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BepoHuka LlekoBa 3aBvpwBa »kuBonuc
B XygokecmBenama akagemus “XKya
Mackun” 8 Codus, caeg koemo cma-

Ba mazucmbp no uzsuHu uzkycmBa B
XoaaHgcku uHcmumym 3a uzkycmBo
EHcxege. Om mo3gu nepuog gamupam

u nopBume U xygoxkecmBeHu Hamecu B
ny6AauuHomo npocmpaHcmBo. XygoskHuu-
kama ocowecmBsB8a pazAuuHu uHmep-
BeHyuu, koumo go6aBsim uzmepeHuemo
Ha ugMucAuyama u uzpama B peeyaupa-
Hama Hu 2pagcka cpega u nocmaBsim
Bonpocumenen 3Hak 3ag Bv3npuemume
HopMuU.

BepoHuka yuacmBa 8 mHoxkecmBo ca-
MocmosimeAHu u 2pynoBu ekcnozuyuu

u npoekmu u3BvH u B8 Boazapus, cpeg
koumo ca Mymayuu Ha cumBoaume,
Buaa LWpodau, Bunmepmyp, LLIBedua-
pus (2009); M3mecmenu, mymupasu u
pazcmpoeHu ugeHmuyHocmu, KaguHo
Nlokcem6ypz (2009), lNoremusm B3puB,
2anepus Credo Bonum, Codus (2011).
Hackopo xygoknuukama 6e npegecmaBe-
HA Ha u3A0Xk6aMa HA HOMUHUPAHUME 3a
Hazpagama “laygeny bB. Pyd" 8 kamezo-

pusi ymBopgeH mBopeu. Emo kakBo

Hu pagkaza ms 3a moBa kakBo ozHaua-
Ba ga pabomuw kamo xygoskHuk ¢
gageHocmume Ha 2paga.

A Om uzBecmHo Bpeme uznoa3zBaw
ny6AuuHomo npocmpaHcmBo kamo
cueHa 3a mBoemo ugkycmBo. Omkoge
golge uHmepecom mu kom Hez0?

B  BuHazu ca me npumecHsBaau ozpa-
HUYEHUSIMA NO OMHOWEHUe Ha Meguume,
HauuHUMe Ha npe3zeHmauyus u komyHuka-
uusi B 2zanepuume. A u xapecBam MomeH-
mume, koeamo HaBauzam u onepupam

8 ny6AuuHomo npocmpancmBo. ToBa
yecmo cmaBa npomuB npaBuaama, Ho
Ha gHeBHa cBemauHa u Hukoza He 2o
npaBs aHoHumHo. [NpucBosiBam cu epaga
6e3 yzpu3zeHus, Ho u 6e3 ga 3noynompe-
68am.

A MNonskoza pa6omume mu ce 3apax-
gam HaBoH, a caeg moBa npogeakaBam
cowecmByBarnemo cu B zanepuliHume
npocmpaHcmBa...

B  Aa, Hanpumep uHmepBeHuyusma

Hazpagama 3a HoBo 6vazap-
cko uzkycmBo “I'aygenuy, b.
Pyd" e cozgageHa npe3 2007
u ce npucbkga Besika 2zoguHa
8 pamkume Ha koHkypc 3a
MAagu u 3a ymBopgeHu
mBopuyu.

BepoHuka LlekoBa yuacmBa B8
u3Aok6ama Ha HOMUHUPAHU-
me 3a Haepagama “"aygeHy
B. Py¢" ¢ npoekmume

Space NRGZers (2010),
WUMAMPADOI (2010),
WUMAMPAROI [ (2008-
ongoing), Space Appropriators
(Urban Olympics 2011).

The Gaudenz Ruf Award
for Contemporary Art was
founded in 2007 and is
awarded annually in two
categories: young and
established artists.

In the 2011 Gaudenz Ruf
nominees exhibition,

Veronika Tzekova participated
with the following works:
Space NRGZers (2010),
WUMAMPADOI (2010),
WUMAMPAROI | (2008-
ongoing), Space Appropriators
(Urban Olympics 2011).
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Veronika Tzekova graduated from the
Jules Pascin Academy in Sofia with a
degree in painting and then completed

a master's degree in fine arts at the

Dutch Art Institute, Enschede, the
Netherlands. Her first urban environment
interventions — which question the rules
cities take for granted and add a sense of
fantasy and playfulness to them — date
back to this period.

Veronika has taken part in numerous
solo and group exhibitions in and outside
Bulgaria, including Symbols Mutation at
the Villa Strauli in Winterthur, Switzerland
(2009); Moved, Mutated and Disturbed
Identities at the Casino Luxembourg
(2009), and The Big Bang at Sofia’s
Credo Bonum Gallery (2011). She was
recently nominated for the Gaudenz

Ruf Award for Contemporary Art in

the Established Artists category. In my
interview with her, she told me what it
means to be an artist working with what
the city takes as a given.
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D You've been using public space as a
stage for your art. How did your interest in
it arise?

V  I've always felt constrained by the
way galleries and the media function and
communicate and the art media they
presuppose. | simply enjoy intervening in
public spaces. This often breaks the rules,
but | do what I do in broad daylight and
never anonymously. | appropriate the city,
without any remorse, but | don't abuse it.

D Some of your works were born
outdoors and then continued their
existence in galleries...

V  Yes, Space Appropriator #4 / TT
Ludo (2011) was first installed in front
of the French High School in Sofia.

The second edition was at the Rayko
Alexiev Gallery, where the most unbiased
among the audience — the children —
did not hesitate to appropriate the
area and have fun with it. The adults, of
course, panicked and tried to prevent
the children from doing so. The work



Space Appropriator #4 / He ce copgu
uoBeue (Codus, 2011) nopBoHauanHo 6e
uHcmaaupaHa npeg PperHckama sumHa-
3usi 8 Codusi. 3a Bmopomo U uzgaHue

B 2anepus Patiko AnekcueB Hal-Henpe-
gybegeHama ny6auka — geuama — He

ce nokoae6a ga cu npucBou mazu yacm
om 2aaepuiiHomo npocmpaHcmBo u

ga cu nouzpae. I myk ecmecmBeHo ce
Bkalouuxa “mpeHupaHume” no-Bv3zpacm-
Hu koHcymamopu Ha uzkycmBo, koumo
naHuuecku ce onumBaxa ga cnpam
geuama. Pabomama ycns ga npeBop-
He egHa manka uacm om ¢uzguueckomo
npocmpaHcmBo Ha 2aaepusima B ny6-
AUUHO, a 2aaepusima kamo uHcmumyyusi
u npaBuaa He npucbcmBawe Ha mo3u
nonoBuH kBagpamer memop.

A CnomeHa 3a ny6aukama. Koeamo
peaaugupaw uHmepBeHyuume cu Ha-
BoH, uMaw gonup cbe cbBcem gpye mun
ny6auka. Kak Bausie ms Ha pa6omHusi
npouec u Ha npou3BegeHusma mu?

B AecmpykmuBHo, wo ce omHacs

go duzuueckusi acnekm Ha paBomume

mu, Ho B cowomo Bpeme MHO20 MOMU-
Bupawo. Kpumukama u HeeamuBHomo
omHoweHue, koumo cpewam Had-Beue

8 Bvazapus, cowo Mozam ga 6bgam go-
6vp nomowHuk. OcBen moBa ny6aukama
e BoaHo uAu HeBoAHo yuacmHuk u Heus-
MeHHA yacm om noBeuemo mMu npoekmu.

A Kak kapaw 3pumeaume ga cmanam
coyuacmHuyu 8 mBoume akyuu?

B ToBa ce Buxkga sicHo B npoekma mu
Hacking the City (Alokcem6ypz, 2009).
Tam Ha BxogoBeme Ha ny6auuHUME
napkoBe ca nocmaBeHu cepuu om um-
nepamuBHu mabeau, koumo ca ugeH-
muunu kakmo BugyaaHo, maka u kamo
cogobprkaHue u ykazBam kakBo He modkem
ga npaBum u 3a kakBo ga BHumaBame,
kozamo noazBame napkoBomo npoc-
mpancmBo. MumepecHomo 6ewe, ye Ha
Hal-goAHuUsi peg om ma6eaku BuHazu
cmoewe egHa npagHa. A3 pewux ga

1 3aNbAHS U HapucyBax mam moume
npegaoxkeHus 3a getiHocmu 8 napka —
Hanpumep ga ce cagsm uBems uAu ga
ce nyckam xBopuuaa. Ha Hskou om msix
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succeeded in transforming a small part of
the gallery into a public space where the
rules of the gallery did not apply.

D  When you work outdoors you are

in touch with a very different kind of
audience. How does this influence your
works?

V  Destructively, as far as the physical
aspect of the works is concerned, but at
the same time it has a very stimulating
effect on me. The criticism and negative
attitudes which I often encounter mostly
in Bulgaria can have a stimulating effect,
too. The audience is, voluntarily or not, an
integral part of most of my projects.

1 HACKING THE CITY
Interventions on public
signage
Postproduction Casino
Luxembourg: postcards
Luxembourg City

2009

D How do you succeed in making the
audience take part in your works?

V  Very good example is probably
Hacking the City (2009). At the entrances
of the public parks in Luxembourg there
is visually identical restrictive public
signage. The sign plate in the middle of
the bottom row of all them was always
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left empty. | drew my own list of suggested
activities — planting flowers, flying kites,
etc. On some of the blank signs, I started
games of Tic-Tac-Toe, in which passersby
could take part.

D Inwhat way do you try to influence
the urban environment?

V  The city is a place where the
personal and the public must co-exist. It
is an ideal place for artistic interventions
which highlight the conflicts and the
common areas between private and
public interests. LIDL or Bella building a
children’s playground in a park and me
tying a fluorescent orange elastic band
around two trees for children to play with
(Space Appropriator #1 / Gummitwister,
Sofia, 2011) could be seen as the same
thing — providing children with play tools.
But in terms of motivation and aim,

the two gestures are radically different.
However good-looking corporate-
sponsored playgrounds may be, the
physical and mental challenges they



J Space NRGZer#4 (Soft Benches) Intervention on urban furniture Biellg, Italy 2010
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3anouHax uzpa Ha mopcku wax, B kosmo

camume >kumeau Ha epaga moxkexa ga ce
Bkalouam.

A Mo kakoB HauuH ce onumBaw ga no-
Bausiew Ha 2pagckomo npocmpanecmBo?
B pagem e mscmomo, kegemo
AUYHOMO U NYBAUYHOMO CA NpUHyge-

Hu ga cockumeacmBam. Toid e ugean-

HO Msicmo 3a xygoxkecmBeHu Hamecu,
koumo o6pvwam BHumaHue kakmo Ha
gonupHume mouku, maka u Ha koHAu-
kma meskgy uacmrume u ny6auuHume
uHmepecu B8 epagckama cpega. Aaau
LIDL uau Bella we gapsm 6pangupaHa
gemcka naowagka, uau a3 we Bopxka
cuzHanHo opankeB nacmuk mexkgy gBe
gopBema, 30 ga Mozam geuama ga
ckauam Ha Hezo (Space Appropriator
#1/ Gummitwister, Codus, 2011), moke
ga 6vge npuBugsiHo kamo egHo u cowo
Hewo, a umeHHo — kamo npegocmaBsHe
HA uHcmpymeHmu 3a ugpa. Ho kamo mo-
muBauus u uea me3u gBa xkecma ca ko-
peHHo pazauuHu. Koakomo u uygecHu ga
uzanexkgam omempanu, 6paHgupaHume

u egHomunHu gemcku naowagku, koumo
ce nosiBuxa npe3 nocaegHume 20guHu,
npegAdzam gocma ozpaHuyeHu duzuve-
cku u ymemBeHu npeguzBukameacmBa
3a geuama. Bpv3Banemo Ha aacmuk e
nokaHa 3a gpyz mun duzuuecka u coyu-
anHa akmuBrocm, kosimo npegu3BukBa
camouHuyuamuBa u camocmosimeAHocm
npu nompe6umeAume Ha 2paga.

A Paskadku HuU 30 npoueca mu Ha pa-
6oma. Kak Hamupaw Mmecmama, koumo
caeg moBa cmaBam yacm om npou3Be-
geHusima mu?

B MopBoHauaaHo uznoazBax nybauu-
Homo npocmpaHcmBo npocmo kamo
cpega 3a noka3zBane Ha pabomume cu,
kakeBmo e cayuasm ¢ pabomama PekoH-
cmpyupaHa ugenmuurocm (2002—2005).
TpumempoBama 6ymunka Ha Koka-koaa,
kosimo 6ewe nvAHa ¢ MAsiko, 6e cv3gage-
Ha, 3a ga nocAyXku kamo MoHymeHm Ha
konkpemen npexogen Mmomenm B ucmo-
pusima Ha Boazapus. OcHoBHama U uges
6ewe ga nokaske kak 2ano6anHu popmu
ce 3anvABam c AokaaHo cogopskaHue.

ART /VERONIKA TZEKOVA

e

WUMAMPAROI

(When You Make

a Mistake Put a Rose on It)
Anti-monuments to the
collective psychology

2008 — ongoing

offer children are limited. Tying an elastic
band around two trees is an invitation
for a different kind of physical and social
activity which stimulates children's self-
initiative and independence.

D Tell us about your work process. How
do you find the locations which ultimately
become part of your works?
V Initially, | used public spaces
simply as an environment in which to
show my works. This was the case with
Reconstructed Identity (2002—2005). The
milk-filled three-meter Coca Cola bottle
was created as a monument to a specific
transitional period in Bulgaria’s history.
The main idea was to illustrate how global
forms are filled with local content.

I have a soft spot for monuments,
so I'll mention another work —Space
NRZer#4 (Soft Benches). | thought of
it after seeing a row of strangely placed
benches on G. Battisti St. in the Italian
town of Biella. The benches ran parallel
to the sidewalk, facing the shop windows,
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most of which were empty, with “for rent”
signs. My installation followed the layout
of the benches by linking them together
with a mohair thread produced at a local
factory. The work is a commentary on the
inappropriate placement of the benches
which deprives them of their function

as places of relaxation and social
communication. Using locally produced
wool was meant to commemorate the
collapse of the textile industry in the
region, which used to be a major source
of income for the local population. To
answer your question about how | choose
my locations — | observe and experience
the environment and let everything
happen spontaneously. The questioning
comes first, followed by disagreement
with something very concrete. Then the
answers begin to arrive.

D What is the role of games in your
work?

V | am attracted to games because
of their rules, which I like to question,



M moi kamo MoHymeHmume ocobeHo

me BoaHyBam kamo xygodkHuk, uckam

ga cnoMeHa u uimepBeHuusma Space
NRZer#4 (Soft Benches). Ta mu xpymHa,
caeg kamo Bugsix nopeguua om cmpaH-
Ho nocmaBeHu neiiku Ha yA. “G. Battisiti”
B Bueaq, Umanus. Medkume 6sixa yc-
nopegHu Ha mpomoapa u 2aegaxa kom
BumpuHume Ha Maza3uHu, noBeuemo om
koumo 6sxa 3amBoperu uau ¢ mabenku
“gaBa ce nog HaeM". UHmepBeHuusma 6e
nog ¢opmama Ha uHcmaayus, kosmo
caegBawe dopmama Ha neikume —
cBop3ax 2u ¢ noMowWMa Ha Moxep, NPOU3-
BegeH B 6auzkama $abpuka. Pa6omama
e komeHmap Ha Heygo6HOMO paznono-
skeHue Ha netkume, koemo 2u AuwaBa
om npegHazHayeHuemo um kamo mecma
30 omgux u coyuanHa komyHukayusi.
MN3noa3Banemo Ha BoAHeHa Huwka
mecmHo npou3BogcmBo umawe 3a uea
ga npeBopHe nedkume B MoHymeHmu Ha
ukoHomuueckus ynagok Ha mekemuana-
ma uHgycmpusi B8 pezuoHa, kosimo npegu
e 6una ocHoBeH noMuHbk 30 HaceAeHu-
emo. LLlo ce omHacs go mecmama — Ha-

6AlogaBam u npexkuBsBam cpegama cu,
ocmananomo cu ugBa om camo cebe cu.
MocmaBsHemo nog Bonpoc e B Hauano-
mo, nocae ugBa HecbeAacuemo ¢ Hewo
cbBcem kornkpemHo. A nocae ugBam u
mMoume omzoBopu.

A AkakBa e poasma Ha uepama B pa-
6omama mu?

B  Wepume me npuBauuam 3apagu npa-
Buaama, koumo o6uuam ga nocmaBsim
nog Bvnpoc, ga HapywaBam u ga npe-
dopmyaupam. Mepama e u yacm om nog-
xoga mu B »kuBoma u kamo xygoskHuk.
MNepama u yemuBkama, makap u ga 38yuu
CMPAHHO, Ca Yacm om mpaHczpecusima
8 omnoweHuemo mMu koM aBmopume-

mu u Bcuuko, npuemaHo 3a gageHocm.
OcBeH moBa B uzpume Mozam ga ce
memamu3supam exegHeBHume B3aumo-
omHoweHus u BAacmoBume omHoweHus
u ga 6bgam cBo60gHO MQHUNYAUPAHU HA
egHo gpyzo HuBo.

A Hakpas Ha Hawus pa3zoBop Mu
e Alo6onumto ga pazbepa noBeue 3a
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1 SPACE APPROPRIATOR
#4 / TT Ludo (From the series
Urban Olympics 2011)

Urban intervention,
performance

Attributes for urban game

(on tactile tiles)/

stickers Sofia, Bulgaria 2011

More on Veronika Tzekova's
projects at veronikatzekova.
hitbg

break and redraw. Playing is part of my
approach both in life and as an artist.

It may sound strange, but playing and
smiling are part of my transgression in
relation to authorities and everything
which is taken for granted. Games also
give me a chance to manipulate daily and
power relationships on a different level.

D At the end of our conversation, |
would like to ask you to tell us a little
more about your work WUMAMPAROL.

| know the name is an abbreviation for
“When You Make a Mistake Put a Rose
On It". What's behind this sentence?

V' When You Make a Mistake Put a
Rose On It..is a title related to a painful
personal moment, but the work was born
out of something quite specific, and yet

I would call it an art residency — being
an artist and a mother. It all started with
a hole I noticed on a bridge in South
Park in Sofia, where | used to go with

my daughter. | asked myself why people
kept throwing plastic coffee cups and
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junk food wrappings in it. Other, more
socially responsible people put warning
branches in the hole to prevent someone
from falling into it. | decided to prevent
damage to the trees nearby by planting
a whole tree inside the hole. Since 2008
I've made informal mini-gardens out of
several such holes. It's hard to protect
these plants from human intervention,
but | am persistent. The important thing
about WUMAMPAROI is that it turns

a negative to a positive. | personally
perceive all the original situations in
the work as negative. After a simple
intervention, they are recharged with
positive energy. As I've already said, |
criticize with a smile...



uHmepBeHyuume mu B ny6AuuHOMO
npocmpancmBo WUMAMPAROI. Haz-
Banuemo e abpuBuamypa om When You
Make a Mistake Put a Rose On It. KakBo
ce kpue 3ag moBa uzpeuerue?

B  When You Make a Mistake Put a
Rose On It... kamo 3aznaBue e cBopzaHo
€ eguH 60AE3HEH AUYEH MOMEHM, HO € 3a-
2naBue Ha npoekm, BgoxHoBeH om egHa
manko no-ocobeHa, Ho Bce nak Moza ga

9 Hapeka apm pegugenyusi — moBa ga
6vgew maika u xygoxkHuk egHoBpemeH-
Ho. U no-konkpemto, pa6omama mpveHa
om egHa gynka B eguH Mmocm, nokpai
kosimo muHaBax exkegHeBHo, pazxoxk-
gaiiku goweps cu B IOxHus napk. Yygex
ce 3awo ce 3anbABa ¢ uawku om kade,
onakoBku om junk food u m.H. 3azpuskenu
u omzoBopHu epaxkgaHu npogeakaBam
ga caazam kaonu B Hesi, npegnona-

2aM, 30 ga He nponagHe Hskod. Pewux,
ue Bmecmo ga ce uynsim kaoHume Ha
okoaHume gopBema, e no-go6pe ga ce
3acagu %uBo gopBo. Om 2008 npogoa-
*kaBam ga npeBpowiam Hskoako gynku

B HedopmanHu epaguHu. YoBewkusm

$akmop He npowaBa, Ho u a3 coM yno-
puma. Baxkhomo 30 WUMAMPAROI e,
ue o6pvwa HezamuBHomo B nozumuBHo.
Kamo usino Becuuku uacmu Ha npoekma
uznoa3Bam cumyayuu 8 ny6AuuHOmMo
npocmpancmBo, koumo a3z AuuHo Bv3z-
npuemam kamo HezamuBHu. A ¢ egHa
npocma HaMeca 3apsigom um Moxke ga ce
npeobbpHe om ompuuameneH B8 noaoxku-
meneH. Kakmo kazax u npegu, kpumuky-
Bam c yecmuBka...
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MoBeue 3a npoekmume Ha
BepoHuka LiekoBa moxke ga
Hayuume Ha veronikatzekova.

hitbg

| RECONSTRUCTED
IDENTITY

Sculpture

3.00/0.90 m

Installation view in Belgrade,
Serbia, 2005




