÚÂ Ì‡ ÚÂÁË, ÍÓ Ë ÚÓ Ò‡ ‚ÒÂ Ó˘Â Ì‡· Î˛ ‰‡ ÚÂ ÎË, ‡ ÌÂ Â -
‡Î ÌË Û˜‡Ò Ú ÌË ̂ Ë ‚ ÒË ÚÛ ‡ ̂ Ë fl Ú‡ – Û˜Â ÌË ̂ Ë ÓÚ „Ó ÌË ÚÂ ÍÎ‡ ÒÓ ‚Â. 17 – 19 „Ó ‰Ë ÌË Ò‡ ‚˙Á -
‡ÒÚ, ‚ ÍÓ fl ÚÓ ÔÂ‰ Ò Ú‡ ‚‡ Ú‡ Á‡ ÓÍÓÎ ÌËfl Ò‚flÚ, ˆÂÌ ÌÓÒ Ú Ì‡ Ú‡ ÒËÒ ÚÂ Ï‡ ‚Â˜Â Ò‡ Ò‡‚ ÌË ÚÂÎ -
ÌÓ ÓÙÓ ÏÂ ÌË, ÌÓ Ò‡ ·‡ ÁË ‡ ÌË ÏÌÓ „Ó ÔÓ ‚Â ̃ Â ‚˙ ıÛ ˜ÛÊ‰, ÓÚ ÍÓÎ ÍÓ ÚÓ ‚˙ ıÛ ÒÓ· Ò Ú ‚ÂÌ
ÓÔËÚ – Ú.Â. ‚˙Á ÏÓÊ ÌË ÚÂ ◊Á‡ Â ÚË“ ÔÂ‰ Ò Ú‡ ‚Ë Á‡ Ò‚Â Ú‡ Ò‡ ‚˙Á Ô Ë Â ÚË Ú‡ ÍË ‚‡, Í‡Í ‚Ë ÚÓ Ò‡,
ÔÂ ‰Ë ÂÚ‡ Ô‡ Ì‡ ‡ ÁÓ ̃ ‡ Ó ‚‡ ÌËfl Ë ÔÂ Ó ̂ ÂÌ Í‡...
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The curious phenomenon which stroke us when focusing on the “cliché-identity” theme,
was the total lack of a clear system of clichés in Bulgaria today. Its lack becomes even
more evident compared to the well-organized cliché production-and-consumption systems
such as the North-American culture, where movie cliché and reality overlap to the extent
that it is not clear which one the original is. (We have witnessed such situations live – an
American colonel in a NATO simulative training, who behaves like a ranger in a from a mil-
itary movie scene, or an artist who ends up a working discussion with an accusatory
speech in a trial-movie style. Compared to such orderly and thoroughly developed sys-
tems, our own identity resembles a mixed-up stack of clichés of various origin and various
direction. 

In Russian one of the synonyms for “cliché” is “common place”. It’s a straight-to-the-point
definition – as far as every cliché is a representative concept for the notions, ideas, goals
of a larger group. The critical mass of people, who would identify themselves with a cer-
tain idea or an expression and would start using them on a daily basis, is the factor that
transforms the idea or the expression into a cliché. 

Which are these common places here, today? Which are the zones where the ideas, goals
and dreams of the majority of people meet? At the moment the two of us are not able to
find – at least at first sight – many clichés, which are valid for the different spheres of life
in Bulgaria. Political language or TV shows are among the few zones where the clichés
can be easily identified, but they do not appear as an object of our interest. We are rather
interested in the clichés that condition the behaviour, dress code, the dreams of the final
consumer – “the man from the crowd”, “the average Bulgarian”, “the citizen”, etc. Pop-folk
culture and its show business, for example, give a clue for the stable notions of beauty of
the “average citizen”, but their plots are not so strongly related with everyday life – and we
couldn’t say that pop-folk consumers represent the country’s population as a whole. 

Dreams are the perfect zone, in which we can try to define the currently working cliches
conditioning the identity of “the citizen”. Dreams inhabit the sphere of the ideal – and they
do not depend on the rough reality. Dreams are something personal – though as a rule,
they are amazingly repeatable. Given that they result from the basic notion of happiness,
dreams’ core is formed by “simple and human” elements: home, family, work, kids...

In order to stay as much as possible in the sphere of the ideal, we intend to root our work
on the project in the dreams of the people, who are still observers of life and not yet real
participants in the situation – the high school students. 17-19 years are the age at which
the notion of the surrounding world and the value system are already comparatively
shaped, although they are based rather on other people’s experience than on your own
life story – i.e. the “borrowed” notions of the world are accepted the way they are before
the inevitable moment of disappointment and revaluation comes...
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äËËÎ è‡¯ÍÓ‚

åË Ì‡ ÎÓ Ò ÔË‚ ÍÛÒ 
Ì‡ ·˙ ‰Â ̆ Â (Ë Ó· ‡Ú ÌÓ ÚÓ) –
Ì‡· Î˛ ‰Â ÌËfl
ä‡Í ‚Ó Ò‚˙ Á ‚‡ ‰‚‡ Ú‡ ÔÓ ÂÍ Ú‡, ÔÂ‰ Ò Ú‡ ‚Â ÌË ‚ Ú‡ÁË ÍÌË „‡, ÓÒ ‚ÂÌ ˜Â Ò‡ Á‡ ÏËÒ ÎÂ ÌË Í‡ÚÓ
ÓÚ „Ó ‚Ó Ì‡ ÚÂ Ï‡ Ú‡ ◊äÎË ̄ Â ÚÓ Í‡ÚÓ Ë‰ÂÌ ÚË˜ ÌÓÒÚ“? éÚ „Ó ‚Ó ˙Ú Á‡ ÏÂÌ Â ◊ÛÒ ÔÂ ı˙Ú“. ìÒ -
ÔÂ¯ ÌÓÒÚ Ú‡ ‚˙‚ ‚Â ÏÂ ÚÓ ÒË, Á‡ ÎÓ ÊÂ Ì‡ ‚˙‚ ‚ÒÂ ÍË ÓÚ ÓÚ ‰ÂÎ ÌË ÚÂ ÂÎÂ ÏÂÌ ÚË Ì‡ Ï‡ ÚÂ Ë ‡ -
Î‡, ÔÂ‰ Ò Ú‡ ‚ÂÌ ÓÚ ‡‚ ÚÓ Ë ÚÂ, ÏË ÒÂ ‚ËÊ ‰‡ ÚÛ‰ ÌÓ ÓÒ ÔÓ Ë Ï‡. ífl, Í‡Í ÚÓ ËÁ „ ÎÂÊ ‰‡, ÏÓÊÂ
‰‡ ÒÂ ÔË ÎÓ ÊË Ë Í˙Ï ◊ÍÎË ̄ Â ÚÓ“ – Â ÁÛÎ Ú‡Ú ÓÚ „Ó ÎÂ ÏË Ë ÌÂ ÚÓÎ ÍÓ ‚‡ ‰ÓÒ ÚË ÊÂ ÌËfl, Ë Í˙Ï
◊Ë‰ÂÌ ÚË˜ ÌÓÒÚ Ú‡“, ËÁ Ô˙Í ‚‡ ̆ ‡ Ò˙˘Ó Í‡ÚÓ ÍÎË ̄ Â Ì‡‰ ÓÔË ÚË ÚÂ ÔÓÌÂ Ï‡Î ÍÓ ‰‡ ·˙‰Â ÔË -
‚Â ‰Â Ì‡ ‚ Ò˙ ÓÚ ‚ÂÚ Ò Ú ‚ËÂ Ò Â ‡Î ÌÓÒÚ Ú‡.

ÉÂ Ó „Ë ÉÓÒ ÔÓ ‰Ë ÌÓ‚ Ë üÌ‡ ÉÂ ÌÓ ‚‡ Á‡ ÔÓ˜ Ì‡ ı‡ ÔÓ ÂÍ Ú‡ ÒË ◊àÌ ‚ÂÌ Ú‡ Ì‡ ÍÌË „‡ Ì‡ ÒÓ ̂ Ë ‡ -
ÎËÁ Ï‡“ Ò Ë‰Â fl Ú‡ Á‡ ‰Â ÏÓÌ Ò Ú ‡ ̂ Ëfl Ì‡ Á‡ ‚˙ Ì‡ ÎË ÒÂ, ÔÂ ·Ó Ë ÎË ÔÓ ÏÂ ÌË ÚÂ ÔË flÚ ÌÓÒ -
ÚË – ÁÌ‡ ̂ Ë Ì‡ ÒÓ ̂ Ë ‡ ÎËÒ ÚË ̃ ÂÒ ÍÓ ÚÓ ‰Ó· Û ‚‡ ÌÂ ÓÚ ÚËÔ‡ åÂÊ‰ÛÌ‡Ó‰Ì‡ ‰ÂÚÒÍ‡ ‡Ò‡Ï·ÎÂfl
◊áÌ‡ÏÂ Ì‡ ÏË‡“. ◊ä˙‰Â ËÁ ̃ÂÁ Ì‡ ı‡ ÎË ÏÓ ÌÓ ‚Ë ÚÂ Â ÁÂÌ ÍË? Ä ·ËÒ Í ‚Ë ÚË ÚÂ ◊áÎ‡Ú Ì‡ ÂÒÂÌ“,
‡ ‰ÂÚ Ò ÍË ÚÂ Á‡ ÍÛÒ ÍË, ‡ ̄ Ó ÍÓ Î‡ ‰˙Ú ◊ä‡ ‚‡“, ·ÓÌ ·Ó ÌË ÚÂ ◊óÂ ÌÓ ÏÓ Âˆ“... éÚ „Ó ‚Ó ˙Ú
‰ÓÈ ‰Â Ò Úflı Ì‡ Ú‡ ÔÓ‚ ÚÓ Ì‡ ÔÓ fl ‚‡.“ Ç ÔÓ ̂ Â Ò‡ Ì‡ ‡ ·Ó Ú‡ Ó·‡ ̃ Â, Ï‡ ÚÂ Ë ‡ Î˙Ú ÒÂ ‡Á -
‡Ò Ú Ì‡ Ë Ìfl Ï‡ ̄ Â Í‡Í ‰‡ ÌÂ ÓÚË ‰Â Í˙Ï ÒÔÓ ÏÂÌ, ÔË fl ÚÂÌ ËÎË ÌÂ, ÊË‚ ËÎË ÌÂ Ò˙‚ ÒÂÏ... 
é˘Â – ÁÌ‡ ̂ Ë ÚÂ, ÔÂÒ ÍÓ ̃ Ë ÎË ÔÓ Ô‡ÒÚ Ú‡ Ì‡ 90-ÚÂ, ÒÂ ÓÍ‡ Á‡ ı‡ ÔÂ Í‡ ÎÂ ÌÓ ÔÓ ÏÂÌ ÎË ‚Ë ‚
Ì‡¯Ë ‰ÌË – ÔÓÒ ÚÓ Ì‡ ̃ Ë Ì˙Ú Ì‡ ÔÓ ËÁ ‚Ó‰ Ò Ú ‚Ó Ë Ô‡ Á‡ ˙Ú Ò‡ ÚÓÎ ÍÓ ‚‡ ‡Á ÎË˜ ÌË, ˜Â ◊Á‡ -
Î‡ ‚fl ÌÂ ÚÓ“ Ì‡ Á‡ ‚˙ Ì‡Î ÒÂ ÔÓ ‰ÛÍÚ ÔÂ ‰Ë ÔÓ Â‰ ÌÓ ÚÓ ÏÛ ÔÂ ‚˙Ô Î˙ ̆ Â ÌËÂ ÒÚ‡ ‚‡ ÔÓ˜ ÚË
ÌÂ ‚˙Á ÏÓÊ ÌÓ. çÓ, Ï‡ Í‡ Ë ÒÚÛ Ô‡Ì „Î‡‚ ÌÓ Í‡ÚÓ ÒÔÓ ÏÂÌ ÓÚ Ó ÁÓ ‚Ó ÚÓ ‰ÂÚ Ò Ú ‚Ó, Ï‡ ÚÂ Ë ‡ -
Î˙Ú ÒÂ ÓÍ‡ Á‡ ÌÛ ÊÂÌ Ë ÔÓ ÎÂ ÁÂÌ ËÏÂÌ ÌÓ Í‡ÚÓ ËÌ ‚ÂÌ Ú‡ Ì‡ ÍÌË „‡ Ì‡ ÔÂ‰-ÔÂ ıÓ ‰‡. Ä ÍÓÎ -
ÍÓ ÚÓ ‰Ó ‰ÌÂÒ – ÓÚ ÌÂ„Ó Â ÓÒ Ú‡ Ì‡ Î‡, ÓÚ ÌÓ ‚Ó „Î‡‚ ÌÓ, ◊Ë‰ÂÌ ÚË˜ ÌÓÒÚ Ú‡“.

ÇÁÂ Ï‡Ï Ë‰ÂÌ ÚË˜ ÌÓÒÚ Ú‡ ‚ Í‡ ‚Ë˜ ÍË Á‡ ‡ ‰Ë ‚ÚÓ Ëfl ÔÓ ÂÍÚ – ÚÓÁË Ì‡ åË ÒË ÍÓ‚/ÅÓ„ ‰‡ -
ÌÓ‚ ◊èÓ ÒÎÂ‰ËÚÂ Ì‡ Ò‚ÂÚÎÓÚÓ ·˙‰Â˘Â“. ◊ëÂËflÚ‡ Â ÓÒÌÓ‚‡Ì‡ Ì‡ ËÌÚÂ‚˛Ú‡ Ò ÓÍÓÎÓ 70
„ËÏÌ‡ÁËÒÚË ÓÚ ÚË ÒÓÙËÈÒÍË ÒÂ‰ÌË Û˜ËÎË˘‡. íÂÏËÚÂ Ì‡ ‡Á„Ó‚ÓËÚÂ ÌË Ò Úflı –
◊ä‡Í˙‚ ËÒÍ‡¯ ‰‡ ÒÚ‡ÌÂ¯?“, ◊ä‡Í ÒË ÔÂ‰ÒÚ‡‚fl¯ ÒÂ·Â ÒË ÒÎÂ‰ 20-30 „Ó‰ËÌË?“ – ÌË ‰‡‰Â
‚˙ÁÏÓÊÌÓÒÚ ‰‡ Ì‡·ÂÎÂÊËÏ „Î‡‚ÌËÚÂ ÔÓÒÓÍË Ì‡ ÏÂ˜ÚËÚÂ Ì‡ ÚÂÁË ÏÎ‡‰Ë ıÓ‡,
Á‡ÔÓ˜‚‡˘Ë ‰‡ ÊË‚ÂflÚ Ò‡ÏÓÒÚÓflÚÂÎÌÓ. îÓÚÓ„‡ÙËËÚÂ ÓÚ ÒÂËflÚ‡ ‚ËÁÛ‡ÎËÁË‡Ú
ÒÂ‰ÂÏ ÓÚ ÚÂÁË ÔÂ‰ÒÚ‡‚Ë Á‡ ·˙‰Â˘ÂÚÓ.“ èÓ Ú Â ÚË ÚÂ, Ò„ÎÓ ·Â ÌË ÓÚ ‡‚ ÚÓ Ë ÚÂ – Ò˙˘Ó
Ò‡ÏÓ ‰Ó· ÎË ÊË ÎË Ô˙ ‚Ó Ì‡ ̃ ‡Î Ì‡ Ú‡ ÒË Ë‰Âfl Á‡ ◊ÒÓ ̂ Ë Ó ÎÓ „Ë ̃ ÂÒ Í‡“ ÙÓ ÚÓ„ ‡ ÙËfl Ì‡ „‡ ‰‡ Â -
˘Ë Á‡ ·˙ ‰Â ̆ Â ÚÓ ÒË ‰ÌÂ¯ ÌË „ËÏ Ì‡ ÁËÒ ÚË – „Ó ‚Ó flÚ Á‡ ÌÂ ı‡ Â ̆ Ó ÔÓ ÔÓ ‚Ó‰ ÚÓ˜ ÌÓ Ú‡ÁË
Ë‰ÂÌ ÚË˜ ÌÓÒÚ ÔÓ ÍÓ ÎÂ ÌËÂ. Çfl ÌÓ Â, ˜Â åË ÒË ÍÓ‚ Ë ÅÓ„ ‰‡ ÌÓ‚ ‰Ó ËÁ ‚ÂÒ Ú Ì‡ ÒÚÂ ÔÂÌ ÔÂ‰ -
ÔÓÒ Ú‡ ‚flÚ ÓÚ „Ó ‚Ó Ë ÚÂ Ì‡ ◊ä‡Í ‚Ó ‚ËÊ ‰‡¯ Ì‡ Ú‡ÁË ÙÓ ÚÓ„ ‡ ÙËfl?“, ÌÓ ÙÓ ÚÓ„ ‡ ÙË ÚÂ, Ô‡ -
‚ÂÈ ÍË ÓÔËÚ ‰‡ Ì‡‰ Á˙ Ì‡Ú ‚ ÓÌÓ ‚‡, ÍÓ Â ÚÓ ◊ÍÎË ÂÌ ÚË ÚÂ“ ËÏ ÒË ÔÂ‰ Ò Ú‡ ‚flÚ Á‡ ÒÂ·Â ÒË, ÒÂ
‰‚Ë Ê‡Ú ‚Ò˙˘ ÌÓÒÚ ‰ÓÒ Ú‡ Ú˙˜ ÌÓ ÒÚËÍ Ú ÌÓ ‚ Ó˜Â Ú‡ Ì‡ Ú‡ ÓÚ Ò˙‚ Â ÏÂÌ ÌÓ ÚÓ ÍÎË ̄ Â ‡Ï Í‡.
í‡ ÍÓÈ, ÏÓÎfl ‚Ë, ˘Â Ú˙„ ÌÂ ‰‡ ÒË ÔÂ‰ Ò Ú‡ ‚fl ‰ÌÂÒ Ë Û Ì‡Ò ·Â ‰ÂÌ ‡‰ ‚Ó Í‡Ú, Á‡ Í˙ Ò‡Î ·ËÁ -
ÌÂÒ ÏÂÌ, ·ÂÁ ‰‡ ÂÌ Â ÊË Ò¸Ó ËÎË ÏË ÁÂ Ò Ú ‚‡˘ ÎÂ Í‡? é˘Â ÔÓ ‚Â ̃ Â – ÏÎ‡ ‰Â ÊË ÚÂ ÌÂ ËÁ -
„ ÎÂÊ ‰‡ ‰‡ Ò‡ ˜ÂÎË ÌËÚÓ ÔËÒ Ï‡ Ú‡ Ì‡ Ç‡Ì ÉÓ„, ÌËÚÓ ◊å‡ÈÒ ÚÓ ‡ Ë å‡ „‡ Ë Ú‡“, ÌËÚÓ ‰ÓË
ó‡Ì ‰ Î˙... ë Ì‡ ÎÓ ÊÂ Ì‡ Ú‡ ÓÚ „Ó Â ÙÓÚÓ-Í‡ ÒÓ Ú‡, ÍÓ fl ÚÓ åË ÒË ÍÓ‚/ÅÓ„ ‰‡ ÌÓ‚ ÛÏÂflÚ ‰‡
ÔÓÒ ÚË „‡Ú, ÒÂ Ò˙Á ‰‡ ‚‡ ËÏÂÌ ÌÓ ÓÌÁË ÏÂ˜ Ú‡Ì Ò‚flÚ, Ô˙ ÎÂÌ Ò ÌÂ ÏË ÌÛÂÏ, Ú‡Í‡ ‰‡ ÒÂ Í‡ÊÂ,
ÛÒ ÔÂı. à‰‚‡ ÏË Ì‡ ÛÏ ÒËÏ Ô‡ ÚË˜ ÌËflÚ ‡ÌÂÍ ‰ÓÚ Á‡ Ò˙ ̃ Ë ÌÂ ÌËÂ Ì‡ ÚÂÏ‡ ·Â‰ ÌËfl ˜Ó ‚ÂÍ, ÔË -



67

Kiril Prashkov

A bit of Past with a taste 
of the Future (and vice versa) –
notes
What is it that connects the two projects in this book except for being conceived in
response to the theme of “Cliché as Identity”? I think the answer is – success. Being suc-
cessful in one’s own time, which is innate to each element of the material presented by
the authors, is in my view hard to doubt. It can be applied to the cliché – the result of big
and/or small achievements, as well as to identity, which springs out, just like a cliché,
from the attempts to be brought down to reality at least a little.      

Georgi Gospodinov and Yana Genova started working on their project “Inventory Book of
Socialism” having the idea to demonstrate some pleasant items, emblems of the affluent
socialist times, of the type of the International Childrens Assembly “Banner of Peace”,
which have endured pass the time of transformation. “Where did the lemon slices go?
Where did the Golden Autumn biscuits go? Where are the kids breakfast, the Krava chocolate,
the Chernomoretz chocolate boxes…? One answer came with their re-emergence.” In the
course of research however, their material accumulated and there was no way to avoid
gravitating towards memory, pleasant or not, living or not so much... Furthermore, the
signs of that time that have made it across the abyss of the 1990ies turned out to be overly
unstable these days – the ways of production and the market are so different these days
that “capturing” an ex-product before it has undergone its next transformation is almost
impossible. However, although it has mainly been piled up as a memory from the rosy
childhood, the material of this project appeared to be necessary and useful as an invento-
ry of the time before the transformations from 1989 on. As far as today is concerned, it
seems that only its “identity” is still somewhere around. 

I take “identity” in quotation marks because of the second project, the one of Missirkov/
Bogdanov “On the Tracks of the Bright Future”. “The series is based on interviews with
some 70 upper-grade students in three high schools in Sofia. The theme of the talks we had
with them – “what do you want to be”, “how do you envisage yourself after 20-30 years” –
gave us the opportunity to mark the basic directions in the dreams of young people, who are
now starting their self-dependent life. The photographs from the series visualize seven of these
dreams.” The portraits have been digitally put together by the authors and are only an
approximation of the initial idea for “sociological” portrait photographs of nowadays high-
school kids who are guessing about their future. The works speak of a generation that is
negligent about this very identity itself. It is true that Missirkov/Bogdanov have somewhat
coached the answers to the question “What do you see on this photograph?”.
Nonetheless, by trying to sneak into all that their “clients” are imagining themselves to be
the authors are actually well within the framework provided by the contemporary cliché. 
Who, I beg you will today and here in Bulgaria imagine him/herself to be a poor lawyer, a
troubled businessman, inept theater director or a down-and-out doctor? Furthermore, the
youngsters appear to have never read Van Gogh’s letters, nor “The Master and Margarita”
by Boulgakov, and have not even heard of Chandler… The superimposed photo-beauty
that Missirkov/Bogdanov are so good at conveying, is constructing the very dreamed-for
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ÅÛ‰Í‡, ÛÎ. é·ÓË˘Â, ëÓÙËfl
Kiosk, Oborishte Street, Sofia 

èÎÓ˜Ë Ò˙Ò Á‡·‡‚Ì‡ ÏÛÁËÍ‡,
◊Å‡ÎÍ‡ÌÚÓÌ“
Vinyl records with popular
music produced by the
“Balkanton” State Musical
Company
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Ò‡ ÌÓ ÓÚ Û˜Â ÌËÍ ÓÚ ˜‡Ò Ú ÌÓ ‡ÏÂ Ë Í‡Ì Ò ÍÓ Û˜Ë ÎË ̆ Â – Ì‡ ·Â‰ ÌËfl ˜Ó ‚ÂÍ ‚ÒË˜ ÍÓ ÏÛ Â ·Â‰ ÌÓ
– Ë Í˙ ̆ ‡ Ú‡, Ë ÍÓ Î‡ Ú‡, Ë ÔËÒ ÎÛ „‡ Ú‡...

éÚ Ò Í‡ ̃ ‡È ÍË ÓÚ Û‚Â Â ÌÓÒÚ Ú‡ Ì‡ ‰ÌÂ¯ ÌË ÚÂ ÏÎ‡ ‰Ë ‚˙‚ ‚Â˜ ÌÓ ÚÓ ‰Ó· Û ‚‡ ÌÂ, ÏÓ ÊÂÏ ÓÚ ÌÓ -
‚Ó ‰‡ ÒÂ ÔÓ ÚÓ ÔËÏ ‚ Ô˙Î Ì‡ Ú‡ Ò˙Ò ÒÔÓ ÏÂÌ ÚÂÏ‡ Á‡ Í˙Ò ÌËfl, Ïfl Ú‡˘ ÒÂ Í˙Ï Í‡ ÒË ‚Ë -
ÚÂ/ÒÏÂ¯ ÌË ÚÂ/ÒÚ‡¯ ÌË ÚÂ ÌÓ ‚Ó ‚˙ ‚Â ‰Â ÌËfl ÒÓˆ, ÔÓ‰ Â ‰ÂÌ ÓÚ ÉÓÒ ÔÓ ‰Ë ÌÓ‚/ÉÂ ÌÓ ‚‡. éÚ ‚Â -
ÏÂ Ì‡ ‚Â ÏÂ ÒÂ‰ ËÌ ‚ÂÌ Ú‡ ‡ ËÏ ÒÂ ·Î˙Ò Í‡ ÏÂ ‚ Ú‡ Í‡ ‚‡ ‡Ì ÚË ÎÓ „Ë Í‡, ˜Â Ì‡ ˜Ó ‚ÂÍ ˜‡Í ÏÛ
ÒÚ‡ ‚‡ ÏËÎÓ. üÒÌÓ ÒË ÒÔÓÏ ÌflÏ Û˜Â ÌË ̃ ÂÒ ÍË ÚÂ ÌË ‡Á Ò˙Ê ‰Â ÌËfl ÓÚ Ì‡ ̃ ‡ ÎÓ ÚÓ Ì‡ 70-ÚÂ
ÔÂ‰ ·˙Ò Ì‡ ÌË ̂ ‡ Ú‡ – ‰Ó· Â ‰Â, ‡ ‡ÍÓ ÏÓ ‰‡ Ú‡ ÒÚ‡ ÌÂ ‰‡ ÒÂ ıÓ‰Ë 0-ÌÓ ÏÂ, Í‡Í ˘Â ÌË
‚˙ ̆ ‡Ú ÓÚ ‚‡ Ú‡ Ú‡ Ì‡ Û˜Ë ÎË ̆ Â ÚÓ – ‰Ó Í‡ ÚÓ ÔÓ ‡Ò Ú Ì‡Ú ÍÓ ÒË ÚÂ ÌË ÎË? éÚ ÚÛÍ ÚÂ ËÁ „ ÎÂÊ -
‰‡Ú Í‡ÚÓ ‰˙Î ·Ó ÍÓ ÔÂ‰ ‚ËÊ ‰‡ ÌÂ Ì‡ ÚÛ‰ ÌÓÒ ÚË ÚÂ Ì‡ ‚Î‡ÒÚ Ú‡ – ‚ÒÂ Ô‡Í ‚ÒË˜ ÍË ÒÂ Ò˙Ï Ìfl -
‚‡ı ÏÂ ‚ ÌÂfl. àÌ‡ ̃ Â Úfl Ô‡ ‚Â ̄ Â ÌÂ ÓÒÓ ·Â ÌÓ ÓÒ˙Á Ì‡ ÚË ÛÒË ÎËfl ‰‡ ÒÂ Ì‡ „‡Ê ‰‡, ÔÂ ‰ËÁ -
‚ËÍ ‚‡È ÍË Ó˘Â ÔÓ-Ì‡ „‡Ê ‰‡ ̃ ÂÒ ÍË ÛÒË ÎËfl Û Ì‡Ò. Ç˙Á ÌËÍ ‚‡ ̄ Â ÌÂÔ ÂÒ Ú‡Ì Ì‡ ÌÂ Ó· ıÓ ‰Ë ÏÓÒÚ
Ì‡ ÎÂ „Ë ÚË Ï‡ ̂ Ëfl ÔÂÁ ◊á‡ Ô‡ ‰‡“, Ì‡ ‰Â ÏÓÌ Ò Ú Ë ‡ ÌÂ Ì‡ ÔÓ ‚Ë ̄ Â ÌÓ Í‡ ̃ ÂÒ Ú ‚Ó Ì‡ ÍÓÌ ÒÛ Ï‡ -
ˆË fl Ú‡, Ì‡ ‰Ó Í‡Á ‚‡ ÌÂ ÍÓÎ ÍÓ ÒÏÂ ◊„Ó ÚË ÌË“, ÔÓ fl ‚Ë ÎÓ ÒÂ ‚Ò˙˘ ÌÓÒÚ Â‰ËÌ Ò Ú ‚Â ÌÓ ÔÂ‰ Ò‡ -
ÏË ÚÂ Ì‡Ò (Ë Ó·˙ Ì‡ ÎÓ ÒÂ ‚ Í‡È Ì‡ ÒÏÂÚ Í‡ Ì‡ Ó Ô‡ ÍË). ä‡ Ô‡ Ì˙Ú Ì‡ ÔÓ Ô‡ „‡Ì ‰‡ Ú‡ Ì‡ ◊Ò‚Ó -
Â ÚÓ“ Â Ì‡È-‚Â˜Â ‚ Ò‡ ÏÓ ÚÓ π ‡Á ‡Ò Ú ‚‡ ÌÂ. Ç Í‡È Ì‡ ÒÏÂÚ Í‡, ÍÓ„‡ÚÓ ÔÂ ÒÂ ̃ Â
ÂÒÚÂÒÚ‚ÂÌËÚÂ ÒË „‡ ÌË ̂ Ë  Ë Ì‡ Ó ÍÓ ÎÓ ÔÓ˜ Ì‡Ú ‰‡ π ÒÂ ÒÏÂflÚ, ÓÒ Ú‡ ‚‡ Ò‡ÏÓ ÓÔ Î‡Í ‚‡ ÌÂ ÓÚ
ÌÂ Á‡ ̃ Ë Ú‡ ÌÂ ÚÓ. ëÔÓÏ ÌÂ ÚÂ ÒË 1981 – Ô‡Á ÌÛ ‚‡ ÌÂ ÚÓ Ì‡ 1300 „Ó ‰Ë ÌË ·˙Î „‡ Ò Í‡ ‰˙ Ê‡ ‚‡ Ë
Í‡Í ‚Ó ÌË Ó˜‡Í ‚‡ ÒÎÂ‰ ÌÂfl – XIV ‚ÂÍ, ÚÓÎ ÍÓ ‚‡ Ó·Â ̆ ‡ ‚‡˘ ÔÓÍ ‡È ËÚ‡ ÎË ‡Ì Ò ÍÓ ÚÓ äÛ ‡Ú Ó -
˜ÂÌ ÚÓ. ãÓ ÁÛÌ „˙Ú ‚˙‚ ‚ËÚ Ë Ì‡ Ú‡ Ì‡ Ï‡ „‡ ÁËÌ Á‡ ÔÎ‡ ÚÓ ‚Â ‚ í˙ ÌÓ ‚Ó – ◊åÓ‰ ÌË Ë Í‡ ÒË ‚Ë
ÓÚ ‰Â‚ ÌÓÒÚ Ú‡ ‰Ó Ì‡¯Ë ‰ÌË“ – ÔÓ ÒÎÛ ̃ ‡È 800-„Ó ‰Ë¯ ÌË Ì‡ Ú‡ ÓÚ ‚˙Ò Ú‡ ÌË Â ÚÓ Ì‡ ÄÒÂÌ Ë èÂ -
Ú˙, ÏÓÊÂ ‰‡ ÒÂ ‡Á Í‡Á ‚‡ Ò‡ÏÓ Í‡ÚÓ ‚Ëˆ (ÌÂ ÔÓ-Ï‡Î ÍÓ ÓÚ ‰Ó ·‡‚ Í‡ Ú‡ ◊ÇÂ ÎË ÍÓ“ ‚ ËÏÂ ÚÓ
Ì‡ „‡ ‰‡, Â ̄ Â Ì‡ ÔÓ ‚Â ÏÂ Ì‡ ‰ÂÚ Ò Ú ‚Ó ÚÓ ÌË (1965 „.) – Úfl ÌÂ Ì‡Ô ‡Á ÌÓ ÌÂ ÒÂ ÔÂ ‚ÂÊ ‰‡,
‡ ÒÂ ËÁ ÔËÒ ‚‡ ◊Veliko“…). ÇÒË˜ ÍÓ ÚÓ‚‡ ·Ë ÏÓ„ ÎÓ ‰‡ ÒÂ Ì‡ Â ̃ Â Ë Ì‡ ̂ Ë Ó Ì‡ ÎË Á˙Ï, ‡ÍÓ ÌÂ
·Â ÚÓÎ ÍÓ ‚‡ ÔÓ ‚ËÌ ̂ Ë ‡Î ÌÓ ÌÂ ÒË „Û ÌÓ. äÓÈ ÎË Â Ì‡ Â ‰ËÎ ÔÂÁ 1976 „. (Ô‡Í ÔÓ ÒÎÛ ̃ ‡È
ÒÚÓ „Ó ‰Ë¯ ÌË Ì‡ – Ú‡ÁË ÓÚ ÄÔ ËÎ Ò ÍÓ ÚÓ ‚˙Ò Ú‡ ÌËÂ) ‰‡ ÒÂ Á‡ Í‡ ̃ ‡Ú Ì‡‰ Ô˙Úfl Á‡ äÓÔ Ë‚ ̆ Ë ̂ ‡
˜Û‰ ÌË ÚÂ ‰ÛÏË Ì‡ ÅÂÌ ÍÓ‚ Ò ÍË ◊ÅÓ ·‡ Ú‡ ËÒÍ‡ ÊÂ Ú ‚Ë Ë ÌflÏ‡ ÌË˘Ó ÒÚ‡¯ ÌÓ“?

ê‡Á „ ÎÂÊ ‰‡È ÍË ÂÍ Ò ÔÓ Ì‡ ÚË ÚÂ Ì‡ ÉÓÒ ÔÓ ‰Ë ÌÓ‚/ÉÂ ÌÓ ‚‡, ËÒ Í‡Ï ‰‡ ÓÚ ·Â ÎÂ Ê‡ ÌÂ˘Ó, ÍÓ Â ÚÓ
Ì‡ ËÒ ÚË Ì‡ ËÁ „ ÎÂÊ ‰‡ ‰‡ ÒÂ Á‡‚ ˙ ̆ ‡ ◊ÓÚ ÒÓˆ-‡“ – Á‡‚ ˙ ̆ ‡ ÌÂ, ÍÓ Â ÚÓ ÏË ÒÂ ÒÚÛ ‚‡ ÓÚ ÌÓ -
‚Ó ÏË ÏÓ ÎÂÚ ÌÓ, ‡ÍÓ ÒÂ Ó·˙ Ì‡ Í˙Ï ÔÓ ÂÍ Ú‡ Ì‡ åË ÒË ÍÓ‚/ÅÓ„ ‰‡ ÌÓ‚. ëÚ‡ ‚‡ ‰ÛÏ‡ Á‡
¯ËÙ ÚÓ ‚Â ÚÂ, ËÁ ÔÓÎ Á ‚‡ ÌË ‚ ÔÂ ̃ ‡ Ú‡, ÎÂ „Ë ÚË ÏË ‡˘, Í‡Í ÚÓ Â ËÁ ‚ÂÒ Ú ÌÓ ◊Ì‡ ̂ Ë Ó Ì‡Î ÌÓ ÚÓ“
ÔÓ Ì‡È-‡Á ÎË˜ ÌË Ì‡ ̃ Ë ÌË. ÅÛÍ ‚Ë ÚÂ ‚ Å˙Î „‡ Ëfl Ò˙˘Ó Ò‡ ˜‡ÒÚ ÓÚ ÒÚ‡ ÚÂ „Ë Ë ÚÂ ÔÓ ËÁ „ÓÚ ‚fl -
ÌÂ Ì‡ Ë‰ÂÌ ÚË˜ ÌÓÒÚ Ú‡. ê‡Á „Ó ‚Ó Ë Ì‡ Ú‡ÁË ÚÂÏ‡ Ó˜Â ‚Ë‰ ÌÓ ÔÂ‰ Ò ÚÓflÚ – Í‡ÚÓ Ì‡ ¯Â„‡ ÒÂ
Á‡ ‰ÂÈÒ Ú ‚‡ ı‡ ÔÓ„ ‡ ÏË ÓÚ ÚËÔ‡ ◊Ö‚ Ó Ô‡ ˜ÂÚÂ Ë ÔË¯Â Ì‡ ·˙Î „‡ Ò ÍË“. î‡Í Ú˙Ú ÒË Â Ù‡ÍÚ
– Á‡ Ô˙ ‚Ë Ô˙Ú (Á‡ ‡ ‰Ë Ì‡Ò!) ˘Â ÒÂ Ì‡ ÎÓ ÊË ÓÙË ̂ Ë ‡ ÎË ÁË ‡ ÌÂ ÚÓ ‚ Ö‚ Ó ÔÂÈÒ ÍËfl Ò˙˛Á
Ì‡ ÍË Ë ÎË ̂ ‡ Ú‡1. èÂ‰ ÔÓ Î‡ „‡Ï, ˜Â ÔÓ ̂ Â Ò˙Ú ˘Â Â ‰ÓÒ Ú‡ ·Ó ÎÂÁ ÌÂÌ – ÓÚ ÌÓ ‚Ó Á‡ ÚÛ Í‡¯ -
Ì‡ Ú‡ Ë‰ÂÌ ÚË˜ ÌÓÒÚ – ÌË˘Ó ˜Û‰ ÌÓ Ö‚ Ó Ô‡ ‰‡ ÔÓ ËÒ Í‡ ÌËÂ ‰‡ ÔÓ ÔË ̄ ÂÏ Ë ÔÓ „Ó ‚Ó ËÏ Ì‡
◊Â‚ Ó ÔÒ ÍË“.

èÂ ‚˙ Ì‡ Ú‡ ‚ ÚÛ ËÒ ÚË ̃ ÂÒ Í‡ ‚ËÚ Ë Ì‡ Ì‡ ˆÂ ÎËfl ÒÓˆ-Î‡ „Â, Ó˘Â ÔÂÁ 70-ÚÂ Å˙Î „‡ Ëfl ËÁ -
ÌÂ ‚Ë ‰Â ÎË ̂ ‡ ÔÓ ÎÛ ̃ ‡ ‚‡ ‚˙Á ÏÓÊ ÌÓÒÚ Ú‡ ◊‰‡ ¯‡‚ ÌÂ“ ÔÓ ÓÚ ÌÓ ̄ Â ÌËÂ Ì‡ ‡Á ·Û Í‡ Ú‡. çÂ ·Ë‚‡
‰‡ ÒÂ Á‡· ‡ ‚fl, ˜Â Â‰ËÌ Ò Ú ‚Â Ì‡ Ú‡ ‰Û „‡ ÒÚ‡ Ì‡, Í˙ ‰Â ÚÓ ÍË Ë ÎË ̂ ‡ Ú‡ Â ÓÙË ̂ Ë ‡Î Ì‡ – Ë ÚÓ
ÌÂ ÔÓ‚ ÒÂ ÏÂÒ Ú ÌÓ, Â ◊ÉÓ ÎÂ ÏËflÚ ·‡Ú“ (û„ÓÒ Î‡ ‚Ëfl Ë åÓÌ „Ó ÎËfl ÌÂ ÒÂ ·ÓflÚ ÔÓ ‡Á ÎË˜ ÌË
ÔË ̃ Ë ÌË), ÍÓÈ ÚÓ ÌË Ó·Ë ̃ ‡ Í‡ÚÓ Ì‡È-‚fl ÌÓ ·‡Ú ̃ Â. Çfl ÌÓ Â, ˜Â ‚ åÓÒ Í ‚‡ Ò˙Ï ÒÂ ·Î˙Ò -
Í‡Î ‚ ÔÓ Ìfl ÚË Â ÚÓ ◊ëÚ‡ Ì‡ èÓ ÏË ‰Ó Ëfl“, ÌÓ ÚÓ‚‡ ÒÂ‰ ÔÓ˜ ÚË ÌÂ ‰ÓÒ Ú˙Ô ÌË ËÌ ÚÂ ÎË „ÂÌ Ú Ò ÍË
Í˙ „Ó ‚Â, Ë Í‡ÚÓ ˆflÎÓ Å˙Î „‡ Ëfl ÒË ÒÂ ‚Ó ‰Â ̄ Â ◊Á‡„ ‡ ÌË ̂ ‡“. (ç‡Ò ÚÓ fl ‚‡Ï ‰‡ ÒÂ ÔÓÏ ÌË,
˜Â ÔÓ ̃ Û Ú‡ Ú‡ ÔÓ „Ó ‚Ó Í‡ ◊äÛ Ë ̂ ‡ ÌÂ ÔÚË ̂ ‡, ÅÓÎ „‡ Ëfl ÌÂ Á‡„ ‡ ÌË ̂ ‡...“ ËÏ‡ Ë ÚÂ Ú‡

1 Cyrillic ÔËÎ. [ë‚. äËËÎ, Ì‡ÁÓ‚‡‚‡Ì Á‡ Ò˙Á‰‡ÚÂÎ Ì‡ ÍËËÎËˆ‡Ú‡] (1842) : ÓÚÌ‡Òfl˘Ó ÒÂ ‰Ó ËÎË 
Ò‚˙Á‡ÌÓ Ò, ËÎË ÔÂ‰ÒÚ‡‚Îfl‚‡˘Ó ‡Á·ÛÍ‡, ËÁÔÓÎÁ‚‡Ì‡ Á‡ ÔËÒ‡ÌÂ Ì‡ ˆ˙ÍÓ‚ÌÓ-ÒÎ‡‚flÌÒÍË Ë Ì‡ 
ÛÒÍË, Í‡ÍÚÓ Ë Ì‡ ÌflÍÓË ‰Û„Ë ÂÁËˆË ÓÚ àÁÚÓ˜Ì‡ Ö‚ÓÔ‡ Ë ÄÁËfl (ÓÚ Merriam-Webster’s  
Collegiate Dictionary, 1993)
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world, which is full of unavoidable, so to say, success. The cute anecdote about the essay
on the topic of the poor man, which is written by a pupil in a fancy private school in the
USA, comes to mind – everything is poor about the poor man, his house is poor, his car is
poor, his servants are poor too and so on…

Starting from the eternal wellbeing that today’s youth is convinced off, we can dip again
into the full of memories theme of the late “sotz”, which is striving for the beautiful, funny,
scary new items that Gospodinov/Genova have arranged in their book. Occasionally their
inventory confronts us with such anti-logic that one starts feeling sentimental indeed. I can
clearly remember our high-school worries from the early 1970ies while in front of the bar-
ber shop – ok now, if fashions change and it will be cool to shave one’s head how will
they prevent us from entering the school building – until hair grows back somewhat?
Today it looks like a perceptive forecast for the hardships of power – after all we were all
quite suspicious of it. Otherwise the socialist state power was trying hard to twist around
and adapt while at the same time triggering even stronger adaptive impulses in us. There
was the constant necessity to legitimize oneself through the so called “West”, to demon-
strate the high level of consumption, to prove in our own eyes how “cool” we are which
process finally turned back on itself. The propaganda trap of “our stuff” consists mainly in
its own multiplication. At the end when it goes beyond its own borders of validity and
encounters nothing but laughter it is left with the sole option of complaining for not being
taken seriously. You may recall 1981 – the celebrations for the 1300 anniversary of the
establishment of the Bulgarian state and that which was just to follow – the 14th c. so full
of promise with the example of the Italian Renaissance and the Quatrocento. The slogan
in the window of a fabric’s shop in the city of Turnovo – “Fashionable and beautiful from
antiquity to our day”, which was meant to commemorate the 800th years since the upris-
ing against Byzantium of the nobleman brothers Assen and Peter, can only be related
nowadays as a joke (which is just as telling a sample as the prefix “Veliko”, which actually
means “great”, mounted in front of the name of the city in our childhood in 1965 – it is usu-
ally transcribed and not translated into English…). All of this could be defined as national-
ism if it was not so provincial and insecure. One still wonders who gave the order in 1976
(on the occasion of the anniversary of the April 1876 uprising against the Ottoman Empire)
to hang the magnificent quote from Benkovski, the celebrated hero of the uprising, as a
slogan reading “The struggle requires victims and there is nothing to fear about it” above
the road to Koprivshtitza, one of the main centers of the uprising.     

Looking through the items collected by Gospodinov/Genova I would like to point out one
returning item of “Sotz”, which however appears to be also impermanent when measured
against the project of Missirkov/Bogdanov. I have in mind the fonts used in the press,
which is known to legitimize the “national” in various ways and guises. Lettering in
Bulgaria is also part of the strategies for the construction of identity. Obviously the debate
on the problem is still ahead of us – as if jokingly some officials started a program titled
“Europe is reading and writing in Bulgarian”. Jokes aside, the fact is that for the first time
(because of us!) the Cyrillic1 alphabet will have to be made official within the EU.
Supposedly the process will be quite painful for the local identity – it will come as no sur-
prise if Europe asks us to start reading and writing in “European-ish”.         

Bulgaria, which was turned into a tourist case window for the entire Soviet Block, all of a
sudden got the chance to “shake” a little bit in the 1970ies wherever the alphabet was
concerned. Do not forget that the only other country officially using the Cyrillic alphabet,

1 Cyrillic adj [St. Cyril, reputed inventor of the Cyrillic alphabet] (1842) : of, or related to, or constitut-  
ing an alphabet used for writing Old Church Slavonic and for Russian and a number of other lan-
guages of eastern Europe and Asia (Merriam-Webster’s Collegiate Dictionary, 1993)
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ÅÛÚËÎÍË äÓÍ‡-äÓÎ‡ Ò Ì‡‰ÔËÒË Ì‡ ÍËËÎËˆ‡ (ÔÓËÁ‚. ÒÎÂ‰ 1965 „.) 
Ë Ì‡ Î‡ÚËÌËˆ‡ (Ì‡˜‡ÎÓÚÓ Ì‡ XXI ‚.)
Bottles of Coca-Cola with Cyrillic script (produced after 1965) 
and Latin script (beginning of 21 c.)
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and not allover at that, is the Big Brother of the USSR (Yugoslavia and Mongolia did not
count for a variety of reasons), which loved us as its most loyal young brother. It’s true
that in Moscow I have bumped into the concept of the Tomato Country (Bulgaria…) but
that was within the almost impenetrable intellectual circles. Bulgaria as a whole was
nonetheless beyond borders, “abroad”, for the most part in the USSR. (One should keep
in mind that the famous Russian saying of the USSR times that goes like that “The hen is
not a bird, Bulgaria is not a-broad…” has another part following, which states that “…and
a woman is not a person”, and that changes the whole direction of the joke.) According
to some Moscow friends at the time (the 1970ies) they did indeed had the feeling that
Bulgaria is drifting in Westerly direction by slowly braking away from the Black Sea…

It seems though that nowadays the kind of Bulgarian progress as well as the Cyrillic
alphabet is slightly becoming evermore “Westernized”. I do not mean to appear to be
heretically promoting the abandonment of the Cyrillic so I will provide an example – the
popular in the USSR brand of Bulgarian cigarettes “pogonu” (“rodopi” – named after the
name of the Rhodope Mountain Range in the south of the country near Turkey and
spelled with a specific Bulgarian-made Cyrillic font) were joyfully referred to as “pogonu”
(thus reading the strange for the Russian eye graphic form of the BG Cyrillic characters
as if they were actually Latin characters). The catch here is in the lowercase font, which
is absent from the Russian kind of Cyrillic alphabet, and is replaced here by writing with
borrowed Latin characters. This is a good starting point to talk about the following “splin-
tering” of the Bulgarian Cyrillic with its use of the lowercase font, which is very close to
the lowercase characters from the Latin alphabet – such as for instance, the “g” (in
Bulgarian Cyrillic this is a “d”) with its downwards extension making it appear very much
like the Latin “g” pronounced and shaped in any way you like it – after the English,
French or German “fashion”… But that is distinctly different from the character “‰” (signi-
fying the same sound “d” but shaped as if it is a capital character only smaller in size)
coming from Russia and its version of the font adaptation of the Cyrillic. The truth is that
in Russia Peter the Great, who himself personally engineered the reform of the Russian
Cyrillic alphabet in 1708, could not care less about either the esthetic look of the lower-
case Cyrillic font or the brotherly Slavic languages, so he coached the Italian font-casting
company “Bodoni” into simply reducing the physical size of most capital characters 
from the Cyrillic so at the end the Russian-made Cyrillic lowercase font looks like down-
sized capital characters. No question is does not look good and anybody who is dealing
with the printed letter today is cursing to hell the Cyrillic printing fonts. However, 
what was to be done? Bulgarian had no other choice in the matter but to follow the
largest Slavic/Cyrillic user country that later on was to become its liberator on top of
everything else...   

In any event, the euphoria of the approaching 1300th year’s anniversary triggered a
process of demonstrating independence and Cyrillic beauty – new fonts with characters
such as g (d=‰), n (p=Ô), u (i=Ë), m (t=Ú), k (k=Í) and others derived from these started
to appear. Until that time the use of some of these had only been allowed in the Italic ver-
sion of the fonts following the originally Western idea that the Italic is anyway similar to the
handwritten form.  

That in itself would not have mattered one bit (books and newspapers were still printed
with old fonts, and as far as I know the cast sets were coming from the USSR as well),
had it not been for the super inflation of the national theme, after all Cyril and Methodius
were from our stock… And that’s how at the end things settled down – the Bulgarian-
made, ours, fonts with an occasional awkward form or two are abundant, while the printed
production is dominated by the “Russian” Cyrillic font which is in any event more econom-
ical. So, everything could go to rest but there you go… the changes of 1989 and the fall
down of the Berlin Wall came along. Russia was degraded while very soon Bulgaria
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˜‡ÒÚ – ◊...ÊÂÌ ̆ Ë Ì‡ ÌÂ ˜Â ÎÓ ‚ÂÍ“, ÍÓ fl ÚÓ fl Ì‡ ÒÓ˜ ‚‡ Ò˙‚ ÒÂÏ ‰Û „‡ ‰Â.) èÓ ÓÌÓ‚‡ ‚Â ÏÂ,
ÔÓ ‰ÛÏË Ì‡ ÏÓÒ ÍÓ‚ Ò ÍË ÔË fl ÚÂ ÎË, Û Úflı Ì‡ ËÒ ÚË Ì‡ Â Ò˙ ̆ ÂÒ Ú ‚Û ‚‡ ÎÓ ÛÒÂ ̆ ‡ ÌÂ Í‡Í Å˙Î „‡ -
Ëfl ÔÓ ÎÂ Í‡ ÒÂ ÓÚ Í˙Ò ‚‡ ÓÚ óÂ ÌÓ ÏÓÂ Ë ÒÂ ÔÓ Ï˙Í ‚‡ Ì‡ á‡ Ô‡‰...

äË Ë ÎË ̂ ‡ Ú‡ ÌË Ò˙˘Ó, Á‡ Â‰ ÌÓ Ò ÔÓ„ Â Ò‡, Á‡ ÔÓ˜ ‚‡ ÎÂÍÓ ‰‡ ◊ÔÓ Á‡ Ô‡‰ Ìfl ‚‡“. á‡ ‰‡ ÌÂ
ËÁ „ ÎÂÊ ‰‡ Òfl Í‡¯ ÂÂ ÚË˜ ÌÓ „Ó ‚Ó fl Á‡ ËÁÓÒ Ú‡ ‚fl ÌÂ ÚÓ π, ‰‡ ‚‡Ï ÔË ÏÂ – ÔÓ ÔÛ Îfl ÌË ÚÂ ‚
ëëëê ·˙Î „‡ Ò ÍË ˆË „‡ Ë pogonu Ò‡ ‚Â ÒÂ ÎÓ Ì‡ ÁÓ ‚‡ ‚‡ ÌË Ú‡Ï ◊ÔÓ „Ó ÌÛ“. ê‡ ·Ó Ú‡ Ú‡ Â ‚
ÔË Ò˙Ò Ú ‚Ë Â ÚÓ Ì‡ ÌÂ ı‡ ‡Í ÚÂ ÌË Á‡ ◊ÛÒ Í‡ Ú‡“ ÍË Ë ÎË ̂ ‡ Â ‰Ó‚ ÌË (Ï‡Î ÍË) ·ÛÍ ‚Ë, ˜Ë Â ÚÓ
ËÁ ÔËÒ ‚‡ ÌÂ Â Á‡ Â ÚÓ ÓÚ Î‡ ÚË ÌË ̂ ‡ Ú‡. éÚ ÚÛÍ Ë Á‡ ÔÓ˜ Ì‡ ÎÓ ÚÓ ‰‡ ÒÂ ÒÎÛ˜ ‚‡ ◊ÓÚ ‰Â Îfl ÌÂ“ Ì‡
·˙Î „‡ Ò Í‡ Ú‡ ÍË Ë ÎË ̂ ‡ Ò ÛÔÓÚ Â ·‡ Ú‡ Ì‡ ÏÌÓ „Ó ÔÓ-·ÎËÁ ÍË ÚÂ ‰Ó ˙ ÍÓ ÔË Ò‡ Î‡ ÚËÌ Ò ÍË Â -
‰Ó‚ ÌË ÁÌ‡ ̂ Ë – Ì‡Ô Ë ÏÂ ◊g“ Ò ‰ÓÎ Ì‡  ‰˙Î ÊË Ì‡, ‰ÊË, ÊÂ, „Â – ÍÓÈ Í‡Í ÚÓ ËÒÍ‡, ÓÚ ÏÌÓ -
ÊÂÒ Ú ‚Ó Î‡ ÚËÌ Ò ÍË ¯ËÙ ÚÓ ‚Â Ë ‡Á ÎË˜ ÌÓ ÓÚ ◊‰“, Ë‰ ‚‡ ̆ Ó ÓÚ êÛ ÒËfl. Çfl ÌÓ Â, ˜Â èÂ Ú˙ ß,
ÎË˜ ÌÓ ÔÂ‰ Ô Ë ÂÎ Â ÙÓ Ï‡ Ú‡ Ì‡ ‡Á ·Û Í‡ Ú‡ Ú‡Ï ÔÂÁ 1708 „., Â ÌÂ ı‡ÂÎ Í‡Í ÚÓ Á‡ ËÁ „ ÎÂ ‰‡
Ì‡ Â ‰Ó‚ ÌË ÚÂ ÁÌ‡ ̂ Ë, Ú‡Í‡ Ë Á‡ ·‡Ú Ò ÍË ÚÂ ÒÎ‡ ‚flÌ Ò ÍË Ì‡ Ó ‰Ë, Ë Â ‰Ó ‚ÂÎ ËÚ‡ ÎË ‡Ì Ò Í‡ Ú‡
¯ËÙ ÚÓ ÎË‚ Ì‡ ◊ÅÓ ‰Ó ÌË“ ÔÓÒ ÚÓ ‰Ó Ò‚ÂÊ ‰‡ ÌÂ Ì‡ ÔÓ ‚Â ̃ Â ÚÓ „Î‡‚ ÌË ÚÂ ·ÛÍ ‚Ë ÓÚ ÍË Ë ÎË -
ˆ‡ Ú‡ ÔÓ ‡Á ÏÂ ‰Ó Ï‡Î ÍË (‚Ê. ËÁ ÔÓÎ Á ‚‡ ÌËfl ÚÛÍ ¯ËÙÚ). óÂ ÌÂ Â ıÛ ·‡ ‚Ó – ÌÂ Â (‚ÒÂ ÍË,
ÍÓÈ ÚÓ ÒÂ Á‡ ÌË Ï‡ ‚‡ Ë ‰ÌÂÒ Ò ÔÂ ̃ ‡Ú Û „‡Â Ò ÔÓÒ ÎÂ‰ ÌË ‰ÛÏË ÍË Ë ÎË ̂ ‡ Ú‡ ‚˙‚ ‚ÒË˜ ÍË ÚÂ π
‚‡ Ë ‡Ì ÚË), ÌÓ Í‡Í ‚Ó ‰‡ ÒÂ Ô‡ ‚Ë – Å˙Î „‡ Ëfl ÌflÏ‡ Í˙‰Â ‰‡ ıÓ‰Ë Ë ÒÎÂ‰ ‚‡ ·˙ ‰Â ̆ ‡ Ú‡ ÒË
ÓÒ ‚Ó ·Ó ‰Ë ÚÂÎ Í‡... 

à Ú‡Í‡, Ó˘Â ÔÓ ÂÛ ÙÓ Ë fl Ú‡ Ì‡ ÔË· ÎË Ê‡ ‚‡ ̆ ‡ 1300-„Ó ‰Ë¯ ÌË Ì‡ Ú˙„ ‚‡ ‰Â ÏÓÌ Ò Ú ‡ ̂ Ëfl Ì‡
Ò‡ ÏÓÒ ÚÓ fl ÚÂÎ ÌÓÒÚ Ë Í‡ ÒÓ Ú‡ – ÔÓ fl ‚fl ‚‡Ú ÒÂ ¯ËÙ ÚÓ ‚Â Ò˙Ò ÁÌ‡ ̂ Ë Í‡ÚÓ g, n, u, m, k Ë
ÔÓ ËÁ ‚Ó‰ ÌË – Ìfl ÍÓË ‰Ó ÔÛÒ Í‡ ÌË ‰Ó ÚÓÁË ÏÓ ÏÂÌÚ Â‰ËÌ Ò Ú ‚Â ÌÓ ‚ Ì‡Í ÎÓ ÌÂ ÌË ÚÂ (ÍÛ ÒË‚ ÌË,
Italic) ‚‡ Ë ‡Ì ÚË, ÔÓ Ë‰Âfl – Ô‡Í Á‡ Ô‡‰ Ì‡, ·ÎËÁ ÍË ‰Ó ˙ ÍÓ ÔË Ò‡. íÓ‚‡ ÌÂ ·Ë ÓÁ Ì‡ ̃ ‡ ‚‡ ÎÓ
ÌÂ˘Ó ÓÒÓ ·Â ÌÓ – ÍÌË „Ë Ë ‚ÂÒ Ú ÌË ̂ Ë ÒË ÓÒ Ú‡ ‚‡Ú Ì‡ ÔÂ ‰Ë¯ ÌË ÚÂ ¯ËÙ ÚÓ ‚Â (‰Ó ÍÓÎ ÍÓ ÚÓ
ÁÌ‡Ï, ÓÚ ÎÂ ÚË ÚÂ „‡ ÌË ÚÛ Ë Ò‡ Ë‰ ‚‡ ÎË ÓÚ ëëëê), ‡ÍÓ ÌÂ ·Â¯Â Ì‡ ‰Û ‚‡ ÌÂ ÚÓ  Ì‡ Ì‡ ̂ Ë Ó Ì‡Î -
Ì‡ Ú‡ ÚÂÏ‡ – ÚÓ Ì‡ÎË Ë äË ËÎ Ë åÂ ÚÓ ‰ËÈ Ò‡ Ì‡ ̄ ÂÌ ̂ Ë.. çÂ ̆ ‡ Ú‡ Ú‡Í‡ ÒË Ë ÓÒ Ú‡ ‚‡Ú –
Ì‡¯Ë, ·˙Î „‡ Ò ÍË ¯ËÙ ÚÓ ‚Â Ò ÔÓ Ìfl ÍÓ „‡ ÒÚ‡Ì ÌË Ì‡ ̃ Â Ú‡ ÌËfl – ÍÓÎ ÍÓ ÚÓ ˘Â¯, ‡ ‚ ÔÓ -
ËÁ ‚Ó‰ Ò Ú ‚Ó ÚÓ – Ì‡È-‚Â˜Â ◊ÛÒ Í‡ Ú‡“, ‰ÓÒ Ú‡ ÔÓ-ËÍÓ ÌÓ ÏË˜ Ì‡ ‚˙‚ ‚Òfl ÍÓ ÓÚ ÌÓ ̄ Â ÌËÂ ÍË Ë -
ÎË ̂ ‡. à ‚ÒË˜ ÍÓ ·Ë ÏÓ„ ÎÓ ‰‡ ÒÂ Á‡· ‡ ‚Ë – ‰ÓÈ ‰Ó ı‡ ÔÓ ÏÂ ÌË ÚÂ ÒÎÂ‰ 89-Ú‡ – êÛ ÒËfl ·Â
‡Á ‚ÂÌ ̃ ‡ Ì‡, Å˙Î „‡ Ëfl ÒÍÓ ÓÒ Ú ÌÓ ÒÂ ÔÓ ‚ËÌ ̂ Ë ‡ ÎË ÁË ‡... à ÌÂ ·Ëı ‰ÓË ÒË ÔÓ ÏËÒ ÎflÎ
‰‡ ÔË¯‡ ÚÂÁË Â ‰Ó ‚Â ‡ÍÓ ÌÂ ·Â¯Â ÒÂ ÔÓ fl ‚ËÎ ÙÂ ÌÓ ÏÂ Ì˙Ú Ì‡ Á‡‚ ˙ ̆ ‡ ÌÂ Ì‡ ÔÓ Ô‡ „‡Ì -
‰Ë ‡ ÌÓ ÚÓ ÔÓ ‚Â ÏÂ Ì‡ ÒÓ ̂ Ë ‡ ÎËÁ Ï‡, ÛÚË ÎË ÁË ‡˘ ‰ÌÂÒ ÔÓ Ìfl ÚË Â ÚÓ ◊Ë‰ÂÌ ÚË˜ ÌÓÒÚ“.

ÇÂ˜Â ÌflÏ‡ ÔÂ ̃ ‡Ú, ÍÓÈ ÚÓ ‰‡ ÌÂ ËÁ ÔÓÎ Á ‚‡ ÍÓÏ Ô˛Ú Ë. àÏÂÌ ÌÓ ‚˙‚ ‚ÒÂ ÍË ÔÂ‰ ÔÂ ̃ ‡Ú ˘Â
˜Û Â ÚÂ ÛÌË ̆ Ó ÊË ÚÂÎ ÌË ÂÔ ÎË ÍË Ì‡ ÚÂÏ‡ ÍË Ë ÎË ̂ ‡. çÓ ı‡È ‰Â, ÓÔË Ú‡È ÚÂ ÒÂ ‚ ÄÏÂ Ë Í‡,
ÓÚ Í˙ ‰Â ÚÓ ÔÓ ‚Â ̃ Â ÚÓ ÔÓ„ ‡ ÏË Ë‰ ‚‡Ú, ‰‡ ÒË ÔÓ ËÒ Í‡ ÚÂ Cyrillic... ëÎÂ‰ ÌÂ ÛÒ ÔÂ¯ ÌÓ Ú˙ ÒÂ ÌÂ
ÒÂ ÒÂ ̆ ‡ ÚÂ ‰‡ Í‡ ÊÂ ÚÂ Russian Ë ‚Ë Á‡ ÎË ‚‡Ú Ò ÔÓ„ ‡ ÏË. à ÓÚ ÌÓ ‚Ó ‚ Å˙Î „‡ Ëfl ÒÂ ‡ ·Ó -
ÚË Ò Russian „‡ ÌË ÚÛ Ë – ÔÓÁ Ì‡È ÚÂ Á‡˘Ó, ÍÓÎ ÍÓ ÚÓ Ë Ìfl ÍÓË ÏÂÒ Ú ÌË ıÓ‡ ‰‡ ÒÂ ÓÔËÚ ‚‡Ú
‰‡ ËÁ ‚‡ ‰flÚ Ì‡ Ô‡ Á‡ ‡ Ìfl ÍÓfl ÔÓ„ ‡ Ï‡ Ò BG Ì‡Í ‡fl. ë ÍÎË ̄ Ë ‡ ÌÓ ÚÓ ÔÓÒ Ú ‡Ì Ò Ú ‚Ó
ÏÂÊ ‰Û Russian Fonts Ë ◊·˙Î „‡ Ò ÍË ÚÂ ·ÛÍ ‚Ë“ ÒÂ Ì‡ ‰fl ‚‡ ÏÂ, ˜Â Ö‚ Ó Ô‡ ˘Â Á‡ „Ó ‚Ó Ë Ì‡
·˙Î „‡ Ò ÍË... éÚ ÒÓ· Ò Ú ‚Â ÌËfl ÒË ÓÔËÚ Ì‡ „‡ ÙË ̃ ÂÌ ‰Ë Á‡È ÌÂ ÏÓ„‡ ‰‡ Ú‚˙ ‰fl, ˜Â Â‰Ì‡ ÓÚ
ÓÒ ÌÓ‚ ÌË ÚÂ Á‡ ‰‡ ̃ Ë ÓÚ 90-ÚÂ Ì‡ Ò‡Ï Â ‡Á ‰Â Îfl ÌÂ ÚÓ Ì‡ ‚Òfl ÍÓ ÙË Ì‡Ì ÒË ‡ ÌÓ ÓÚ ◊Á‡ Ô‡‰“
ÍÌËÊ ÌÓ ÚflÎÓ Ì‡ ‰‚Â – Ò ·˙Î „‡ Ò ÍË Ë Ó·ËÍ ÌÓ ‚Â ÌÓ ‡Ì „ ÎËÈÒ ÍË ÚÂÍÒÚ. ê‡Á ·Ë ‡ ÒÂ, ÚÓ‚‡ ÌÂ
Â Ò‡ÏÓ ◊ÍË ËÎ Ò ÍË“ ÔÓ· ÎÂÏ – Ò˙ ̆ Ó ÚÓ Ò‡ ÒÔÓ ‰Â Îfl ÎË Ë ÎË ÚÓ‚ Ò ÍË, Ë ÂÒ ÚÓÌ Ò ÍË ÍÓ ÎÂ „Ë
Ì‡Ô Ë ÏÂ. üÒÌÓ Â – ‚˙Ô Ó Ò˙Ú Ò˙‚ ÒÂÏ ÌÂ ÓÔË ‡ Â‰ËÌ Ò Ú ‚Â ÌÓ ‰Ó ‡Á ·Û Í‡ Ú‡. ÇÒ˙˘ ÌÓÒÚ,
˜ÂÒ ÚÓ ÓÚ „Ó ÚÓ‚ ÌÓÒÚ Ú‡ Á‡ ÔÂ ‚Ó‰ ÌË˘Ó ÌÂ Á‡ ‚Ë ÒË – ‰ÓË Â‰ÌÓ ÓÚ Ì‡È-ÛÒ ÔÂ¯ ÌË ÚÂ Ë ËÍÓ -
ÌÓ ÏË˜ ÌË, ‚ÍÎ˛˜ ‚‡ ̆ Ó ·ÛÍ ‚Ë „‡ ÙË˜ ÌË Â ̄ Â ÌËfl ‚ Å˙Î „‡ Ëfl – ÚÓ‚‡ Ì‡ ÍÛ ÚË fl Ú‡ ˆË „‡ Ë
◊Åí“, ÒË ÓÚË ‰Â Á‡ Â‰ ÌÓ Ò Ô‡ Á‡ Ë ÚÂ Ì‡ ÅÛÎ„‡Ú‡·‡Í, Ï‡ Í‡ ‰‡ ËÏ‡ ̄ Â Ë ‚‡ Ë‡ÌÚ ◊Çí“.
èÓ ‚Òfl Í‡ ‚Â Ó flÚ ÌÓÒÚ ÓÚ ÌÓ ‚Ó Ë ÓÚ ÌÓ ‚Ó ˘Â ÒÂ Ó· ˙ ̆ ‡ ÏÂ Í˙Ï ÓÔË Ú‡ Ì‡ ‚Â˜Â ÔÂ Ô‡ ÚË ÎË -
ÚÂ – „˙ ̂ Ë ÚÂ, ‰‡ Â ̃ ÂÏ. Ç ÔÓÎ Á‡ Ì‡ ÔËÒ ÏÂ ÌÓÒÚ Ú‡ ËÏ ‡ ·Ó ÚË ËÁÛ ̃ ‡ ‚‡ ÌÂ ÚÓ Ì‡ ÖÎ‡ ‰‡ ‚˙‚
‚ÒÂ ÍË Û‚‡ Ê‡ ‚‡˘ ÒÂ ÛÌË ‚Â ÒË ÚÂÚ, ‚ ÔÓÎ Á‡ (ËÎË Á‡ ·ÂÎfl) Ì‡ ◊Ì‡ ̄ ‡ Ú‡“ ÔËÒ ÏÂ ÌÓÒÚ – êÛ -
ÒËfl Í‡ÚÓ ÒÂ ‰Ó ÚÓ ̃ ËÂ Ì‡ ÒÎ‡ ‚flÌ Ò Ú ‚Ó ÚÓ, Ô‡ ‚ÓÒ Î‡ ‚Ë Â ÚÓ Ë Ú. Ì., ÍÓÎ ÍÓ ÚÓ Ë ÌÂÒ Ô ‡ ‚Â‰ ÎË -
‚Ó ÚÓ‚‡ ‰‡ ÌË ÒÂ ÒÚÛ ‚‡.
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turned provincial... I would not even consider writing all of that now if it was not for this
new phenomenon – what was propagated in the times of socialism is coming back and
nowadays that’s utilizing the concept of “identity”. 

There is no printed production now, which is not using computers. However, it is in each
and every pre-print studio where you will hear the destructive comments on the Cyrillic
fonts. But OK, let’s try in the USA, where most of the software comes from anyway, and
ask/search for a Cyrillic font… After the unsuccessful attempt you will think of specifying
“Russian” and of course, you are flooded with software. Thus, once again people in
Bulgaria are working with Russian Cyrillic fonts (guess why…) no matter how much some
local experts are trying to create and market software with the BG label at the end. So, the
hope is that Europe will start reading Bulgarian in the cliché space between the Russian
Fonts and the “Bulgarian characters”… My professional experience of a graphic designer
allows me to maintain that one of the main tasks since the 1990ies is the separation of
every Western-sponsored book into two – with Bulgarian and (usually) English text. 
Of course, that is not only a “Cyrillic” problem since colleagues from Lithuania or Estonia
have had the same problem. It is clear, I think, that it is not just a matter of the alphabet.
Actually, very often nothing depends on the will to translate – one of the most successful
and economical, including graphic characters, designs for a Bulgarian product, which is
the package of the “Åí” cigarettes, vanished along with the loss of the markets for the
Bulgarian cigarette industry, although there was a Latin variant of the “BT”
(“Bulgartabak”). Most likely we will keep on turning to the experience of the “most experi-
enced” in the EU, the Greeks, let’s say. The cause of their alphabet is helped by the
image, aura and attractiveness of Ancient Greece for every educational institution. 
“Our” alphabet is helped (or damaged) by Russia as the pinnacle of the Slavic world, of
the Eastern Orthodox Christianity, and so on no matter how unfair we think that might be.    

Recently somebody suggested the next patriotic idea – to have a private company spon-
sored prize for designing “ours” Cyrillic font to be used by the printed media (…let’s stop
using “Russian” fonts, ok?). There were (definitely not for the last time) some other cries
about which ones are the good and the bad guys (on the basis of the fonts they use…) –
as if a great number of restaurant menus in Bulgaria are not printed with the (so called)
Izhitsa character (a computer version of Old Church Slavonic) meant to underline the spe-
cific Bulgarian identity of the yogurt and feta cheese; or still better – the greatest in my
view achievement in the discipline of free-style naming of “national” dishes in Bulgarian
restaurants that I saw in a fancy Plovdiv restaurant – “Khan Asparukh for two”2...

In as much as one is able to judge the last time another country reformed radically its
alphabet was at a time of regimes we can now define as totalitarian – one is the already
mentioned adoption of the “Civic Alphabet” in Russia, the other is the reform of Atatürk in
Turkey, for instance. (I would not like to speak here about the cases of a return to previ-
ously used alphabets.) Today, with our current conditions, changes in this sphere, no mat-
ter how progressive they may appear to be, are nearly impossible. So there is hardly any
danger for either the Cyrillic alphabet or the use of its “Russian” versions in Bulgaria. 
I think that it’s rather an entirely new direction – another language altogether is being used
along with its alphabet. In any case, here the final “judgment” belongs to the “models”
from the project of Missirkov/Bogdanov. These youngsters will by default be outraged by

2 To make things easier about the name of this “Shashlik on a Sword”, a friend from Croatia translat-
ed that into “King Tomislav for two”, while a Polish friend into “King Mieshko for two”. The English 
version of the name of this patriotic dish will probably have to be converted into “William the 
Conqueror for two” or “George Washington for two”
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ç‡Ò ÍÓ Ó ÒÂ ˜Û ÔÓ Â‰ Ì‡ Ó ‰Ó Î˛ ·Ë ‚‡ Ë‰Âfl – Ì‡„ ‡ ‰‡ ÓÚ ˜‡Ò Ú Ì‡ ÙË Ï‡ Á‡ ‡Á ‡ ·ÓÚ ‚‡ -
ÌÂ Á‡ ‚ÂÒ Ú ÌË ̂ Ë ÚÂ Ì‡ ◊Ì‡¯‡“ ÍË Ë ÎË ̂ ‡ – ÒÚË „‡ ÒÏÂ ÔÓÎ Á ‚‡ ÎË ◊ÛÒ ÍË“ ¯ËÙ ÚÓ ‚Â... àÏ‡ -
¯Â (ÔÓ ÎÓ ÊË ÚÂÎ ÌÓ ÌÂ Á‡ ÔÓÒ ÎÂ ‰ÂÌ Ô˙Ú) Ë Ìfl Í‡Í ‚Ë ‰Ó Ô˙Î ÌË ÚÂÎ ÌË ‚ÓÔ ÎË Ì‡ ÚÂÏ‡ ÍÓË Ò‡
‰Ó· Ë ÚÂ Ë ÍÓË ÎÓ ̄ Ë ÚÂ (Ì‡ ·‡Á‡ ¯ËÙÚ) – Òfl Í‡¯ Ó„ ÓÏ ÌÓ ÍÓ ÎË ̃ ÂÒ Ú ‚Ó ÏÂ Ì˛ Ú‡ ÌÂ Ò‡ ÓÚ -
ÔÂ ̃ ‡ Ú‡ ÌË Ò Izhitsa (ÍÓÏÔ˛Ú˙ÂÌ ‚‡Ë‡ÌÚ Ì‡ ÛÒÚ‡‚, ÔÓÎÛ-ÛÒÚ‡‚, ËÁÓ·˘Ó ˆ˙ÍÓ‚ÌÓ-
ÒÎ‡‚flÌÒÍË...), Á‡ ‰‡ ÒÂ ÔÓ‰ ̃ Â Ú‡Â Ë‰ÂÌ ÚË˜ ÌÓÒÚ Ú‡ Ì‡ ÙÂ Ú‡ Ú‡ Ë ÈÓ „Û Ú‡, ËÎË Ì‡È-„Ó Îfl -
ÏÓ ÚÓ ÒÔÓ Â‰ ÏÂÌ ÔÓÒ ÚË ÊÂ ÌËÂ ‚ Ò‚Ó ·Ó‰ ÌÓ ÚÓ Ì‡ Ë ÏÂ ÌÛ ‚‡ ÌÂ (‚ ·Ó „‡Ú ÔÎÓ‚ ‰Ë‚ Ò ÍË ÂÒ ÚÓ -
‡ÌÚ) Ì‡ Ì‡ ̂ Ë Ó Ì‡Î ÌË flÒ ÚËfl – ◊ï‡Ì ÄÒ Ô‡ Ûı Á‡ ‰‚‡ Ï‡“2... 

ÑÓ ÍÓÎ ÍÓ ÚÓ Â ‚˙Á ÏÓÊ ÌÓ ‰‡ ÒÂ ‚Ë‰Ë, Ì‡È-‡‰ËÍ‡ÎÌË ÔÓ ÏÂ ÌË ‚ ‰Û „Ë ÒÚ‡ ÌË ÔÓ ÓÚ ÌÓ -
¯Â ÌËÂ Ì‡ ‡Á ·Û Í‡ Ú‡ Á‡ ÔÓÒ ÎÂ‰ ÌÓ Ò‡ ÔÂ‰ Ô Ë Â Ï‡ ÌË ÓÚ Â ÊË ÏË, ÍÓ Ë ÚÓ ‰ÌÂÒ ·Ëı ÏÂ ÏÓ„ -
ÎË ‰‡ Ì‡ Â ̃ ÂÏ ÚÓ Ú‡ ÎË Ú‡ ÌË – ÓÒ ‚ÂÌ ÔË Â Ï‡ ÌÂ ÚÓ Ì‡ ◊É‡Ê ‰‡Ì Ò ÍËÈ ‡Î Ù‡ ‚ËÚ“ ‚ êÛ ÒËfl,
Â ÙÓ ÏË ÚÂ Ì‡ ÄÚ‡ Ú˛Í Ì‡Ô Ë ÏÂ. Ç ‰ÌÂ¯ ÌË ÚÂ ‡Á ÎË˜ ÌË ÛÒ ÎÓ ‚Ëfl ÔÓ ÏÂ ÌË ÚÂ ‚ Ú‡ÁË
Ó· Î‡ÒÚ, ÍÓÎ ÍÓ ÚÓ Ë ÔÓ„ Â ÒË‚ ÌË ‰‡ ËÁ „ ÎÂÊ ‰‡Ú, ÒÂ ÓÍ‡Á ‚‡Ú ÔÓ˜ ÚË ÌÂ ‚˙Á ÏÓÊ ÌË. (çÂ ·Ëı
ËÒÍ‡Î ‰‡ ÒÂ ‚ÔÛÒÍ‡Ï ÔÓ ‚‡Ë‡ÌÚ‡ ◊Á‡‚˙˘‡ÌÂ“ Í˙Ï ÔÂ‰Ë ËÁÔÓÎÁ‚‡Ì‡ ‡Á·ÛÍ‡.) í‡Í‡
˜Â Ì‡ ‰‡ ÎË Ò˙ ̆ ÂÒ Ú ‚Û ‚‡ ÓÒÓ ·Â Ì‡ ÓÔ‡Ò ÌÓÒÚ Í‡Í ÚÓ Á‡ ÍË Ë ÎË ̂ ‡ Ú‡, Ú‡Í‡ Ë Á‡ ËÁ ÔÓÎ Á ‚‡ ÌÂ -
ÚÓ Ì‡ ◊ÛÒ ÍË ÚÂ“ π ‚‡ Ë ‡Ì ÚË Û Ì‡Ò. èÓ-ÒÍÓ Ó ÒÂ ÓÚË ‚‡ Í˙Ï Ôfl ÍÓ ËÁ ÔÓÎ Á ‚‡ ÌÂ Ì‡ ‰Û„
ÂÁËÍ Ì‡ ÍÛÔ Ò ÔËÒ ÏÂ ÌÓÒÚ Ú‡ ÏÛ. Ç˙‚ ‚ÒÂ ÍË ÒÎÛ ̃ ‡È ÚÛÍ ‰Û Ï‡ Ú‡ ËÏ‡Ú ◊Ó·ÂÍ ÚË ÚÂ“ ÓÚ ‡ ·Ó -
Ú‡ Ú‡ Ì‡ åË ÒË ÍÓ‚/ÅÓ„ ‰‡ ÌÓ‚, ÍÓ Ë ÚÓ ÔÓ ÔÂ ÁÛÏ Ô ̂ Ëfl ˘Â ÒÂ ‚˙Á ÏÛ ÚflÚ ÓÚ ‚Òfl ÍÓ Ì‡Ò Ú˙Ô ‚‡ -
ÌÂ Ì‡ ÏÂÒ Ú Ì‡ Ú‡ Ë‰ÂÌ ÚË˜ ÌÓÒÚ, ÌÓ Ó˜Â ‚Ë‰ ÌÓ ˘Â ÒÂ ‚ÌÂ‰ flÚ ‚ Ó· ‡Ú ÌÓ ÚÓ – ÚÂ ‚Â˜Â Ò Û‰Ó -
‚ÓÎ Ò Ú ‚ËÂ ÍÓÌ ÒÛ ÏË ‡Ú ◊Á‡ Ô‡‰ ÌÓ ÚÓ“ – ÍÎË ̄ Â.

èÂÁ Ò‚Ófl ÒË ÚÓ Ú‡ ÎË Ú‡ ÂÌ ÔÂ ËÓ‰ Å˙Î „‡ Ëfl, ÔËÁ Ì‡ ‚‡Ï, ËÏ‡ Â‰ÌÓ ÌÂ ‚Â Ó flÚ ÌÓ Ë Á‡
‰ÌÂÒ ÔÓÒ ÚË ÊÂ ÌËÂ ÔÓ ÓÚ ÌÓ ̄ Â ÌËÂ Ì‡ ÍË Ë ÎË ̂ ‡ Ú‡. íÓ ‚Â˜Â ÔÓÒ ÚÓ ÌflÏ‡ Í‡Í ‰‡ ÒÂ Á‡ -
‚˙ ÌÂ, Á‡ ‡Á ÎË Í‡ ÓÚ ÎË ÏÓ ÌÓ ‚Ë ÚÂ Â Á‡Ì ÍË, ‡Ò‡Ï · ÎÂ Ë ÚÂ ◊áÌ‡ ÏÂ Ì‡ ÏË‡“ ËÎË ‰Û „Ë,
ÔÓ ÒÔÓ ÏÂÌ ÛÒ ÔÂ¯ ÌË Â ‡ ÎËË Ì‡ ÒÓˆ-‡. ä‡Í ÚÓ ÌÂ ·Ë ÏÓ„ ÎÓ ‰‡ ÒÂ Á‡ ‚˙ ÌÂ ‚Â ÏÂ ÚÓ, ‚ ÍÓ -
Â ÚÓ ‰˙Î „Ë ÚÂ ÍÓÒË, ÍÓÍ‡-ÍÓ Î‡ Ú‡ Ë ‰ÊËÌ ÒË ÚÂ Ò‡ ÁÌ‡Í Ì‡ ÓÔÓ ÁË ̂ Ëfl. Ä ·Ë ÏÓ„ ÎÓ ‰‡ ÔÓ ÏÂ -
ÌË Ò˙ ̆ ÂÒ Ú ‚Â ÌÓ Ó· ÎË Í‡ Ì‡ „‡ ‰‡ – ÓÒ ÌÓ‚ Ì‡ ÚÂÏ‡ Ì‡ ÇË ÁÛ ‡Î ÌËfl ÒÂ ÏË Ì‡. ëÚ‡ ‚‡ ‰ÛÏ‡
Ì‡ Á‡ ÏÂ Ìfl ÌÂ ÚÓ  Ì‡ ¯ËÙ Ú‡ Ò ·˙Î „‡ Ò ÍË Ú‡ Í˙‚ ‚ ÎÓ „Ó ÚÓ Ì‡ Ò‚Â ÚÓ‚ Ì‡ ÍÓ ÔÓ ‡ ̂ Ëfl, Í‡ -
Òfl ̆ Ó ‚Â ̃ Â ÌÓ ÚÓ ÌÂ·Â Ì‡‰ ÔÓÍ Ë ‚Ë ÚÂ Ì‡ Ì‡È-ÔÓ ̃ Û ÚË Ò„‡ ‰Ë – ÚÓ‚‡ Ì‡ äÓÍ‡-ÍÓÎ‡.
(ëÔÓÏ ÌÂ ÚÂ ÒË Í‡Í ‚Ó ÔÓ Ò˙ ‚ÂÚ ‚‡Î ‚ Â‰ËÌ ‚Ëˆ êÂÈ „˙Ì ‰‡ ÒÂ Ì‡ ÔË ̄ Â Ì‡ ÎÛÌ ÌËfl ‰ËÒÍ, ÍÓ -
„‡ ÚÓ ÏÛ Ò˙ Ó· ̆ Ë ÎË, ˜Â ÛÒ Ì‡ ̂ Ë ÚÂ „Ó ·Ó fl ‰ËÒ ‚‡Ú ˜Â ‚ÂÌ – ‰Ó Í‡ Á‡ ÚÂÎ Ò Ú ‚Ó Á‡ Ô˙Î ÌÓ ÚÓ ÌË
ÌÂ ‡Á ·Ë ‡ ÌÂ ÔÓ ÓÌÓ ‚‡ ‚Â ÏÂ Ì‡ ÓÚ ÌÓ ̄ Â ÌË fl Ú‡ ÏÂÊ ‰Û ‰˙ Ê‡ ‚‡ Ë ÍÓ ÔÓ ‡ ̂ Ëfl ◊Ú‡Ï“.)
Ç ÔÓ ÂÍ Ú‡ Ì‡ ÉÓÒ ÔÓ ‰Ë ÌÓ‚/ÉÂ ÌÓ ‚‡ ÁÌ‡ ÍÓ ‚‡ Ú‡ ·Û ÚËÎ Í‡ Ò ◊äÓÍ‡-äÓÎ‡. á‡ Ô‡ ÁÂ Ì‡ Ï‡ Í‡“
ÔË Ò˙Ò Ú ‚‡ Ë ÛÒË ÎË fl Ú‡ ‚Ë ÁË fl Ú‡ È ‰‡ ÒÂ ÔË· ÎË ÊË ‰Ó ◊Coca-Cola“ ·Ëı‡ Ì‡ Í‡ ‡ ÎË, ÏÓÊÂ
·Ë, ‰ÓË ÏÓ ÏË ̃ Â Ú‡ Ú‡/ÏÓÏ ̃ Â Ú‡ Ú‡ ÓÚ ÔÓ ÂÍ Ú‡ Ì‡ åË ÒË ÍÓ‚/ÅÓ„ ‰‡ ÌÓ‚ ‰‡ ËÁ ÔË Ú‡Ú „Ó -
‰ÓÒÚ Á‡ ‡ ‰Ë ÏflÒ ÚÓ ÚÓ Ì‡ ÓÚÂ ̃ ÂÒ Ú ‚Ó ÚÓ ÌË ‚ Ò‚Â Ú‡. ÇËÊ ÚÂ ‰Ó Í‡Í ‚Ó ÒÏÂ ‰Ó Í‡ ‡ ÎË Ì‡È-
ÁÌ‡ ÍÓ ‚‡ Ú‡ Í‡ ÔË Ú‡ ÎËÒ ÚË ̃ ÂÒ Í‡ ÍÓ ÔÓ ‡ ̂ Ëfl, Ò˙„ Î‡ Òfl ‚‡È ÍË ÒÂ ‰‡ ÓÚ ‚Ó ËÏ Ô‡ Á‡ ‡ ÒË Á‡
ÌÂÈ ÌËfl ÔÓ ‰ÛÍÚ! ä‡Í ‰‡ ÌÂ ÔÓ ‚fl ‚‡¯, ˜Â ÒÏÂ ˆÂÌ Ú˙ Ì‡ Ò‚Â Ú‡, Ì‡ ÍÛÎ ÚÛ ‡ Ú‡ Ë Ú. Ì. ÓÚ
‰Â‚ ÌÓÒÚ Ú‡ ‰Ó Ì‡¯Ë ‰ÌË! çË˘Ó, ˜Â Í‡ÚÓ ÏÂÒ Ú ÌÓ Ô‡ Á‡ ÌÓ ÒÎÂ‰ Ò Ú ‚ËÂ (Ú. Â. Ë‰Â Ó ÎÓ „Ë -
˜ÂÒ ÍÓ ÓÚ ÔÛÒ Í‡ ÌÂ) ÒÂ ÔÓ fl ‚Ë ı‡ Ìfl Í‡Í ‚Ë ◊ë˙Ì-“ Ë ◊äÓÓÔ-ÍÓÎ‡“... ÇÒÂ Â‰ÌÓ Â ÌÂÒ ‡‚ ÌËÏ
ÁÌ‡Í Á‡ Û‚‡ ÊÂ ÌËÂ – ÌËÚÓ êÛ ÒËfl, ÌËÚÓ Ìfl ÍÓÈ ‰Û„ ÛÒ Ôfl ‚‡ ‰‡ „Ó ÔÓÒ ÚË„ ÌÂ. çÂ Ì‡Ô ‡Á ÌÓ,
Ó˘Â ÔË ‡Á ÔÛÍ ‚‡ ÌÂ ÚÓ Ì‡ 90-ÚÂ, Ìfl ÍÓÎ ÍÓ Á‡ Ô‡‰ ÌÓ-Â‚ Ó ÔÂÈÒ ÍË ËÌ ÚÂ ÎÂÍ ÚÛ ‡Î ̂ Ë ÓÚ ÌÂ ÒÓ -
ı‡ Ò˙Ò ÒÂ·Â ÒË ÚÓÁË Ù‡Ì Ú‡Ò ÚË ̃ ÂÌ ÁÌ‡Í Á‡ ÛÒ ÔÂ ı‡ Ì‡ ÒÓˆ-‡ ‚ àÁ ÚÓ˜ Ì‡ Ö‚ Ó Ô‡. ëË „Û ÌÓ
Ìfl ÍÓÈ ‰ÂÌ ˘Â „Ë ËÁ ‚‡ ‰flÚ Ì‡ ·‡ Ë Í‡ ‰Ë ÚÂ Ì‡ ‡Ì ÚË ‡ ÏÂ Ë Í‡ ÌËÁ Ï‡...
ì·Â ‰ÂÌ Ò˙Ï, ˜Â ÏflÒ ÚÓ ÚÓ Ì‡ Ú‡ÁË ·Û ÚËÎ Í‡, Ò˙ Ô˙Ú Ò Ú ‚‡ Ì‡ ÓÚ ‚ÒË˜ ÍË ‰Ó ÍÛ ÏÂÌ ÚË, Ò‚˙ Á‡ ÌË
Ò˙Ò Á‡ ÏËÒ Îfl ÌÂ ÚÓ Ë Ì‡Ô ‡ ‚‡ Ú‡ π, Â Ì‡ ËÒ ÚË Ì‡ ‚ ç‡ ̂ Ë Ó Ì‡Î ÌËfl ËÒ ÚÓ Ë ̃ ÂÒ ÍË ÏÛ ÁÂÈ, ‡ÍÓ
ÌÂ ‚ Ì˛-ÈÓÍÒÍ‡Ú‡ åÓåÄ. éÚ Ì‡Ò ÎË Â Ú˙„ Ì‡ Î‡ Ë‰Â fl Ú‡, ÓÚ Úflı ÎË? ä‡Í ÎË Â ÔÂ Í˙Ò Ì‡ -
ÚÓ ÔÓ ËÁ ‚Ó‰ Ò Ú ‚Ó ÚÓ π, Í‡Í ‚Ó ÎË Â Ì‡ ÎÓ ÊË ÎÓ ‚˙ ̆ ‡ ÌÂ ÚÓ Ì‡ Á‡‰ – Í˙Ï Ï‡˜ ÌËfl ÒÔÓ ÏÂÌ

2 ëÎÂ‰ Í‡ÚÓ ı˙ ‚‡ ÚËÌ ÔÂ ‚Â ‰Â Á‡ ÛÎÂÒ ÌÂ ÌËÂ ÚÓ‚‡ Ì‡ Ë ÏÂ ÌÓ ‚‡ ÌËÂ Ì‡ ¯Ë¯ ‚˙ıÛ Ò‡·fl Í‡ÚÓ 
◊ä‡Î¸ íÓ ÏËÒ Î‡‚ Á‡ ‰‚Ó Ë ̂ Û“, ‡ ÔÓ ÎflÍ Í‡ÚÓ ◊äÛ Î¸ å¸Â¯ ÍÓ Ì‡ ‰‚Ó Ëı“, ‚Â Ó flÚ ÌÓ Ì‡ ‡Ì „ ÎËÈÒ ÍË 
ËÏÂ ÚÓ Ì‡ flÒ ÚË Â ÚÓ Úfl· ‚‡ ‰‡ ÒÂ ÔÂ ‚˙ ÌÂ ‚˙‚ ◊ÇËÎ ıÂÎÏ á‡ ‚Ó Â ‚‡ ÚÂÎ...“ ËÎË ◊ÑÊÓ ‰Ê Ç‡ ̄ ËÌ „ -
ÚÓÌ Á‡ ‰‚‡ Ï‡“
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any violation of the local identity while at the same time they will obviously integrate them-
selves within the other option – they are consuming pleasurably the “western” stuff, in
other words – that’s a cliché.      

I must admit though that totalitarian Bulgaria did score one unbelievable (even by today’s
standards) achievement as far as the Cyrillic alphabet is concerned. There is no way it
can come back unlike the other more successful items from the “Sotz” such as the lemon
slices jelly candy, or the “Banner of Peace” Assembly or many others. Just like the time
when the shoulder-length hair, the Coca-Cola and the blue jeans were a sign of opposition
will never come back. That is unfortunate as such a come back could alter significantly
the visual environment of the city, the main theme of the Visual Seminar. I have in mind
the replacement of the Latin font with a Bulgarian font in the logo of the world famous cor-
poration which is long time now adorning the night skies over the roofs of the most notori-
ous buildings all over the world – the logo of Coca-Cola. (You may recall the Sotz joke
from the 1980ies about what Ronald Reagan’s presidential order was when they reported
to him that the Soviets are apparently painting the whole moon in red – well, paint over the
Coca-Cola logo, he said and this joke only comes to prove how much did we know about
the actual state-corporation relations there in the West). The emblematic bottle of ◊äÓÍ‡-
äÓÎ‡. á‡ Ô‡ ÁÂ Ì‡ Ï‡ Í‡“ (“Coca-Cola. Trade Mark” with all text written in Bulgarian
Cyrillic) features prominently in the project of Gospodinov/Genova. The drive to have the
Cyrillic visuals emulate perfectly the “real thing”, the Latin “Coca-Cola” logo, will no doubt
make even the young boys and girls from the Missirkov/Bogdanov project proud to be
Bulgarian and proud of the place their country has in the big world. I mean, look how
much we have transformed and adapted the most symbolic of all capitalist corporations
while letting opening our market for its product! How is it possible not to believe that we
are indeed the center of the world, of culture and so on since antiquity and up to our
times, after such an accomplishment! It matters not that as a local market effect (that is to
say, an ideological slackening) there were new local products emulating the drink such as
“Sun-” and “Coop-Cola”… In any event, the Cyrillic Bulgarian-made “äÓÍ‡-äÓÎ‡” visuals
are an incomparable reason to be proud – neither Russia nor anybody else around the
world has ever been able to achieve such a thing. It’s not by chance that in the early
1990ies quite a few visiting western-European intellectuals took home with them samples
of this fantastic sign of the success of the Sotz in Eastern Europe. I have no doubt that
some day the samples will come up and out as a weapon on the barricades of anti-
Americanism...

I am convinced that this bottle, along with the whole package of documentation related to
its conception and production, belongs truly in the National Historical Museum, if not the
MoMA in NYC. I have no idea who initiated the idea – was it us, was it them? How did they
stop the production line, what did cause the regress back to the dark memories of the
1950ies with the propaganda image of the American soldier drunk on Coca-Cola who is
murdering Korean children? I wonder why since we are the living witness of the careful
and entirely in line with globalization attitude of the supranational corporations towards the
local traditions (and vice versa)…        

The case of this bottle seems to me to be even more important then the attempts to “west-
ernize” the Cyrillic. At least it is more direct – a translation (a visually honest one at that
since it’s hard to imagine Coca-Cola spelled in Bulgarian Cyrillic with an Izhitsa…), to be
followed by a rejection of the translation. There is something here from the hypothesis in
the Petia Kabakchieva text from this book – communism in “peasant” countries as a deci-
sive step towards capitalism. I also recall a fragment from the Arnold J. Toynbee’s book
“A Study of History”, which explores the differences between the missionary activities of
Catholicism and Orthodoxy – the uncompromising stance of the Catholics that the Mass
should be conducted in Latin (which is incomprehensible for the neophyte adepts of the



Á‡ Ì‡ ÔË ÎË ÒÂ Ò ◊Coca-Cola“ ÔÓ Ô‡ „‡Ì ‰ ÌË ‡ÏÂ Ë Í‡Ì ̂ Ë, ËÁ ·Ë ‚‡ ̆ Ë ÍÓ ÂÈÒ ÍË ‰Âˆ‡. 
í‡ ÌËÂ ÒÏÂ ÊË‚Ë Ò‚Ë ‰Â ÚÂ ÎË Á‡ ‚ÌË Ï‡ ÚÂÎ ÌÓ ÚÓ, ËÁ ̂ fl ÎÓ Ò˙ ÓÚ ‚ÂÚ ÌÓ Ì‡ „ÎÓ ·‡ ÎË Á‡ ̂ Ë fl Ú‡
ÓÚ ÌÓ ̄ Â ÌËÂ Ì‡ Ì‡‰ Ì‡ ̂ Ë Ó Ì‡Î ÌË ÚÂ ÍÓ ÔÓ ‡ ̂ ËË Í˙Ï ÎÓ Í‡Î ÌË ÚÂ Ú‡ ‰Ë ̂ ËË (Ë Ó· ‡Ú ÌÓ)... 

ëÎÛ˜ Í‡ Ú‡ Ò Ú‡ÁË ·Û ÚËÎ Í‡ ÏË ËÁ „ ÎÂÊ ‰‡ ‰ÓË ÔÓ-‚‡Ê Ì‡ ÓÚ ÓÔË ÚË ÚÂ  Á‡ ◊ÓÁ‡ Ô‡‰ Ìfl ‚‡ ÌÂ“
Ì‡ ÍË Ë ÎË ̂ ‡ Ú‡. ç‡È-Ï‡Î ÍÓ ÚÓ Â ÔÓ-‰Ë ÂÍ Ú Ì‡ – ÔÂ ‚Ó‰ (Ë ÚÓ ‚Ë ÁÛ ‡Î ÌÓ ˜ÂÒ ÚÂÌ – Ì‡ÎË ÌÂ
ÒË ÔÂ‰ Ò Ú‡ ‚fl ÚÂ äÓÍ‡-äÓÎ‡, ËÁ ÔË Ò‡ Ì‡  Ò Izhitsa…), ‡ ÔÓÒ ÎÂ ÓÚ Í‡Á ÓÚ ÔÂ ‚Ó ‰‡. çÂ˘Ó
Í‡ÚÓ Á‡ ÒÂ‰ Ì‡ ÎÓ ÚÓ ‚ „Î‡ ‚‡ Ú‡ ÏË ÔÂ‰ ÔÓ ÎÓ ÊÂ ÌËÂ ÓÚ ÚÂÍ Ò Ú‡ Ì‡ èÂÚfl ä‡ ·‡Í ̃ Ë Â ‚‡ ‚ Ú‡ÁË
ÍÌË „‡ – ÍÓ ÏÛ ÌËÁ Ï˙Ú ‚ ◊ÒÂÎ Ò ÍË ÚÂ“ ‰˙ Ê‡ ‚Ë Í‡ÚÓ Â ̄ Ë ÚÂÎ Ì‡ Í‡˜ Í‡ Í˙Ï Í‡ ÔË Ú‡ ÎË Á˙Ï.
ëÂ ̆ ‡Ï ÒÂ Ó˘Â Á‡ Ô‡ Ò‡Ê ÓÚ ◊àÁÒÎÂ‰‚‡ÌÂ Ì‡ ËÒ ÚÓ Ë fl Ú‡“ Ì‡ Ä ÌÓÎ‰ íÓÈÌ ·Ë ÔÓ ÓÚ ÌÓ ̄ Â -
ÌËÂ Ì‡ ÏË ÒË Ó ÌÂ Ò Ú ‚Ó ÚÓ ÓÚ ÒÚ‡ Ì‡ Ì‡ Í‡ ÚÓ ÎË ̂ ËÁ Ï‡ Ë ÓÚ ÒÚ‡ Ì‡ Ì‡ Ô‡ ‚ÓÒ Î‡ ‚Ë Â ÚÓ –
ÌÂÔ ÂÍ ÎÓÌ ÌÓÒÚ Ú‡ Ì‡ Í‡ ÚÓ ÎË ̂ Ë ÚÂ ÏÂ Ò‡ Ú‡ ‰‡ ÚÂ˜Â Ì‡ ÌÂ ‡Á ·Ë ‡ Â ÏËfl Á‡ ÌÂ Ó ÙË ÚË ÚÂ,
‡‰ÂÔ ÚË Ì‡ Ô‡ Ô‡ Ú‡, Î‡ ÚËÌ Ò ÍË Ë ◊‰Â ÏÓÍ ‡ ÚË˜ ÌÓÒÚ Ú‡“ Ì‡ ÇË Á‡Ì ÚËfl, Ò‡Ï‡ ÔÂ ‚ÂÊ ‰‡ Î‡
ë‚Â ÚÓ ÚÓ ÔË Ò‡ ÌËÂ  Ì‡ ÂÁËÍ (Ë ÔËÒ ÏÂ ÌÓÒÚ), ‰ÓÒ Ú˙ ÔÂÌ Á‡ ÌÓ ‚Ë ÚÂ ÔÓ ‰‡ ÌË ̂ Ë Ì‡ ËÏ ÔÂ Ë fl Ú‡,
‚ Í‡Í ‚Ë ÚÓ ÔÓ Ë‰Âfl ÒÂ ÔÂ‚ ˙ ̆ ‡ ÎË ÔÓÍ ˙Ò ÚÂ ÌË ÚÂ ‚ Ô‡ ‚ÓÒ Î‡ ‚ËÂ. íÛÍ Ó·‡ ̃ Â ËÁ „ ÎÂÊ ‰‡,
˜Â ÔÂ Í‡ ÎÂ ÌÓ ÒÂ ÓÚ ‰‡ ÎÂ ̃ ‡ ‚‡Ï ÓÚ Ò‡‚ ÌÂ ÌË Â ÚÓ ÏÂÊ ‰Û ◊ÔÓ „Ó ÌÛ“ Ë ◊Ó ‰Ó ÔË“. ì·Â ‰ÂÌ
Ò˙Ï, ˜Â ·˙ ‰Â ̆ Â ÚÓ Ì‡ ÒÎ‡ ‚flÌ Ò Í‡ Ú‡ ÔËÒ ÏÂ ÌÓÒÚ ‚ Ö‚ Ó Ô‡ ˘Â ÔÂ ‰ËÁ ‚Ë Í‡ ‰ÓÒ Ú‡ ÔÓ-‰˙Î ·Ó -
ÍË ÚÂÍ Ò ÚÓ ‚Â ÓÚ ÚÓÁË. íÂ Ï‡ Ú‡ Â ÚÓÎ ÍÓ ‚‡ Ó· ̄ Ë Ì‡, ‚˙ Á‡ Ì‡ ‰Ó „Ó Îfl Ï‡ ÒÚÂ ÔÂÌ Ò ÍÛÎ ÚÛ ‡ -
Ú‡ Ë ÔÓ ÎË ÚË Í‡ Ú‡ Ì‡ ÌË‚Ó ËÁ ‚˙Ì ÏÂÒ Ú ÌË ÚÂ ÔÂ‰ Ò Ú‡ ‚Ë, ˜Â Ï‡ ÚÂ Ë ‡ Î˙Ú ÓÍÓ ÎÓ ÌÂfl ÏÓÊÂ ‰‡
ËÁ ı ‡ ÌË ÌÂ Â‰ÌÓ ÔÓ ÍÓ ÎÂ ÌËÂ ËÁ Ò ÎÂ ‰Ó ‚‡ ÚÂ ÎË. åÓ Ë ÚÂ ÔÂ‰ ‚ËÊ ‰‡ ÌËfl ÒÂ ÔÓÒ ÚË ‡Ú Â‰ËÌ -
Ò Ú ‚Â ÌÓ ‰Ó ÓÔ‡ ÒÂ ÌË Â ÚÓ, ˜Â ÍË ËÎ Ò Í‡ Ú‡ ◊äÓÍ‡-äÓÎ‡“ ÔÓ ‚Â ̃ Â ÌflÏ‡ ‰‡ ÒÂ Á‡ ‚˙ ÌÂ Ì‡ ·flÎ
Ò‚flÚ. çÓ Ô˙Í Ë ÌËÂ ÌÂ ·Ë‚‡ ‰‡ ËÁ ÔÛÒ Í‡ ÏÂ ¯‡Ì Ò‡ ‰‡ Ì‡ ÔÓÏ Ìfl ÏÂ Á‡ ÒÂ·Â ÒË, Á‡ Ë‰ÂÌ ÚË˜ -
ÌÓÒÚ Ú‡ ÒË, ˜ÂÁ Ì‡ Ô˙ Ì‡ ‰‡ ÔÓ ËÁ ‚ÂÊ ‰‡ ÏÂ ÍÎË ̄ Â Ú‡ ÓÚ Ò‚Â ÚÓ‚ ÌÓ ÁÌ‡ ̃ Â ÌËÂ... 

éÒÚ‡Ì‡ÎË ‚ ëÓÙËfl Á‡Ô‡ÁÂÌË Ï‡ÍË Ì‡ ËÁ˜ÂÁÌ‡ÎË
ÙËÏË ÓÚ ÒÓˆË‡ÎËÒÚË˜ÂÒÍËfl ÔÂËÓ‰
Logo and signs of no-longer existing companies in
Sofia – leftovers from socialist times



Pope) as opposed to the “democratic” ways of Byzantium that took it upon itself to trans-
late the Holly Scriptures into languages (and alphabets) accessible to the new citizens of
the Empire, what the new converts to Orthodoxy presumably became.

I think though that I am straying too far away from the comparison between “pogonu” and
“Ó‰ÓÔË”. I am sure that the future life of the Slavic Cyrillic alphabet in Europe will trigger
much deeper texts then this one. The theme is endlessly rich and promising. It is tied up
to culture and politics on a level far beyond the local attitudes and imagination. The mate-
rial surrounding it can give bread to quite a few generations of researchers. I can only pre-
dict that the Cyrillic “Coca-Cola” will never come back. On the other side, we should never
miss the chance to remind the world of our existence and our identity by constant efforts
to produce cliché(s) universal significance… 
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1991 – 1996 
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1996 – 1997 
ëÂÏËÌ‡ ◊äÓÌÒÚÛË‡ÌÂ Ë ‰ÂÍÓÌÒÚÛË‡ÌÂ 
Ì‡ ÒËÏ‚ÓÎÌËfl Ò‚flÚ Ì‡ ÍÓÏÛÌËÁÏ‡“, 
ëì ◊ë‚. äÎËÏÂÌÚ éıË‰ÒÍË“

1998 – 1999
Ö‚ÓÔÂÈÒÍ‡ ‰ËÔÎÓÏ‡ ÔÓ ÍÛÎÚÛÂÌ ÏÂÌË‰ÊÏ˙ÌÚ 
Ì‡ ÙÓÌ‰‡ˆËfl Marcel Hicter Ë ë˙‚ÂÚ‡ Ì‡ Ö‚ÓÔ‡

1995 – 2006
ä‡ÚÍÓÒÓ˜ÌË ÒÂÏËÌ‡Ë ÔÓ ÏÂÌË‰ÊÏ˙ÌÚ Ì‡ ÔÓÂÍÚË,
ÓˆÂÌfl‚‡ÌÂ Ì‡ ÔÓÂÍÚË, ÙËÌ‡ÌÒË‡ÌÂ Ì‡ çèé Ë Ú. Ì.

èÓÙÂÒËÓÌ‡ÎÂÌ ÓÔËÚ

1994 – 1996
ñÂÌÚ˙ Á‡ ËÁÍÛÒÚ‚‡ ◊ëÓÓÒ“, ÔÓ„‡Ï‡ äÌË„ÓËÁ‰‡‚‡ÌÂ,
ÎËÚÂ‡ÚÛ‡ Ë ÍÛÎÚÛÌ‡ ÔÂËÓ‰ËÍ‡, ÔÓ„‡ÏÂÌ Ò˙ÚÛ‰ÌËÍ
Ë ÔÓ„‡ÏÂÌ ÍÓÓ‰ËÌ‡ÚÓ 

1999 – 2001
àÌÒÚËÚÛÚ ◊éÚ‚ÓÂÌÓ Ó·˘ÂÒÚ‚Ó“ – ÅÛ‰‡ÔÂ˘‡, 
ñÂÌÚ˙ Á‡ ‡Á‚ËÚËÂ Ì‡ ÍÌË„ÓËÁ‰‡‚‡ÌÂÚÓ, ÏÂÌË‰Ê˙ 
Ì‡ ÔÓÂÍÚ ◊èÂ‚Ó‰Ë“

ÓÚ 2002
àÁÔ˙ÎÌËÚÂÎÂÌ ‰ËÂÍÚÓ Ì‡ ÙÓÌ‰‡ˆËfl 
◊ëÎÂ‰‚‡˘‡ ÒÚ‡ÌËˆ‡“

üÌ‡ ÉÂÌÓ‚‡

êÓ‰ÂÌ‡ Ì‡ 7 ˛ÎË 1973 ‚ ëÓÙËfl

èÓÂÍÚË

àÌËˆË‡ÚÓ Ë ÏÂÌË‰Ê˙ Ì‡ ◊çÓ‚‡ ÒıÂÏ‡ Á‡ ÍÛÎÚÛÌ‡Ú‡
ÔÂËÓ‰ËÍ‡ ‚ Å˙Î„‡Ëfl, 1998 – 2000“ – 
ÔÓÂÍÚ Á‡ ‡Á¯Ëfl‚‡ÌÂ Ì‡ Ó·˘ÂÒÚ‚ÂÌËfl ÂÙÂÍÚ 
Ë ÛÒÚÓÈ˜Ë‚ÓÚÓ ‡Á‚ËÚËÂ Ì‡ ÍÛÎÚÛÌ‡Ú‡ ÔÂËÓ‰ËÍ‡ 
‚ Å˙Î„‡Ëfl

åÂÌË‰Ê˙ Ì‡ ÔÓÂÍÚ ◊èÂ‚Ó‰Ë“ ‚ Å˙Î„‡Ëfl 
(1994 – 1999) Ë ‚ 21 ÒÚ‡ÌË ÓÚ àÁÚÓ˜Ì‡ Ö‚ÓÔ‡ 
Ë ·Ë‚¯Ëfl ë˙‚ÂÚÒÍË Ò˙˛Á (1999 – 2001) – ÔÓ„‡Ï‡,
ÙËÌ‡ÌÒË‡Î‡ 2 500 ËÁ‰‡ÌËfl ‚ Ó·Î‡ÒÚÚ‡ 
Ì‡ ıÛÏ‡ÌËÚ‡ËÒÚËÍ‡Ú‡ Ë ÒÓˆË‡ÎÌËÚÂ Ì‡ÛÍË

ë˙ËÌËˆË‡ÚÓ Ë ÏÂÌË‰Ê˙ Ì‡ Women Issues Translation
Project and Gay&Lesbian Issues Translation Project ‚
àÌÒÚËÚÛÚ ◊éÚ‚ÓÂÌÓ Ó·˘ÂÒÚ‚Ó“ – ÅÛ‰‡ÔÂ˘‡
ë˙ËÌËˆË‡ÚÓ Ë ÏÂÌË‰Ê˙ Ì‡ Books across Borders –
‰˙Î„ÓÒÓ˜ÂÌ ÔÓÂÍÚ Á‡ ‚˙ÁÒÚ‡ÌÓ‚fl‚‡ÌÂ 
Ì‡ ËÁ‰‡ÚÂÎÒÍËÚÂ ‚˙ÁÍË ÏÂÊ‰Û ÒÚ‡ÌËÚÂ ÓÚ ·Ë‚¯‡
û„ÓÒÎ‡‚Ëfl, ÓÚ 2000 „.

Ä‚ÚÓ Ì‡ Impact Study of Bulgarian Translation Project 

á‡Â‰ÌÓ Ò ÉÂÓ„Ë ÉÓÒÔÓ‰ËÌÓ‚, ‡‚ÚÓ Ì‡ ÔÓÂÍÚ‡
◊àÌ‚ÂÌÚ‡Ì‡ ÍÌË„‡ Ì‡ ÒÓˆË‡ÎËÁÏ‡“

èÛ·ÎËÍ‡ˆËË

èÂ‚Ó‰ ÓÚ ‡Ì„ÎËÈÒÍË Ì‡ ÅÂÌÂ‰ËÍÚ ÄÌ‰ÂÒÓÌ:
Ç˙·‡Ê‡ÂÏËÚÂ Ó·˘ÌÓÒÚË, ÒÔ. ◊äËÚËÍ‡ Ë ıÛÏ‡ÌËÁ˙Ï“,
1998, ëÓÙËfl

◊Å‡ÎÍ‡Ì˙Ú Í‡ÚÓ ÓÌ‡ÏÂÌÚ Ì‡ ‚Î‡ÒÚÚ‡ (1944 – 1969)“,
ÒÔ. ◊ëÓˆËÓÎÓ„Ë˜ÂÒÍË ÔÓ·ÎÂÏË“, 1/1999, ëÓÙËfl

ë˙ÒÚ‡‚ËÚÂÎ Ì‡ ◊ê‡ÒÚÍÓ åÓ˜ÌËÍ: àÁ·‡ÌÓ“, 
ËÁ‰. ◊è‡ÌÓ‡Ï‡“, 2001, ëÓÙËfl

ë˙ÒÚ‡‚ËÚÂÎ Ì‡ ÚÂÏ‡ÚË˜ÂÌ ·ÓÈ  ◊åÛÎÚËÍÛÎÚÛ‡ÎËÁÏ˙Ú“,
ÒÔ. ◊äËÚËÍ‡ Ë ıÛÏ‡ÌËÁ˙Ï“, ÍÌ. 16, ·. 2, 2003 

ë˙‡‚ÚÓ Ì‡ ◊àÌ‚ÂÌÚ‡Ì‡ ÍÌË„‡ Ì‡ ÒÓˆË‡ÎËÁÏ‡“, 
ËÁ‰. ◊èÓÒ‚ÂÚ‡“, ëÓÙËfl

ëÚ‡ÚËË ‚˙‚ ‚. ◊äÛÎÚÛ‡“, ◊ãËÚÂ‡ÚÛÂÌ ‚ÂÒÚÌËÍ“ 
Ë ÒÔ. ◊ÄÎÚÂ‡“

80
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Major Projects

Initator and manager of the MATRA-funded project 
“New Scheme for Bulgarian Cultural Journals, 1998 –
2000”, directed at larger public visibility and increased
sustainability of Bulgarian cultural periodicals

Manager of the Translation Project in Bulgaria (1994 –
1999) and in 21 countries in Central and Eastern Europe
and the former Soviet Union (1999 – 2001) – the pro-
gram supported 2 500 translations in humanitarian and
social sciences

Co-initator and manager of Women Issues Translation
Project and Gay&Lesbian Issues Translation Project at 
OSI – Budapest

Co-initator and co-manager of the Books across Borders
project – a multi-year program for revitalising publishing
links between the countries of former Yugoslavia, 
since 2000

Initator of the Impact Study of Bulgarian Translation
Project 

Initator together with G. Gospodinov of the Inventory Book
of Socialism on everyday culture in socialist Bulgaria

Publications

Translation into Bulgarian of Benedict Anderson: Imagined
Communities, Critique and Humanism Magazine, 1998,
Sofia

“The Balkan Mountain as an Ornament of Power. The
Nation in the Commemorations’ discourse (1944 –
1969)”, Sociological Problems Magazine, 1/1999,
Institute of Sociology, Sofia

Editor of “Collected texts by Ratsko Mocnik”, Panorama
Publishers, Sofia, 2001

Editor of a thematic issue on Multiculturalism of Critique
and Humanism Magazine, 2004

Co-author (with Georgi Gospodinov) of Inventory Book of
Socialism, Prosveta Publishers

Articles in Kultura and Literaturen vestnik weekly and
Altera Magazine

Education

1991 – 1994
Bachelor degree from Department of Philosophy,
University of Sofia

1994 – 1996
MA in Cultural Studies, Department of Philosophy,
University of Sofia. Graduate paper on “The National
Memory of Socialism”

Special Training

February – June 1994
Short-term specialization on Medieval philosophy in
University of Milan, Italy

1996 – 1997
Seminar on “Constructing and Deconstructing the
Symbolic World of Communism” in the Cultural Studies
Department, University of Sofia

1998 – 1999
European Diploma in Cultural Management of 
Marcel Hicter Foundation and the Council of Europe

1995 – 2006
Short trainings in project management, project evaluation,
financial management for NGOs

Professional Experience

1994 – 1995
Soros Center for the Arts – Sofia, 
Literature and Publishing Program Assistant 

1995 – 1999 Soros Center for the Arts – Sofia, 
Literature and Publishing Program Co-ordinator

1999 – November 2001
Center for Publishing Development at Open Society
Institute – Budapest, Translation Projects & Rights
Manager

Since 2002
Executive director of Next Page Foundation, Sofia

Yana Genova

Born on 7th July 1973 in Sofia, Bulgaria
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é·‡ÁÓ‚‡ÌËÂ

1988 – 1993
Å˙Î„‡ÒÍ‡ ÙËÎÓÎÓ„Ëfl, ëì ◊ë‚. äÎËÏÂÌÚ éıË‰ÒÍË“

2005
ç‡Û˜Ì‡ ÒÚÂÔÂÌ ‰ÓÍÚÓ. èÛ·ÎË˜Ì‡ Á‡˘ËÚ‡ 
Ì‡ ‰ËÒÂÚ‡ˆËÓÌÌËfl ÚÛ‰ ◊èÓÂÁËflÚ‡ Ì‡ Ç‡Ôˆ‡Ó‚ 
‚ ÏÂ‰Ë‡ÍÛÎÚÛÌËfl ÍÓÌÚÂÍÒÚ Ì‡ 30-ÚÂ Ë 40-ÚÂ „Ó‰ËÌË 
Ì‡ ïï ‚ÂÍ“, àÌÒÚËÚÛÚ Á‡ ÎËÚÂ‡ÚÛ‡, ÅÄç

èÓÙÂÒËÓÌ‡ÎÂÌ ÓÔËÚ

ÓÚ 2001
ëÂ‰ÏË˜ÂÌ ÍÓÎÛÏÌËÒÚ ‚ ÓÚ‰ÂÎ ◊ÄÌ‡ÎËÁË“ 
Ì‡ ‚. ◊ÑÌÂ‚ÌËÍ“

ÓÚ 1995
ãËÚÂ‡ÚÛÓ‚Â‰ ‚ àÌÒÚËÚÛÚ Á‡ ÎËÚÂ‡ÚÛ‡ ÔË ÅÄç

ÓÚ 1993
êÂ‰‡ÍÚÓ Ì‡ ◊ãËÚÂ‡ÚÛÂÌ ‚ÂÒÚÌËÍ“, ÒÂ‰ÏË˜ÌËÍ Á‡
ÎËÚÂ‡ÚÛ‡ Ë ÍÛÎÚÛ‡ (1998 – 2003 – „Î‡‚ÂÌ Â‰‡ÍÚÓ)

àÁ‰‡‰ÂÌË ÍÌË„Ë

◊ÄÁ ÊË‚flı ÒÓˆË‡ÎËÁÏ‡. 171 ÎË˜ÌË ËÒÚÓËË“ (2006),
Ò˙ÒÚ‡‚ËÚÂÎÒÚ‚Ó, Â‰‡ÍˆËfl Ë ÔÂ‰„Ó‚Ó

◊èÓÂÁËfl Ë ÏÂ‰Ëfl. äËÌÓ, ‡‰ËÓ Ë ÂÍÎ‡Ï‡ Û
Ç‡Ôˆ‡Ó‚ Ë ÔÓÂÚËÚÂ Ì‡ 40-ÚÂ „Ó‰ËÌË Ì‡ ïï ‚ÂÍ“
(2005)

◊èËÒÏ‡ ‰Ó É‡ÛÒÚËÌ“ (2003)

◊à ‰Û„Ë ËÒÚÓËË“ (2001). ë·ÓÌËÍ˙Ú Ò ‡ÁÍ‡ÁË Â
ÔÂ‚Â‰ÂÌ Ë ËÁ‰‡‰ÂÌ ‚ Ä‚ÒÚËfl (Wieser Verlag, Wien,
2004), óÂıËfl (Nakladatelstvi Lidove Noviny, Praha,
2004), î‡ÌˆËfl (Arlea, Paris, 2003) 

◊ÖÒÚÂÒÚ‚ÂÌ ÓÏ‡Ì“ (1999, ‚ÚÓÓ ËÁ‰‡ÌËÂ 2000, ÚÂÚÓ
ËÁ‰‡ÌËÂ 2004). êÓÏ‡Ì˙Ú Â ÔÂ‚Â‰ÂÌ Ë ËÁ‰‡‰ÂÌ ‚ ëÄô
(Dalkey Archive Press, Chicago, 2004), î‡ÌˆËfl
(Phebus, Paris, 2002), ë˙·Ëfl (ÉÂÓÔÓÂÚËÍ‡, ÅÂÎ„‡‰,
2001), å‡ÍÂ‰ÓÌËfl (íÂÏÔÎÛÏ, ëÍÓÔËÂ, 2003, ‚ÚÓÓ
ËÁ‰‡ÌËÂ 2004)

◊Å˙Î„‡ÒÍ‡ ‡ÌÚÓÎÓ„Ëfl. ç‡¯‡Ú‡ ÔÓÂÁËfl ÓÚ ÉÂÓ‚‡
Ì‡Ò‡Ï“ (1998), ‚ Ò˙‡‚ÚÓÒÚ‚Ó

ÉÂÓ„Ë ÉÓÒÔÓ‰ËÌÓ‚

êÓ‰ÂÌ Ì‡ 7 flÌÛ‡Ë 1968 ‚ üÏ·ÓÎ

◊óÂÂ¯‡Ú‡ Ì‡ Â‰ËÌ Ì‡Ó‰“ (1996, ‚ÚÓÓ ËÁ‰‡ÌËÂ
1998, ÚÂÚÓ ËÁ‰‡ÌËÂ 2003)

◊Å˙Î„‡ÒÍ‡ ıËÒÚÓÏ‡ÚËfl“ (1995), ‚ Ò˙‡‚ÚÓÒÚ‚Ó

◊ã‡ÔË‰‡ËÛÏ“ (1992)

ç‡„‡‰Ë

2005
ÉÓ‰Ë¯Ì‡ Ì‡„‡‰‡ ◊ÄÔÓÎÓÌ íÓÍÒÓÙÓÓÒ“ 
Á‡ ËÁÍÎ˛˜ËÚÂÎÂÌ ÔËÌÓÒ Í˙Ï ·˙Î„‡ÒÍ‡Ú‡ ÍÛÎÚÛ‡,
‚˙˜‚‡Ì‡ ÓÚ ÙÓÌ‰‡ˆËfl ◊ÄÔÓÎÓÌËfl“

2004
ÉÓ‰Ë¯Ì‡ Ì‡„‡‰‡ ◊àÍ‡“ Ì‡ ë˙˛Á‡ Ì‡ ‡ÚËÒÚËÚÂ 
‚ Å˙Î„‡Ëfl Á‡ Ì‡È-‰Ó·˙ ‰‡Ï‡ÚÛ„Ë˜ÂÌ ÚÂÍÒÚ – 
Á‡ ÔËÂÒ‡Ú‡ ◊D. J.“

◊áÎ‡ÚÌÓ ÔÂÓ“ Á‡ ÔËÌÓÒ Í˙Ï ·˙Î„‡ÒÍ‡Ú‡ ÍÛÎÚÛ‡

1999
èÓ˜ÂÚÌ‡ „‡ÏÓÚ‡ ÓÚ åËÌËÒÚÂÒÚ‚Ó Ì‡ ÍÛÎÚÛ‡Ú‡ 
Á‡ ÔËÌÓÒ Í˙Ï ·˙Î„‡ÒÍ‡Ú‡ ÍÛÎÚÛ‡, 24 Ï‡È

1998
ç‡„‡‰‡Ú‡ Ì‡ Ì‡ˆËÓÌ‡ÎÌËfl ÍÓÌÍÛÒ ◊ê‡Á‚ËÚËÂ“ 
Á‡ Ò˙‚ÂÏÂÌÂÌ ·˙Î„‡ÒÍË ÓÏ‡Ì, ‰ÂÍÂÏ‚Ë 1998 
(Á‡ ◊ÖÒÚÂÒÚ‚ÂÌ ÓÏ‡Ì“)

ç‡ˆËÓÌ‡ÎÌ‡ Ì‡„‡‰‡ Á‡ ‡ÁÍ‡Á 
Ì‡ ËÏÂÚÓ Ì‡ ê‡¯ÍÓ ëÛ„‡Â‚

1997
ÉÓÎflÏ‡Ú‡ Ì‡„‡‰‡ Á‡ ÔÓÂÁËfl ◊è. ä. ü‚ÓÓ‚“

1996
ç‡„‡‰‡ Ì‡ ë‰ÛÊÂÌËÂ Ì‡ ·˙Î„‡ÒÍË ÔËÒ‡ÚÂÎË 
Á‡ ÍÌË„‡ Ì‡ „Ó‰ËÌ‡Ú‡ 
(Á‡ ÒÚËıÓÒ·ËÍ‡Ú‡ ◊óÂÂ¯‡Ú‡ Ì‡ Â‰ËÌ Ì‡Ó‰“)

1993
ç‡ˆËÓÌ‡ÎÌ‡ Ì‡„‡‰‡ Á‡ ‰Â·˛ÚÌ‡ ÍÌË„‡ ◊ûÊÌ‡ ÔÓÎÂÚ“,
ï‡ÒÍÓ‚Ó (Á‡ ÒÚËıÓÒ·ËÍ‡Ú‡ ◊ã‡ÔË‰‡ËÛÏ“)

ÉÂÓ„Ë ÉÓÒÔÓ‰ËÌÓ‚ ËÏ‡ Ì‡‰ 200 ÔÛ·ÎËÍ‡ˆËË 
‚ ÒÔÂˆË‡ÎËÁË‡Ì‡ Ë ‰Û„‡ ÔÂËÓ‰ËÍ‡
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The Cherry-Tree of One People 
(Sofia, Svobodno poetichesko obshtestvo, 1996)

Lapidarium (Yambol, Modus Stoyanov, 1992)

In Co-Authorship

Bulgarian Anthology. Our Poetry since Gerov on 
(Sofia, Free Poetic Society, 1998)

Bulgarian Chrestomathy (Sofia, Free Poetic Society,
1995)

Awards

2005
The annual Apollo Toxophoros Award for exceptional 
contribution to Bulgarian culture. The Award was given 
to G. Gospodinov for his “brilliant presence in Bulgarian
literature and his achievements abroad”

2004
Bulgarian Actor’s Union Award “Icarus” for the 
Best Dramatic Text of the Year (for the play “D. J.”)

1999
Honours Diploma of the Ministry of Culture for 
contribution to the Bulgarian culture, 24th May

1998
The prize of the National Competition “Razvitie” 
for Contemporary Bulgarian Novel (for “Natural Novel”)

“Rashko Sugarev”, National Prize for Short Story

1997
The Great Poetry Award “P. K. Yavorov”

1996
Best Book Award of the Association of Bulgarian Writers
(for “The Cherry-Tree of One People”)

1993
National Prize for the Best Debut Book “Yuzhna Prolet”
(for “Lapidarium”)

Education

1988 – 1993
Bulgarian Language and Literature, Sofia University

2005
Academic Degree PhD
Doctoral dissertation “Nikola Vaptsarov’s Poetry in the
Media-Cultural Context of 1930s and 1940s,” defended at
the Institute for Literature, Bulgarian Academy of
Sciences, Sofia

Professional Experience

since 2001
Weekly columnist for “Dnevnik” daily, 
Analyses department

since1995
Editor of “Literaturen vestnik” weekly (Literary
Newspaper), (1998 – 2003 Editor-in-Chief)

since 1995
Literary and cultural researcher at the Bulgarian Academy
of Sciences, Institute for Literature, Sofia

Books

I’ve Lived Socialism. 171 Personal Stories (Plovdiv,
Zhanet 45, 2006) – editor of the collection

Poetry and Media: Cinema, Radio, and Advertisement
in the works of Nikola Vaptsarov and the Poets of the
1940s (Sofia, Prosveta, 2005)

And Other Stories (Plovdiv, Zhanet 45, 2001, 2005).
Translated editions: Gaustín oder Der Mensch mit den 
vielen Namen (Wien, Wieser Verlag, 2004); L’alphabet
des femmes (Paris, Arlea, 2003); Gaustin neboli Clovek
s mnoha jmeny (Praha, Nakladatelstvi Lidove Noviny,
2004)

Letters to Gaustin (Plovdiv, Zhanet 45, 2003)

Natural Novel (Sofia, Korporacia Razvitie, 1999; Plovdiv,
Zhanet 45, 2000, 2004, 2005). Translated editions: 
Natural Novel (Normal-London: Dalkey Archive Press,
2005); Prirozeny roman (Praha: Nakladatelstvi Lidove
Noviny, 2005); Naravni roman (Ljubljana: Beletrina
2005); Prirodni roman (Zagreb: Profil 2005); Priroden
roman (Skopje: Templum 2003, second edition in 2004);
Un roman naturel (Paris: Editions Phebus, 2002);
Prirodni roman (Beograd: Geopoetika, 2001)

Georgi Gospodinov

Born 7 January 1968, Yambol, Bulgaria



ÅÓËÒ åËÒËÍÓ‚/ÉÂÓ„Ë ÅÓ„‰‡ÌÓ‚

êÓ‰ÂÌË 08. 02. 1971 „., ëÓÙËfl/05. 11. 1971 „., Ç‡Ì‡ 

é·‡ÁÓ‚‡ÌËÂ

1996 – 1997
ëÚ‡Ê ‚ FABRICA, Û˜ËÎË˘Â Á‡ ÍÓÏÛÌËÍ‡ˆËfl, ˙ÍÓ‚Ó‰ÂÌÓ
ÓÚ éÎË‚ËÂÓ íÓÒÍ‡ÌË Ë ÙËÌ‡ÌÒË‡ÌÓ ÓÚ ÍÓÏÔ‡ÌËflÚ‡
◊ÅÂÌÂÚÓÌ“ – íÂ‚ËÁÓ, àÚ‡ÎËfl

1991 – 1996
çÄíîàá ◊ä˙ÒÚ¸Ó ë‡‡ÙÓ‚“, ÒÔÂˆË‡ÎÌÓÒÚ ◊äËÌÓ- Ë
ÚÂÎÂ‚ËÁËÓÌÌÓ ÓÔÂ‡ÚÓÒÍÓ Ï‡ÈÒÚÓÒÚ‚Ó“

èÓÙÂÒËÓÌ‡ÎÂÌ ÓÔËÚ

ÓÚ 1998
ë˙Á‰‡‚‡ÌÂ Ë ÛÔ‡‚ÎÂÌËÂ Ì‡ ÒÚÛ‰ËÓ ÄÉàíèêéè 
îÓÚÓ„‡ÙË/ÍÓÂÒÔÓÌ‰ÂÌÚË Á‡ ÒÔ. Colors, àÚ‡ÎËfl

ÓÚ 1995 
ë˙Û˜Â‰ËÚÂÎË Ë ˜ÎÂÌÓ‚Â Ì‡ Å˙Î„‡ÒÍÓ îÓÚÓ„‡ÙÒÍÓ
ë‰ÛÊÂÌËÂ; Ò˙Á‰‡‚‡ÌÂ Ë ÛÔ‡‚ÎÂÌËÂ Ì‡ îÓÚÓ„‡ÙÒÍ‡Ú‡
ê‡·ÓÚËÎÌËˆ‡ Ì‡ Ò‰ÛÊÂÌËÂÚÓ – ñÂÌÚ˙ Á‡ Ó·‡ÁÓ‚‡ÌËÂ
Ë Ú˙ÒÂÌËfl ‚ Ó·Î‡ÒÚÚ‡ Ì‡ ÙÓÚÓ„‡ÙËflÚ‡ Ë ÏÂ‰ËÈÌËÚÂ
ËÁÍÛÒÚ‚‡

2002 – 2005
îÓÚÓ„‡ÙË Á‡ ÒÔ.◊Ö‰ÌÓ“; ÍÛ‡ÚÓË Ì‡ ‚ËÚÛ‡ÎÌ‡
ÙÓÚÓ-„‡ÎÂËfl ä.Ö.Ç.Ä. Ì‡ ÒÚ‡ÌËˆËÚÂ Ì‡ ÒÂ‰ÏË˜ÌÓ
ËÁ‰‡ÌËÂ ◊äÓÏÔ‡Ò“; ÎÂÍÚÓË ‚ çÓ‚ ·˙Î„‡ÒÍË
ÛÌË‚ÂÒËÚÂÚ (Ó·Â‰ËÌÂÌ ÍÛÒ Ì‡ ‰ÂÔ‡Ú‡ÏÂÌÚËÚÂ ÔÓ
ÙÓÚÓ„‡ÙËfl Ë ÙËÎÓÒÓÙËfl); ÎÂÍÚÓË Ì‡ ÙÓÚÓ„‡ÙÒÍË
Û˙Í¯ÓÔÓ‚Â ‚ àÁÚÓ˜Ì‡ Ö‚ÓÔ‡; Ò˙Á‰‡‚‡ÌÂ Ë
ÔÂÁÂÌÚ‡ˆËfl Ì‡ ÍÓÎÂÍˆËflÚ‡ ÓÚ Ò˙‚ÂÏÂÌÌ‡ ·˙Î„‡ÒÍ‡
ÙÓÚÓ„‡ÙËfl Ì‡ Houston FotoFest 2002

2001          
Seeing The Light, åÂÊ‰ÛÌ‡Ó‰ÂÌ ÔÓÚÙÓÎËÓ ÛËÍÂÌ‰ 
Á‡ ËÏË‰ÊÏÂÈÍ˙Ë, ÅËÏËÌ„‡Ï, ÇÂÎËÍÓ·ËÚ‡ÌËfl; 
P-people – ÎÂÍÚÓË Ì‡ ÙÓÚÓ„‡ÙÒÍË Û˙Í¯ÓÔ, ãflÚÌÓ
ÙÓÚÓÛ˜ËÎË˘Â – èÓÔ‡‰, ëÎÓ‚‡ÍËfl; ÔÛ·ÎËÍ‡ˆËË ‚˙‚
‚Ó‰Â˘Ë ËÁ‰‡ÌËfl Á‡ ÙÓÚÓ„‡ÙËfl Í‡ÚÓ 
Photo & Video (êÛÒËfl), European photography
(ÉÂÏ‡ÌËfl), Imago (ëÎÓ‚‡ÍËfl), Camera Austria
(Ä‚ÒÚËfl), Fotograf (óÂıËfl), Crudelia (àÚ‡ÎËfl)

1998 – 2002
ãÂÍˆËfl Ë ÔÂÁÂÌÚ‡ˆËfl ÔÓ ‚ÂÏÂ Ì‡ ãflÚÌÓ 
ÙÓÚÓÛ˜ËÎË˘Â – èÓÔ‡‰, ëÎÓ‚‡ÍËfl; ‡‚ÚÓÒÍË
ÙÓÚÓ„‡ÙÒÍË ÔÓÂÍÚ ID 2000, Â‡ÎËÁË‡Ì Ò ÔÓ‰ÍÂÔ‡Ú‡
Ì‡ Å˙Î„‡ÒÍÓ îÓÚÓ„‡ÙÒÍÓ ë‰ÛÊÂÌËÂ, Ä„ÂÌˆËfl Á‡
ÒÚÛ‰ÂÌÚÒÍË Ë ÏÎ‡‰ÂÊÍË Ô˙ÚÛ‚‡ÌËfl USIT Colours Ë 
îÓÌ‰‡ˆËfl ◊èÓ ïÂÎ‚ÂˆËfl“ – ëÓÙËfl; ‡‚ÚÓË Ì‡
◊îÓÚÓÏ‡ÚÓÌ“ – ÏÂÒÂ˜ÌÓ TÇ ÔÂ‰‡‚‡ÌÂ Á‡ ÙÓÚÓ„‡ÙËfl, 
‚Ë‰ÂÓ-‡Ú Ë ‚ËÚÛ‡ÎÌ‡ Â‡ÎÌÓÒÚ ÔÓ ä‡Ì‡Î 1 Ì‡ Åçí;
îÓÚÓ„‡ÙËË Á‡ ÍÓÔÓ‡ÚË‚ÂÌ ËÏË‰Ê Á‡ ¯‚ÂÈˆ‡ÒÍÓÚÓ
åËÌËÒÚÂÒÚ‚Ó Ì‡ ÂÌÂ„ÂÚËÍ‡Ú‡; ÍÓÂÒÔÓÌ‰ÂÌÚË Ì‡ ÒÔ.
Arena, ÇÂÎËÍÓ·ËÚ‡ÌËfl; ‡‚ÚÓË Ì‡ ‚ËÁÛ‡ÎÌË Í‡ÏÔ‡ÌËË
Á‡ ‚Ó‰Â˘Ë ÂÍÎ‡ÏÌË ‡„ÂÌˆËË ‚ Å˙Î„‡Ëfl: 
McCann-Ericssonn, Ogilvy & Mather Advertising, 
Young & Rubicam, Saatchi & Saatchi Ë ‰.; ÙÓÚÓ„‡ÙË

Ì‡ ÒÔ. ◊Ö„ÓËÒÚ“ Ë ◊ç‡¯ ‰ÓÏ“; ‚Ë‰ÂÓ„‡ÏË, ÙÓÚÓ„‡ÙËfl,
ÒˆÂÌË˜ÌÓ ÓÒ‚ÂÚÎÂÌËÂ Ë „‡ÙË˜ÂÌ ‰ËÁ‡ÈÌ Á‡ ÏÌÓÊÂÒÚ‚Ó
ÚÂ‡Ú‡ÎÌË ÔÓÒÚ‡ÌÓ‚ÍË; ÔÓ„‡Ï‡ˆËfl Ì‡ ÍÎÛ·-„‡ÎÂËfl
ä.Ö.Ç.Ä. (Á‡Â‰ÌÓ Ò å‡ÚË˜Í‡ ÅÓÊËÎÓ‚‡)

1995 – 1997
é„‡ÌËÁ‡ˆËfl Ì‡ ·˙Î„‡ÒÍÓÚÓ ÔÂ‰ÒÚ‡‚flÌÂ Ì‡
åÂÊ‰ÛÌ‡Ó‰Ì‡Ú‡ Ô˙ÚÛ‚‡˘‡ ÙÓÚÓ„‡ÙÒÍ‡ ËÁÎÓÊ·‡
Collective Eye

ç‡„‡‰Ë Ë ËÁÎÓÊ·Ë

2004 – 2006 (Á‡ ◊ÉÂÓ„Ë Ë ÔÂÔÂÛ‰ËÚÂ“)
ç‡„‡‰‡ Ì‡ ÔÛ·ÎËÍ‡Ú‡, åîî íËÂÒÚ 2006; ç‡„‡‰‡ Á‡
Ì‡È-‰Ó·˙ ·˙Î„‡ÒÍË ‰ÓÍÛÏÂÌÚ‡ÎÂÌ ÙËÎÏ Á‡ 2005 „. Ì‡
ç‡ˆËÓÌ‡ÎÌËfl ÙËÎÏÓ‚ ˆÂÌÚ˙; ëÔÂˆË‡ÎÌ‡ ‰ËÔÎÓÏ‡ –
Ò˙ÒÚÂÁ‡ÚÂÎÌ‡ ÔÓ„‡Ï‡ Á‡ Ì‡È-‰Ó·˙ ‰ÓÍÛÏÂÌÚ‡ÎÂÌ
ÙËÎÏ – Balkan Black Box 2005, ÅÂÎËÌ; ëÔÂˆË‡ÎÌ‡
Ì‡„‡‰‡ Ì‡ M3 Communications Group Ì‡ 
www.georgiandthebutterflies.com – 7 äÓÌÍÛÒ Ì‡
·˙Î„‡ÒÍ‡Ú‡ ÛÂ· ‡ÒÓˆË‡ˆËfl, 2005; ÌÓÏËÌ‡ˆËfl Á‡ Ì‡È-
‰Ó·˙ Ò‡ÈÚ ‚ Í‡ÚÂ„ÓËfl ◊àÁÍÛÒÚ‚‡“; ç‡„‡‰‡ Ì‡ ëÅîÑ –
15 îÂÒÚË‚‡Î Ì‡ ·˙Î„‡ÒÍËfl ÌÂË„‡ÎÂÌ ÙËÎÏ ◊áÎ‡ÚÂÌ
ËÚÓÌ“, èÎÓ‚‰Ë‚ 2005; ç‡„‡‰‡ Á‡ Ì‡È-‰Ó·˙
Â„ËÓÌ‡ÎÂÌ ‰ÓÍÛÏÂÌÚ‡ÎÂÌ ÙËÎÏ – 11 îî ë‡‡Â‚Ó 2005;
ëÔÂˆË‡ÎÌ‡ ‰ËÔÎÓÏ‡ Ì‡ ÏÎ‡‰ÂÊÍÓÚÓ ÊÛË – åîî
ZagrebDox 2005; ëÔÂˆË‡ÎÌ‡ ‰ËÔÎÓÏ‡ Ì‡ Â„ËÓÌ‡ÎÌÓÚÓ
ÊÛË – åîî ZagrebDox 2005; ç‡„‡‰‡ ◊ÑÓÌ äËıÓÚ“ Ì‡
åÂÊ‰ÛÌ‡Ó‰Ì‡Ú‡ ÙÂ‰Â‡ˆËfl Ì‡ ÍËÌÓÍÎÛ·Ó‚ÂÚÂ (FICC) –
45-ÚË åîî ä‡ÍÓ‚ 2005; ç‡„‡‰‡ ◊ëÂ·˙ÂÌ ‚˙ÎÍ“ –
IDFA 2004, ÄÏÒÚÂ‰‡Ï

1997 
ç‡„‡‰‡Ú‡ Á‡ Ì‡È-‰Ó·˙ ÒÚÛ‰ÂÌÚÒÍË ÙËÎÏ Ì‡
åÂÊ‰ÛÌ‡Ó‰ÌËfl ÙËÎÏÓ‚ ÙÂÒÚË‚‡Î Molodist, äËÂ‚,
ìÍ‡ÈÌ‡, Á‡ REEL MIX, ÂÊ. Ç‡ÎÂÌÚËÌ Ç˙Î˜Â‚;
Ì‡„‡‰‡Ú‡ Ì‡ MIDEM Á‡ ÏÛÁËÍ‡ÎÂÌ ‚Ë‰ÂÓÍÎËÔ 
Á‡ ◊íË-Ë-Ë-‡Ï“ Ì‡ å‡ËÛÒ äÛÍËÌÒÍË; ÔËÁ
◊áÎ‡ÚÂÌ éÙÂÈ“ Á‡ Ì‡È-‰Ó·˙ ·˙Î„‡ÒÍË ‚Ë‰ÂÓÍÎËÔ Á‡
◊ìÚËÌÌ‡ ÒflÌÍ‡“ Ì‡ ÑÓÌË Ë åÓÏ˜ËÎ

1996 
ç‡„‡‰‡ Á‡ Ì‡È-‰Ó·˙ Í˙ÒÓÏÂÚ‡ÊÂÌ ÙËÎÏ Á‡ ◊îÛÂÚÂ“,
ÂÊ. èÂÚ˙ é‰‡ÊËÂ‚, Ì‡ åÂÊ‰ÛÌ‡Ó‰ÌËfl ÍËÌÓÙÂÒÚË‚‡Î
◊ã˛·Ó‚Ú‡ Â ÎÛ‰ÓÒÚ“, Ç‡Ì‡

1995  
ç‡„‡‰‡Ú‡ Á‡ ÓÒ‚ÂÚÎÂÌËÂ Ì‡ Ö‚ÓÔÂÈÒÍËfl ÙÂÒÚË‚‡Î Á‡
ÏÎ‡‰Ë ÔÓÙÂÒËÓÌ‡ÎÌË ÙÓÚÓ„‡ÙË IMAGES’95, ÇÂ‚Â,
ò‚ÂÈˆ‡Ëfl

1992  
ç‡„‡‰‡ Ì‡ Ö‚ÓÔÂÈÒÍËfl ÍÓÌÍÛÒ ◊åÎ‡‰ÂÊÚ‡ ÒÂ˘‡
Ö‚ÓÔ‡“ (Ò ÖÎËˆ‡ í. åËÌÓ‚ÒÍ‡) 
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ãÓÒ ÄÌ‰ÊÂÎËÒ, ëÄô
Export – Import, ë˙‚ÂÏÂÌÌÓ ËÁÍÛÒÚ‚Ó ÓÚ Å˙Î„‡Ëfl,
ëÉïÉ, ëÓÙËfl, ÍÛ‡ÚÓ å‡Ëfl Ç‡ÒËÎÂ‚‡

2002 
White, Male, Straight, ëÓÙËfl, ÍÛ‡ÚÓ Ç. á‡ÌÍÓ‚
In Search of Balkania, Neue Galerie, É‡ˆ, Ä‚ÒÚËfl,
ÍÛ‡ÚÓË êÓ‰Ê˙ äÓÌÓ‚Â, Ö‰‡ óÛÙÂ Ë èÂÚÂ Ç‡È·ÂÎ
Yalta Beach Portraits, „‡ÎÂËfl å‡ÌÂÊ, åÓÒÍ‚‡, 
ÍÛ‡ÚÓ „‡ÎÂËfl êÂ‰ÊËÌ‡, åÓÒÍ‚‡
Looming Up, Aspekte Galerie, å˛ÌıÂÌ, ÉÂÏ‡ÌËfl,
ÍÛ‡ÚÓ Ç‡ÎÚÂ á‡È‰Î

2001 
Trendification, êéíéê, É‡ˆ, Ä‚ÒÚËfl, 
ÍÛ‡ÚÓ Ç‡ÎÚÂ á‡È‰Î
GoEurope: the Kaleidoscopic eye, Kunsthalle ArtMax,
Å‡ÛÌ¯‚‡È„, ÉÂÏ‡ÌËfl
Looming Up, Kunsthale Exnergasse, ÇËÂÌ‡, 
ÍÛ‡ÚÓ Ç‡ÎÚÂ á‡È‰Î

1993-1999  
èÓÚÂÚ˙Ú ‚ ·˙Î„‡ÒÍ‡Ú‡ ÙÓÚÓ„‡ÙËfl, „‡ÎÂËfl
ëÂ‰Âˆ, åËÌËÒÚÂÒÚ‚Ó Ì‡ ÍÛÎÚÛ‡Ú‡, ëÓÙËfl
Collective Eye, Ô˙ÚÛ‚‡˘‡ ËÁÎÓÊ·‡ Ì‡ 25 ÏÎ‡‰Ë
Â‚ÓÔÂÈÒÍË ÙÓÚÓ„‡ÙË, ÔÂ‰ÒÚ‡‚ÂÌ‡ ‚ ÏÛÁÂÈ Elysée
(ãÓÁ‡Ì‡), ÅÛ‰‡ÔÂ˘‡, ã˛·ÎflÌ‡, É¸Ó Ë ëÓÙËfl
ÅËÂÌ‡ÎÂ Ì‡ ·˙Î„‡ÒÍ‡Ú‡ ÙÓÚÓ„‡ÙËfl, çÑä, ëÓÙËfl 

îËÎÏÓ„‡ÙËfl

2004 
éÔÂ‡ÚÓË Ì‡ àÒÚÓËflÚ‡ Ì‡ éÎ„‡, ÂÊ. Ç‡ÎÂÌÚËÌ
Ç˙Î˜Â‚, ÔÓ‰ÛˆÂÌÚ ÄÉàíèêéè Á‡ äÖöê Å˙Î„‡Ëfl 
éÔÂ‡ÚÓË Ì‡ ÉÂÓ„Ë Ë ÔÂÔÂÛ‰ËÚÂ, ÂÊ. ÄÌ‰ÂÈ
è‡ÛÌÓ‚, ÔÓ‰ÛˆÂÌÚ å‡ÚË˜Í‡ ÅÓÊËÎÓ‚‡, ÄÉàíèêéè

2003 
êÂÊËÒ¸ÓË/ÓÔÂ‡ÚÓË Ì‡ International Operator, Ö‰ËÌ
‰ÂÌ Ì‡ ◊Ö‰ÌÓ“, ÇÂÚÂ‡ÌË Ì‡ ÍÛÎÚÛ‡Ú‡ (Í˙ÒÓÏÂÚ‡ÊÌË
‰ÓÍÛÏÂÌÚ‡ÎÌË ÙËÎÏË) ‚ ‡ÏÍËÚÂ Ì‡ íÇ ÔÓ„‡Ï‡
Central Express Á‡ RAI Radiotelevisione Italiana – Rai
Educational Ë Ö‚ÓÔÂÈÒÍ‡Ú‡ ÍÓÏËÒËfl
(ÔÓ‰ÛˆÂÌÚ Á‡ Å˙Î„‡Ëfl ÄÉàíèêéè) 

2000 
éÔÂ‡ÚÓË Ì‡ êÂÔÂÚËˆËfl – ÉÓÎÂÏËÚÂ ·˙Î„‡ÒÍË
„Î‡ÒÓ‚Â, ÂÊ. ÅÓÈÍÓ ÅÓflÌÓ‚

1999  
éÔÂ‡ÚÓË Ì‡ èflÒ˙˜ÂÌ ̃ ‡ÒÓ‚ÌËÍ, ÔÓ‰ÛˆÂÌÚ Åçí,
ÂÊËÒ¸Ó ÉÂÓ„Ë Ñ˛Î„ÂÓ‚
éÔÂ‡ÚÓË Ì‡ CINEMA AFRICA, ÔÓ‰ÛˆÂÌÚË: BENETTON 
Ë íV Ì‡ ËÚ‡ÎË‡ÌÒÍ‡ ò‚ÂÈˆ‡Ëfl, 
ÂÊËÒ¸Ó åÓı‡ÏÂ‰ ëÛ‰‡ÌË

1997  
éÔÂ‡ÚÓË Ì‡ OLD AGE, ÂÊËÒ¸Ó ÇË‰ÊËÌË éÚ
êÂÊËÒ¸ÓË Ì‡ ‚Ë‰ÂÓÍÎËÔ FLASHBACK DI UNA 
SETTIMANA
éÔÂ‡ÚÓË Ë ÂÊËÒ¸ÓË Ì‡ ‚Ë‰ÂÓÍÎËÔÓ‚Â,
ÔÓ‰ÛˆË‡ÌË ÓÚ FABRICA Ë ËÁÎ˙˜ÂÌË ÔÓ ARTE, MTV,
Canale 5

ë‡ÏÓÒÚÓflÚÂÎÌË ËÁÎÓÊ·Ë

2004
Photo Works, Etage Galerie, Erste Bank, ÇËÂÌ‡  
àÁ‚˙Ì ÒÂÁÓÌ‡, ATA ˆÂÌÚ˙/àÌÒÚËÚÛÚ Á‡ Ò˙‚ÂÏÂÌÌÓ
ËÁÍÛÒÚ‚Ó – ëÓÙËfl
RADAR Living 2, ÇÂÌÂˆËfl, àÚ‡ÎËfl 

2003
Portraits, ÑÓÏ Ì‡ ÙÓÚÓ„‡ÙËflÚ‡, è‡„‡, 
ÍÛ‡ÚÓ Ö‚‡ ïÓ‰ÂÍ 
RADAR Living, ÇÂÌÂˆËfl, àÚ‡ÎËfl (Ô‡‡ÎÂÎÌ‡ ÔÓ„‡Ï‡
Ì‡ 50 ÅËÂÌ‡ÎÂ Ì‡ Ò˙‚ÂÏÂÌÌÓÚÓ ËÁÍÛÒÚ‚Ó)

2002
43º32’ N/28º36’ E, „‡ÎÂËfl éÚ‚˙‰ ‡ÎÂflÚÄ ç‡ Ú‡‚‡ÌÄ,
ëÓÙËfl
The Bulgarian Connection, „‡ÎÂËfl 101, ï˛ÒÚ˙Ì,
íÂÍÒ‡Ò, ÍÛ‡ÚÓË ìÂÌ‰Ë ìÓÚËÒ Ë îÂ‰ ÅÓÎ‰ÛËÌ 

2001
ID 2000, ÑÓÏ Ì‡ ÙÓÚÓ„‡ÙËflÚ‡, èÓÔ‡‰, ëÎÓ‚‡ÍËfl,
ÍÛ‡ÚÓ ãÛˆËfl ÅÂÌËˆÍ‡

2000  
ID 2000, „‡ÎÂËfl ABC Bogen, ï‡Ï·Û„, ÉÂÏ‡ÌËfl 
ID 2000, åÂÒÂˆ Ì‡ ÙÓÚÓ„‡ÙËflÚ‡, Å‡ÚËÒÎ‡‚‡

1993 – 1999  
ID 2000, ÍÎÛ· óÂ‚ËÎÓ, ëÓÙËfl
å‡ËÛÒ äÛÍËÌÒÍË, ÄÍÚ¸Ó˙Ú, „‡ÎÂËfl å‡ÍÚ‡, ëÓÙËfl 
É‡ÎÂËfl îéäìë, ã˛·ÎflÌ‡

àÁ·‡ÌË ÍÓÎÂÍÚË‚ÌË ËÁÎÓÊ·Ë

2005 
èÓ ÒÎÂ‰ËÚÂ Ì‡ Ò‚ÂÚÎÓÚÓ ·˙‰Â˘Â, îÂÒÚË‚‡Î ◊ÇËÁÛ‡ÎÌË
Ë„Ë, Ò˙‚ÂÏÂÌÌÓ ËÁÍÛÒÚ‚Ó“, Ç‡Ì‡

2004
Cosmopolis, ëÓÎÛÌ, É˙ˆËfl, 
ÍÛ‡ÚÓË å‡„‰‡ ä‡ÌÂ˜Ë Ë å‡Ëfl Ç‡ÒËÎÂ‚‡
Breaking the Visual, É‡ˆ, Ä‚ÒÚËfl, 
ÍÛ‡ÚÓ Ç‡ÎÚÂ á‡È‰Î
Å˙Î„‡ÒÍÓ îÓÚÓ„‡ÙÒÍÓ ë‰ÛÊÂÌËÂ Ë ÔËflÚÂÎË,
ëÉïÉ, ëÓÙËfl
Discoveries of the meeting place, Fotofest, ï˛ÒÚ˙Ì, ëÄô
12 ÏË„‡ ÓÚ ñ‚ÂÚ‡Ì‡, çïÉ, ëÓÙËfl – ÏÛÎÚËÏÂ‰ËÂÌ
ÔÓÂÍÚ Ì‡ ÒÔ. ◊Ö‰ÌÓ“, ÔÓÒ‚ÂÚÂÌ Ì‡ ˛·ËÎÂfl 
Ì‡ ñ‚ÂÚ‡Ì‡ å‡ÌÂ‚‡

2003
ãËˆÂ/èÓÒÚ‡ÌÒÚ‚Ó,  Medienzentrum Schulwarte, ÅÂÌ,
ò‚ÂÈˆ‡Ëfl
In the Gorges of the Balkans, Kunsthalle Fridericianum,
ä‡ÒÂÎ, ÉÂÏ‡ÌËfl, ÍÛ‡ÚÓ êÂÌÂ ÅÎÓÍ
People in the Eastern Border Country, ÅËÂÌ‡ÎÂ Ì‡
ÙÓÚÓ„‡ÙÒÍÓÚÓ ËÁÍÛÒÚ‚Ó, àÏ‡Ú‡, îËÌÎ‡Ì‰Ëfl, 
ÍÛ‡ÚÓ è‡È‚Ë ÖÂÓÌÂÌ
RADAR project, ÑÊÛ‰ÂÍ‡, ÇÂÌÂˆËfl, 
ÍÛ‡ÚÓ ÄÌ‰ÊÂÎ‡ ÇÂÚÂÒÂ (Ô‡‡ÎÂÎÌ‡ ÔÓ„‡Ï‡ Ì‡ 
50 ÅËÂÌ‡ÎÂ Ì‡ Ò˙‚ÂÏÂÌÌÓÚÓ ËÁÍÛÒÚ‚Ó)
Discoveries of the Meeting Place, „‡ÎÂËfl ëÚË‚˙Ì äÓÂÌ,
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Boris Missirkov/Georgi Bogdanov

Born 08. 02. 1971, Sofia/05. 11. 1971, Varna, Bulgaria

Education

1996 – 97
One-year experience in FABRICA communication research
centre’s video department, led by Oliviero Toscani –
Treviso, Italy

1991 – 96
National Academy of Theatre and Film Arts 
“Krastyo Sarafov”, MA in Film and TV Cinematography

Professional Experience

Since 1998 
Creation and management of Agitprop Studio 
Photographers/correspondents of COLORS magazine, Italy

Since 1995 
Co-founders and members of the Bulgarian Photographic
Association; creation and management of the
Photographic Workshop of BPA, a centre for education
and research in photography and media arts

2002 – 2005
Photographers for Edno Magazine, Bulgaria
Curators of the K.E.V.A. photographic pages for Compass
weekly guide; lecturers at the New Bulgarian University –
joint course of the Photography and Philosophy Depts;
photographic workshops given at different venues in
Eastern Europe; creation and presentation of the 
collection of contemporary Bulgarian photography at
Houston FotoFest 2002     

2001 – 2002
Seeing The Light event, International Folio Weekend for
image makers, Birmingham, UK, reviewers; P-people –
photographic workshop given at Poprad Summer Photo
School, Slovakia; publications in magazines for 
photography and contemporary art – 
Photo & Video (Russia), European Photography
(Germany), Imago (Slovakia), Camera Austria (Austria),
Fotograf (Czech Republic), Crudelia (Italy) etc

1998 – 2002 
Presentations/Lectures at Summer Photo School, Poprad,
Slovakia; production and direction of Photomaton – 
a monthly TV review on photography and video art 
for Channel 1 of the Bulgarian National Television; 
management of the K.E.V.A. Gallery, Sofia

1995 – 1997
Organization of the Bulgarian presentation in the
Collective Eye international photo exhibition

Awards

2004 – 2006 (for Georgi and the Butterflies) 
Audience Award – Trieste Film Festival 2006; Award of
the National Film Center – Bulgaria for Best Bulgarian
Documentary for 2005; Honourable Mention – Best
Documentary – Balkan Black Box 2005 – Berlin; 
7th Festival of Cinema and Culture of Southeast Europe;    
Award of the Union of Bulgarian Filmmakers – 
15th Golden Rython Festival of Bulgarian Non-feature 
Film – Plovdiv 2005; 11th Sarajevo FF 2005, Award for
Best Regional Documentary dealing with the topic of
Human Rights; Cracow IFF 2005, Don Quichote FICC
Award; Honorable Mention of the Young Jury, Honorable
Mention of the Regional Jury – ZagrebDox 2005; SILVER
WOLF Prize, IDFA – Amsterdam 2004

1997 
Award for best student’s film at the International Film
Festival Molodist (Kiev) for REEL MIX; Award of MIDEM
for the musical videospot Ti-Ri-Ri-Ram of Marius
Kourkinski

1996 
Award for best short film Fuete at the International 
Film Festival, Varna

1995 
The Award for lighting at the European Festival for Young
Professional Photographers IMAGES’95, Vevey,
Switzerland

1995 
Prize Golden Orpheus for best Bulgarian videospot for
Doni and Momchil’s Morning Shadow

Selected Solo Exhibitions

2004
Photo Works, Etage Galerie, Erste Bank, Vienna, Austria 
Off Season, ATA Center/Institute of Contemporary Art –
Sofia

2003
Portraits, Prague House of Photography, Czech Republic,
curated by Eva Hodek

2002
43˚32’ N/28˚36’ E, Beyond the alleY In the attiC art
space, Sofia 
The Bulgarian Connection, 101 Gallery, Houston, TX,
curated by Wendy Wattriss and Fred Baldwin

2001
ID 2000, Dom Fotografie, Poprad, Slovakia, curated by
Lucia Benicka 

2000  
ID 2000, ABC Bogen building, Hamburg, Germany
ID 2000, Month of Photography, Bratislava
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2003 
Directors/DOP of International Operator, One Day of
One, Veterans of Culture, short documentaries produced
by AGITPROP for RAI Radiotelevisione Italiana and the
European Commission 

1999
DOP in the feature film Hour Glass, produced by the
Bulgarian National TV, directed by Georgi Dyulgerov

1998 
DOP of the documentary Cinema Africa, produced by
BENETTON and the Italian Swiss TV, directed by
Mohammed Soudani
DOP of the short documentary Old Age, directed by
Virginie Otth 
Directors of the videospot Flashback di una settimana
for Benetton s.r.l.

1996-97 
DOP and directors of various short videos produced by
FABRICA and broadcast by ARTE, MTV, Canale 5

Selected Group Exhibitions

2005 
On the Tracks of the Bright Future, Visual Games
Festival, Contemporary Art, Varna, Bulgaria

2004
Cosmopolis, Thessaloniki, Greece, curated by Magda
Carneci and Maria Vassileva    
Breaking the Visual, Graz, Austria, curated by Walter Seidl  
BPA and Friends, Municipal Gallery, Sofia
Discoveries of the Meeting Place, Houston Fotofest 2004  
12 moments of Tsvetana, National Art Gallery, Sofia

2003
Face/Space, Medienzentrum Schulwarte, Bern,
Switzerland
In the Gorges of the Balkans, Kunsthalle Fridericianum,
Kassel, Germany, curator René Block
People in the Eastern Border Country, Imatra Biennial of
Photographic Art, Finland, curator Paivi Eeronen 
RADAR project, Giudecca, Venice, curator Angela Vetesse
(parallel programme to the 50th Venice Biennial)
Discoveries of the Meeting Place, Stephen Cohen
gallery, Los Angeles
Export – Import, Contemporary Art from Bulgaria, Sofia
Art Gallery, curator Maria Vassileva 

2002 
White, Male, Straight, Sofia, curator Ventzislav Zankov
In Search of Balkania, Neue Galerie, Graz, Austria, 
curators Roger Conover, Eda Cufer and Peter Weibel
Yalta Beach Portraits, Manej, Moscow, Russia, 
curator Regina gallery, Moscow
Looming Up, Aspekte Galerie, Munich, Germany, 
curator Walter Seidl 

2001 
Trendification, ROTOR, Graz, Austria, curator Walter Seidl
GoEurope: the Kaleidoscopic eye, Kunsthalle ArtMax,
Braunschweig, Germany
Looming Up, Kunsthale Exnergasse, Vienna, 
curator  Walter Seidl

1993 – 1999  
Portrait in Bulgarian Photography, Sredets Gallery,
Ministry of culture, Sofia; the Balabanov House, Plovdiv
Collective Eye, Lausanne, Budapest, Ljubljana, Gyor and
Sofia
Biennial of  Bulgarian Photography, National Palace of
Culture, Sofia

Filmography

2004
DOP of The Story of Olga, directed by Valentin Valchev,
produced by AGITPROP for Care International Bulgaria,
broadcast in Austria, Croatia and Bulgaria  
DOP of Georgi and the Butterflies, directed by Andrey
Paounov, produced by Martichka Bozhilova, AGITPROP
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